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MORRIS ADVERTISING FOR 
VAUDEVILLE THEATRES 


Advertisements Asking for Houses Placed in Pittsburg, 
Cincinnati, Baltimore and Washington Papers 











No Theatre 
For Rent in This City, 


I have carefully investigated every 
theatre property in this city and find 
that not one is for rent. 

I want a theatre with seating ca- 
pacity from 1,800 to 2,200 on or near 
a prominent thoroughfare for presenta- 
tion of vaudeville. 

The present vaudeville theatre in 
this city is now and has been for 
some years playing to capacity busi- 
ness and turning people away. 

There are now five theatres playing 
legitimate attractions here. If legiti- 
mate theatres can be run at a profit, 
there is certainly room in this town 
for another vaudeville house to be 
operated at great profit. 

I can secure the services of the lead- 
ing vaudeville actors and artists in 
this country and Europe. 

I am prepared to lease a_ theatre 
already built, or will take a lease for 
a long term on a new theatre to be 
built for me. I am ready to invest 
my own furnds with the owners toward 
the erection of it. 

All communications treated with 
strict confidence. 


WILLIAM MORRIS, 
1440 Broadway, New York City. 




















The above advertisement appeared in the 
Cincinnati “Enquirer” last Sunday (De- 
cember 8th), and a similarly worded ad- 
vertisement was in the Pittsburg, Balti- 
more and Washington papers on the same 
day. 

Mr. Morris said when asked tht object 
of the advertisement that it meant just 
what it said; that the cities where it ap- 
peared do not contain houses operated by 
Klaw & Erlanger for vaudeville, and he 
was at liberty to seek locations in these 
towns. 

Several replies had been received, said 
Mr. Morris, and they each contained a 
business-like proposal which would be given 
his immediate consideration. 

Mr. Morris would not make any state- 
ment regarding his plans for other large 
cities. His contract. with Klaw & Er- 


langer did not permit him to enter into ne- 
gotiations for or play vaudeville in any 
place where a K, & E. vaudeville house ex- 
isted, remarked Mr, Morris, and it was his 
intention to live up to his agreement. 

On Wednesday Mr. Morris left New 
York to be gone a week or more. His des- 
tination was not given out and all informa- 
tion was refused. 

There seems to be an opinion prevailing 
that Mr. Morris has “something up his 
sleeve,” but no one apparently can fathom 
the mystery. At the William Morris 
office nothing can be gleaned, either froin 
the principal or from any of his subordin- 
ates, and it is not admitted that anything 
is brewing, although all indications point 
that way. 

Asked when his promised _ statement 
would be forthcoming Mr. Morris replied 
he was not in a position to give out any- 
thing now, and would not say anything 
for publication until everything was 
fully settled. 

Of the cities where the Morris adver- 
tisement was placed two, Cincinnati and 
Pittsburg, are well known to have no avail- 
able vaudeville house. Robinson’s Opera 
House in the Ohio town is not situated for 
the better grade of bill, while Klaw & Er- 
langer were obliged to abandon vaudeville 
at the Duquesne, Pittsburg, upon their 
failure to secure another theatre there, 
Harry Davis, the manager of the Grand 
Opera House, Pittsburg, blocking all moves 
by directly or indirectly controlling all the 
theatres in the Smoky City which might 
play a variety show with profit. 

In Washington P, B. Chase is the sole 
vaudeville purveyor, the city being “tied 
up” between Klaw & Erlanger and the 
Burlesque Wheels, while Baltimore is in 
the same condition. Baltimore’s only house 
available, the Academy of Music, tried 
vaudeville for a while, but it was not pro 
fitable. The Maryland is the present 
United house there. 


1907. 


K. & E. CLOSINGS COMING FAST. 

The closing of the Klaw & Erlanger 
vaudeville theatres yet open will arrive in 
rapid succession within the next month. 

Next week (Dec. 16) the Grand Opera 
Ilouse, Brooklyn, puts up the shutters to 
the variety shows, taking them down again 
the following Monday for the Milton Aborn 
Opera Company. <A quick decision was 
made for the retirement of vaudeville from 
this theatre when the Sunday concert edict 
was rendered last week. A profit was too 
vague a proposition without the thirteenth 
and fourteenth performances. 

The week following the Edwin Forrest in 
Philadelphia will wind up its vaudeville 
season, that having been decided upon, and 
the Auditorium, Chicago, takes the home 
stretch week of January 138th. 

The same date sees the beginning of the 
end at the Tremont, Boston, and the week 
after will be the last for the Teck, Buf- 
falo; this latter house being compelled to 
remain open to afford a break in the 
“jump” from New York to Chicago or the 
reverse. 

The New York will close February Ist, 
and with itthe reignof Klaw & Erlanger 


as the promoters of “‘Advanced Vaude- ° 


ville.” 
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MANAGER REILLY SHOT TO DEATH. 
San Francisco, Dee. 13. 
A report from Sacramento brings news 
of the death of Mike Reilly, former man- 
ager of the Grand Theatre in that town. 
Reilly became engaged in an altercation 
and received a pistol] shot wound. 
WATERTOWN QUITS. 
Watertown, N. Y., Dee. 13. 
The Orpheum Theatre here, playing 
popular priced shows booked by William 
Morris in New York, will close tempo- 


rarily Saturday night. It may re-open. 





SHERMAN HOUSE LOSES FRANK. 
Chicago, Dee. 13. 

What the Sherman House loses in the 
loss of the services of Abe Frank as 
manager, Rector’s restaurant gains, 

Mr. Frank resigned as the manager of 
the well known theatrical hostelry in this 
city during the week, and will immedi 
ately enter upon his managerial duties at 
the restaurant. 
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PRICE TEN CENTS. 
CAN’T PLAY WITHOUT CONSENT. 


Placards have been posted in the United 
Booking Offices, notifying acts that they 
must not book outside engagements (clubs, 
etc.) without first notifying the United, 
to which they are under contract. 

This is in accordance with clauses 3 and 
7 of the United contract which specify 
“the services of the party of the second 
part” are held exclusively by the United, 
and other engagements may not be taken 
without its cognizance. 


TRJLY SHATTUCK IN BERLIN. 

“The Wintergarten, Berlin,’ will be 
Truly Shattuck’s address during March 
next, according to her agent, M. S. Ben- 
tham. 

Miss Shattuck has accepted an engage- 
ment in the Berlin popular resort, and may 
remain longer on the Continent after her 
arrival. 

A condition of the contract calling for 
Miss Shattuck’s appearance at the Win- 
tergarten is that she wear tights while on 
the stage. 

KILLED IN AUTO WRECK. 
Des Moines, Ia., Dec. 13. 

B. T. Getehell, of Getchel! and Elbert, 
was instantly killed in an automobile ac- 
cident here last week. Mr. Getchell was 
the owner of several moving picture 
houses in this and other cities. Several 
other persons who were members of the 
unfortunate auto party were injured seri- 
ously, one of them dying later. 


JOE HOWARD BUYS PLAY. 
Chicago, Dec. 13. 
The interests held by Mort H. Singer 
and Jos. Harris in “The Flower of the 


> 


Rancho” have been purchased by Joe 
Howard, who will soon open with the 
piece at the Whitney Opera House in this 
city. 
MAJESTIC TURNS TO STOCK. 
Cincinnati, Dee. 13. 

The Majestic, recently 

passed to the control of the Anderson- 


Indianapolis, 


Ziegler Company, which will conduct it as 
a dramatie stock theatre. Manager Fisher, 
of the Forepaugh Stock Company of this 


city, will manage the house. 





























Last year when, after an unusually pros- 
perous career on the buriesque circuii, to 
which it belonged, “Wine, Woman and 
Song” came to Broadway, and at the Circle 
Theatre drew delighted audiences for the 
greater part of the entire season, theatrical 
wiseacres who make a practice of keeping 
in touch with all the productions of the 
burlesque houses simply shrugged their 
shoulders and exclaimed, “What did we ‘al- 
ways tell you? There are more real wit, 
more original ideas, and more clever artists 
in the burlesque shows to-day than you 
will find in the general run of Broadway 
musical productions.” 

When one stops to think of some of 
“wit,” “originality,” and “artists” that have 
appeared in many of the recent Broadway 
shows this remark of the wiseacres doesn’t 
seem such a great compliment to the bur- 
lesquers after all. But in order to get a 
fair idea of how much truth there was in 


this statement the writer recently devoted . 


his afternoons for one solid week to mak- 
ing a round of the variety theatres from the 
Bowery to Harlem, and from Harry Min- 
er’s Eighth Avenue to East Fourteenth 
Street Dewey. He saw the Tiger Lilies 
to their bitter end, watched the High School 
Girls graduate, stood sober and dry eyed 
while The Champagne Girls drove stronger 
and thirstier men to take refuge in lager 
beer, and absolutely refused to fall asleep 
in the presence of The Dreamland Bur- 
lesquers. 

And after each of these perform- 
ances had been duly digested the idea, which 
the writer had held from the first, became 
more firmly lodged than ever in his mind 
—namely, that “Wine, Woman and Song,” 
both as a production and a performance, 
was so far ahead of all its competitors that 
the success it scored with the general New 
York public was not to be marvelled at at 
all. It was merely the result of offering a 
first rate dollar and a half show for half the 
money. The mere fact that none of the 
elaborate productions which have been put 
on at the Circle since has stood the test 
proves again how superior this production 
of Mr. Thiese’s was. 

If there is any performer now play- 
ing on the burlesque circuit who is as clever 
as Mr. Alex. Carr was in ‘“‘Wine, Woman 
and Song’’—and is not in his present sur- 
roundings at the Casino—he has yet to be 
heard from, The only artist that the writer 
has seen in these burlesque performances 
this season whose work shows distinct 
originality is Mr. Dave Marion, and as he is 
about the most prominent figure tied to the 
burlesque wheel to-day no one for proclaim- 
ing his fine qualities can hope to rank as a 
new Columbus. Mr. Marion’s work as an 
artist and playwright, combined with his 
stage management, makes the Dreamland 
Burlesquers in “Newport” an uncommonly 
diverting and jolly show. It stands a head 
and shoulders above the other burlesque 
offerings of this season, because it has a 
comedian at its head whose work is not 
but far out of 
the common run. As Lord Buxton he gave 
an admirable “straight” 
as “Snuffy,” the irascible 


only eccentric and clever, 


performance, and 
he had 
one bit of business, a trick of pounding his 
mangey 


cabman, 


old high hat down over his ears 
with both hands when anyone insulted him, 
which is as side-splitting as anything we 
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A FEW REMARKS ON BURLESQUE 


By ACTON DAVIES. 
(Dramatic Critic “Evening Sun.”) 


have seen on any stage in years. But, as 
we said before, Dan Marion is already an 
established star in his own line. Among 
the lesser lights in these burlesque shows 
we saw no signs of a coming genius. Young 
Harry Fox, who does a specialty with Mr. 
Marion called “Something Quite Different,” 
is agile, good looking and clever, but he 
seems content to follow so closely in Mr. 
George Cohan’s footsteps that until he 
starts out on more original lines he is not 
likely to make much lasting fame for him- 
self. 

In fact, all of the burlesque perform- 
ances seemed suffering from Cohan mania. 
At every opportunity songs from his vari- 
ous pieces were dragged in and the 
stage business of many of the numbers 
he created were followed slavishly. This 
lent the performances a_ considerable 
amount of ginger, it is true, and it was all 
very flattering to Mr. Cohan no doubt, but 
it certainly did not enhance the claim of 
those who maintain so stoutly that the bur- 
lesque shows of to-day are bristling with 
original features. 

In the matter of costumes, stage man- 
agement, ensemble work and a general air 
of greater refinement in the jokes and dia- 
logue these performances have unquestion- 
ably taken a long step forward, but outside 
of Mr. Marion we have yet to see one of 
their performers whose work was sufficient- 
ly original to guarantee his success in a 
wider field. 

HASTINGS ORGANIZES NEW BUR- 
LESQUE. 

Harry Hastings is organizing a big bur- 
lesque production which will have its 
first showing week of Dec. 30. The an- 
nouncement does not carry any informa- 
tion except that the piece will travel 
under the title of “The French Maids,” 
and will have a chorus of 20 beside the 
principals. 


WOLFF WESTERN’S AGENT. 

The new booking agent for the Empire 
Cireuit (Western Burlesque Wheel) is 
Paul H. Wolff, who replaced Walter J. 
Plimmer. 

Mr. Wolff is occupying the same 
offices on the seventh floor of the 
Knickerbocker Theatre Building Annex. 
Mr. Plimmer has taken offices in another 
part of the building, where he will con- 
tinue his booking business. 


MANAGERS GET TWO YEARS’ GRACE. 
San Francisco, Dec. 13. 

Representatives from the numerous the- 
atres in the city which do not come up to 
the requirements of the new building laws 
met in conference with a committee from 
the city’s governing board recently and an 
agreement was reached whereby the show- 
men will be given until January, 1910, to 
complete Class A structures. Certain al- 
terations designed to further safeguard 
the public were agreed upon, and it was 
further decided that each theatre should 
be guarded by two firemen always on 
duty. 

Owing to a minor defect in the exits, the 
Empire was ordered closed. The house re- 
mained dark for one matinee, but re- 
opened for the evening performance with 
the defects corrected. 


TORONTO GAYETY OPENS. 
Toronto, Ont., Dec. 13. 

The new Gayety Theatre, the property 
of the Columbia Amusement Company, 
which is to be the local home of the East- 
ern Burlesque Wheel shows, opened here 
Monday night with Rice & Barton’s Big 
Gaiety Company. 

The house is a model of modern theatre 
architecture, and its interior decorative 
scheme a splendid example of richness and 
good taste. The furniture is of crimson, 
in a warm, cosy shade, relieved in the 
color scheme of the decorations by deli- 
cate ivory tinting. The proscenium arch 
is worked out into a beautiful design in- 
volving these colors. 

A huge, enthusiastic audience greeted 
the opening performance, filling the the- 
atre, which has a capacity of 1,500. The 
building, inside and out, is a blaze of light 
after dark. 

Light and airy dressing rooms with 
every modern convenience are provided 
back of the stage, and spacious cloak 
rooms with attendants are features for 
the comfort of women patrons. A 
smoking room is attractively placed for 
the men. The color scheme is prettily 








FIXING UP “LADY BIRDS.” 

Alf Herrington’s “Lady Birds” (West- 
ern Burlesque Wheel), which was to have 
played the Trocadero, Philadelphia, this 
week, is “laying off” in New York instead. 
It was decided some weeks ago that the 
show needed fixing, and this week, preced- 
ing the entrance into New York, was 
chosen. 

George Kraus is said to have expressed 
unwillingness to play the show in its old 
form. Kraus’ “20th Century Maids,” 
which was laying off, was transferred to 
the Trocadero this week in place of “The 
Lady Birds,” and that show came to New 
York to be fixed up under the direction of 
Mr. Herrington and Dan Dody, the Em- 
pire Circuit Company’s official arranger. 
“The Lady Birds” comes into the Dewey 
next week, 


BROKE RECORDS AT LONDON. 
“The Broadway Gaiety Girls,” Jas. H. 
Curtin’s burlesque company, broke two 


“records at the London Theatre last Week, 


of which Mr. Curtin is also the proprietor. 

The previous high figure for the week 
and matinee was held by Miner’s “Dream- 
lands,” made last season. It was $3,300 

















GAYETY 


The New Eastern Wheel Burlesque House which opened in Toronto Monday. 


carried out in the broad lobby which 
faces Richmond Street, on which fronts 
the imposing face of the theatre. 

F. W. Stair, manager of the Star The- 
atre (Western Burlesque Wheel), the bur- 
lesque opposition, brought “The Briga- 
diers” into his house and had Joe Gans, 
the pugilist, as the added attraction. 

Among the out-of-town managers who 
attended the Gayety opening were Sam 
A. Scribner, general manager of the Co- 
lumbia Amusement Company; Leon Laski, 
counsel; Gus Hill, H. B. Denny and Ru- 
dolph Hynicka. 


BILL POSTER ABSORBED. 
Youngstown, O., Dec. 13. 

The bill-posting plant formerly operated 
here by Eugene Rook has been absorbed 
by the Bryan Company of Cleveland, which 
controls the business in several cities in 
this locality. J. H. (“Doc”) Lane, a vet- 
eran theatrical manager, will have charge 
of the local office. 





THEATRE, 


gross for the entire twelve shows, and $304 
for a matinee (Monday). 

Mr. Curtin’s show played to $3,700 on 
the week, and broke the afternoon receipts 
of “The Dreamlands” twice, playing to 
$313 at the Monday matinee and $311 on 
Saturday afternoon. 

The house was packed to the doors at 
each performance. Millie De Leon (“The 
Girl in. Blue”) was the extra attraction 
with the Curtin show, playing the engage- 
ment under a percentage agreement for 
her share of the gross takings, which netted 
her a big figure. The “house” and “show” 
each bore one-half Miss De Leon’s share. 


CAICEDO INJURED. 


Greene and Werner are playing at the 
New York this week, having jumped into 
the place on the bill left vacant by the 
non-appearance of Caicedo, the wire artist. 

Caicedo injured himself while playing 
at the Shubert, Milwaukee, last week. 
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To-day VARIETY commences its third 
year upon the second anniversary of its 
birth. We believe birthday congratula- 
tions are eminently proper, so we con- 
gratulate ourselves. 











Two years is a long while looking for- 
ward; a moment in the past, but we can 
not forget the declaration at the head of 
this column upon the occasion of Va- 
RIETY’S first issue, and we congratulate 
ourselves more upon this score than any- 
thing else. Never, since the initial publi- 
cation of this paper, has the policy been 
changed one iota. It is precisely the same 
to-day as it has always been, and Va- 
rtETY has proven the opinion that a the- 
atrical newspaper honestly and fairly con- 
ducted could not be a failure. 


That opinion may have been so colored 
by tradition no one dared to attempt it on 
the theory it would be a useless and costly 
experiment. But it was worth the try, and 
had we failed with us would have gone 
down the application of the oldest of 
proverbs “Honesty is the best policy” to 
theatrical journalism. 





There has not at any time been a desire 
on our part to recapitulate what VARIETY 
has done—if it has done anything—for the 


VARIETY 


good of the variety business or the artist, 
but we do want to say that no one has 
ever read an objectionable or questionable 
advertisement in our columns; that our 
news pages are particularly free from scan- 
dal excepting when the publication is con- 
sidered a just censure, and_ that 
Variety has helped in no inconsiderable 
manner in raising the general estimation 
of the vaudeville artist to a much higher 
level than formerly obtained, mainly 
through quotations from its columns by the 
press of this country and Europe, for which 
we were given credit sometimes in the 
paper using the matter; more often and 
most often not. 


The fixed policy of the paper is for the 
artist; has been and will be; not for any 
one artist or for @ny one class or asso- 
ciation of artists, but for all the artists. 





Whether this has been fully appreciated 
by those who should appreciate it the most 
we have not stopped to consider; neither 
dO we care, for the raking into the past 
is a tiresome proceeding at best, but 
Variety is the first and only paper to 
stand between the artist and the manager ; 
and when we say “the manager” we do not 
of a necessity refer only to the United 
Booking Offices. That institution is not 
all the vaudeville of this country by anv 
means—its own ideas to the contrary—nor 
are the United acts all the artists of 
America. 





The policy of VARIETY towards opposi- 
tion in vaudeville remains the same. We 
believe opposition or organization to be the 
only salvation of the artist. Without 
either he can be crushed and oppressed, 
and we have not the least doubt he would 
be. 


As far as VARIETY could it supported 
Klaw & Erlanger while that firm was in 
vaudeville; from the beginning up to the 
moment they left. When they left, the op- 
position was taken away by the action, and 
there was no need to support them further. 
While in vaudeville Klaw & Erlanger were 
entitled to all and any consideration, as 
any opposition would be, but once out, with 
the reasonable supposition they had accom- 
plished their aim, or retired in a manner 
satisfactory to themselves, there remained 
no further cause to uphold them. 


Without Klaw & Erlanger entering 
vaudeville last Spring, the condition would 
have been much the same as it is now. 
The short time spent by them in vaudeville 
did much for the artist, more than the 
artist seemingly realizes, not having met 
the condition previously where no opposi- 
tion existed, a condition on view to-day. 


The managers advance arguments aguinst 
this. They say that opposition brings new 
acts into vaudeville, crowding out the 
vaudevillian, and so on, but the artist is 
not required to place full faith in all the 
manager says. He is a biased person, and 
when alone or in the company of his con- 
freres dreams, thinks and talks of low 
salaries. Some of the leading managers 
have uttered erroneous statements so often 
regarding artists and acts that they have 
finally grown to accept them as true. 





VARIETY will support any opposition 
which may arise in the future. We trust 
the next promoter of an opposition in 


vaudeville will not operate on a speculative 
basis. It is not necessary. There is 
money in vaudeville. Barrels of it have 
been taken out, and there are barrels left. 





It is truly pitiful to behold the manager 
gnashing his teeth over opposition which 
may reduce his profits on one house from 
$150,000 yearly to $100,000. There is a 
vaudeville theatre close to New York which 
returns its owner over $300,000 net profit 
each twelve months. Yt is open the year 
around, and has been said to have paid a 
profit of $400,000 in one year. 


Variety is for the organization of the 
artist, thoroughly, properly and directed in 
a business-like way. It is a safeguard too 
potent to suffer neglect. We agitated or- 
ganization strongly, and pointed out the 
possible developments in vaudeville, which 
have since occurred. Now is the time to 
perfect a complete organization. It will 
never be missed so much as when it is 
needed. 


VARIETY has kept its independence. It 
occupies a _ position somewhat unique 


through devoting space to critical opinions, 
through which it has incurred the enmity 
of many artists, no doubt; its policy of, for 
the artist and in favor of opposition, has 
brought it the hatred of a great many man- 
agers. In some cases the outspoken po- 
licies have rendered it unavoidable, we re- 
gret to say; in other instances, and this is 
especially applicable to some managers, we 
would not have it otherwise. 


In burlesque at present the stability of 
that form of amusement is being evidenced 
daily in the face of the existing theatrical 
conditions. The people like burlesque, and 
it only behooves the managers to keep 
close scrutiny upon their productions. 





An incentive for a momentary profit, or 
the belief that a show upon the old-time 
plane is the best policy only reacts—if not 
upon the show favoring the procedure, then 
upon some other. 


There is no argument possible against 
good, clean, wholesome entertainment; it 
will weed out the objectionable patronage, 
for there are objectionable patrons of bur- 
lesque theatres the same as there are ob- 
jectionable burlesque shows. 





When the undesirable patrons can be 
driven away from the burlesque theatres 
through their taste for lewdness remain- 
ing unsatisfied, then, will the manager who 
prefers catering to this element see the 
error of his way. 





burlesque, conducted on 
principles now governing 
it, and a production befitting the prices of 
admission, will bring reward in the end, 


Freedom in 
the self-same 


more substantial than the looseness which 
By “freedom” is not 
meant vulgarity or suggestiveness, but the 
free rein given to the comedians under the 
observation of the producers, or a producer, 
if one is deemed necessary. A lively, well- 
dressed, good looking chorus, with female 
principals, similarly equipped, will do the 
rest. 


now seems to rule. 


The next season will develop what the 
passing of the tented field to the control of 
the Ringling Brothers means. The new 
heads of the circus business stand well in 


their line. The Ringlings are respected for 
their showmanship and their business deal- 
ings, and it is universally expected that 
the coming circus season will witness a 
large improvement. 


The aim of summer parks promoters 
seems to be towards organization. All man- 
ner of arguments, pro and con,on the subject 
are expressed. It is a big amusement field, 
with only a short season. The past season 
was disheartening to numberless summer 
park managers, and it will require a pro- 
fitable season or two, together with a sys- 
tematized effort, to bring them all, or even 
a majority, into the semblance of perfect 
union. 





Mr. Hymack, the Englishman, with the 
novelty act, the copy of which, called 
“Mysticus,” received a bad tumble over 
here, leaves Liverpool on the “Adriatic” 
Dec. 18, opening at the Colonial Dec. 30. 
Nellie Wallace, the English comedienne, 
leaves on the same boat, and appears at 
the same time and house. 





May Yohe, who headed the bills at the 
Chicago vaudeville houses not long ago, 
is playing a circuit of “ten cent” houses 
in California. 





E. F, Albee, of the United Offices, is 
expected to return Monday. He has been 
vacationing at French Lick Springs. 





John E. Ince, Sr., and Company were 
closed after the first show Monday at the 
Trent, Trenton. Catherine Countiss and 
Company were dispatched by M. S. Benth- 
am to fill up the bill. 





Little Cliff, an English act, will open 
in New York on Dec. 23. 


Bedini and Arthur have been booked 
by H. B. Marinelli for a foreign tour 
commencing in June, next. 





The Bonesettis, acrobats, have had their 
engagement at the Hippodrome prolonged 
six weeks. It is a Marinelli act. 





Winkler’s “Five Madcaps” have been 
booked through the Marinelli office for 
their acrobatic dance in the burlesque on 
“The Merry Widow,” to be played by the 
Joe Weber Company commencing Dec. 23. 





Herbert Lloyd, the comedian, sails on 
Tuesday next for England, having post- 
poned his trip a week in order to play an 
“emergency date” at Bennett’s, Montreal. 





Clermont De Lion opens in New York 
on Jan, 20. 





Horace Goldin, the illusionist, assisted 
by Jeanne Fransioli, will return this 
month for an American tour, opening at 
the Colonial Dec. 23. 





The Sandwinas, a foreign acrobatic 
number, make their appearance at the 
Colonial, Dec. 23, booked by H. H. Feiber. 





Ray Hodgdon, son of Sam Hodgdon, of 
the United Offices, is recovering from his 
recent serious illness. Mr. Hodgdon, Jr., 
enlisted in the U. S. Army, and was 
stationed at Fort Slocum when his dis- 
charge from the service on account of 
sickness was received. 
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TO-MORROW VAUDEVILLE’S 
SECOND DARK SUNDAY 


The Board of Aldermen Fails to Afford Expected 


Relief. 


Better Conditions Are Looked for 


Next Week, but Nothing Positive 


The Board of Aldermen at its meeting 
on Tuesday last failed to pass the meas- 
ure aimed to give relief to the New York 
theatrical managers. The amendment to 
the charter, if passed, would have allowed 
talking, singing and music on Sundays. 

It was referred to a Board Committee 
by a vote of 35 to 34, and a hearing given 
yesterday. The next regular meeting of 
the Board is Tuesday, when it will again 
take up the matter of Sunday shows. 

How much relief, further than to have 
opened the theatres on Sundays, the pro- 
posed measure would have afforded is dif- 
fieuli to gauge. The provision of “vocal 
and instrumental music,” besides “lec- 
tures” or talking, would have admitted 
three style of acts to a variety stage on 
the Sabbath. By stretching matters a 
bit, maybe a singing sketch, in civilian 
dress, would have been permissible, but 
the makeup of a bill of nine or more 
numbers would be monotonous without a 
more varied assortment. 

The belief is that the committee may 
delay action on the amendment until the 
Legislature at Albany convenes, when the 
theatrical managers will be referred to 
the up-State body for the revocation of 
the present “Sunday” statutes. 

The “Sunday” managers held a meet- 
ing Thursday, and the committee of three 
appointed last week is said to have been 
instructed to take any steps deemed urg- 
ent under the circumstances to obtain the 
legal right to open theatres on the Sab- 
bath. 

The managers will very probably go to 
Albany before the legislative session shall 
have progressed far. A bill will likely be 
drawn up and presented to the Assembly 
and Senate shortly after the first day. 

The New York press, with an exception 
or two, has taken a stand in favor of a 
more liberal construction of the “Sunday 
law,” and this view seems to be univer- 
sally held. 

Last Sunday in New York City the 
regular patrons of the vaudeville houses 
were at a loss how to spend the day, 
while down on the lower East Side the 
streets were packed with people to whom 
it had become a habit on the seventh day 
to pass either the afternoon or evening in 
one of the many Hebrew places of amuse- 
ment. 

Transients in the city thought Broad- 
way was a peculiar place. The famous 
thoroughfare was empty and silent, al- 
though the restaurants were widely pa- 
tronized, diners arriving early and _ re- 
maining late, having no other place to go. 

To-morrow will bring additional bur- 
dens to the police, and unless where an 
injunction has been granted by the courts 
restraining the police from interfering, no 
public entertainment will be given. Last 
week a few moving picture proprietors in- 
voked the aid of the courts, but no the- 
atve manager sought legal assistance. 

Managers are somewhat alarmed over 
the prospect of having their houses in- 
definitely closed one day each week, with 


their patrons finding other means of pags- 
ing the time. When permission is received 
to reopen, it will have to be a coaxing 
process to again attract the patronage 
which the closing drove away. 

There is much speculation as to the 
final outcome of the question. 


“LAYING OFF” “K. & E. ACTS.” 


Three of the “Klaw & Erlanger acts” 
given to the United Booking Offices to 
route have been “laid off’? for this week by 
the latter agency. 

The acts are Brindamour, “The Jail 
Breaker”: Delmore and Lee, and Lee Har- 
rison. 

The agreement entered into by K. & E. 
and the United regarding the transfer of 
acts is understood to have been a “play or 
pay” arrangement. While Klaw & Er- 
langer are liable under their contracts, it is 
said that any claim or suit instituted by 
an act to recover under a K. & E. contract 
will be turned over to the United to take 


care of. 



































NEW EMPIRE THEATRE. 


The illustration above is a reproduction of 


the architect’s drawing of the Casino, Brooklyn. 


which will house the burlesque shows of the Empire Circuit Company, beginning next season. It ts 
located at Flatbush avenue and State street, near the terminal of the L«amg Island Railroad. Title 
to the ground has already passed to the Empire Company and everything is in readiness for the be- 


ginning of building operations. 


MORRIS WILL STAY. 


Worcester, Mass., Dec. 13. 
The following official announcement has 
been made by the management of the 
Franklin Square Theatre here: 


“The William Morris Amusement Com- 
pany leased the Franklin Theatre for a 
period of five years. Business at the time 
the house was taken over by us was very 
poor, but under our management has in- 
creased rapidly. We are more than sat- 
isfied with the business now being done 
and our prospects for the future, and shall 
continue to present the highest class of 
vaudeville performances at the lowest 
possible prices. So far as any rumors to 
the effect that Klaw & Erlanger or any 
one else is going to take the house from 
us, we would state that all such rumors 
are without foundation, and are absolute- 
ly false. We will continue to operate the 
Franklin every day of the term of our 
lease. 

(Signed) 
“William Morris Amusement Co. 


” 


CURTAIL WIGWAM PLANS. 


San Francisco, Dec. 13. 

It appears that the inability of the Wig- 
wam management to complete the pur- 
chase of a lot adjoining their new People’s 
Theatre, now in course of construction, will 
necessitate a curtailment of the original 
plans. The result will be a house of 
somewhat smaller capacity than was orig- 
inally intended. 


FEIBER A MANAGER. 


The Amboy Theatre at Perth Amboy, 
N. J., which closed a short while ago 
after a brief existence as a vaudeville 
house, will re-open with the same style 
of entertainment on December 23, under 
the management of H. H. Feiber, the for- 
eign agent of the United Offices. 

Mr. Feiber intended to have the open- 
ing occur Monday, but repairs to the 
building delayed the event. 


15 BY CHRISTMAS, SAYS MOZART. 

Edward E. Mozart comes forward this 
week with the interesting announcement 
that by Christmas he will control a cir- 
cuit of 15 houses. At the same time he 
makes definite announcement of the posi- 
tive acquisition of theatres to be turned 
Over to vaudevilie under his controi in 
Hagerstown and _ Frederick, Md., and 
Braddock, Pa. He has also Cumberland, 
Md., in prospect, and it is expected that 
before the end of the current week this 
deal will also have been closed. 

Hagerstown and Braddock will open 
Dec. 23, being booked in conjunction with 
the six houses controlled or booked by 
Mr. Mozart in New York State and Penn- 
sylvania. 

These movements are particularly in- 
teresting in view of Mr. Mozart’s con- 
nection with the newly formed Alpha Cir- 
cuit on the Pacific Coast, and it was hint- 
ed that he might be seeking to extend his 
circuit Westward with the purpose of 
forming connections by which he could 
play acts from his own circuit to a point 
where they could make an easy jump to 
the Alpha’s most Eastern stand and so 
continue on. 

The connection in Braddock, which is 
in the vicinity of Pittsburg, might indi- 
cate a disposition to get into the gen- 
eral neighborhood of Cincinnati, although 
the more Southern houses point the West- 
ern extension in the direction of the 
Southeast. From Dallas, it is figured acts 
might reach Kansas City by a two days’ 
jump. 

The more probable explanation is that 
Mr. Mozart is taking advantage of pres- 
ent vaudeville conditions to secure good 
attractions at reasonable prices, and so 
extend what is already a profitable three- 
a-day circuit. 

He is seeking a stand in Wheeling, W. 
Va., and bid for the Burtis Opera House 
in Auburn, N. Y., which was transferred 
this week to J. B. Morris and Joseph F. 
Shea. Several New York State towns are 
also being considered. 

BURWOOD QUITS VAUDEVILLE. 

Chicago, Dee. 13. 

The Burwood Theatre, Omaha, gives up 
vaudeville for dramatic stock. It was 
formerly a  Sullivan-Considine booking 
connection. 



































» WESTERN WHEEL’S PROJECTED BROOKLYN HOUSE. 


The cut shows how the Western Burlesque 


Wheel’s new Williamsburg (Brooklyn) Theatre will 


look when it is completed. The iron work has been placed in position up to several stories, and it 
is promised that the building will be ready for opening some time in March. It is located at Ralpn 
avenue and Quincy street, and will be in opposition to the Gayety (Hyde & Behman) of the Eastern 


Burlesque Wheel. 
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Leo Carrillo’s Cartoon of the Week 








fa =p) 
TDonT Buy 
ANY MORE oF 
Y aC 
— # 














































































ANS Be quer | in Sp Berane wy | 
= \ ’ te, ee a ae 
+ , m~ Voro4 2°" / —— 
ND Gots Liv, ie = ™ af* y | es 
4 ‘isn ‘m, xl fe <i ze’ 
. a pa SZ. 
THe A” “Geert, i; 
yon gt - Z go ge — 
. : 1 _SAGENT A ZZ ZL mm Eni 7f 
A ¥ ball i 
gS : | 
ty JASE By 
Mh Boe’ FZ " Zy A) 
8 





“pe | THE 
(35% MANAGER } 
4 


J 


fr KE Prawn 


You R Gold” 
~ GearicKks) 


Saar, siting 
¥ it v OCuT THE \ ‘«/@ 
GolD BRick ys 





A a 








BFR ‘ 


A 























H P ‘ 
LESS ee > } 
~ a AN Ia ly ~\ 
\ S 2 : eE—= ENDS T// ; 
\ oe aah = eawece ae 
i THEY ARE <> YS ee — ~? 
BoTH Arreg on = ZZ 4 
THE SAME ‘ @H ') A 
T Hin icc - 
" p Goiod \ 
BRIS. hy 
A S 7) 
(fours * oat) 
\1s Myc oouged ¢ rs 
_e 
, £ caput 
ee 
v4 \ “wae Santa CLAUS 
é ee ‘Wauliteee seat 
% 
“aK 
ne ——~S 
iC VRS a 
\¢ (Yous vere Wop) ** 
Mo kR'S 





7Z£é2 SHAILLO  , i 








6 


SMALL WESTERN HOUSES ON MAR- 
KET. 


Chicago, Dec. 13. 

A number of vaudeville theatres in the 
smaller towns of Illinois and Indiana are 
on the market to the highest bidder. 

These places enjoyed prosperity until 
several weeks ago, when the general the- 
atrical depression seemed to affect them 
more than the higher-priced theatre, and 
the owners are now anxious to be rid of 
their ventures. 

Several of the small theatres have al- 
ready closed their doors, the bottom of 
their business having completely dropped 
out. 


EDWARDES’ OFFER FOR MISS SUM- 
MERVILLE. 


From “Dear Ol’ Lunnun,” Geo. Ed- 
wardes, the legitimate manager and direc- 
tor of the best known musical plays which 

“have been produced there, has torwardéa an 
offer to Amelia Summerville to play under 
his management in the big English city. 

Miss Summerville has vaudeville pros- 
pects, but may accept the London man- 
ager’s tender. 


NEW LONDON LIKES VAUDEVILLE. 


The success of Vion & Lowe’s travelling 
vaudeville show while playing at the Ly- 
ceum, New London, Conn., three days last 
week impressed itself forcibly upon Ira W. 
Jackson, the manager, who made the firm 
of agents an offer to turn over his house 
for their vaudeville bookings three days 
each week for the remainder of the season. 
Vion & Lowe are considering it, having 
other towns of about New London’s size in 
view for a small circuit. 

They have agreed to take the house any- 
way for four weeks, commencing the Mon- 
day before Christmas. 

Sears, the illusionist, is the feature of the 
road organization, He has added the 
“straight-jacket escape” to his repertoire, 
and caused a sensation in the New England 
town by escaping from the canvas restrain- 
er in 22 minutes, after having it placed 
upon him by officials from the county jail. 


MANCHESTER’S “FLUFFY” ENJOINED. 


Late last week an injunction was 
served upon Bob Manchester, the bur- 
lesque manager, by the New York “Her- 
ald,” restraining him from using the name 
“Fluffy Ruffles” as the title of the first 
part of the “Vanity Fair Company,” play- 
ing at the Star Theatre, Brooklyn. The 
“Herald” demanded $3,000 damages. 

A hearing was had in the United States 
District Court in Brooklyn on Friday. Mr. 
Manchester declared that the name was 
used only on the programs, and was not 
advertised as a feature of his show. He 
said the title was selected haphazard 
and with no intent to steal the “Herald’s” 
thunder. 

He agreed to discontinue its use, and 
the case was dropped. A new set of pro- 
grams with the “Fluffy Ruffles” eliminated 
was printed for the remainder of the 
week. 


Otto Brothers did not play the Colonial 
Monday, and Fields and Ward have their 
place for the week. James J. Morton was 
also out of the bill, caused by sudden ill- 
ness which prevented the other act from 
appearing likewise. Winsor McCay 
stepped into Mr. Morton’s position, 


VARIETY 


TWO MORE FOR ORPHEUM-S.-C. 
Chicago, Dec. 13. 

At the offices of the Sullivan-Considine 
Circuit in this city it is stated that two 
new theatres will be added to the four al- 
ready selected to book in conjunction with 
the Orpheum Circuit. They are located at 
Vancouver and Tacoma. 

In each of the four. cities—Butte, Spo- 
kane, Seattle, and Portland—where the Or- 
pheum attractions will be seen are two or 
three houses. Only the larger houses will 
be turned over, giving Sullivan-Considine 
about the same foothold in that territory 
as previously. 

The Coliseum, Seattle, it is believed will 
be made a “two-a-day” house under the 
new arrangement. The Coliseum is one of 
the largest and finest theatres in the North- 
West, seating 2,600 on the lower floor. 


' SCRANTON HAS ANOTHER. 


Seranton, Dec. 13. 
The Orpheum, a vaudeville house here, 


ROBINSON’S TEMPORARILY CLOSED. 
Cincinnati, Dec. 13. 

Eight vaudeville acts which appeared at 
Robinson’s Opera House last week are in 
anything but a pleasant mood, owing to 
the fact that Nicklas Schlizonyi, the man- 
ager, failed to pay salaries last Saturday 
night. ‘Three of the acts, however, re- 
ceived checks for one-half of the week’s 
salary. The Delaur Opera Trio and the 
other acts will attempt to hold the man- 
agement to the original terms of the con- 
tracts and endeavor to collect their money. 
The two performances Sunday were run 
on the co-operative plan, and not enough 
was secured by the individual artists 
to be of any consequence. Joseph Werbel, 
the gallery watchman, heard that the things 
were bad and got his $15, by stating at the 
box office that the people at the office 
wanted $15 in a hurry. 

Manager Glickman, of the International 
Theatre, Chicago, stated that if Schlizonyi 
had any idea of bringing the Italian Opera 





which has been building for several Company to this city he knows nothing of 
LITTLE GARRY OWEN. 

Master Owen is as bright as bis picture. On the stage he is perfectly self-possessed, and capable 
of delivering a monologue or playing the principal role in a juvenile sketch, two acts young Mr. Owen 
is always ready to supply the managers with. 

Where he is not restricted from appearing through his age, Garry is a welcome visitor, and can 
repeat in a house often. 





months, is now completed to the point 
where interior decorations are being put 
in. It will open Dec, 23. The property 
will cost $50,000, and will have a seating 
capacity of 1,380. 

It is presumed that Max Spiegel, the 
promoter of the venture, will be resident 
manager. Ten, 15 and 25 cents will rule 
as the matinee prices, while the night scale 
will be up to 50 cents. 

S. Z. Poli has a vaudeville house in 
operation here, and there are two bur- 
lesque theatres. 


PLUNKETT TAKES MALDEN HOUSE. 


The vaudeville house at Malden, Mass., 
passed under the management of James 
Plunkett, of Reich & Plunkett, on Mon- 
day last. Previously it was known as 
“Hathaway’s,” but Mr. Hathaway retired 
Saturday. Mr. Plunkett will conduct the 
house in conjunction with his other estab- 
lishment in Pittston, Pa. 

Mr. Plunkett placed a bill for this week. 


it. Schilzonyi is reported to be out $3,000 
by his local venture. 

Mr. Warren, press repiesentative, re- 
ceived the following telegram from Schil- 
zonyi: 

“Chicago, Ill., Dec. 8, 1907. 

“Please take care of all receipts. Satisfy 
performers, help, and cancel contracts. Will 
close house for two weeks. Grand opera 
opens Christmas. Will settle bills later.” 


ONE SHOW ON SUNDAY. 


Frances Rockefeller King, the club 
agent of the United Offices, ran off a 
vaudeville show scheduled for last Sun- 
day in spite of the enforcement of the 
“blue laws.” The entertainment given by 
the Cosmopolitan Association at the Lex- 
ington Avenue Opera House began at ex- 
actly midnight Sunday, and ran until 
2 o’clock Monday morning. Six acts 
made up the program. 


Geo. Spink, the singer, opens at Keith’s, 
Cleveland, Dec. 16. 


ATLANTIC GARDEN CLOSED SUNDAY. 


With one exception, for the first time in 
fifty years, the Atlantic Garden on the 
Bowery closed tight last Sunday, along 
with the other amusement places in town. 

The previous occurrence was about 
twelve years ago when the then presiding 
Mayor issued an order that everything re- 
main locked on Sunday, an order which 
held good for two months. 

The Atlantic Garden gives a musical en- 
tertainment, with vaudeville numbers sand- 
wiched in. 


GRACE LA RUE GOING TO BERLIN. 


Through the office of H. B. Marinelli 
Grace La Rue has been engaged for the 
Wintergarten, Berlin, where she will ap- 
pear next April for that month only. 

Upon the conclusion of the Berlin stay 
Miss La Rue will return to New York to 
participate in the revue which will be 
placed by Florenz Ziegfeld upon.the New 
York Roof next summer. 


VAUDEVILLE IN BAYONNE. 


The Bayonne Opera House, the hand- 
some new theatre opened in the New 
Jersey town less than a month ago, will 
play a vaudeville show next week, and it 
is probable that the variety policy will 
be made permanent by the Bayonne The- 
atre Company, which owns the property. 
Melodramas and combinations have been 
playing there since the opening. 

Next week’s bill is made up of Charles 
H. Burke, Pat Touhey and Company, 
Grand Opera Trio, Le Maire and Le Maire, 
Three Tumbling Toms, Cantor and Curtis 
and Frank Dunn. No announcement as to 
where this bill was booked, or who would 
be the future agent has been made. 

The Opera House was built at a cost 
of $140,000. 


The Two Grassis, a musical act, opens 


in New York on Dee. 23 through Mari- 
nelli’s bookings. 





LILIAN SHAW. 


Lillian Shaw, who has been appearing in vaude- 
ville for the past five years, and has been 
greeted with oration after oration wherever she 
has played, and who created the part of Josephine 
Burnett in Geo. W. Lederer’s production of ‘‘The 
Girl Rangers,’’ where she scored a tremendous 
success, has been secured to create a new part 
with Mr. Henry Liegfeld’s new production, which 
will open at the New York Theatre under the 
management of Klaw & Erlanger. 

This vivacious little comedienne bids farewell 
to the vaudeville stage for some time to come 
this week, as Mr. Liegfeld’s production com- 
mences rehearsals week of December 16. Her 
hosts of friends wish her success in her new 
part. 
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Confine your letters to 150 words and write on one side of paper only. 
Anonymous communications will not be printed. Name of writer must be signed and will 


be held in strict confidence, if desired. 





Scranton, Pa., Dec. 7. 
Editor VARIETY : 

I noticed in Variety Nov. 30 a criti- 
cism of a performance of Harry Bryant’s 
Extravaganza Company, in which “His 
Fortieth Wife” receives a mild roast, and 
it is suggested that the trouble with the 
piece may rest upon the shoulders of the 
author. 

Would like to say in self-defense that 
last season VARIETY gave a sketch of 
mine, “Arrival of Prince Hadji,” played 
by Robie’s “Knickerbockers,” a very nice 
notice. 

Mr. Robie insisted that my lines should 
be followed as closely as. possible in the 
production. Mr. Bryant did not. That 
seems to be the answer. 

The burlesque following, like the rest 
of the world, seems to be composed of 
all kinds of people. Mr. Robie adopts one 
plane of burlesque and makes money. 
Mr. Bryant works upon another line, and 
is equally successful. Each manager ap- 
pears to realize more fully what his pa- 
trons desire than we do. 

While the changes that seem to have 
aroused the Variety criticism have been 
marked, I am free to state that my chief 
regret has been caused by Mr. Bryant’s 
allowing his company to substitute worn- 
out parodies in place of the beautiful 
music originally written for the production 
by Mr, Louis’ Doll. BE. Tracy Sweet. 


Editor VARIETY: 

Acting upon the suggestion embodied 
in VAkiETY’s review of the “Transatlan- 
tic Burlesquers” last week, I have written 
to the management requesting that if my 
name is being used on the program as 
writer of the lyrics for the show, it be 
removed immediately. It was _ indeed 
news to me to learn that my name was 
on the program of the “Transatlantics” at 


all this season. I seem to be credited with 
a sin I didn’t commit. Last season I 
wrote several songs used in the show, but 
this year I am responsible for absolutely 
nothing in the performance except the 
words and music for the opening chorus. 
I presume that the program matter of 
last season has carelessly been allowed to 
stand. 

This is all of no interest to you, 1 
know, but it is pretty tough on me to be 
made responsible for a lot of poor ma- 
terial that I know nothing about what- 
ever. I’m glad to learn about the matter 
so that I can put a stop to it. 

Louis Weslyn. 


Sedalia, Mo., Dec. 7. 
Editor VARIETY : 

Have just finished twelve weeks over 
Chas. E. Hodkin’s Lyric time, and among 
other souvenirs picked up on the trip I 
have a check for $22.50 that I was per- 
suaded to accept from Manager J. H. Shaw 
at McAlester, Okla. 

It was returned marked “Insufficient 
funds.” Have given him every opportun- 


ity to “make good,” but I guess it’s a 
blank, hence a word to acts going that 
way. Clever Conkey. 


Easton, Pa., Dec. 7. 
Editor VARIETY : 

Among the advertisements in a recent 
issue, I noticed a team terming themselves 
“The Original Dancing Jugglers.” I wish 
to state that I have used the title “Ori- 
ginal Dancing Juggler” for the past ten 
years, the truth of which can be substan- 
tiated by programs and press notices from 
the Keith, Proctor, Pastor, Kohl & Castle, 
and other first class establishments; 
also by numerous managers and artists 
who know me persoually. 

I am the first and only artist in the 
world combining different and difficult 
feats of juggling, spinning and balancing 
in their different branches, simultaneously 
and in unison with various advanced steps 
of clog, soft-shoe, fancy and eccentric 
dancing. If my title must be infringed 
upon, I hope the purloiners will at least 
drop the word “Original,” leaving that for 
the “first” in the field. 

H. M. Lorrette, 
“The Original Dancing Juggler.” 


Philadelphia, Dee. 4. 
Editor VARIETY: 

I beg to say a few words with reference 
to the article printed in your paper, also 
the letter in answer to same, from Jack 
Magee (Murphy and Magee), in which an 
argument seems to have arisen as to who 
claims priority to the use of the title 
“Philosophical Comedian.” I hardly think 
it worth much discussion as it is of slight 
importance. It does not matter much as 
to who was first in the field with it, and 
as I know that I did not get my idea 
from Mr. Magee, also that Mr. Magee did 
not purloin the idea from me, I put it 
down to a coincidence. 

Mr. Magee and I are very good friends 
personally, and I am writing you this let- 
ter to let folks know that no friction ex- 
ists between us. 

Besides, I have recently done away with 
the title “Philosophical Comedian” en- 
tirely. Edward Clark. 


The members of the “Washington So- 
ciety Girls’ (Western Burlesque Wheel) 
wish to extend their sincere thanks to all 
assisting them during the illness of Miss 
Lottie Le Roy, former member of the 
above company, who died on Saturday eve- 
ning, Nov. 30. Miss Le Roy died of pneu- 
monia and pleurisy in the St. Joseph’s 
Hospital, St. Paul. Special thanks to Mr. 
William Collier and Company, Mr. Charles 
Falke and his “Colonial Belles,” Mr. 
Charles Franklyn and “Rialto Rounders,” 
Miss Toma Hanlon and“Strolling Players,” 
Manager Miller and staff, Dewey Theatre, 
Minneapolis; Manager Rice, for Keller and 
Thurston; Manager Van Rov and staff, 
Star Theatre, St. Paul ; Three 
Brothers Weisman, hotel men, Minne- 
apolis; Messrs. Hooper & Weecks, Na- 
tional Hotel, Minneapolis; Mr. Cameron, 
Liberty Hotel, St. Paul, and many others. 


ROSS AND FENTON’S “FLYER.” 


Ross and Fenton appeared at the 
Twenty-third Street Theatre this week in 
their sketch “Just Like Any Woman,” the 
first time they have played it in six 
years. The short vaudeville “flyer” may 
be continued ofe Week more at the Co- 
lonial. 

Ross and Fenton are principals in the 
Jos, Weber show, and that manager, 
whose playhouse is closed during the 
preparation of the new burlesque on “The 
Merry Widow,” was inclined to object to 
the vaudeville dates, claiming that they 
interfered with Ross and Fenton’s attend- 
ance at the rehearsals of the new piece. 
The team, however, managed to find time 
to attend the rehearsals. Jules Ruby 
booked the two weeks in vaudeville. 


ENGLISH CIRCUS MAN AT “HIP.” 

Ed Wolff, with his wife, will appear at 
the New York Hippodrome Dec. 23 and 
show two animal acts brought over with 
him from London. The engagement was 
made by cable this week through the 


CLEVELAND “HIP” OPENS DEC. 30. 


Cleveland, O., Dee, 13. 
Manager Max Faetkenheuer, of the 
Cleveland Hippodrome, which opens Dec. 
30, has engaged the following chiefs of staff 
behind the stage: William J. Wilson, stage 


manager; Alfred Smith, assistent stage 
manager ; John Zemecnic, musical director ; 
J. K. O’Brien, assistant master mechanic; 
Oscar Scheck, chief electrician; William 
Abels, assistant electrician; Jacob Rosen- 
feld, master of properties; Charles Hop- 
ple, constructing carpenter; Charles Calfe, 
armorer; Thomas Calfe, chief of stables; 
George H. Williams, chief scenic artist, and 
Don DuBois, assistant scenic artist. 

An innovation in the conduct of. the 
house will be a series of “automobile 
boxes.” They are designed as a conveni- 
ence for patrons who wish to stop in from 
their automobile trips, wearing their tour- 
ing clothes. The stage can be seen per- 
fectly from every corner of the boxes, but 
the occupants are invisible from the body 
of the house. 

Max Faetkenheuer is popularly known as 
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High Class Grotesque Legmania Dancers. 


Marinelli New York office. Mr. Wolff left 
on the “Mesaba” the 12th. 

He is a widely known circus man on 
the other side, and is said to stand sec- 
ond only to Albert Shumann as a trainer 
of horses. The acts Mr. Wolff will play 
at the Hippodrome are a 4-horse number, 
and another called “Three _ Friends,” 
including a pony, mule and dog. Mrs. 
Wolff directs the latter act. 

Wolff is the first trainer who broke in 
a zebra for ring purposes. 


Edna Luby received a quick engage- 
ment at Hammerstein’s on Monday, and 
has remained there for the week, Char- 
lotte Parry and Company having had their 
engagement for this period extended until 
March. 


marron 


WELCH AND MAITLAND. 
Now with Bob Manchester’s ‘‘Vanity Fair.’’ 


the “Oscar Hammerstein of the West.” He 
has directed everything connected with a 
theatre from the orchestra to the erection 
of the biggest playhouse west of New York. 

He was born in Berlin and first appeared 
before the public as a concert cornetist. 
About fifteen years ago he came to Cleve- 
land to direct the Lyceum Theatre orches- 
tra, Later he took a contract for furnishing 
the music at practically all of Cleveland’s 
theatres, 

In 1904 he promoted and built the Euclid 
Avenue Garden Theatre, which he has suc- 
cessfully managed since that time. A stock 
company was formed that year and the 
$2,000,000 Hippodrome erected. Mr. Faet- 


kenheuer becomes manager of the enter- 
prise. It will play circus, concert and other 
independent attractions, with vaudeville 


bookings by William Morris. 
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London, Noy. 30. condition, unable to get out of town un- 
George Ginnett, the last of. a noted less helped—In Germany the I. A. L. is 


English circus family, died at Brighton 
Nov. 25. Frederick Ginnett, the head of 
the family, was a keen competitor of the 
Astleys and Henglers of old days, and 
amassed about half a million dollars 
under the tents. While the circus is well 
intrenched in Russia, and in both located 
and travelling form is more or less in evi- 
dence on the Continent, in England at 
present its glory has very much departed. 
“The good old U. 8. A.” is now, and has 
been for some time the greatest circus 
country in the world. As a natural con- 
sequence it now leads the world in big 
flying acts. Fred Ginnett, in the third 
generation of that name, now exploits 
equestrian pieces on the stages of music 
halls, such as “Dick Turpin’s Ride to 
York,” four horses; “Rejected Remounts,” 
four horses; “A Hunting Morn,” in which 
a great leaping horse figures; “St. George 
and the Dragon,” seven ponies; Balloon 
Polo on horseback, etc. Some of these 
pieces are built from old circus skits, and 
to say Ginnett is making money with 
them would be putting it mildly. 

The agents are beginning to look 
thoughtful, as a special Federation meet- 
ing set for Dec. 15 is advertising its 
addenda, aud among subjects that will 
come up for debate are the present rates 
of agents’ commission and their devious 
office forms, while the commission on re- 
turn engagements will also be considered. 
By the present scheme, if Agent Blinks 
books you on the Stoll tour, and then 
grows so careless you get Agent Jinks to 
book the tour the next time, you must pay 
10 per cent. to both Blinks and Jinks, a 
total of 20 per cent., or one-fifth of your 
entire salary. If you don’t Agent Blinks 
hales you up in court, flashes his next 
engagement clause, and makes you pay 
both the 10 per. cent. and the court costs. 
The 10 per cent. charged all over England 
is split right along with the managers, 
and requires the performer to give the 
agent one week’s salary out of every ten, 
which is something too much of a much- 
ness. 

On Dec. 9 the Moss-Stoll combine open 
the Birmingham Grand, on which they 
have spent $100,000, putting in marble 
staircases and the like; reconstructing the 
acoustics; introducing a showy color 
scheme of red and cream and gold, and 
making the theatre finer every way than 
it formerly was. Mr. Kaward Foster, for 
four years manager of the Bordesicv Pal- 
ace in suburban Birmingham, assumes 
the guiding reins, and there are rumors 
that the Bordesley will revert to melo- 
dramatics. 

John Ringling was here last week, and 
left for Paris, Berlin and other ports, 
stopping at the Savoy while with us.— 
George Foster is just back, and Harry 
Lauder will be warmly welcomed when he 
gets off the next boat.—Sam Bury, the 
agent, was married last Monday to Kate 
Badrian.—The Queen’s Palace, Rhyl, was 
burnt to the ground last Sunday, and art- 
ists lost “props” to the value of about 
$800, some being left in an awful 


, 


kicking about a “thirty-mile” barring 
clause, the “three-day bunk” and various 
other things, and if something isn’t done 
there may be trouble after a bit—At the 
Hackney trial matinee the agents rather 
got turned down, and no sgpecial stalls 
were reserved for them.—Last week a 
self-confident firm announced that it had 
coached four acts for this trial show, and 
would announce the result this week. It 


MME. KALISCH IN VAUDEVILLE 
HOUSES. 
Louisville, Dee. 13. 


For the week of Dee, 23 at the Mary 
Anderson Theatre, Mme. Kalish will ap- 
pear in a play, the booking having been 
made by the Shuberts previous to the con- 
version of the house for Klaw & Erlan- 
ger’s vaudeville. The lease to the Ameri- 
can Theatre Company provided for the 
contract also. 

Another of the American’s vaudeville 
theatres which will house the same act- 
ress will be the Garrick, St. Louis, for 
week of Jan. 6, when vaudeville must 
vacate for the time being, likewise. 





YOURS TILL THE BELL RINGS. 
LOUIE DACRE. 


now advertises: “No definite reports to 
hand, yet, but didn’t they go well?” 
Query, were they boosted ?—Father Gray- 
don now announces an all-week trial show 
at the Middlesex, for “amateurs and art- 
ists” Dec. 16, that bad week before Christ- 
mas.—A new Empire is planned for King- 
ston-on-Thames, London. — Canterbury 
celebrates 55th anniversary Dec. 6.—Sey- 
mour Hicks and wife are dramatic stars 
booked at the Palace for late in 1908.— 
Variety Theatres Consolidated have de- 
clared 7 per cent., 1 per cent. less than 
usual (strike, ete.).—Maurice Hyman, 
father of Sidney Hyman and the Hymans 
of South Africa, died suddenly, and was 
buried yesterday.—The Water Rats had a 
tremendously successful matinee benefit 
at the Pavilion, the Flying Weavers, an 
aerial stage act from the States, showing 
their act for the first time and giving a 
wonderful show.—Gracie Grahame, a gol- 
den-haired favorite of the halls, is back 
after auite a long absence in Australia 
and South Africa.—Marie Loftus is scor- 
ing heavily in Johannesburg.—The new 
Hippodrome, Sheffield, is working hard to 
open Dec. 23, but has had considerable 
trouble, and the latest municipal nuisance 
is a declaration that there is a right of 
way through the building, in honor of 
which a passage must be constructed 
through it and guarded night and day by 
a policeman. 


Lawrence and Harrington have been 


booked over the Western States Circuit 
by Louis Pincus. 


“AN HYPNOTIC SEAT.” 

Over in Camden, N. J., where “Phil” 
Nash and “Sam” Hodgdon, of the United. 
Theatre 
vaudeville under the residential manage- 
ment of John Peebles, there is, says Mr. 
Nash, “an hypnotic seat,” Mr. Nash’s ex- 
pression to describe one orchestra chair 
in the house causing any one seated in it 
to fall asleep. 

Mr. Peebles made the discovery, and a 
watch was placed on the mysterious rest- 
ing place. The charm failed not. As no 
one else in the house slept during the 
performances, the manager knew it was 
not the bill, and has been trying to locate 
the reason. 


have the Broadway playing 


Messrs. Nash and Hodgdon were de- 
lighted when they received the informa- 
tion about the funny chair, for it said 
“some one slept at every performance,” 
and that meant some one paid one admis- 
sion each show at least. That’s a pretty 
fair record, of late, anywhere. 

About $3,500 will be expended on the 
Camden house for repairs, the most im- 
portant being an entire new attractive 
front. 


Gladdys Van, who left Murray & Mack’s 
“On the Sunny Side of Broadway” a week 
or so ago, will return to vaudeville. 

Kelly and Reno sailed on Tuesday to 
open at the Moulin Rouge, Paris, on Dec. 
20. They were to have left on Saturday 
last, but missed the boat by an _ hour, 
through no fault of their own. 


WOULDN’T PLAY PICTURE SHOW. 
Youngstown, O., Dee. 13. 

The Theatro Nepoletano, playing Italian 
and American acts, together with moving 
pictures, opened here this week. The Ital- 
ian acts speak in their own language, and 
the theatre caters especially to the Ital- 
ian colony. The Novello Trio, a singing 
act, arrived from New York Monday, but 
when they found that they were expected 
to go into a moving picture house, instead 
of the expected high class vaudeville the- 
atre, they refused to appear. Joseph 
Wess, formerly manager of Avon Park, 
engaged the trio for a concert in the en- 
tertainment hall, but the singers left un- 
announced before the date set for the con- 
cert. 

‘ 
STERNAD LASTED 80 HOURS. 
Chicago, Dec. 13. 

A testimonial benefit was tendered Ed- 
ward Payson Weston, the walker, at the 
Garrick Sunday. The program consisted 
of vaudeville acts playing at the Kohl & 
Castle houses. C. E. Kohl had charge of 
the affair. 

J. A. Sternad, who courageously partici- 
pated in the 100 hour walking match from 
Milwaukee to Chicago contest last week, 
kept up the gait for about 80 hours and 
then gave up the task. William Johnson, 
manager of Riverside Park, Aaron Jones 
and P, J. Schaeffer dropped out when the 
blizzard was raging and returned from 
Kenosha in one of Mr. Johnson’s motor 
cars, 

Mr. Sternad says he has an offer to walk 
up and down in the window of a State 
street department store, and a ‘“5-cent” 
theatre offered him $40 a week to prome- 
nade in front.of the place. He says it will 
be several weeks before he can use his feet 
for transportation. 

The Argottis, a “Risley” act, opens at 
the Union Square, Jan. 20. 


Libbey and Trayer are again after 
vaudeville having closed 
with Yorke and Adams’ “Playing the 


Ponies” when that piece interrupted its 


engagements, 


tour preparatory to a showing at the Cir- 
cle later this month. 





FLORENCE GALE. 


Miss Gale is the star of the picturesque comedy 
sketch, ‘‘The Girl Who Dared,’’ recently pro- 
duced in New York. Her methods are admirably 
adapted to the delineation of light comedy roles, 
and the ‘‘Olga’’ of her present vehicle fits her 
perfectly. She is supported by three men, and 
the quartet make up a splendid organization. 





























VARIETY 








WHAT CHICAGO SAYS 


Personal Opinions and Comments on the Vaudeville 
and Burlesque Situation. 


Walter F. Keefe (Manager Booking De- 


partment, Western Vaudeville Associa- 


tion).—“In the very near future all first- 


class theatres will give more attention to 
sketches. Close observers believe that 
serious, well-constructed and _ well-acted 
sketches will be important features of all 
programs. The moving picture, electrical 
and scientific novelty field is practically 
undeveloped. The man who can keep 
pace with the kaleidoscopic improvements 
bound to come is fortunate. Retrospec- 
tively, vaudeville has shown an amazing 
growth and development. The future, at 
least for the next ten years, should be a 
continuation of these conditions. Good 
vaudeville acts, and original 
conceptions will always command good 
salaries. Bad acts will be eliminated. 
Personally I believe the friendly competi- 
tion among managers booking their houses 


novelties 


with affiliated circuits will always keep 
the salaries up. All managers are look- 
Invariably they do not 
care to wait long for them. Have noth- 
ing to say regarding the so-called Ad- 


ing for good acts. 


vanced Vaudeville invasion except that 
no one was seriously injured, and the 
whole theatrical situation will be clarified 
when the forthcoming end is definitely an 
nounced.” 

Paul Goudron (Manager Booking De- 
partment, Sullivan-Considine Circuit).— 
“Owing to the fact that I have been on 
the Coast for the past seventeen years, 
and have only been in Chicago three or 
four weeks, I will not say anything re- 
garding the situation in this vicinity. I 
will say, however, that the houses on the 
Coast are doing as good business as ever, 
and that the managers out there scarcely 
feel the financial flurry. Now that artists 
can get a good number of consecutive 
weeks on the Coast, the days of five and 
ten shows a day are over on the Coast. 
and three-a-day is the regular number of 
shows given in all the houses at present. 
In a very short time you will see a string 
of two-a-day houses in the far West. I 
might add, regarding the situation here 
in the East, that the supply of acts is 
largely in excess of the demand, thus 
having a tendency to lower salaries.” 
Sam Du Vries (Vaudeville Agent, In- 
ternational Theatrical Company).—‘I 
think the future of vaudeville depends 
principally on the booking agents em- 
ploying the proper kind of acts and giv- 
ing careful study to the likes and dis- 
likes of the patrons of his various houses, 
and should have the co-operation of man- 
agers. Then as long as we give the pub- 
lie good vaudeville at proper prices it will 
continue to grow, as I think it is just 
the kind of amusement that appeals to the 
various nationalities that are making the 
fast growing population of our coyntry.” 

John A. Fennessy (Manager Folly The- 
atre, Western Wheel Burlesque House) .— 
“The shows this year are better and more 
complete as regards the comedians, ma- 
terial and general equipment. It is no 
longer necessary to inject suggestiveness. 
Our clientele appreciates clean shows. The 
comedy is more elevating and of the 
musical comedy style, and the patrons are 


more Considering the 


stringency, business is better than a year 


pleased. money 
ago. Better class attendance is one of 
the marked advancements.” 

Sid J. Euson (Manager Euson’s The- 
atre, Eastern Burlesque Wheel).—‘Ele- 
vated Burlesque the same as vaudeville 
emerged from the old-time variety. I am 
a firm believer in clean and refined bur- 
lesque. A good show must consist of 
good comedians, bright material, showy 


FLOURNOY STOCK PRODUCER. 
San Francisco, Dec. 9. 

The management of the new Sixteenth 
Street Theatre has not yet been an- 
nounced, but it is now certain that Al 
Flournoy, who was first slated for the 
post, will not be selected. Mr. Flournoy 
has accepted the offer of the Empire, San 
Francisco, to act as producer there. 

With him will be associated James Lee, 
who before the fire was the star of the 
Lyceum Stock Company. He has since 
been in stock at the Unique, Los Angeles, 
and later at the People’s, under the man- 
agement of Mr. Flournoy. A. M. Zinn 
will stage the musical numbers of the Em- 
pire Stock Company, using his dancing 
girls as a chorus. 


FOUR VIEWS OF MR. JULIAN ELTINGE. 

Recognized by press and public as the world’s greatest impersonator. Mr. Eltinge’s 
remarkable powers of impersonation are remarkably illustrated in the accompanying 
picture, which includes a photograph of him as he appears off the stage, and the others 
showing him in some of his famous character roles. 





















































During the last few months Julian Eltinge’s new act has been creating a sensation in the New 


York Vaudeville houses. 
leader in his kind of work. 

His act is extraordinary in that it combines 
sensational finish. 


villian in America. 


costumes and plenty of girls. Better class 
burlesque is the thing. It will get the 
money for the Eastern and Western 
wheels. All the shows must be clean. I 
believe in catering to all classes.” 
William A. Singer (Manager Empire 
Theatre, Western Wheel). 


“Give me a good clean show with some 


Burlesque 


capable comedians, good working chorus 
and plenty of comedy. 
lesque patrons demand it. 
the slap-stick are over. We are getting 
a better class of people.” 

“Oh, nothing,” was the reply. “He just 


The regular bur- 
fa) 
The days of 


talks, but he doesn’t hurt the show.’ 


the 
Eltinge’s act is extremely high class, which probably accounts for his popularity 


as a club and private entertainer. He undoubtedly 


He has proven himself one of Vaudeville’s foremost artists and an absolute 


most delicate and artistic work and still has a 


plays more private shows than any other Vaude- 


CORBETT DIDN’T HURT. 
When James J. Corbett was defeated 
for the pugilistic championship by the off 
colored-haired Fitzsimmons, the ex-cham 
pion joined the Empire Show. 

In one of the towns where the company 
played, a couple of natives looked the 
outside bills over on Tuesday morning, 
one saying: “Why, that’s Corbett, who 
fought Fitzsimmons.” 

“What does he do?” 

“Oh, he dubs around, but he don’t hurt 


the show.” 


asked the other. 


PARISIAN MUSIC HALLS. 


By O. M. Seibt. 
Paris, Nov. 30. 

Paris, the second largest city in Europe, 
is a poor place for vaudeville. Although 
there are plenty of so-called musie halls, 
very few have a regular variety show. 
Straight variety is given only by the Al- 
hambra and by the Printania, the latter 
being a summer place. The new Apollo, 
which started with variety, has changed 
its policy and has put on a “revue” like 
the Folies Bergére, Casino, Moulin Rouge, 
Managers 
over here seem to have little confidence in 
vaudeville. They rather continue to do 
poor business with a revue. Barrasford’s 
experience at his Alhambra Theatre is 
the best proof that Parisians appreciate 
a good show. This house is doing the best 
business in town. 


Folies Marigny and Alcazar. 


Parisians must have their revues—and 
they get them. It seems they cannot get 
along without them. Wherever you go 
in Paris you see a reyue. The worst is 
alike- 
jokes, same style of costumes and chorus 


they are all same music, same 


girls. Even the “producers” are the same, 
generally Victor de Cottens or Quinel or 
Moreau. 


Some halls in Paris have a reputation 
all over the globe. Why? Anybody com- 
ing from London and having visited the 
Empire, Alhambra or Palace ig disappoint- 
ed. What a difference in the building, the 
audience, orchestra, stage setting and 
management, ballet, dancers and chorus 
girls, and last, but not least, what a sort 
of “demonstration girls’ in the prome- 
noire! Of course, this belongs to the 
“reputation” of Paris. 


A custom over here is the “claque.” Not 
alone the audience is spoiled by it, but 
the “Chef de Claque” will tell his brigade 
(or brigands) to hiss if the artist doesn’t 
tip them. 


It is improbable that any other big city 


has such unqualified stage hands and 
musicians as you will find in almost every 
hall in Paris. There is one good orchestra 


and stage management at Barrasford’s 


Alhambra, but this seems to be all. 


Conrtesy of Columbus (0.) Citizen. 





Miss Herron Calis Herself the Minstrel Miss, 
That’s a Mistake. She’s a Hit. She 
Makes Up Like This Right Before 
the Audience, 
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EVOLUTION OF 


CHEAP VAUDEVILLE 





How Vaudeville Has Progressed in the North-West. | 


Two Solid Circuits in Battle Array Against Each 
Other. A Third in Process of Formation. 





(Alerander Pantages, mentioned in the article below, is unknown to the East, 
but looked upon in the West as the coming leader of the advanced grade of what was 


at one time “ten cent vaudeville.” 


age, and an intelligent, progressive showman. 


Mr. Pantages is a Greek twenty-nine years of 


He has for an adviser Melvin G. 


Winstock, the leading attorney of the Northwest, an astute, discerning lawyer, with 


a practical and full knowledge of the show business. 


The moves made by Mr. Pan- 


tages are first submitted to Mr. Winstock, and he is the “local attorney” referred 


to in the following, who promoted the Western States Vaudeville Association. 


The 


Pantages Circuit is considered the factor in the Northwest which precipitated the Or- 


pheum Circuit-Sullivan-Considine understanding, 
written by our Seattle correspondent.—Dn. ) 


Seattle, Wash., Dec. 7. 
Seattle is to-day the absolute centre of 


the. Northwestern .. vaudeville ..-business. 


This is the natural evolution of events 
that had their beginning here, and were 
expanded through the individual and col- 
lective efforts of men who lived and had 
their places of business in Seattle. There- 
fore the situation at the present time is 
of more than local interest. 

It was just about four years ago that 
ten-cent vaudeville had its beginning in 
Seattle. Within a few months a score of 
houses sprang into existence and enter- 
prising theatrical people, and others less 
familiar with vaudeville entered the field 
with ten-cent houses in other cities until 


from Seattle to Nanaine, B. C.; 
Seattle as far east as Helena and Great 
Falls, Mont., and to the south into Cali- 
fornia, hundreds of theatres and a dozen 
or more small circuits came into exist- 
ence. It became a fight for the survival 
of the fittest. 

Within eighteen months it was plainly 
seen that the field was over-crowded. 
Dozens of “store-theatres” went to the 
wall, dozens of managers went back to 
the plow, the axe and the miner’s pick, 
whence they had come enamored of 
the golden prospects of “ten-cent vaude- 
ville”? Much money was lost as well as 
made. 

One of the earliest in the Seattle field 
was Alexander Pantages, who secured a 
location in a small store at Second ave- 
nue and Seneca street, right in the heart 
of the retail district of the city. He had 
a dozen theatres in opposition within four 
blocks. Yet opposition seemed to spell 
success for Pantages, and of the many 
houses against him three years ago only 
two remain, both ten-cent theatres at this 
time and both with the same appearance 
excepting improved entrances as when 
they first started. 

But Pantages began early with a policy 
of advancement. First he doubled the ca- 
pacity of his house; then he added to the 
number of acts in his daily bill, rapidly 
increasing the character and expense of 
each act until none of the former cheap 
turns remained. 

But the original house did not satisfy, 
and this last year Pantages, at an expense 
of over $60,000, and an annual rental 
above anything paid in the Northwest, 
secured the entire building, converting it 
into a fine up-to-date theatre with a big 


from 


Spokane, Wash., and Portland, Ore. 
Spokane theatre is owned by Mr. Pan- 
tages, and was but recently opened at a 
cost of $75,000. In Tacoma he has secured 
the entire block, and permits have been 
issued calling for another expenditure of 
$75,000. 
ready in a few months. 
the new theatre costing $90,000 will be 
opened by Christmas. 


also referred to in this article, 


balcony, the house seating over 1,200 with 
a capacity of 1,500, including standing 
room. 

Several years ago Pantages saw the 
necessity of controlling good time, and he 
began a program of expansion. To-day he 
has tkeatres in Bellingham, Wash.; Vic- 
toria and Vancouver, B. C.; Tacoma and 
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About the same time that Alexander 
Pantages entered the field John W. Con- 
sidine, with his brother Tom, started 
within a short distance of the Pantages 
theatre. John W. was another who saw 
the possibilities of the business. He enlist- 
ed capital and brought out the Cohn the- 
atres, of which the Star in Seattle was 
the leading house. With that nucleus, 
Sullivan & Considine began to expand. 
They planted theatres in all the large 
Northwestern cities and through their 
booking office obtained control of a circuit 
and time that soon made them one of the 
biggest factors in vaudeville. 

Locally, the Sullivan-Congidine interests 
had but two houses, the Star and the Or- 
pheum, the former 10-20; the latter a ten- 
cent house. This last fall they opened a 
third house in Seattle, the Coliseum, one 
of the largest theatres in the country. 

The Pantages and Sullivan-Considine 
interests early began to clash. First dif- 
ferences soon became bitter animosities, 
and now it is war to the knife and the 
knife to the hilt. Yet neither side seems 
to have gained much advantage of the 
other. Pantages has successfully opened 
houses in cities where the Sullivan-Consi- 


THE DANCING MITCHELLS. 
“HUMAN TOPS.”’ 


The Dancing Mitchells, called the ‘‘Human 
one of the most novel dancing acts on the stage. 


Tops,”’ 


now 
In their 


‘*Thoroughbreds,”’ 
generally 


with Carr’s 
‘‘whirlwind’’ dancing, 


present 
regarded 


as the swiftest ever seen, there is combined acrobatic work of a high degree, causing the act to crowd 
a great deal of spirited action into a smal] period of time. 
Miss Mitchell attracts attention to berself through costuming, and the agility with which she 


keeps up to the pace set by her brother. 


The 


The new Tacoma house will be 
In Vancouver 


Through the Pantages booking office, 


with Edward J. Fisher in charge, time is 
booked in at least a dozen other cities 


allowing turns playing the Pantages Cir- 


cuit, a possible total of about twenty 
weeks. 


dine interests were considered absolute. 
This has been met by advances by the 
enemy. At the present time both circuits 
are doing an enormous business. In fact, 
in all the larger cities the best acts are 
seen, and the theatres are not large 
enough to accommodate the crowds. 

Both of these circuits control t?.e field. 
Both have their headquarters in Seattle. 
Both plan the expenditure of large sums 
in this city, and others near by. Both 
maintain booking offices here, and route 
acts for the smaller houses in the smaller 
cities. Both are making money. 

Pantages is a member of the Western 
States Vaudeville Association, an organi- 


zation formed and perfected through the 
efforts of a local attorney. Through this 
arrangement Pantages secures his. acts 
The New York office is in charge of Louis 
Pincus. 

Sullivan-Considine maintain their own 
booking offices in the Hast, their New York 
office being in charge of Chris O. Brown, 
who was formerly at Chicago. The latter 
office is presided over by Paul Goudron, 
formerly of Seattle, and the Seattle office 
is under the direction of Dan MecNiff. 

The Western States Vaudeville Asso- 
ciation sends its acts first into California, 
then north to Seattle and British Colum- 
bia, then east via Boise and into Colorado, 
there to play over the Crystal’ circuit. 

A new phase of the situation is the 
announcement made this morning that 
Sullivan-Considiné have made an agree- 
ment with the Orpheum Circuit to book 
their acts from San Francisco north play- 
ing Portland, Seattle, Spokane and Butte 
and thence to Minneapolis. Nothing is 
known as yet about increased prices or 
any change in the present plan of ‘“‘three- 
a-day,” one in the afternoon and two in 
the evening with continuous on Sundays 
and holidays. Yet any move by the Sul- 
livan-Considine people to change things 
will certainly be met by the opposition, 
and all the opposition is controlled by 
Pantages. 

Seattle the home of many 
“wild-cat” and the _ original 
“smoke house” for more fanciful dreams 
than probably any city in the West where 
vaudeville has been reduced to a fine art. 

Within the last six months two of these 
great things have been announced. One 
fell by the wayside with a terrific thump, 
and those that are not now in the woods 
still rubbing the sore spots have bobbed 


has been 
circuits, 


up again very serenely and are out with 
an announcement that completely shatters 
the prespectus of the former scheme. 




















HONAN AND KEARNEY. 


Honan and Kearney, the eccentric comedians 
who are pictured above, formed a partnership 
ten years ago, making their first appearance as 
a team with the Hazel Wood Comedy Company. 

Later they were members of the Spears’ Com- 
edly Company and also the J. Al Sawtelle Dra- 
matic Company. 

For the past eight years Honan and Kearney 
have grown extremely popular and well known 
to burlesque patrons, and there is not a house 
of note in the country where they have not ap- 
peared, having played during that time with 
Irwin’s ‘‘Big Show,’’ ‘‘Little Egypt’? Company, 


‘Dainty Paree’’ Company, ‘Victoria Burles- 
quers,”” ‘“‘Sam T. Jack’s Burlesquers,’”’ ‘‘Fay 
Foster’? Company, ‘Parisian Widows,’’ ‘‘Wash- 


ington Society Girls,’’ and this season Honan 
aoe Kearney are with ‘‘The Oriental Cozy Corner 
8. 
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PLENTY OF IDLE ACTS 
IN AND ABOUT CHICAGO 


Chicago, Dec. 13. 
One year ago there appeared in the 
First Anniversary number of VARIETY an 
account of conditions relative to the epi- 
demic invasion of vaudeville in the pro- 
vincial territory of the Middle-West. New 


theatres sprung up under most auspicious 


Lad 


circumstances in towns of ordinary “one 


night stand” populations, and the rush 
of inspired promoters to establish variety 
houges in remodeled stores and dwellings 
followed steadily until nearly every in- 
termediate section on the map had been 
thoroughly covered. 

The demand for acts naturally became 


enormous, and for a time the dearth 
caused alarm. The agents were solicitous. 
The vocations of many who aspired for 
the stage or waited for opportunities, 
changed almost simultaneously with the 
urgent demand, and their fondest am- 
bitions to become stage lights was real- 
ized. 

Among the recent recruits are “veter- 
ans,” some emerging from the ranks of 
the old variety field, and others from the 
“legitimate,” which has in the past few 
years given vaudeville many acts. 

The small circuit acts are ultimately 
permitted to appear in the large city the- 
atres, and often advanced to the “Two-a- 
day” schedule, depending, of course, on 
their merit and quality. 

What would become of the vast number 
of acts if the small circuits were reduced 
or vaudeville reverted to its plane before 
the “town” invasion began. 

There are more artists idle to-day in 
the vicinity of Chicago than a year ago. 
The percentage of unemployed acts is not 
approximately known. One who 
books for a circuit of thirty or more 
small houses in the Middle States, had on 
his books last week about seventy-five 


agent 


available unplaced acts. Similar condi» 


tions exist in other booking ollices. One 
reason ascribed is the closing of theatres. 
Another is attributed to the economy of 
managers who, instead of employing four 
or five acts a week, engage only three. 

The ending of the seemingly unceasing 
cancellation practice would bring joy to 
the artists. The complaints are numer- 
There is no reason why a system 
should not be formulated to overcome the 
evil and protect the acts against the lax 
method. The booking agent should domi- 
nate the out-of-town managers. 

The vaudeville situation 
changed considerably since the opposition 
abdicated. The withdrawal of Klaw & 
Erlanger was regarded as inevitable, but 
it was not believed it would occur before 
the end of the season. 

Klaw & Erlanger were important. The 
taking over of the Klaw & Erlanger acts 
by the United Booking Office caused a 
great deal of comment and surprise in the 
Middle-West. Most of the theatres in 
the Middle-West booking in conjunction 
with the United are booked up for the 
season. 

In order to make room for the Klaw & 
Erlanger contracts, a large number of acts 
have either been cancelled or their time 


ous. 


here’ has 


shifted around. It will probably be two 
or three months before the situation be- 
comes normal. 


ONLY SLIGHT FIRE DAMAGE. 


The damage done to the Bayonne The- 
atre, Bayonne, N. J., by fire last week was 
not nearly as serious as was at first 
thought. The damage was mostly caused 
by water and the axes of the firemen in 
the lobby. 

Dave Kraus, who books the attractions 
there, declared the stock burlesque com- 
pany which is to hold forth there will 
continue Monday. A vaudeville show is 
being booked in conjunction with the bur- 
lesque pieces, changing weekly. 


Amelia Stone, who closed with the Joe 
Weber show last Saturday, will return to 
vaudeville immediately, opening in Detroit, 
Jan. 6. 


AFTER MY FASHION. 


BY KENNETH LEE. 
Women, wine and vile displays— 
Wild days of passion: 
Yet I have been true to you— 
After my fashion. 


Death clutches at my throat— 
Long dreaded hour: 

I would have been true to you— 
Had I the power. 


Prayers you will never grant— 
Penitent meekness; 

I would have been true to you— 
But for my weakness. 


I have but one excuse— 
Jealousy shamed me. 

I would have been true to you, 
Had not you blamed me. 


Love’s frenzy brought to earth— 
Lust, sin and passion. 

Yet I have been true to you— 
After my fashion. 





JOHN 
FOX 


comedy) 





M. ORNA 


and FOX. 


Presenting a new and nevel upside down comedy Irish sketch. 
hand equilibrist who does singing, dancing and talking upside down, balanced on his hands 


Mr. Fox is the original and only 


The finish of their act never fails to win the encomiums of the audience, and they are meeting with 


plenomenal success on the road. 








ALLEN IS LOCATED AS “REPRESEN- 
TATIVE.” 


The vaudeville route laid out for Edgar 


’ 


Allen in his sketch “The Burglar,” select- 


ed by him after abandoning “A Thief in 
the Night” has been given up. 


Mr. Allen has accepted a position with 
Weber & Rush, the vaudeville managers, 
and will be their stationary representative 
at the United Booking Offices. Jos. Weber, 
the firm’s general vaudeville manager, will 
come into New York for his weekly trip 
and bookings as usual. Mr. Allen will re- 
main on the premises continuously. 


” 


MOULIN ROUGE OPENS WITH REVUE. 

The Moulin Rouge is slated to open un- 
der the new management about December 
20th, next, with a big revue as the fea- 
ture of the first bill, according to infor- 
mation reaching here this week. 

“Das Programm,” the official paper of 
the International Artisten Loge of Ger- 
many, has taken occasion in a recent issue 
to call attention of artists to the new man- 
ager, Aumont, formerly of Moscow, Rus- 
sia, where he gained a reputation of being 
a free spender in the entertainment of 
women, but rather neglectful of his obli- 
gations to the artists on salary day. 
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HURTIG & SEAMON TIRE PILCER. 

After waiting twelve months to be 
starred in a musical melodrama under the 
management of Hurtig & Seamon, Harry 
Pilcer has signed with Charles E. Blaney 
for a new production called “A Bad Boy 


and His Teddy Bears.” The new musical 
show opens at the Lincoln Square, New 
York, for an eight-week run Dec. 23. If 
it is well received it will remain longer. 

Hurtig & Seamon put Pilcer under con- 
tract for five years last December, and 
according to the young comedian, promised 
to send him out in a production under the 
name of “Young Sleuth.” Pilcer has 
waited from month to month for some 
further word on the subject, but all has 
been eerie silence in the vicinity of Forty- 
second Street and Broadway. ~Meanwhile 
he has played scattered dates in vaude- 
ville, but claims that there is a little 
matter of $1,700 salary under the Hurtig 
& Seamon contract between him and his 
regard for the firm. 


LEO CARRILLO. 
Leo Carrillo, whose clever cartoons on 
the passing show of vaudeville in VARIETY 
have attracted wide attention, is a Cali- 


fornian. He was born in Los Angeles in 


1882, and graduated from St. Vincent's 
College in that city. 
tle talent for 
drawing, he attended the Mark Hopkins 
Institute of Art in Francisco, and 
afterward became a of the art 
staff on the “Examiner,” 
where he remained three years. 

Mr. 
member of several San Francisco clubs and 


Having shown no lit- 
illustrating and original 
San 
member 
San Francisco 


Carrillo was during this time a 
became recognized as a clever amateur en- 
tertainer. His first professional engage- 
ment came quite by accident. There was 


a sudden cancellation at the ’Frisco Or- 
pheum, and Mr. Morrisey, the manager, at 
his wit’s end for a substitute, called up 
Mr. Carrillo, asking him to fill in for the 
emergency. Mr. Carrillo played the first 
few performances as a favor to his friend, 
but his specialty “caught on”\ unmistak- 
ably, and the engagement was prolonged. 
The fascination of the footlights had done 
its work and the amateur became the pro- 
fessional. He played his way East, and 
has long since established himself. 

The history of the Carrillo family is 
closely interwoven in the development of 
California. The pioneer member jour- 
neyed thither in the early ’20s. When 
Commodore Stockton sailed into San Diego 
Bay during the Mexican War, the family 
provided the cattle which replenished the 
Americans’ low stores. Another bearer of 
the name was a member of the California 
legislature, and his services to the State 
are “Fremont’s Reminis- 
cences of the Early History of California.” 


mentioned in 


A MONTH’S DELAY AT MONTREAL. 
Delays in the delivery of structural iron 


work at Montreal have so put back the 
work upon the New Columbia Amuse- 
there that the 
opening has been set back from the first 


ment Company’s house 


week in January until late that month or 
possibly early in February. 

The same dilliculty in getting building 
materials on the ground held back the 
opening of the Toronto home of the East- 
ern Burlesque Wheel nearly a month. 
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It is understood that a one-half inter- 
est in the Pawnee Bill Show is on the 
market, waiting for a purchaser. Major 


Lillie, proprietor of the property, is now 
in negotiation with the Miller Brothers, of 
Bliss, Okla., who last year operated two 
Wild West organizations under the name 
of “101 Ranch,” one at Brighton Beach, 
Long Island, and the other at the James- 
town Exposition. The Pawnee Biil out- 
fit had a profitable season last summer, 
returning a profit of from $60,000 to 
$70,000. 


The Frank A. Robbins Show, a sixteen- 
car organization, which for a number of 
years has played the Atlantic seaboard 
territory, is offered for sale. The show 
played a great part of last summer in 
the Middle. Atlantic States. Frank A. 
Robbins, Fred Beckman, Louis E. Cook, 
of the Barnum & Bailey advance forces, 
and Edward Arlington, of the Pawnee Bill 
Show, are interested jointly in the prop- 
erty. 


The Golden Troupe of Russian Dancers, 
last season with the Hagenbeck-Wallace 
Circus, has engaged for ’08 with the Sells- 
Floto show. In the same organization 
will be Rhoda Royal, last year with 
Hagenbeck-Wallace also. 


Rhoda Royal, owner of the big eques- 
trian act which opened with the Barnum- 
Bailey. Circus at Madison Square Garden 
last summer and finished out the season 
with Hagenbeck-Wallace, is operating a 
winter circus in the South. He opened in 
one of the Southern last week. 
Chester, the hand balancer, is a member of 
the troupe, as are also the Delno Troupe 
and the Royal act. 


cities 


Edward Shipp, late equestrian director 
with Barnum & Bailey, has taken a win- 
ter circus to Panama, which seems to be a 
popular territory just now for American 
show promoters. 


The Circo Bell opened this week in Me- 
rida, Yucatan, as opposition to the Pubil- 
lones Circus, which invaded that -territory 
from Cuba this fall. Just now it looks 
as though the two shows were in for a 
clash when they arrive in Mexico City. 
Bell stays four weeks in Merida. From 
there he goes into Progresso for three 
days, and after a ten days’ stand in Vera 
Cruz takes up a four or six weeks’ en- 
gagement in Mexico City. Pubillones is 
likewise headed for the Mexican capital, 
having ordered a new top from a New 
York firm, specifying that it be deliv- 
ered in Mexico City by the first of the 
year. 


It appears to be an almost settled con- 
viction in some quarters that the Ring- 
ling Brothers Circus will play its first 
New York engagement at the Madison 
Square Garden next spring, instead of the 
Barnum-Bailey show, the latter circus al- 
ways having had that place to open its 
The 
purchase of “The Big Show” by the Ring- 


season with when in the country. 


lings presumably carried the Garden 
rights held by the late James A. Bailey 
with it, and New Yorkers have an 
opportunity. to look at what 
said to be the best tent entertainment on 


the road. 


may 
has been 


The executive staff of the Buffalo Bill 
Wild West 
a comfortable winter, secure in 
for next year, but the late Barnum-Bailey 
awaiting word 


is now able to settle down to 
contracts 
forces are uneasily some 
from the Ringlings as to where they are 
going to stand when the warm weather 
awakens thoughts of the road next year. 
On December 1, the end of the circus year, 
the Barnum-Bailey staff was permitted to 
go without a word as to the future, and 
the impression grows among its members 
that 


ployment 


will have to secx for new eii- 
next season. Most of them 
dropped into winter berths, but W. E. 
Coxey, of the press representatives, and 
Harvey Watkins, who was prominent in 
the executive management, are still parad- 
ing Broadway “at liberty.” Exceptions 
to the gloom in which the retired agents 
live and move are Lester Murray, of the 
Barnum-Bailey outfit, who is to be No. 1 
car manager for the Bill show, and Victor 
Cook, also. of the Big -Show, who will 
handle that concern’s No, 2 advance car. 


+ha- 
tucy 


Louis Cook, of course, will be general man-' 


ager of the Bill show as formerly, with 
George Degnon as first assistant in chief. 





Another thing that agitates the minds of 
the jobless agents is this: If the Fove- 
paugh-Sells show doesn’t go out, will not 
the Ringlings fill the Barnum-Bailey ranks 
from the advance forces of that organiza- 
tion? 


Walter K. Hill, who seems to have made 
a brilliant record in his first year with the 
Suffalo Bill show, will be back in his posi- 
tion of contracting press agent next sea- 


son, travelling with Car No. 1. BE. H. 
Woods will again be manager of No. 3 car, 
I'red Hall will be press agent with th: 


show, and Major Burke, the “Ancient 
Friar,” will act as “story man,” supplying 
’ and geniality in 


quantities as of yore. 


‘atmosphere’ wholesale 


“Pink” Hayes, contracting 
agent for the Barnum-Bailey Show, is now 
on the road with the No. 2 “Peter Pan” 
dramatic company as advance agent, and 
James De Wolf, who served as the same 
ahead 


last year’s 


show’s contracting press agent, is 
of “The Dairymaids.” Dexter Fellows is 
spending the winter at his home in Fitch- 


burg, Mass. 


Sailey, late of the Buffalo Bill Show, 
with his 


Joe 
sailed this week for London 
trained horses “Joe” and “Irma G.,” which 


are to be exhibited at the Crystal Palace, 


now under the management of George 
Starr. Ray Thompson, the rider, sailed 
also. She will handle the pair in the ring. 


“Irma G.” is said to be the only mare in 
the world that can be put through an elabo- 
rate high school routine without a bit or 
bridle. The pair and Miss Thompson will 
return to open with the Buffalo Bill show 


in the Spring. 





® | 


NOTES 
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Few persons not familiar with that 
class of enterprise have any idea of the 
large profits that are made by the picture 
show men. ‘There is one show, given at 
Golden Rule Hall, Rivington street, New 
York, where for one week recently the 
takings were $1,800. The fixed expenses 
of this place are estimated to be about 
$500, leaving a net profit to the proprietor 


of $1,300 on the week. 





While playing at the Orpheum, Boston, 
recently, Katie Rooney placed an order 
with Ernest L. Waitt, dramatic editor of 
the Boston “American,” for a one-act 
character sketch for use this season. 


Frederick Melville sails to-day for Ton- 
don to accompany Shek-la, the Indian illu- 
sionist that far on his return journey to 
Calcutta, India. He will return in time to 
open in Boston with his ‘Motor-Girl” illu- 


lesque comedian, has been chosen to lead 
the grand march at the annual New Year’s 
eve ball in Tammany Hall. Watson’s 
Oriental Burlesquers will be playing the 
(125th Street) Theatre New 
Year’s week. The twenty girls of the 
company will attend the 14th street fune- 
tion. 


Gotham 


Jos. Hart has engaged Dave Abrams, 
the famous pantomimist who has made a 
specialty of playing animal roles, for the 
leading part of a new pantomimic produc- 
tion which he will put out in the spring. 
The piece is to be called “Jocko, the Bra- 


zilian Ape,” according to the present plan. 


The New Orleans “Pieavure’’. in 
e 


eom- 
menting on the retirement of Martin Beck 
from vaudeville has this to say: 
“VARIETY in its last issue contains the 
scoop that Martin Beck ‘had retired from 





JOE 





Jan. 
poned to allow of this trip. 
stay in London Mr. Melville will conclude 
appearance in the 


sion 
During his 


arrangements for the 
British capital next summer of John C. 
Rice and Sally Cohen. 


A judgment has been filed in the county 
courts against Ned Wayburn, 
sued on a note for $4,000 by Nat Wills. 
The note was for money loaned. 


who was 





J. B. MORRIS GETS AUBURN. 

J. B. Morris, the New York agent, made 
the announcement this week that he and 
Joseph Shea had acquired the Burtis 
Opera House, Auburn, N. Y., and would 
open it as a vaudeville establishment in 
conjunction with his other two houses in 
North Adams, Mass., and Gloversville, 
N. Y., beginning Jan. 13. 





William B. (“Billy”) Watson, the bur- 


W 
In Vaudeville 


20, the date having been post- vaudeville and in the future 


ELCH 


would be a 
the 
first-class theatres of Klaw & Erlanger.’ 

“The story to state that the 
mantle of Mr. Beck has fallen upon the 
shoulders of Charles E. Bray and Frank 
Vincent, they to have charge of the book- 


producer and director of plays in 


goes on 


ings and routings. 


The Frederick (Md.) house acquired by 
Mozart is the Bijou, formerly given over 
to legitimate attractions under the direc- 
tion of the Robert Down- 
ing. 


actor-manager 


S. Koppe, formerly manager of the Or- 
phium Theatre, Portsmouth, O., has re- 
tired from the managerial end of the the- 
atrical business, resigning from his old 
position to adventure on the other side of 
the footlights. He will play his first date 
at the Princess Theatre, Cleveland, O., 
Dec. 23. 
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NEW ACTS NEXT WEEK 


Initial Presentation, First Appearance or 
Reappearance in New York City. 


Louis Mann and Company, New York. 

Josephine Cohan and Company (New 
Act), New York. 

Jay W. Winton, New York. 

Fiske and McDonough (New Act), Pas- 
tor’s. 

Monti Baldini and Company, 
Opera House (Brooklyn). 

Walter Jones and Blanche Deyo, Or- 
pheum, Brooklyn. 
_ Marno Trio, Grand Opera House. 

Dorothy Howard and Company, 
Keeney’s. 


Grand 


Suzanne Adams. 
Operatic Prima Donna. 
22 Mins.; Two. 

New York. 

It’s all in the way you do it. Grand 
opera prima donnas of greater or less de- 
gree of artistic eminence have from time 
to time come forward in vaudeville for 
short appearances. Ordinarily they held 
their artistic temperaments in one hand, 
and with the other flaunted their polite 
disdain of the “untutored mob.” And 
when vaudeville showed an invincible dis- 
inclination to be impressed, they retired 
shocked and angered. The trouble wasn’t 
altogether the prima donna’s nor vaude- 
ville’s; it was rather the fault of the at- 
titude. “Am I not great?” the mighty 
ones seemed to say, and vaudeville, with 
its swift facility for making its own com- 
edy, replied subconsciously “Yes, you are 
Either that or paid no attention 
But here comes Suzanne Adams 


not.” 
at all. 
with a new stand. 
I not great?’ Instead she says “‘Isn’t thisa 
pretty song?” And vaudeville straight- 
way rises to its feet and yells, “You bet!” 
And I'll venture that that “You bet!” 
conveyed to Miss Adams as sweet a mes- 


She doesn’t say “Am 


sage of sincere and unaffected admiration 
as the most florid “bravissima” which ever 
greeted her arias, Nothing could be more 
charmingly gracious than the singer’s 
bearing. One would even be inclined to 
eall it breezy, if he dared apply such a 
term to a prima donna, There is nothing 
“up-stage” or haughty about her. She 
walked upon the stage unassisted by the 
usual fanfare of music, strode (yes, that’s 
the word) down to the footlights and, 
after including the entire audience in a 
cosy smile of greeting, made the most de- 
lightfully awkward bow you can imagine. 
The audience liked her from that minute. 
strictly 
vaudeville portion of it, didn’t understand 
It hadn’t 
the knowledge, or the power or even the 


Perhaps the audience, or the 


the inner meaning of her art. 


inclination. But it was content to enjoy 
of her 


showed no vocal fireworks at any time, 


the simple beauty voice. She 
just sang her simple little songs as though 
she enjoyed the singing of them, and 
hoped they gave her audience pleasure. 
If the house didn’t understand the un- 
familiar airs, at least they rose to a thor- 
ough understanding of her exquisite sing- 
ing of “Home, Sweet Home.” It required 
no musical culture to appreciate anything 
so fine, and the noisy applause that fol- 


lowed Monday evening recalled Harry 
Lauder’s first night reception. Rush. 





(NEW AGTS OF THE WEEK 











Murray Clayton and Lillian Drew. 
Travesty. 
14 Mins.; Full Stage (Special! Set). 
Pastor’s. 

Murray Clayton and Lillian Drew have 
framed up an entirely new offering since 
the act was last seen in New York. Good 
looking back and side drops of purple and 
gold are now carried and give the play- 
ers a first-rate setting. There are plenty 
of bright lines and many laughs in the 
burlesque, but there seems to be an evi- 
dent desire on the part of the players to 
keep the offering quiet, depending solely 
upon the lines for laughs. It could be 
roughened up considerably without over- 
stepping the limit and would undoubtedly 
be more satisfactory. Miss Drew has a 
pleasing soprano voice, She sings two se- 
lections, the first off stage. The players 
as well as the material is greatly im- 


proved since last seen. Dash. 





Grace Orma. 
Songs and Talk. 
12 Mins.; One. 
Pastor’s. 

jrace Orma is the latest of the long 
list of Western acts who have come East 
and received their start at the Fourteenth 
Street house. Miss Orma is a tall—very 
tall—slender girl, and most of her talk 
is based on her exceptional height. The 
talk in itself is not good—in fact, it is 
bad—but the woman has a pleasing man- 
ner and an air of assurance to carry it 


through. She has a good voice for “coon” 
numbers. Her style is also very attractive, 


being a sort of cross between Clarice 
Vance and Artie Hall. The song of na- 
tions now in use is very well done, and 
was a strong applause winner, but it is 
an old song that Thomas Q. Seabrooke 
used some fifteen years ago, and should 
be replaced. Miss Orma easily proves 
herself an entertainer of ability. Dash. 
Jas. A. Welch and Company (2). 
“Flanagan’s Flirtation” (Comedy). 

20 Mins.; Full Stage. 

Pastor’s. 

“Flanagan’s Flirtation” is a conglom- 
eration of singing, dancing, tumbling and 
burlesque. Pandora Pawtucket (‘“Celia” 
Welch) a “stage-struck” widow, is sticky 
about a stock star. She flirts with the 
actor and invites him to her house. Tim 
Flanagan (Jas. Welch), an Irish plumber, 
comes to the house to fix a water pipe, 
and is mistaken for the actor in disguise. 
After several minutes of horse play in 
which a burlesque on “East Lynne” is 
rung in, the real actor, Theodore Fans- 
field (Frank Welch) turns up. The sketch 
ends here. The two men immediately go 
into a burlesque boxing match that is 
fairly funny, but to@® long drawn out. 
There is also a burlesque song and dance 
and a little tumbling by Frank Welch. 
Some bright lines and a few good laughs 
are in the offering. Mr. Welch’s Irishman 
is patterned somewhat after the manner 
A quantity of the talk 
is lost through his enunciation. Miss 
Welch plays fairly well. There is a lack 
of sincerity that hurts the comedy ends. 
Frank Welch’s work, aside from the act- 
Dash. 


of Johnnie Ray. 


ing, is good. 


Juggling De Lisle. 
Juggling. 

iz Mins.; Two. 
Pastor’s. 

Mr. De Lisle is spoiling a first-rate jug- 
gling offering by affecting an effeminate 
manner and by poor dressing. Indian clubs 
and hats are the juggler’s strong points, 
and he is doing some first-rate work with 
both. He juggles quickly and smoothly, 
making few misses. The conventional club 
juggling routine is shown with one or two 
new tricks that set it off nicely. Some- 
thing new is also shown with the cigar 
boxes. The juggler uses two boxes and a 
rubber ball instead of the customary 
three boxes. No comedy is attempted, al- 
though several laughs are gained in one 
of the hat tricks, which is also new. When 
Mr. De Lisle procures suitable dressing 
and drops the absurd style, he will have 
an offering that will place him a long way 
ahead of the “Number Three” position on 
Pastor’s bill. Dash. 


Sam Rowley. 
Monologue. 
12 Mins. 
Pastor’s. 

This is Mr. Rowley’s first New York 
appearance. He came from Australia on 
a speculation, and if the Pastor audience 
is any criterion it should prove a profit- 
The comedian works in a 
clean grotesque makeup, having a style 
distinctly his own. The talk is bright and 
catchy, and is delivered with a rush, with- 
out waits for the laughs. Mr. Rowley 
works in a peculiar whistle with his pat- 


able “spec.” 


ter that is always good for a laugh, and 
the more he does it the heartier becomes 
the laughter. The monologist has “it on” 
a great many in his line in the way of 
voice. He has a strong, pleasant singing 
voice, which would show to better ad- 
vantage were the selections more suitable. 
Mr. Rowley’s voice is the first thing that 
attracts attention, but the songs are 
scarcely worthy of his best efforts. Well 
down on the bill, he all but broke up the 


show Tuesday night. Dash. 





Carrie Scott. 
Songs. 

15 Mins.; One. 
Pastor’s. 

After an absence of from ten to fifteen 
years Carrie Scott is once more blossom- 
ing out as singing comedienne at Pastor’s 
this week. Miss Scott is billed as the 
original “tough” girl, and lives up to the 
billing. She opened with a popular coon 
number, “Much Obliged to You,” which 
The sec- 

It is a 
typical “Ragtime Liz” affair, and Miss 


started her on her way nicely. 

ond number is her star selection. 
Scott goes the limit with it. There are 
one or two bits introduced which wouldn’t 
be considered good form in the best fam- 
ilies, but the Pastor crowd voted it im- 
mense. The woman did a quantity of 
good “kidding” with Tom Kelley, Pastor’s 
“orchestra,” and right here it would not 
be out of place to mention that Thomas 
is not a half-bad “straight” man. The 
comedienne finishes with a pretty “get 
back” song, using a “plant” in the box, 
which won her numerous recalls. Dash. 
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Georgetty Troupe (4). 
Acrobatic. 

6 Mins.; Full Stage. 
New York. 

The strength of the quartet is the pres- 
ence of a 75-pound midget, who acts as 
top-mounter and leaper in quite the most 
remarkable routine of hand-to-hand feats 
that has been seen on this side of the 
water. The other three members are two 
stocky men employed as_ understanders, 
and a comely woman, who wears a pretty 
frock with Frenchy chic, but does very 
little besides looking well. The midget is 
the whole act. He begins immediately 
upon the opening with his spectacular 
leaps into handstands, working with abso- 
lute polish of style and extreme ease. He 
is idle searcely a minute. One of the best 
feats is a throw from the basket hold 
into a hand-to-hand stand after a “one 
and a half” forward somersault. Another 
is a spring into a single hand-to-hand 
stand from a sitting position on the floor, 
using only the jerk of one arm by both 
the understander and the top mounter. 
The finish is an eight-foot leap, assisted, 
into a single hand-to-hand stand. The 
turn aroused the Monday night audience 
to an unusual demonstration of approval. 

Rush. 


Shrock and Rice. 

Bicycle Riding, 

18 Mins.; Full Stage. 

“New 8 Bells” Company (14th Street The- 

atre, Week Dec. 2). 

Both men are good trick riders, working 
with speed and snap in their straight 
work, and have good comedy material. 
They are, however, prone to extend the 
comedy talk a bit too far. This may be 
due to the necessity in their present posi- 
tion of stretching the number out beyond 
what was designed as its time limit 
originally. ‘The comedian can make talk 
funny, and his burlesque riding is amus- 
ing. The first half of the act went along 
to the accompaniment of spontaneous 
laughter, but toward the end it was some- 
what broken up. They have a splendid 
comedy idea in a burlesque upon a circus 
bareback riding act, the straight man 
mounted on a wheel and the comedian, in 
ballet-dancer’s costume, being ‘the “rider.” 
The motion is capable of further develop- 
ment. A dash down an incline, the com- 
edian mounted upon the straight man’s 
a good finish. <Ag_ it 
stands the number gets past nicely, and 
with a little cutting, say of five minutes, 
the pair would have a good, fast comedy 
Rush. 


shoulders, made 


number. 


OUT OF TOWN. 





Hutchison-Lusby Company (3). 

“The Girl Untamed” (Comedy Drama). 
22 Mins.; Four (Interior). 

Haymarket, Chicago. 

A story abounding in righteousness and 
retribution, and unfolding the narrative of 
the affection of a New York society man 
for an uncouth but spirited Texas girl, is 
deftly woven in the semi-dramatic sketch 
“The Girl Untamed,” written by Jack Bur- 
nett. The plot is obvious. The dramatic 
situations, while not forcible, are filled 
with stirring dialogue of the melodramatic 
sort. Miss Lusby is prepossessing and 
vivacious, and handles the comedy ele- 

(Continued on page 48-B.) 
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“THE TALK OF NEW YORK.” 


Some one who saw “45 Minutes from 
Broadway,” also written by Geo. M. 
Cohan, said “The Talk of New York,” 
the latest Cohan piece to appear in New 
York City, where it is now playing at the 
Knickerbocker Theatre, is a sequel to the 
first named. 

New Rochelle is often mentioned in “The 
Talk of New York.” The fourth act is 
laid in that “tank,” and one would imag- 
ine Mr. Cohan had some property there 
he wanted to dispose of from the manner 
in which the town is “boosted.” 

The fourth act is the last act, and may 
have been not at all for the purpose or aid 
of the show. It is just nothing, and comes 
as a disappointing finale to a musical 
semi-melodrama, which promised some- 
thing when Mr. Cohan had a young man 
shoot a young woman in the back for the 
“big scene.” 

It afterwards developed that the girl 
was not shoi in the back at all, but in the 
arm. It was all the same. There are a 
great many unexplained happenings in the 
performance, which the audience must 
either discover or guess for itself. 

Mr. Cohan seems to write his long plays 
like a writer of a short story. He leaves 
a great deal to the imagination. For !n- 
stance, when Kid Burns (Victor Moore) 
told Grace Palmer (Nella Bergen) he knew 
her four years before under the name of 
“Williams,” Gracie didn’t deny it, but told 
Mr. Burns to forget all about it. 

The whole house was just dying to 
know what “The Kid” “had on” Gracie, 
but never through the play was it di- 
vulged. Perhaps Mr. Cohan thinks it too 
commonplace to be explicit in these de- 
tails which excite the curiosity of the pub- 
lie. 

Again, when Miss Palmer “trims” Mr. 
Burns for a “$50,000 ‘certified’ check,” he 
passes it over without a murmur, but 
never during the evening does it become 
known how much money Kid Burns is 
worth. The dialogue imparts the informa- 
tion that he “ran a twenty-case note into 
a pile,” and let it go at that. At the 
Knickerbocker a “pile” may be some mil- 
lions, and Mr. Cohan shouldn’t forget the 
box office there charges $2 to the orches- 
tra, even for his show. 

Kid Burns is a slangy fellow. In New 
Rochelle he’s the big thing, but why or 
for why isn’t told. In New York City 
Burns is a “plunger” at the race track, 
having been originally a “piker,” but “ran 
a twenty-case note into a pile,” as pre- 
viously noted. 

In the process of accumulating the 
book-makers’ ready cash, Mr. Burns 
achieved much notoriety and the friend- 
ship of Dudley Wilcox (Stanley H. Forde), 


an undisputed millionaire, with a pen- | 


chant for wearing a boy’s straw hat and 
appearing like the understudy for a 


“heavy legit.” 


Mr. Wilcox likes “the Kid,” calling him 
“Burnsey,” and the Kid likes Wilcox so 
fervently he insists upon addressing him 
as “ ‘Mr.’ Wilcox.” 

Joe Wilcox, the son (Jack Gardner), has 
a deep hatred for Burns. Joe doesn’t think 
“Burnsey” is on the level; he says so, 
and further said “The Kid” knew too 
much about the horses to be gathering in 
the shekels on pure knowledge alone. This 
opinion is shared by Miss Palmer, for Mr. 
Cohan has framed it up so that Joe and 
Grace are in love with each other, while 
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“The Kid” and Geraldine Wilcox (Sadie 
Harris) are going to be. It’s almost cer- 
tain the last two are by this time. It 
was practically settled when the curtain 
fell on that quiet amateurish finale. 
“Gerry” had just induced Burns to forego 
the European trip he contempiated, tie 
plunger having given up the turf to re- 
lieve “Mr. Wilcox” from any further em- 
barrassment. 

Beside the father, the daughter is the 
only one in “our set” who can “see” 
Burns. Mrs. Wilcox (Lorena Atwood) 
threatens to call everything off if Dudley 
doesn’t break with his race track ac- 
quaintance, but Dud is there with the 
re-par-tay, and he says “There’s only one 
pair of trousers in our family, and they 
fit me.” 

There is a great deal of slang in the 
play, all handled by ‘Kid Burns, Mr. 
Cohan has left the beaten paths in this 
division and coined some new expressions 
of his own, excepting that of “either” and 
“lda,” the property of a Hebrew comedian 
in a quartet now playing vaudeville dates. 
The talk brings plenty of laughter. A 
line which seemed to be appreciated was 
when Kid Burns, shown the announcement 
of his engagement in flaring headlines of 
an evening paper, remarked: “That’s the 
last time I’ll ever tell a bartender any- 
thing.” 

After Joe becomes engaged to Grace, 
and “The Kid” tells the father a few 
things, the match is broken off by the 
girl accepting an offer of a “considera- 
tion” to go to Europe. Accused of falsity 
by Joe, she insinuates against his sister, 
mentioning Mr, Burns, and as she walks 
away Joe draws a pistol, shooting her in 
the back, but he shot her in the arm, al- 
though she was walking away from him. 
It was a dandy shot, though, anyway you 
look at it, for it brought “The Kid” on the 
spot. 

Grabbing the revolver from Joe’s hands, 
he says: “Beat it, Kid,” and then the os- 
tracized youth tells the officers “T did it,” 
producing the gun in proof. 

Well, of course, what could the mother 
say after she heard about how the de- 
spised “Kid Burns” saved her son? She 
“fell” for “The Kid”; so did the son, and 
it will come out all right if “The Kid” 
marries the daughter. 

There’s even a third love story strung 
through the piece. Joe Smith Marba as 
Freddie Stevens is in love with Isabelle 
McFadden (Emma Littlefield), whose 
father, Martin McFadden (John Conroy), 
is a deadly customer for every liquor place 
he meets. 

After Freddie “touches” “the Kid” for a 
letter, for which he might have. received 
ten years or so had “the Kid” been near 
as “fly” as Mr. Cohan intended, and the 
work of Miss Littlefield as a soubrette, an 
ingenue or a combination of both, their 
love affair didn’t matter. When they 
married no one cared; it was about an 
even break. 

To sum up Moore’s performance is to 
cite from a woman who said “Who is this 
Victor Moore? I never heard of him be- 
fore. There’s something fascinating about 
him.” Moore interprets his role to a 
nicety; doesn’t abuse his auditor’s sense 
of hearing by trying to sing, but goes 
through finely with each song, and is the 
same “hick” in the total as made known 
by him in “Change Your Act” in vaude- 
ville, where Miss Littlefield was his partner. 


NEW 8 BELLS. 

To the jungle with “The New 8 Bells.” 
Time was when this famous trade-mark 
represented a really interesting entertain- 
ment, a sort of cross between a spectacu- 
lai pantomime and a miniature cireus, but 
this year’s offering differs from the old 
show widely. 

It is made up of a collection of ex- 
tremely poor talking comedians, frousy 


costumes, worn-out scenery and a few spe- 
cialties. As long as the men keep to 
knockabout comedy they fare well 
enough, but when they begin to talk it’s 
all off 

The others spoke their lines with about 
as much expression as a lot of mechanical 
dolls. They seemed to think they knew 
their parts so well from long playing 
there was no necessity for pains. This 
scheme of letting the parts play them- 
selves didn’t work out very well. The 
audience was quick to feel that it was 
being slighted, and except for a few scenes 


Jack Gardner is also an ex-vaudevillian, 
and next to Mr. Moore, quite the best in 
the show. Mr. Gardner at one time was 
of Warren and Gardner, a vaudeville act, 
since changed to Warren and Blanchard. 
He sings very well, and plays well. 

A “smooth” Irishman was always John 
Conroy’s part. He did the same when of 
Conroy and Mack, and he is doing it now. 

Mr. Forde has a bass voice which he 
uses to the utmost in the singing, and 
Sadie Harris has a somewhat far-fetched 
opinion of a millionaire’s daughter. Per- 
haps Sadie never had actual experience, 
but she gave an excellent impersonation 
of a “demure country maiden” in a “ten- 
twent-thirt” melodrama. 

Miss Bergen seems to be the disappoint- 
ment of the cast. She is liked better as 
the adventuress than as the singer, and 
you can not overcome the wonderment of 
“how thin she is.” 

There are lots of clothes, but a poor 
quality of girls to fillthem. A lively young 
person on the end of the line is about 
the only girl in the bunch to attract at- 
tention, either through looks or action. It 
is probably due to the richness of the 
wearing apparel. They don’t feel at home, 
and they look it. 

There are several male choristers also. 
If there is anything impossible on earth, 
it’s a chorusman, and when one thinks 
well enough of himself to “make eyes” at 
the audience, he ought to be suppressed. 
Mr. Cohan should sit out front some eve- 
ning and watch his chorus men. He might 
borrow Joe Wilcox’s revolver for ready 
use while doing it. 

The music of “The Talk of New York” 
is pleasing, and has a lively swing all the 
way. A rather clever “patriotic” song has 
been written by Mr. Cohan; something 
about “it makes no difference what flag 
you’re under if the money’s there,” wind- 
ing up with the “American,” of course. 
For “beating” the patriotic fad without 
losing the effect, Mr. Cohan deserves a 
big mark. 

There are two things against “The Talk 
of New York”—the $2 admission at the 
Knickerbocker and the last act. At a 
theatre where the masses would not run 
into speculators, “The Talk of New York” 
would be good for a solid hit and long 


run. Sime. 


and specialties the show at the Four- 
teenth Street Theatre last week got a cool 
reception. 

The “elopement” scene with the ridicul- 
ous “prop” horse and coach aroused a cer- 
tain degree of interest at the end of the 
first act. and the mechanical ship, of 
course, was amusing, chiefly because the 
comedians were compelled to make their 
funniments in pantomime. 

This should never be, for the life of the 
piece depends upon the enthusiasm of the 
players and nothing could so effectualy 
kill it as this listlessness. There are five 
women in the cast, and they fail com- 
pletely to give the stage the touch of 
vivacity and brightness which is so sore- 
ly needed. They are carelessly dressed, 
and even more languid than the men. 
Never a dance did they dance, and the 
simple expedient of introducing a song 
when the action lagged was not taken ad- 
vantage of. 

Grace Wolvin was the only female prin- 
cipal, the other four being a sort of mute 
chorus, carried along apparently for stage 
dressing purposes, although Rose Wash- 
burn contributed a singing specialty be- 
tween acts. Miss Wolvin has quite the 
most curious method of delivering her 
lines ever heard. She half sings them, 
and one is under the impression she talks 
by note. She wore one fairly good look- 
ing frock of black velvet in the third act. 
That was her best service to the produc- 
tion. Her comedy fell down awfully. 

Miss Washburn’s specialty filled in one 
of the most agreeable portions of the 
evening. She is billed as a “prima donna 
contralto,” whatever that may be, but 
really she is an untrained female baritone, 
with a full, rich voice of large volume. 
She could “coon” songs to the 
queen’s taste if she only knew how to 
carry herself easily and present a good 
stage appearance. She needs instruction 
in this particularly. Miss Washburn has 
absolutely no command of gesture, and 
when she attempted to move her antics 
were ridiculously amateurish. But her 
voice has a peculiarly charming quality of 
natural richness and singularly free from 
affectation in delivery. With proper in- 
struction in how to handle herself before 
the footlights, she would do nicely. 


sing 


An unannounced quick sketch artist 
was introduced during the action of the 
second act. His chalk drawings on the 
black background did nicely enough, but 
the color work took rather too long to do 
and became tiresome, although the fin- 
ished drawing was striking. The artist 
kept up a running fire of very old stories 
while he worked, but he disarmed criti- 
cism in a preliminary announcement in 
which he admitted that his jokes were 
passe. The scheme of drawing in typical 
figures seated along one side of a trolley 
car is a good one, and if the comedian 
could only work out a connected line of 
patter to go with the progress of the 
work, he would have a fairly entertaining 
number. He has a fairly good stage bear- 
ing, but the present talk is wretchedly put 
together and quite as badly delivered. 
Schrock and Rice (New Acts) gave a trick 
bicycle riding specialty during the last act. 

The present equipment seems to have 
been chosen with an eye to economy and 
with a view to playing in the wilds. It 
requires better entertainment than this to 
attract attention in the Metropolis. 

Rush. 
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WATSON’S BURLESQUERS. 

William B. Watson’s business is to 
make burlesque audiences laugh, and he 
attends to it with admirable singleness of 
purpose. It makes no difference what 
your tastes are. Even if you begin by 
disapproving of Watson’s frankness of 
method, you will end by laughing with 
him. There is no denying that he does 
go extreme lengths, but when his work 
verges most strongly upon the offensive 
he makes it funny enough to take the 
sting away. 

The Salvation Army business, which 
has come to be Watson’s trade-mark, is 
used in the first part, but this is about 
all that recalls his former offerings. He 
supports a comedy entertainment that 
registers an extremely high average of 
laughs. The talk is rich in humor of the 
sort that they like at the Dewey, and 
the whole show went with a whoop to the 
final curtain. 

Frank Bambard, of Swan and Bambard, 
makes a capital comedy support. He 
plays an Irish part capably, and he and 
Watson work up to each other skillfully. 
Although a considerable portion of Bam- 
bard’s labor is that of feeding Watson, 
he attains real prominence himself, and 
the pair go splendidly in double harness. 
William L. Swan was the only other com- 
edian. He did nicely with a “rube” part. 

The cast is a bit short on principal 
women. The Millership Sisters are a 
sprightly pair, of good appearance, elabo- 
rately costumed and neat, enthusiastic 
little workers, but they labor almost 
alone. Bonnie Whitman and _ Bertha 
Fields merely wear flashy clothes and 
speak certain lines necessary to the prog- 
ress of the action. They are large, robust 
young women, and their appearance in 
tights for the opening chorus was almost 
indelicate. 

The setting for the first part represents 
two tenement houses facing each other 
from opposite sides of the stage, and the 
progress of the family feud between the 
Krousmeyers and Grogans furnishes ma- 
terial for unlimited amusing knockabout 
comedy business. 

Not the least noticeable feature of this 
part is a finale which fills the require- 
ments of noise and excitement and, 
thanks be to goodness, avoids the “pa- 
triotic’ number. It is a novel arrange- 
ment and brought the act to its finish to 
solid applause. 

The show is well dressed, six changes 
of costume being shown in the first part 
and three in the burlesque, which is di- 
vided into two sections, with a _ street 
drop in “one” between. The Millerships 
filled in here. A faint plot which requires 
no mental exercise to follow holds the 
show together without calling for any ex- 
tended dialogue to explain itself. 

There is a very short olio of only two 
acts, Swan and Bambard and the Bijou 
Trio. The former have a_ nonsensical 
hodge-podge which is as funny as it is 
ridiculous, The pair have an odd, unex- 
pected quality about their clowning that 
forces laughs all the time, and they made 
a substantial laughing success. 

The Bijou Trio don’t do a great deal of 
knockabout in their singing specialty, and 
the soft pedal is on the comedy. 

The chorus works nicely and shows train- 
ing, and the numbers are, without ex- 
ception, well staged. Rush. 


REILLY AND WOODS. 

Pat Reilly is having his program mat- 
ter set up this season with the words 
“Second to None” between “Reilly and 
Woods’ Big Show” and the list of his ex- 


ecutive staff, so one is at a loss to know 
whether Mr. Reilly intends that his show 
or his business staff shall be considered 
as the superior to all. 

Mr. Reilly is with the organization, as 
usual, and that alone covers a multitude 
of sins. Pat is a funny Irishman, and 
he can draw the character to suit his audi- 
ence, 

His low comedy makes a descent at 
times; at others it takes momentary 
flights in flashes of Mr. Reilly’s brillianey 
at improvising. His rapidity of thought 
and quickness of wit probably cause the 
comedian to cast to the winds all such 
details as “lines.” 

In the opening piece, “Reilly in Egypt,” 

Pat “pulls” quotations from Shakesperean 
plays which makes the company gape in 
amazement at him apparently. The piece 
is a travesty on “Julius Caesar.” Reilly 
as “Mark Anthony” is fighting for the 
crown, while “Julius Sneezer” (Geo. X. 
Wilson) agrees to a contest for suprem- 
acy. . 
The match comes off, but the referee 
“stands in” with Anthony. When he is 
stricken to earth the judge counts slow- 
ly, repeating several times, but never 
calling “ten,” the signal of defeat. When 
Sneezer was on the ground, the referee 
counted ten so quickly he had barely time 
to arise again after striking the floor. It’s 
the old “duel,” of course, in another form, 
and it’s funny. 

The burlesque, “Reilly in _ Politics,” 
wasn’t about politics at all. The “blad- 
der” and the “slap-stick” made a call, and 
caused some laughs at Miner’s Bowery 
last Saturday night, especially when one 
girl said “Please don’t hit me to-night, 
Mr. Reilly; you know you did this after- 
noon.” 

The dressing is showing some pretty 
effects, and there are two or three very 
youthful, good-looking girls in the chorus. 
Mr. Reilly has at least surounded himself 
with a more comely bunch of choristers 
than has been the rule so far this season. 

Of the female principals a couple of the 
“The Electric Clark Sisters” are the more 
prominent, one, a little thing, working 
hard against the handicap of a light voice. 

In the olio the trio change costumes 
and give a varied act. The Van Der Koors 
are also in the olio, opening it with bur- 
lesque magic, an act somewhat similar to 
that now being played in vaudeville by 
Adams and Mack. 

yeo. X. Wilson and Miss De Monville 
have a sketch as their vaudeville portion, 
and the Van Cooks give their musical act, 
a Chinese laundry setting. 

There may have been some changes in 
the Reilly-Woods show lately. The cast- 
ing of the characters and the assignments 
for numbers do not seem to follow the 
program, but you can’t mistake Pat 
Reilly. He’s in it, and that always brings 
the price of admission—no matter how 
high—to a nominal figure for the amuse- 
ment received. Sime. 

Dan and Billy Collins, who have played 
together for fourteen years, have sepa- 
rated. Dan Collins will hereafter work 
with Billy Hallman, the baseball player. 


VANITY FAIR. 
There has evidently been a_ general 
shakeup recently in the ranks of “Vanity 


Fair.” The program contains the names 


of several who fail to materialize at the 
Murray Hill this week, while there are 


about as many who were unbilled on Mon- 
day. The organization carries fourteen 
chorus girls, who will never complain of 
being overworked. The pieces are both 
short, the girls having three numbers in 
each, 

There are several costume changes more 
or less becoming. ‘Tights are flashed early 
and late. The opening piece, “On and 
Off” (the title means nothing) is along 
familiar lines and serves to introduce two 
Germans and a Hebrew in a “syndicate” 
bit in which a quantity of business is in- 
troduced that might be laid aside for a 
few more numbers. 

Frank Morgan and J. Hennings were 
the Germans, according to the program, 
Morgan being by far the better of the two, 
although Hennings (so-called) gave a 
loose dance in the piece that is about the 
best thing seen in this line in some time 
and was easily the hit of the evening. It 
is good enough to build a fifteen-minute act 
around. 

James R. Waters seemed a bit new to 
his part, but with time should work in 
nicely. He also sang several parodies in 
the olio and scored. Belle Wilton, the 
prima donna, wore three pretty costumes 
in the opening piece and sang ‘“Some- 
where” pleasingly. 

Somewhere in the chorus is a young 
woman with an almost-soprano voice who 
all but killed the ballad. Miss Wilton 
wears tights in the afterpiece, looking 
especially well in the white costume at the 
finish. 

Madge Chester was the only other 
woman to appear in the first part, al- 
though several other feminine names were 
on the program. She played the shrew 
nicely, keeping well within bounds. 

“A Southern Belle,” the burlesque, must 
have been written. It is well laid out and 
carries the story through to the close. 
being a sort of a musical comedy idea, 
without the music. Tint Welsh is the 
“big noise’ in this section of the enter- 
tainment. His billing reads, “In with 
Everything,’ and he was all of that and a 
tiny whit more. His antics were fairly 
funny, but he should be told that yelling is 
not first-class comedy. 

Kresko & Groves, who are evidently not 
with the show, started the good work with 
a fresh line of rather bright patter, finish- 
ing up with a too short dance. More of 
the song and dance thing would help ma- 
terially. Fiske and McDonough were also 
called in to bolster up the proceedings. 
The pair are first rate artists. They put 
over a quiet talking act and got away with 
it without an effort. A card was put out 
for Welsh and Maitland, but only the man 
appeared. He showed some capital comedy 
contortion work. The Wang Doodle Four 
(colored) closed the olio and dit] not fare 
well as would naturally be expected. 

Morgan and Chester received more than 
their share of laughs. The skit does well 
enough, but lacks finish. James R. Waters 
sang parodies. 

Altogether “Vanity Fair’ makes rather 
good clean entertainment, but comes a long 
way from being a first-class burlesque 
show. The material and people are there 
and it should become all of that. Dash. 


BROADWAY GAIETY GIRLS. 

Anyone who knows the popular regard 
in which James H. Curtin is held in the 
vicinity of Spring Street and the Bowery 
does not need to be told that last week, 
when his own show played in his own the- 
atre, was a gala occasion. “The Girl in 
Blue,” who performed a ladylike dance at 
rach show, may have contributed something 
to the size of the audience that packed the 
house twelve times during the week, but 
Mr. Curtin’s loyal following under the 
circumstances would have turned out with 
equal enthusiasm for a picture show. 

“Suisette,” the two-act piece that makes 
up the offering, may have had a book at 
one time in its career, but there is very 
little evidence of consecutive action left 
by this time. The two acts consist of a 
succession of “bits” with the usual num- 
bers interspersed, all strung along on a 
searcely perceptible thread of plot. 

John Weber, the leading comedian, 
stands out from the cast as the lone fun- 
maker. He is a really funny German, and 
has worked out several “bits” for himself 
that are amusing according to the stand- 
ards which obtain in the London Theatre. 
The audiences here are almost strictly 
“stag” and they have no use for “parlor 
broke” comedians. Weber knows what 
“the boys” like. He declared in a little 
curtain speech Saturday night that he 
was a graduate from the self-same gal- 
lery to which he addressed himself, so he 
ought to know. He “got to” the gallery 
frequently, particularly in one rather 
“mussy” scene with Blanche Washburn 
in the first part. 

Miss Washburn was a large sized hit 
herself. She has a flashy, loud style that 
the house seemed to like and disported 
herself in an elaborate wardrobe of won- 
drous color scheme and design, Weber has 
practically no comedy support. The only 
other male member of the cast who attains 
prominence is Vaughn Comfort, a ponder- 
ous party, with an amputated sense of 
humor. Mr. Comfort is prone to posing. 
In the first part his noble nether propor- 
tions are displayed in tights, a costume in 
which he cuts a ridiculous figure, further 
accentuated by the fact that he is pre- 
sumed to be playing a straight part. He 
has a good strong voice, but he spoils it by 


his affectations. 


Clarence Marks has by far the best 
voice in the organization. It is a heavy 
bass and admirably adapted to “coon” 
shouting. But Marks is not conspicuous 
as a comedian. 

Hattie Chew could make a good deal 
more out of the grotesque part she has 
if she gave herself up to clowning more. 
Miss Chew had a first-rate song and dance 
in the burlesque, however, in which she 
acquitted herself creditably. 

The olio has been rearranged recently. 
Beatrice Haynes opens the specialties with 
a single singing turn. She has chosen 
the most catchy of the present day popu- 
lar songs, and the delighted gallery ac- 
companied her through her three num- 
bers. Clarence Marks followed with an- 
other single singing act and _ Blanche 
Washburn and Company contributed a 
comedy talking sketch which was pretty 
heavy on the dialogue, and not very en- 
livening. John Weber was received with 
large enthusiasm in his German. talking 
and singing sketch and the Bennington 
Brothers in an athletic act closed. Rush. 
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VARIETY 





NEW YORK. 


Broadway has not seen a more thor- 


oughly enjoyable vaudeville entertainment 
than that afforded at the New York this 
week in as many blue moons as you care 


to mention. Everybody on the bill was a 
hit, from little Radie Furman, who took 


" 


four recalls in the “No. 2” place, to Su- 
zanne Adams (New Acts), the high-priced 
headliner, whose appearance was the oc- 
casion of a veritable demonstration. 


, 


Mile. Chester and her “statue dog’? made 


a pretty opening number. There is an at- 
tractive touch of novelty about her spe- 
cialty and its simple completeness recom- 
mends it. Miss Furman 
soubrette with a cheery, 
and qualities of sprightly good humor. It 
is possible that she makes a mistake in 
disfiguring herself for the character song. 
She’s ever so much more entertaining as 
her smart, lively self, oon we eens 

Maude Hall Macy has injected some 
new slang into her odd comedy sketch, 
but for the most part it stands as before. 
Subjected to the handicaps of third place 
in the show this week it scored a sub- 
stantial success. Bob and George Quig- 
ley were well up among the leaders in 
the comedy section. The pair have worked 
out a line of conversation which takes 
none of its text from the catalogue of 
stock humor. Every line is new and the 
pair deliver it easily and effectively. The 
Irishman earns a heartfelt vote of thanks 
by appearing in regular, human clothes. 
Except for a barely perceptible touch of 
eccentricity he was as well dressed as 
the “straight” man. 

Greene and Werner replaced Caicedo, 
the wire-walker, opening the intermission, 
and were one of the hits of the evening. 
Mr. Greene has lost none of his extraordi- 
nary skill as an interpreter of “coon” 
songs. His numbers went extremely well. 
The pair work smoothly and at high 
speed, and the novelty and picturesque 
dressing of their offering does the rest. 

Julian Rose caught an opportunity and 
made the most of it. Two or three paro- 
dies modelled upon Harry Lauder’s reper- 
toire of songs returned him interest a 


is a graceful 
breezy manner 


hundredfold. Rose handled the burlesque 
splendidly. He might easily have over- 


played, but he steered a safe middle 
course and he “landed” with both feet em- 
phatically. The parodies came along to- 
ward the end of the turn. The talk that 
preceded was rich in laughs. Some of his 
material is so good that one is inclined 
to wonder why it is he lets any of the 
obvious comedy stuff creep in to spoil 
his effects. 

The Okabe Family of Japanese acro- 
bats closed the show. When they first 
appeared in New York, now some months 
since, they had a routine of novelty acro- 
batic feats that was second to none. In 
its present form the act is improved even 
over its former arrangement. In dressing 
the number 
spectacular, and there is a gasp every 
two seconds in the series of unheard of 
feats. The finish is the weak point. They 
have more striking feats in the opening, 


is extremely showy, even 


would serve 
This defect 
should be corrected without delay. The 


almost any one of which 


better as a closing feature. 


Gorgetty Troupe is under New Acts. 
Rush. 


“Copyright Granted to Mike Scott.” 


PASTOR’S. 
Have you caught Mike Scott? Well, go 
down to Pastor’s and get him. The last 


time “The Roving Irishman” was at Pas- 


tor’s he was handicapped by having a 


brother artist follow him on the bill who 


insisted upon using Mike’s own original 


material, and so Mike had to do a lot of 
old stuff after the first show or his act 
would have been purloined bodily. 


But this week the Irishman has come 


into his own, and he is going it to the 
queen’s taste. Mr. Scott would likely ob- 
ject to that statement as he has no love 
for queens and the likes of them. 

To say that Mike Scott is original would 
be putting it mildly. He is unique. He 


improvises his dance steps, writes and 


sings his own songs and tells only his own 
stories. 

On his music it reads in bold lettering, 
Mike 
Scott does a real old-fashioned clog on a 


small raised pedestal. “Sixteen inches 


square, it is,” says Michael, and as his 


shoes measure eleven inches from heel to 
toe, you see it only allows of five inches 
to dance, also says Michael. Mr. Scott 
entertained and made them laugh at Pas- 
tor’s, and it would be just as easy for him 
to do it at any other house. 

James §. Devlin and 
played the house a short time ago with 
offering, “The Girl from 
Yonkers.” The act embodies a new idea 
and is full of bright spots. 

Miss Ellwood, “the girl” with a mania 
for taking things, plays admirably. Mr. 
Devlin does well enough, but is buried be- 
neath the excellent work of his partner. 
There is a quantity of good, quiet comedy 
in the offering and it has that quality 
which is always in demand in vaudeville— 
This in itself should be the 
strongest recommendation it could receive. 

Bartlett and Collins do a little of every- 
thing. Mr. Bartlett is a good comedy con- 
tortionist and would do well to stick closer 
to this line of work. The opening is first 


Mae_ Ellwood 


their present 


’ 


novelty. 


rate, but like everything else in the spe- 
cialty is stretched out too long. Miss Col- 
lins is not helping her good looks With the 
costumes now worn. The first is excus- 
able as it comes apart and probably could 
be made no other way, but a prettier cos- 
tume could be found for the change that 
would improve her appearance. The house 
liked the offering and was not bashful 
about saying so. 
Clifford and Hall 
singing and dancing act in 
away with the attempted comedy. 


frame up a 
one” and do 
Both 
they 
were singing the house was satisfied. Mr. 
Clifford 
“Dutchman” and being a comedian. 

John F. Clark keeps the house merry 


should 


“ 


possess pleasing voices, and while 


wrongly insists upon playing a 


with his patter and impromptu remarks 
and The Harringtons opened with their 
comedy ring offering. A little novelty is 


offered through the woman of the pair 
doing the heavy work. She is a neat, trim- 
looking little body and her neatness only 
accentuates the fact that the man’s make- 
up could stand cleansing. 

Milton and his Dogs closed. Sam Row- 
ley, Carrie Scott, Jas. A. Welch and Com- 
pany, Clayton and Drew and DeLisle are 
under New Acts. Dash. 


TWENTY-THIRD STREET. 

The return of Ross and Fenton to vaude- 
ville for a week (“by permission of Joe 
Weber”) at the Twenty-third Street again 
proclaimed what great favorites they were 
and are yet and would always be in vaude- 
ville were Mr. Ross and Miss Fenton to 
choose it for a permanency. 

The sketch 
Ross, Like a 
enjoyed. Besides the 
“The Widow” 


waltz, the newness in the act is Mr. Ross’ 


comedy written by Mr. 


named “Just Woman,” is 


played and much 


maid dancing to Merry 


impersonation of Harry Lauder singing 


“fSShe’s Ma 


with its vocal freakishness and actions of 


Daisy.” He has the dialect, 


the Scotchman, nearly perfect at times, but 
he hurts the imitation greatly by not appear- 
ing in the regulation Scotch costume, the 
permitting 
looked 


exigencies of the piece not 


probably. Miss Fenton has not 


better in a long while. 

There was another Scotch impersonation 
on the bill, given just before the Ross- 
Fenton sketch by Mignonette Kokin as a 
portion of her singing 
and dancing number in “one. This re- 
moved, the edge somewhat from Mr. Ross’ 
effort. But notwithstanding the Ross-Fen- 
ton popularity and the personal friends in 
the audience, Miss Kokin held their act up 
through the audience applauding so vo- 
ciferously at her finish, an 
Fred Stone dancing, that she was obliged 
to return to the footlights, excusing her- 
self with a short speech. 

Miss Kokin’s name has a foreign tinge 


character-change 


” 


imitation of 


and she faintly suggests Europe at times. 
While the vaudeville managers have been 
wasting their time and money in attempt- 
ing “boom” foreign importations, why 
have they overlooked Mignonette Kokin? 
Whatever booming received could be borne 
out by her. It is easy to believe Miss 
Kokin is the best dancer on the stage; she 
is the best Scotch impersonator who has 
appeared (but 
better song) and she is 


could have a 
the hit of the 
excepting 
“The Romany Opera Company” in “Gypsy 
Life,” an act not on Monday 
night. 


over here 


strong bill this week, possibly 


witnessed 


Miss Kokin might secure a more desir- 


able song for her Scotch number, and 
either while singing “Zuyder Zee” speak 
with a German accent or drop that char- 
acter, although the swing of the song car- 
ries it. But did she do nothing else well 
—which she does decidedly—her dancing 
would bring her 


Miss Kokin just skips over the stage and 


alone into prominence. 
need not necessarily imitate anyone while 
doing it. During her changes, moving pic- 
tures depict her rapid changes of costume, 
waits entertainingly. 

Another laughing success, with musical 
entertainment combined, was 
Eckhoff and Gordon. Miss Gordon, who 
is pleasing in appearance in both the gown 


filling up the short 
scored by 
and soldier costume, has a naturally pleas- 


effect without 
straining, and Mr. Eckhoff supplies all the 


ant voice, used to good 


comedy, also nearly all of the music. Some 
of the fun, while not uncommon, is well 
worked up, although a little dragged out, 
and Mr. 
ticularly while playing a bass clarionet. 
Cressy, of Cressy and Dayne, who fol- 
lowed in “The Village Lawyer,” wrote the 
sketch around a clarionet, and perhaps if 


Eckhoff makes good music, par- 


WHAT’S THE USE? 


What’s the use of anything? 

It ain’t no good at all. 

What’s the use of dreaming 
When you’re wakened by the fall? 


Whet’s the use of lying? 

You’ll surely be found out. 
What’s the use of truthfulness 
When it only brings a doubt? 


What’s the use of working? 

You might live on just the same. 
What’s the use of being good 
When it only brings you blame? 


What’s the use of crying? 
Nothing’s gained by tears. 

What’s the use of laughing 
When it’s andther name for fears? 


What’s the use of living? 
We might better all be dead. 
What’s the use cf striving 
When one never gets ahead? 


What’s the use of anything? 
It ain’t no good at all. 

What’s the use of kicking 
When certain of the final Call? 


M. M. “Wine, Woman and 
Song” Company (No. 1) established a new 
record at the Alvin, Pittsburg, Thanks- 
giving Day. The gross for two perform- 
ances was $3,912. The week’s business 
amounted to something over $12,000. 


Thiese’s 


Jessie Barnes and Mabel Sisson, who re- 
cently came together as a dancing and 
singing team, are playing Western dates, 
but will appear in New York 
Miss Barnes has been in retirement for 
several years. 


shortly. 


“Resisto,” a new electrical phenomenon, 
under the management of Alf, T. Wilton, 
is playing the Orpheum, Yonkers, this 
week. He will have a New York showing 


soon, 


Mr. Eckhoff would present his instrument 
to Mr. Cressy the latter would stop using 
the shop-worn act. 

The bamboo chimes, played by monkeys, 
was the first novelty on the program, Ga- 
letti’s trick and 
doing it well, bringing in sufficient comedy 
to set the house) in gales of laughter, kept 


animals performing the 


up until the finish, when the “barber shop” 
scene took place, excellent training making 
itself prominent throughout. Mr. Galetti 
is very mild in appearance and speech and 
has a first-class comedy animal act. 

The. talk of one of the Swor Brothers 
won out. The act is almost a monologue, 
the talking end taking it all upon himself, 
the other appearing at intervals and as a 
“wench” at the close. The dual conversa- 
tion of the “bear chase” and “hot weather” 
could be replaced by cross-fire talk to much 
better advantage. It is thoroughly known, 
though given a few extra touches by the 
One has a of the 
peculiar swinging walk of Joe Barrett, of 
Gallagher and Barrett. Both are good 
“coons,” the comedy end especially, and 
the act ought to be built up into a strong 
one. 

The Picchiani Troupe of acrobats closed. 

Sime. 


, 


brothers. suggestion 
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BURLESQUE DRESSING 


By FRANCES CLARE (of the “Bon Tons”). 


“Fine feathers make fine birds.” And so 
they do. The sooner women study every 
detail of their costume 
to dress, not too expensively but becom- 
ingly, the quicker their worth will be 
realized and appreciated. 


iittie and lear 


Burlesque dressing, within a very short 
The be- 
The 
pretty soft materials, so dear to a woman’s 


time, has undergone a change. 
spangled gown is a thing of the past. 


heart, and such a delight to the eye, have 
come to stay. 

Good and tasteful costuming in burlesque 
is just as essential as in any other branch 
of theatricals; in fact, more so, to make 
amends for the overdressing in the past. 

The most careful attention should be 
given to the selection of the corset, as 
a badly fitting one will spoil the lines of 
Many an artiste has 
found herself handicapped by 


the prettiest gown. 
a poor fit- 
ting or unbecoming frock. I have always 


paid particular attention to the color 


schemes, of the settings. and the sstum- 


ing of the chorus, dressing myself ac- 
cordingly. 
| have my favorite colors, like all other 
that I affect, and 
I and my modiste plan and work together. 
The key-note of 


nality and simplicity. 


certain styles 


women, 
good dressing is origi- 
In the course of a 
performance I from the 
*fluffy-ruffle” 
drapery, but true to the soubrette spirit I 


wear everything 


dress to one of “Grecian” 


like the hberuffled skirt, with all its freedom, 
best. 
Shoes and stockings should harmonize 
with the costume, and no end of attention 
The lat- 


costume, \ 


given to the hat or head-dress. 
ter may spoil the smartest 
fan or paras l adds greatly to the 


gen- 
eral result. 
shoes, cheap 


Nothing but 


As to ones are a bad in 


silk 


for either long or shori 


vestment. stockings 
should be wern, 
dresses. It properly eared for, they cost 
“lisle,” 


which spoils the looks of the most prettily 


no more in the end than the ugly 
shaped limb. 

In the selection of the hat, the face and 
first 
because it 


the hair must receive the considera - 


tion. Never buy a hat is the 


prevailing style and looks good on the 


“soubrette” with another show. Perhaps 


it does, but it may not look good on 


you. Unless you care to buy the best of 
feathers, avoid them altogether. Flowers 


and ribbon are just as and less 
“hat” 


scheme, for should one hat be ruined on 


pretty 
expensive. <A trunk is a_ good 


a “jump” it will cost 


than the trunk cost. 


more to replace 
that would be 
A clear, light 
Follow out the rules of 


“Making-up” is an art 
well for us all to study. 
make-up is best. 
I have 
heard people in the audience remark that 


nature and you cannot go wrong. 


they could searcely recognize their own 
friends, owing to the careless manner in 
which they made up, and the utter disre- 
how to bring out’ their 


gard of own 


charms. Use powder and paint to im- 


prove, and not to disguise. Neck, arms 
and hands should be given special atten- 
tion. 
neck 


tage. 


Every woman looks her best when 


and sholders are shown to advan- 


The same rule for the hair as the hats. 


Don’t make yourself unattractive by 


wearing the hair parted if the pompa- 
dour is more becoming to your style of 
beauty. Lucky is the woman who can 
wear her hair plain. 

Now, girls, for a little scandal. I know 
you will agree with me in the following, 
for we all no doubt have the same ex- 
periences. 

I started out to be a real live soubrette, 
and after being refused accommodations in 
a dozen hotels, I sent the “dog” home! 

All you married soubrettes listen! Our 
enemy is the and I can 
When Chauncey comes in, load- 
American Beauties and says 
Miss ——-——,” the first 


99 


worst “usher, 
prove it. 
ed with 


“Pass these to 
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THE MONOLOGUE MAN 


By CLIFF GORDON. 


I have been asked so often what I 
thought was the hardest task in vaude- 
good with—-whether the 
sketch, acrobatic act, wire-walker, “sister” 
team or monologist. 

I have thought often over the subject. 


I really think the monologist has a harder 


ville to make 


time than the others. 

For instance you take the sketch team. 
In the first place (as a rule) they appear 
o‘clock 9 at night. 
Most carry lavish scenery, in which, when 
the curtain the 
sees something pleasing to the eye. 


about 3 and about 
at once 
Five 
or ten minutes of dialogue tells the plot 
and a situation is cooked up for the com- 


rises, audience 




















ROSH 


Wherever there is a stage, there is known the name of ‘‘Rose Sydell."’ 
‘Rose Sydell’s ‘London Blondes,’ *’ now 


of the organization which bears her name, 
Burlesque Wheel Circuit. 
Of striking personality and carriage, 


favorites. Her value to fhis field alone has been of 
of burlesque women dressing for the eye, and as 


costumes are a feature of the show she is with. 


thing this young Sherlock Holmes ex- 
claims is: “See that fellow made up like 
a ‘monk,’ that’s her husband,” and 
“American Beauties” exit. The bright 


smile and “baby stare” is all for naught 
after that. 

Consider the “spot light,’”? songs that are 
epidemic in burlesque are usually sung by 
the soubrette. Upon your arrival at the 
theatre opening day you are greeted by 
the manager or stage manager with a 
smile as cold as the stage and dressing 
rooms. IIe says, “No spot light or singing 
to the audience, but you may sing to the 
Then troubles com- 


orchestra.” your 


mence. First one and then the other with 
pleading voice tells you his wife is out “in 
Those tak- 
ing this precaution are usually the ones 
work the 

(Continued on page 65.) 


front” on this particular day. 


who number up best, on all 


SYDELL. 


Miss Sydell is the leader 
touring the Eastern 


Miss Sydell is recognized as one of burlesque’s leaders and 


immense advaniage, for she inaugurated the vogue 
an attraction to feminine patrons. Miss Sydell's 


When 
at once something to work on. 


edian’s entrance. he enters he has 


Now, take the monologist. Generally 


he must follow everything on the bill. 
The audience in a continuous house has 


about 1 
all the jokes, heard all the 


sat from o’clock and listened to 
songs, are 
about worn out. He comes on with only 
a “drop” in “one” perhaps, with a lot of 


advertisements behind him reading “Big 


cut in underwear,” “The ——— Shoe is 
the best 

You bave to take the public’s mind off 
You 


you; 


Shoe,” ete. 


that, and make them listen to you. 
beautiful behind 


you have no one to “feed” you; you have 


have no scenery 
got to make them laugh right away, or 
of the 

Or if they do not go home, they will 
remark: “Oh, what’s the use of listening 
to him. He will start to talk and tell us 


otherwise most women will leave. 


about our mothers-in-law and how we call 


our husband ‘Dearie’ when we want him 
to buy us a hat.” 

I think the monologue man of to-day 
should not be condemned too easily. He 
strives hard to get the bat- 
tered ‘‘mothers-in-law,”’ 
“marriage” and “bargain sales.” You have 


to do it in our days in order to be success- 


away from 


lines, such as 


ful the way vaudeville has advanced. 
When the cannot write 
laughs themselves, they get some one to 
do it for them. 
too high 


monologists 


There is really no price 
for good material. I cannot 
mention any mercantile business at the 
present writing paying the profits vaude- 
ville returns on the amount invested for 
material. Yet with all the good material 
it is a hard game to go out and stand 
before an audience at 4:30 in the after- 
noon and try and make them laugh, espe- 
cially when there is a horse act following 
you. 

You work hard for three or four min- 
utes to bring a laugh; then the stage 
hands commence to lead in the horses, 
and instead of the audience hearing the 
point of your joke, they hear the hoofs 
pounding on the stage. I never remember 
an audience laughing at the sound of 
horses’ hoofs. 

I think if the manager would instruct 
the stage manager to be as careful be- 
hind the stage when a monologist is doing 
his act as he is of Miss ——— 

— from the “legitimate” the mono- 


— or Mr. 





ESTERBROOK 


FREDERICK 


of the Esterbrooks, instrumentalists, is this sea- 
son with the big musical comedy success ‘‘Miss 
New York, Jr.,’’ under the management of I. H. 
Herk, playing the Empire Circuit theatres. He 
will produce a new big original musical novelty 
act in ‘‘one’’ next season. The Esterbrooks were 
very successful in vaudeville last year, and will 
probably return to the field next season. 


logue man would be far more valuable 


than sometimes happens now he is at 


times. 
Grigoletti’s sallet” is playing 
the Hippodrome, having surrendered its 
United time for the The 
Marinelli office has re-booked the act over 
the United for all of 
Aug. 3 at Ramona Park, Grand 
Mich. 


“Flying 
engagement. 


next season, com- 
mencing 
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VARIETY. 


THE BARNUM-BAILEY 


“ BLOW-DOWN ” 


By FRED BRADNA. 


of the 
season ’07 


The route card “Greatest on 
Earth” for the had first out- 
door stand under the white tops, Reading, 
Pa., April 22-23. The Reading Railroad had 
charge of the transportation from Jersey 

















FRED ZOBEDIE. 


Fred Zobedie, the famous hand balancer, re 
quires no introduction. Known throughout the 
circus world and in vaudeville, Mr. Zobedie has 
established himself as in the first rank of all 
equilibrists. This past season Mr. Zobedie was 
a feature with the Forepaugh-Sells Circus. He is 
now playing in vaudeville, and will return to the 
tented arena when the warm weather again puts 
in an appearance. 


City to the Dutch town. After the last 
beat of the drum at the Madison Square 
Garden it was a busy night for everybody. 

Watching the stage entrance to the big 
building you could see women riders, acro- 
bats, wire-walkers, ete., all carrying big 
bundles containing the outfit for the 
sleeping cars, our home for the next six 
months. 

Of course, 


the new-comers from. the 











LEW M. GOLDBERG. 


Mr. Goldberg is the manager of the Grani! 
Theatre, Joliet, and Castle Theatre, Bloomington, 
Ill. The youngest and most enterprising manager 
in the State. 


other side, for instance, some members of 
the Novello Troupe, not yet used to this 
kind of traveling, carried pretty nearly a 
ear load of baggage, but they soon found 
out to travel with a big show in America 
is not in the least uncomfortable, and 
that the accommodations for the artists 
are really first class. 

We arrived safely in Reading Sunday 
about noon, and on our arrival on the lot 
found the different tents pitched. The 
cook tent, superintended by Charley 
Henry, promised great. 

It was a bright day, this first under 
canvas, indeed, too bright to last. We 
gave two shows Monday to big crowds, 
and everybody was hopeful of another fine 
day on Tuesday. But in the morning 
we found an ice-cold breeze blowing, which 
pulled the guy rope as tight as possible. 

This breeze kept up all day. Towards 
the evening it looked more like a cyclone. 





their knees, but remained perfectly quiet 
in this position. By luck I got my big 
hunting knife, and with the aid of Char- 
ley Grunatho, we succeeded in making an 
opening in the half-frozen canvas and to 
reach the horses. 

Then followed a scene worth paying any 
amount to witness. Franz Novello, think- 
ing his daughter was surely killed, ran 
around like a maniac calling “Helene! 
Helene!” while the Grunatho girls, still 
in their tights, were running out in the 
rain and hailstorm with all their street 
dresses wrapped up in bundles. 

Ella Bradna, although a daring woman 
on horseback, was crying like a child and 
calling for me. Finally we found that, 
with the exception of Toto Siegrist, no 
one was seriously hurt. Everybody rushed 
to the sleeping cars, which, luckily, were 
close to the grounds, and we went to bed 
with the sweet remembrance of our first 
stand under canvas with the “Greatest on 
Earth,” season ’07. 


HIS PARODY DIDN’T GO. 


“White City,’’ Worcester, 
I was featuring a 


We played 
Mass., last summer. 








BELLE GORDON. 


The dainty little athlete who is playing return engagements on the coast. 
“Originality is the only trade-mark.’’ 





We were sitting on our trunks with our 
overcoats on, expecting something extra- 
ordinary to happen. This expectation did 
not keep us waiting long. 

Ledgett, the bareback rider, already or- 
dered (in his sweet voice) his wife, Dollie 
Julian, out of the dressing room, and papa 
Grunatho also tried to hurry his daugh- 
ters with their dressing. 

It was then just about 9 o’clock p. m. 
Half the performance was over, when a 
big gust of wind struck the dressing room. 

In a second the whole two-pole tent 
came on our heads. To my left Charley 
Grunatho was dressing at this moment, 
while on my right good-natured Toto 
Siegrist was just about to put on his 
tights for the big aerial act. One of the 
center poles hit poor Toto across the fore- 
head, cutting him so badly that Dr. Ivers, 
the physician traveling with the show, 
had to be hurried to the scene of dis- 
aster. 

\ll the bareback and race horses, stand- 
ing in the padroom, through the weight 
of the wet canvas, were pulled down on 


parody on a popular sentimental ballad. I 
wrote that parody myself and thought it 
was funny. 

During the act I noted a sweet young 
thing from our hotel regarding us with 
solemn disapproval. When we got back to 
the house the sweet young thing accosted 
me with: “I heard that song before. It 
was sung here last by a young feller with 
moving pictures, only he used different 
words and he was handsome.” The delicate 
accent on the “he” and “handsome” left 
no possible doubt where I stood in the es- 
timation of the Worcester belle. 

Tom Wilson, 
Of Wilson and Mae. 


“BEFORE THE LIGHTS WENT OUT.” 


A group of artists gathered in Glasgow 
some time ago to welcome home a brother 
professional who had been in America. It 
was a stag party, and the flowing bowl 
was the official emblem. The bottle had 
gone around twice and the function had 
just settled downy to an all-night session 








GRACIE AND REYNOLDS. 


Gracie and Reynolds are with Clark’s ‘‘Run 
away Girls’’ this season. They call themselves 
‘“‘The Beauty and the Beast,’’ for their act is a 
combination of comedy talking and _ eccentric 
knockabout. It is known from one end of the 
country to the other. 








when a well known Scotch comedian got 
up and, after shaking hands all around, 
bid the party good night. There was a 
riot of protest against his desertion, but 
he repeated the performance murmuring 
“Good night! good night!” with redoubled 
determination. 

Somebody caught him and forced him 
back in his chair. 

“No need t’ fecht,” he protested gently, 
‘“A’m noo goon. Ye ken steekler 
for for-rr-m an’ A’m bound to say gude 
nicht whilst yet A’m able.” 

Marie Rossley. 


A’m a 











REBA AND INEZ KAUFMAN. 


The Misses Kaufman have been scoring de 
cidedly all over the vaudeville circuits. They 
are singers, dancers and pantomimists, present- 
ing a charming appearance. Engagements abroad 
will take the girls to Europe in February, but 
they will return in time to again play over here 
next season. 
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VAUDEVILLE VERSUS 


MUSICAL COMEDY 


By WILLIAM GOULD. 


One often hears some producing manager 
say, “Why is it that musical comedy 
has not the drawing power to-day that it 
had five years ago?” 

The answer is vaudeville. Vaudeville, 
the fountain head, the high school of mu- 
sical comedy, did the trick. The. musical 








HARVEY AND DE VORA. 


Harvey and De Vora, known as ‘‘Those Gro 
tesque Dancers,’’ formerly ‘‘The Dancing Kids,’’ 
offer one of the best eccentric dancing acts iu 
vaudeville, having a number that is intensely 
ainusing and which has received the strong in- 
dorsement of all the leading managers in this 
country. 

Special mention is made of the gorgeous cos- 
tumes worn by this team. They are this season 
en route with ‘‘Rialto Rounders’? Company (West- 
ern Wheel). 


comedy audience of the past is the vaude- 
ville audience of to-day. 

It did not take the theatre-going pub- 
lic long to find out that seven-eighths of 
the musical comedy stars received their 
theatrical education and training in vaude- 
ville, 

These artists were called from vaude- 
ville by astute managers on account of 
their finer ability as specialists of a de- 
cided and unique type. 

What makes the vaudeville artist more 
competent than his legitimate brother? 
The “legit” has his part handed to him. 
He is rehearsed by a competent stage 
manager. He does what he is told to do 
and no more. Everything is left in the 
hands of his manager. 

Take the vaudeville artist’s life. First 
he must be his own manager, buy or 
write his own specialty production. Then 
he becomes his own advance and press 
agent; his own property man. 

Being left to his own resources he be- 
comes creative. He originates. No stage 
manager gives him personality or in- 
dividuality. It simply grows. Then the 
bright manager comes along and signs the 
artist. 

Why do they look to vaudeville for 
these finds? Because Mr. Manager has a 
song in his shew that is not a success 
in the hands of the “stage managed legiti- 
mate singer.” “It does not get over the 
footlights.” The legit can’t dance, he 
can not originate. He merely does what 


the stage manager taught him, and no 
more. 

The manager gives the same song to the 
vaudevillian, who has a_ different idea, 
which is new, and at the finish he does 
a dance. That is out of the ordinary 
and the song is a success. One new idea 
from the artist suggests another from 
the author, the stage manager, and be- 
fore the week is over you would not know 
that it is the same song. Then the vaude- 
villian starts to put in a few “sure fire 
laughs.” He knows they are sure fire, for 


THE BURLESQUE 
GOOD ENOUGH 


By W. B. WATSON. 


Just a few lines to congratulate you 
on the occasion of your second anniver- 
sary of the wonderful success you have 
achieved, and the prominence your publi- 
cation has attained in the theatrical 
world. No one can fully realize it. 

It seems like only last week I pur- 
chased a copy of your first issue. At a 
glance I realized then that we had an- 
other theatrical paper, come to stay. You 
ean not imagine how I look for Saturday 
so I can have Variety at my breakfast 
table, and fully relish the news contained. 























LEE HARRISON. 


Lee Harrison, the unctuous, the smooth and oily and the bland. Just now it is ‘‘Lee Harrison and 


Hlis Broadway Girls.’’ Aforetime he worked alone, 


and his monologue was much in demand in the 


vaudeville theatres hereabouts, Personal friend of George Ade, who writes a good deal of his ‘‘stuff,’’ 
and perhaps more widely known and liked in the vaudeville and legitimate theatrical profession than 
any other man you could name; but what’s the use—everybody knows Lee Harrison. 


he has tried them out before and is posi- 
tive. 

The author then says, here is a clever 
person and the first thing you know the 
vaudevillian is handing over situations 
and complications for scenes that are sure 
io make any musical comedy, and in re- 
turn for this he is receiving a certain 
amount of “polish” necessary to the mu- 
sical comedy star or favorite. 

For the benefit of doubting Thomases, 
here are a few ex-vaudevillians whom I 
have the pleasure of knowing: David 
Warfield, Weber and Fields, Sam Bernard, 
Eddie Foy, Rogers Brothers, Montgomery 
and Stone, Geo. M. Cohan, Victor Moore, 
Dan Daly, Harry Bulger, Ward and Vokes, 
Jeff De Angelis, Nat Goodwin, Pete 
Dailey, Bob Dailey, Lee Harrison, Ross 

(Continued on page 65.) 


I have already given 25 cents for a 
single copy of Variety. This happened at 
Des Moines, Ia., last September. The 
newsdealer ran out, but told me he sold 
the last one to the Fire Marshal, who 
was a steady subscriber. 

I found the gentleman and gave him a 
quarter for the paper. 

It required much longer time for me 
to gain fame than it did you. It is over 
twenty-six years ago I first started to 
please the public. I started for $6 per 
week at No. 1 Chatham Square, New 
I had to do twelve 


b] 


York, at a museum. 
shows a day for the “six,” including Sun- 
day. 

I got $12 the following week at 210 
Bowery, Morris & MHickman’s Museum. 
‘Then 1 went to 298 Bowery, Globe 


Museum, and I] kept at it until I landed 


where I am to-day, considered to be one 
of the best burlesque comedians and pro- 
ducers in either Wheel. 

At the present time I am conducting 
three shows, ‘“Watson’s Burlesquers,” 
“Washington Society Girls” and “The Ori- 
ental Cozy Corner Girls.” I am also gen- 
eral manager for same. 

I have no connections with any theatre. 
Others may worry, I like to come and go. 
I have been a burlesque manager for six- 
teen years and played vaudeville for ten 
years previously. 

I played for Mr. B. F. Keith in a store 
show at Boston on Washington street, and 
had to do ten shows a day. I’ve played 
all the big vaudeville houses from Maine 
to California. 

A manager 6n 1. vadway viic asked me 
why I did not go up town. I said: “Not 
on your life. There are six weeks of re- 
hearsals and too many failures. Three 
hundred dollars on the Bowery is better 
than $275 on Broadway.” ‘’Nuf sed. Use 
the subway. 


“NOTICE” FOR DOG. 


New Castle, Pa., Dec. 13. 

Bedell Bros., the “strong” act, billed as 
“Australian Gymnasts,” had a “run-in” 
with the manager of the show they were 
playing with when it struck town. 

The Brothers describe the company as a 
“rubber-tire show,” from which it is be- 
lieved to mean that the organization 


“slips” in and out of town. In New 





FRANKIE LA MARCHE. 


The original ‘‘girl ‘Buster Brown,’’’ having 
met with great success on the Kohl & Castle Cir 
cuit, is duplicating the same triumphs in the 
Fast. 


Castle the finish came for a dog the Bedells 
had with them. 

It is named “Dick,” a pretty Boston 
terrier; it carries a pipe and always has 
a wise look. ‘The manager gave “two 
weeks’ notice” for ‘‘Dick,’”’ and the larger 
of the Brothers asked him the cause. 

He replied *“‘We have been doing bum 
business ever since that darn dog joined 
the show.” 

The Bedell Brothers 
“notice” for the dog, and handed in their 


accepted = the 


own. The three will leave the show to 


gether, 
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VARIETY 


HOW NOT TO WRITE LYRICS 


Being an Exposition of Curious Mental Phenomena, 
as Observed by a Collector of Crippled and 
Destitute Song Compositions. 


By IRENE FRANKLIN GREEN. 





Please, Mr. and Mrs. Public, bear with 


the singer of songs in vaudeville. There 
be times when the humble heart affairs 


of “Mah Honey Lou,” the homely reflec- 
tions of “Mistah Johnson” and “Mother’s 
Blighted 


with 


are forced un- 


Hopes” 








LONEY HASKELL. 


rascal,’’ LONEY HASKELL, returned to 
vaudeville this season, after two years’ absence, 
during which time he toured the country witb 
a big musical comedy, of which he was the author 
and manager. Mr, Haskell is constantly in de- 
mand in all the leading vaudeville houses, and at 
present is presenting his character monologue on 
the Kohl & Castle and Orpheum Circuits. 


‘*That 








welcome frequency upon your attention. 
But consider, these are few of the many, 


and, believe me, we stand between you 
and a fate infinitely more tragic. 
For from the rising of the sun unto 


the going down thereof all over this 





FRANK ODELL AND KINLEY ROSE. 


Ludicrous comedy, skillful acrobatics, novel 
dancing, splendily costumed is the key to the 
success enjoyed by Odell and Kinley in their 


original offering ‘“‘PIERROT AND PIERRETTE.”’ 
They are booked solid in this country until 


June 1, 1908, with the exception of Christm.s 
week, which they will spend at their home 
(Toledo, O.). 


biessed land of ours, inspired farm hands 
and talented grocery clerks are turning 
out original compositions. Picture to 
yourself what this means, grasp if you 
of the total of broken 
rules of lyrie technique 
that this 


and from which 


realization 
broken 
shattered 


can a 
hearts, 
and 


resents in the aggregate, 


rhetorie rep- 
we alone are your salvation. 


Believe it immense amount 
of this trash filters through the regular 
channels of the trade to come upon the 


market as the product of established pub- 


or not, an 


by the bye), published in Pittsburg by 
a regular house recognized in the trade 
and fetchingly entitled “The Wreck of 
the Flyer; Duquesne.” Here it is: 


The heart of a maiden was beating with pleasure 
As the day of her wedding drew near, 
She sang as she placed holly wreaths in 

window, 
‘To-morrow my love will be here. 
The message he sent me brought joy to my heart, 
Yet seems to be haunting my brain: 
‘If I am alive, my dear, I'll arrive 
On the Limited Flyer, Duquesne.’ ’’ 


CHORUS. 
On the Limited Flyer, Duquesne, 
Like a dart it speeds over the plain, 
May the angels above watch over my 
On the Limited Flyer, Duquesne. 


the 


love 


The second verse opens with many bass 
chords and one knows instinctively that 
this is going to be no happy bridal. 


While tying one wreath with a bow of red ribbon 
She heard a commotion outside. 


It seemed all the newsboys were running with 
papers, 
And ‘‘Awful disaster,’’ they cried. 
She listened intently to hear something more, 


She heard, but the hearing brought pain. 
One ‘‘newsie’’ ran by and loudly did cry, 
‘“‘The wreck of the Flyer, Duquesne.’’ 


I always liked the third from the last 

















THE ASTRELLA SISTERS. 


the Sisters, 
United 


together 
Offices 


dancers, 
the 


Singers and 
are now playing on 


tjooking 


with 
time 
very pretty and half the charm of their performance is the ingenuous fun they seem to get out 


sings, 
young, 


of it. 


and 
are 


likewise dances 
The girls 


who 
success, 


Alfred 
with 


Warner, 


conspie nous 








lishers. In my experience as a_ public 
singer, I have been constantly importuned 
that 


convention of 


to sing numbers fractured every 


known style and taste. 
Indeed, certain publishers have even ac- 
cused me of personal enmity because 1 
side-stepped the distinction of warbling 
their works of genius. 

One of my most prized possessions is 
my library of musical gems of this sort. 
Every one is a bona fide publication and 
in each case was submitted to me with 
a serious request that I make use of it. 
When I] 


hinted that I was being subsidized by a 


s 


refused it was several times 
rival firm to keep down budding talent. 
pick of the lot is the 


ballad (they run very much to ballads, 


Perhaps the 


line, “She heard, but the hearing brought 


pain.” It is an exquisite touch. Some- 
how it seems to bring the heroine’s soul 
agony so close to us. Chorus No. 2 con- 
tinues: 


The wreck of the Flyer Duquesne! 


My God, and my love on that train! 
Not a moment I'll wait, 
I must know the fate 


Of my love on the Flyer, Duquesne. 


It needs no bass chords now to tell 
that a tragedy portends. Grim _ horror 


looms large as the narrative rushes on 


to the terrible climax. 


A special chartered was quickly conveying 
Her nearer the heart-rending scene, 
Where death and destruction had wrought awful 
havoe 
And corpses were strewn o’er the green, 
Arrived at the place, her lover she found, 
Her coming had not been in vain. 
On a cot he was lying—well-not dead—but dying, 
Near the wreck of the Flyer, Duquesne. 

















tARTELLE BROTHERS. 


The Gartelle Brothers are the leading expo- 
nents of ‘‘fun on wheels.’’ They put a whole lot 
of really amusing knockabout into their comedy 
roller-skating act, the blackface member of the 
team particularly working up a series of comedy 
falls that would make a graven image laugh. 
The act is a standard laughing number and 
various imitators have placed their stamp of ap- 
proval upon it. 


It occurs that one would have to sing 
the dialect to make 
“green” and Duquesne rhyme, but that is 


number in Irish 


Having now united the 
a deathbed, the dramatic 


only an incident. 
lovers, even at 
reached a 

But 
the lyricist goes on to round the tragedy 


recital would seem to have 


satisfactory degree of finality. no, 


off and tearfully examine the corpse in a 

final stanza: 

Near 
She 

But she 
For 

Near 


wreck of 
clasped 
ne'er was his 
her lover there 
the wreck of 


the 
was 


the Flyer, 
to his bosom 
bride, 
died, 
the Flyer, 


Duquesne. 
again. 


Duquesne, 
Ah well, poor chap, perhaps it was as 
that he died. He might 
to write sentimental ballads. 

Here’s another bit, unique and interest- 
As 


music is to be 


well have lived 


ing in its own peculiar way. befits 


the 
The 
Meyers wrote the music 


its melancholy lay 


played “moderato.” directions 


so. Charles <A. 


say 


(Continued on page 65.) 

















KING KOLLINS, 


of Kollins and Klifton, 


World’s greatest banjoists. Mr. Kollins is the 
author of the famous ‘‘Whizzer’’ March, ‘‘Grand 
Entree’ and the slow drag ‘‘The Twirler,’’ now 


being played by the leading orchestras and bands 
everywhere. 

Kollins and Klifton are playing 
Middle West, having finished their 
over the Orpheum Circuit. 


dates in the 
engagement 
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NOTHING NEW UNDER THE SUN? 


Program of Variety Performance, 


Sixty Years Ago, 


Says So 





Reproduced on this page is a program for the re-opening of the Franklin Theatre at 


176 Chatham Square in 1848, sixty years ago. 
Theatre, 


Harry Sanderson, of Pastor’s 


kindly 


inches in length. 
to VARIETY, 


Its actual size is 23 


furnished the original 
> 


but Mr. Sanderson, with all his knowledge of the history of variety, could bring no direct 


reference from his store of knowledge to this house or performance, 


The program is interesting from beginning to end. 


” 


It promises ‘‘Chaste and Beauti- 


” 



































ful Exhibitions,” and a change of program “every evening. Henrietta Vallaire is an- 
WASHINGTON H Alblb, 
___ Entrance in Crosby Street, between Houston and Princo Sts. 
ACTING MANAGE — Ma. G. W. MM : 
STAGE MANAGER Mr. J. W. eG UCKIP’ 
SCENIC ARTIST Ma. M. C, CHARLES. 
COSTUMER Mae. R. W. WILLMAMS. 
“Me Watcot's g s Night 
Tuesday Fvening. January 14th, 1861, 
The ‘Performance ‘will Commence with 
OR THE ‘OF STATUES. 
King of Naples. . cess seeeecccceeeseceeeeeteccscececssecnceccce Mr ed, W. MeGuckin 
Ludovico... . eee sede cceccecccceereceeeeeeresceccerceeecrceesecaceesecees Burgess 
Dh. «ct cnehhhee Gh ehahenesdeeheaxs enees odase Coccccescccsccescccccccce Wulent 
ViSSMID. ccccescogdevcccccccccs @occcerveene ore tcescecccecccccccccccccese §=Duwnes 
Dpnbntre. vo ccWe ccccecscccc cece etoces -cedocccccses sanss Ohnbbalbcdekciauanet Dwyer 
fat. Courtice? cc.ccccee O0bdennehengeyescesds oon teecteresesesereececeessene CoMway 
Sad, Courtier......-..0¢ Ceeeeacccerces G00crervevess'es oceeece CEPeCeeene ssc sMachay 
DN. 5 2 kb6 6.00006 646HbKONES606604%0 48 Goeeceece CogSeccccovccccccccvccccces.: CRAFT 
MN. 6.s6eeeakeees exesseeeds eee ee ‘saweenbeesbeateascses - Mies Clifford 
Olivia... cesccece Seuss sakeeh bade s5besneesees bogeneceseSonsnsedeooese Mise Roberts 
Bence by Me-sere Murphy and Reed 
To Conclude with 
King Artexomiuies Mr. P 
Bombastes ° . é Tiruf 
Fusbus ° ° . ° ° e . Conway 
Desiifi ina : ‘ . ° ‘ * ° Miss Boniface 
Tuesday Evening, Febroary 4th, 185% Wil be Perfurmed the Play of 
—r Fs BANRBSBWBRAADAN, 
Richeheu . . ° : . . ° : - Mr. Burgess 
De Mophrat ° » 7 ® ° . . e é Ferdoa 
Julia De Mortimor . ° ° . ° P e Mise Parker 
TeConclude with 
THE FOLLIES OF A WIGHT. 
nounced as the “lovely” barinaid for “The Front Room,” while “Living Pictures” (from 
“prepared” and classical studies) are promised, 
A female band or orchestra, a colored troupe, a French “danseuse’’ and an imper- 


sonator are also on the program. 


Another program from 1851 is of a legitimate performance. 


Which afterwards were famous on the 
"D1 and later 


cast 


if any, between these days of 


REALISM. 
commend me to the 


For 


amateur 


weird ingenuity 


stage manager of a club entertain- 


This 
usually 


ment. is an elective office and the 


committee appoints a talented in- 


dividual who has never stage managed any- 
thing ambitious than a family row 


at home, 


more 


We went on to do our singing and talk- 
ing act at a club one night only to find 
that the had with a 
ragged green cloth, making walking a des- 


stage been spread 


perate chance. After doing eccentric steps 
to avoid the pitfalls for ten minutes, I was 
caught unawares and did an unintentional 
fall that satisfied 
Jimmie Rice. 


comedy would have 


American dramatic 


Names 
but 


are among the 


stage, the connection, 


can not be traced. 


I went at that stage manager a few min- 
to 


my 


honestly him 


of 


meaning 


the 


later, 


for 


utes put 


away general good profes- 


sion. 
“Well, act on 
bill) 


made it 


you see, there’s a bicycle 
last (we were No. 
and I thought the 
look like a 


plained, smiling the expectant smile of the 


4 on a ten-number 
green carpet 


more woodland scene,” he ex- 
terrier pup that has just done its prettiest 
trick at the first try. 

Of course the man shouldn’t have been 
but I 


at this exhibition of his artistic 


permitted to live, was too stunned 
tempera- 
ment to do my duty. 

Tom Wilson, 


Of Wilson and Mae. 


DIFFERENT IDEAS OF HUMOR. 
By Abel. 


Geo. 
Mark tomb of gett 
found material for a humorous disquisi- 
tion; Rudyard Kipling at the tomb of his 


Twain at the 


ancestors sees nothing but the seriousness 


of the situation. The Englishman takes 
himself seriously in all his moods and 
every situation; countless generations 


of ancestry look down upon him and he 
looks up to them. 
Your 


iconoclast, 


deal of an 


with his bump of reverence un- 


American is a good 


developed and his respect for antiquity a 


minus quantity. 


The Englishman takes his humor in 
allopathic doses; the American in tabloid 
form. ‘The Englishman needs and takes 
time to read, reflect upon and inwardly 
digest his jokes; the American wants “em 
hot off the bat.” The Englishman finds 
time in business hours to indulge in a five 
o'clock tea and give himself a rest: the. 


American rushes to the quick lunch, bolts 
something indigestible, and is back at his 
business before you can say “Jack Robin- 
son.” 

Across the we live; here 


water, you 


rush. So it is that English humor rarely 
appeals to the American. He hasn’t time 
to grasp its numerous and salient points, 


and let them become absorbed by his inner 


consciousness; he wants something that 
he can read and understand on the run. 
He places ice in his coffee because he 


but 
the Englishman, slow of comprehension as 


hasn’t time to let it cool in the cup; 


he may be thought on this side, has a 
lively appre ‘ation of American humor— 
after he has been over here long enough 


to get onto your curves. 
I’m a great lover of Dickens and Thack- 
“Mr. 


Twain 


eray, an ardent admirer of Kipling, 
Dooley” whilst Mark 
is an endless source of delight. 

The United States 
“eon” artist compare 
Mrs. 
made a fortune selling gold bricks in New 
York. 

And dear old Can you ever 
forget his meeting up with Adolphus Sim- 


I dote upon, 
never produced a 
Dickens’s 
could 


to with 


“Sairey Gamp.” Gamp have 


Thackeray ! 


coe, poet and litterateur? 

Now try to take a fall out of “Mr. 
Dooley.” He’s not an acquired taste for 
me by any means, I take to him as 
naturally as a duck takes to water. 

“A hundred years fr’m now Hogan may 
be as famous as th’ Impror Willum, an’ 
annvhow they'll both be dead, an’ that’s 
the principal ingrejunt iv fame.” 

You don’t need a mallet to drive the 
point of that observation into your head. 

We get something different in Mark 
Twain. Beriah Sellers, for instance, 
dramatized in “The Gilded Age” as Colonel 
Mulberry Sellers! We meet his kind 
every day. 

IF HE HAD KNOWN, 

I was with a melodrama some years ago 
called “The Engineer,” in which I was the 
comedian, and Eva Tanguay was the sou- 
brette. We were playing one night stands 
and struck a small town about 15 miles 
east of Scranton. One hotel in town, so 
we took our choice. The innkeeper gave 
us a rate of one dollar a day. After dinn4r 
the majority of the other seven members 
of the troupe went to rest themselves, but 


I remained downstairs and got into con- 


FRANKLIN THEATRE! 


176 CHATHAM SQUARB. 


” THE 


GREAT SUCCESS 


be Re-0) pening ' 


OF THIS MAGNIFICENT pon NT. 


Toe abere place of amesemest having brea entirely rebuilt and ite interior re~ meer 


Ww ts NOW. OPEN !! 


. WITH @ SERIES OF 


CHASTE AND BEAUTIFO) EXHIBITIONS, 


before eabibi ited Ty .a 





ee Se Pte 


THE PROGRAMME WILL BE CHANGED EVERY EVEN. 


The renee te is well ventilated, and every attention will ~< paid te ennai vrerters. 


@WPRIVATE BOXES !@ 


Have been erected for the secommodation of Ladies and Geatlemen, who wish le see the per, 
forrmasnces and nol be seen by the audience. 
WN. B—The Manager will eogsce ai any expense, eich artiste ne ony arrive doring the sea- 
on, and bie vistiors may rest amsured (hal oorhiog will be lef undene to reoder the entertain: 
mente worthy of public patronage 


PRICES OF “ADMISSION, 
Bloxes cocccccscee2d Cents | e Heccccecccceeltm Cents 
Private Boxes, accommodating i or more persons....81. 


Stage Beatscccccccececs OE A AA ce Cents 
ani asses coi Performance io commence at balf-past 7 o'clock, 


co 








fe a = * —==3 


The Police is trong ont ofici ent, underthe direction of 


COUNTRY McCLUSKY. 


Costumes & Proverties! 


Dengned and wade uader tbe supermiendence of A, pond 


w THE FRONT ROOM ! os 


Has been @tied up ia a eplewl.d manner ox a SALOON, where the love ty 


Hlenrietta Wallaire, 


we have the Lanai of waiting upow the prirans of this Beautiful Temple of the Pine Arts, 


The PICTURES 


Wilt be selected from the Paintings of Rubens, Angelo, Titian, Rebecea, Voltaire, D’Orsey, 


‘ anove &e 
=e 


Magnificent s i ‘nparalleled Attractions! 


FOR THE OPE NING WEEK. 
7 -— - SS 


First appearance in New York, of 


Madame PAULIN E’s 


VIENNA TROUPE OF 


MODEL ARTISTS 


Numbering some of the most beautiful Women in the World, 


The Manager bas engaged for a limited number of nights, Len's cole bested 


FEMALE BAND OF SERENADERS 


Whe have just returned from an extensive ty g tour throngh the States 


i atevery place 
they have hoea | » bids “ y rowded houses 


ILLUSTRATED PICTURES! 


Takeg from Profaue History, by a troupe ot 
Living Male and Female Artists: 
‘The original and talented 


From the Royal Academy of Design, of London and Paria 
4AaArakb GQiris YY 


gree he th their Chiefs, Abdaliah and Abrabam, who will give their artonish- 
=e ry ade semen of Chmbing, Turning Somersetis and other wonderful feats. 


Also an engagement has been entered into wuh Lea's inienitable baad 


ETHIOPI AN SERENADERS! 
THE TABLEAU X VIVANTS 


Will bea GREAT FEATL “= athe Evenings Entertainments, which will be 


aminated by ‘the 


DPR i Auk OND LIGHT! 


Among which will be foun: ad the | ye beautiful representations of the 


9 scesnce ( snwi | Ca pactanee of Bcigi®...02+----e- iia 
pie — =. poor the Mest ve o Geet Gite .cc wp etsscesce ~. Vewers 
o pectures ever exbidited syche gong to Bab € erent 

aA Or gas! | Jan ond He der—Teo Prcturee .. Byres 
Bowon of ne Recagio . Shea i 


of the Beburs......- 


Canora | t arch é 


As cabibted ip this ty last Spray 
‘The Three G breces—Pwe Picturee 


Buriceque Dancing, Comic and Sentiment 


_aiamente, to be fonnd at fo other place ef amusement in New Youk 


fow atgut 


Mad’le. ¥ RAN 


A papi! of + rated we) Tevape, who will appear io 
HEE E BEAU TIFUL DANCES. 


‘Mr. tT. J. REDWAY! 


Tnvit ation ed Living Actors, racluding. 


J. BR. cott, Forrest, Booth, &o. &. 


Programme of Performances to be had at the Theawe. 


ist at this place, except the Pr oad atic Auther mes 


“fire 


UP There is no Pree L 


Cameron's 0 Prog, 
versation with the proprietor. He asked 
me a lot of fool things, and finally got very 


Of 
Ife finally said, 
little tow-headed gal 
Tanguay). “Qh,” I 
week.” 
he, much do you get?’ 
too,” I “If ’'da 
u’d a never got in here 
ir a day,” bellowed the boniface. 
Frank Taylor. 


salaries of actors, 
lled the f 
much does that 
Miss 


‘she receives S75 a 


inquisitive as to the 


course I swe gure, 
“Tlow 
git?’’ (meaning 
replied, “Gee 


whiz,’’ “how 


$75 a we 


Sivs 
ek, answered, 
ever know’d that, y 


ior no doll 
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al Singing, with a variety of seleet enter- © : 
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EVOLUTION OF THE WHITE 


VARIETY 


By J. C. NUGENT. 


Since the glory of Rome, when gladi 
ators were, and strong men and fools and 
musicians, down through the field fetes 
and festivals of the middle ages, smack- 
ing of cap and bells and mixing in the 
mind with” the wandering minstrels and 
Merry Andrews of later European times, 
even to when, in America, they became 
the local favorites of various “dumps” 
and “dives,” beer halls and museums, the 
clowns and mountebanks of the earth 
were ever children, never serious, and 
never seriously considered. 

In this, at least, they shared the fate 
of higher genius; that of giving their 





who barters loses much of the illusion 
that allures. And so in demanding and 
gaining a share of his own prosperity the 
entertainer lost forever the old, happy 
irresponsibility and childlike unrestraint. 

But the new conditions of advancement 
must be met. The care-free player folk 
were forced to support homes and educate 
children; to assume the expense and 
responsibility of citizenship. The high 
salary began to appear. Jokers and jesters 
began to receive recompense exceeding the 
wage of statesmen—na fact soon heralded 
to heaven, so unbelievable it seemed that 
while serious art went begging, the froth) 





such beauty and odd, subtle appeal, such 
breadth of brotherhood and noble aim, that 
the great artists of the world, delighted 
with its majestic ritual and boundless pos- 
sibilities, embraced it with all the fervor 
given by fanatics to a new religion. 

Small wonder that to this day the new- 
comer and outsider cannot understand the 
enthusiasm with which this race of nomads 
and wanderers clasped hands in new found 
brotherhood. 

The accompanying cut shows a group 
meeting. Such a group will never meet 
again In its original conception there 
was no thought of gain or material advan- 
tage—no desire to intrude any form of 
business. 
the social and intellectual betterment of 
the profession. 

A great man will go out of the world 


It was a social ordei, aiming at 





THE HISTORIC “STAR CABINET” OF THE WHITE RATS. 


The above photo was taken at a meeting held in March, 1900, at the original lodge room in the Savoy Theatre 


Building, New York. 


Reading from left to right, those standing are Paul Armstrong, Bert Coote, John Sparks, Maurice Barrymore, Henry 


Lee, DeWolf Hopper, Chas. T. Aldrich, Otis Harlan and Frank Lalor. 
Lew Fields, David Montgomery, Geo. Fuller Golden, A. Von Palm and J. C. Nugent. 


gift freely to the world, and being them- 
selves content with careless poverty. 

But when, after the civil war, New 
York stretched Harlemwards and Pastor’s 
moved uptown—when the old locale was 
lost and the fashionable clientele from the 
residential avenues began to come variety- 
wards, driving head ushers to Czar-like 
dignity and the “slapstick” into dis- 
repute, the clown began to change with 
the changing times. 

With the new class of audience and 
theatre came a new class of entertainer; 
not only new in a more intellectual en- 
tertainment, but in an awakened com- 
mercial instinct. Wherein he lost some- 
thing. The poet who takes money is 
only half a poet, after all. The artist 


merriment of the hour should reap such 
reward. 

In the general, unprecedented prosperity, 
managers grew arbitrary and, in jealous 
contention for price and place, artists be- 
came divided against themselves, Then 
there were farcical contracts and misrep- 
resentation and warring factions. And a 
prevaient era of ill-feeling and discontent. 
It was coming too fast. 

Out of the multitude came a man. Pre- 
ceding the managers’ organization, and 
with no anticipation of it, but in response 
to the gregarious instinct of the fraternity, 
he sprang into prominence as a leader of 
singular magnetic quality. He organized 
the “‘White Rats,’ the father of all the 
present orders, in its inception a cult of 


Seated are Milton Royle, James J. Corbett, 


when George Fuller Golden dies, and there 
will be an ache in many a heart which 
Despite his artistic 
conquest of three continents, his real worth 


knew and loved him. 


is little understood, because there are few 
living in any generation who understand 
those who rise far above the contem- 
poraneous level. But, with some more 
human traits, he combines with the brain 
of a seer, a poet’s soul. And in our chil- 
dren’s time Golden will be eulogized as the 
greatest man—perhaps the only truly 
great man—the vaudevilles have ever pro- 
duced. 

With the inrush of numbers into the new 
society came an inrush of riff-raff for whom 
this exalted altitude had no meaning. Little 
by little business grievances were intrud- 


ed, not calmly nor. wisely, but intolerantly, 
and with the ill-advised impetuosity of a 
class to whom sane business method was a 
sealed book. Demands for consideration 
were met by the now organized managers 
with rare lack of judgment and the feeling 
of injus‘‘ce grew until the thinking ele- 
ment was no longer in control. 

The managers who at this stage had had 
the foresight to organize and make prac- 
tical a business which was in its nature 
elusive, transitory and at the mercy of a 
public fleeting fancy, deserved a world of 
credit. Vaudeville was now by long odds 
the most systematically conducted and 
staple branch of the theatrical business, 
which is unique in that it deals largely 
with fictitious values and that the tangible, 
salable property in sight is but-a small per 
cent. of the cost. 

These half-dozen men, aided by a corps 
of the brightest commercial minds of the 
period, brought vaudeville to an importance 
and dignity never known before. But— 
they forgot the artist. 
sounded the keynote years afterward when 
he said, “Don’t organize the artist alone. 
Organize also the agent, the manager. Or- 
ganize them all. We are all in the same 
business.” 

Not too late, 
But it should have been said 


This was great, but late. 
nor is it yet. 
and done ten years before, and said and 
done by the manager first. The artist 
looked to him and needed him, and from 
him the overtures should have come and 
would have been fairly met. There was 
a sufficient thinking element amongst the 
artists to realize that the business was not 
for to-day alone. 

But the manager persisted in the “em- 
ployer and employee” fallacy, which pre- 
supposes a factory that delivers goods bear- 
ing only the factory name, and in which 
the workman’s identity is lost instend of 
recognizing that the artist is a producer 
rather than a workman, that his name 
remains on the goods until delivered and 
that that name is at stake as well as his 
salary. It is, in fact, his chiefest asset, 
himself and his lifework in essence. 

The artists’ desire to protect this was 
resented as an effort to intrude into the 
executive province ; silly antagonisms arose. 
The artist, too, made the mistake of tak- 
ing himself too seriously, even sentiment 
ally. Despite the earnest efforts of the 
sensible element on both sides, excitement 
augmented until the storm broke, resuiting 
not only in great material loss to both, but 
in @ loss of faith, credit- and confilence 
which can only be remembered with pain 
and regret and which is best forgotten. 

What might be accomplished by evolu- 
tion is usually rather delayed than hastened 
by revolution. The long, tedious work of 
reconstruction was now to be done. Fol- 
lowing Golden’s failing health, Ezra Ken- 
dall stepped into the breach, and it was 
largely due to his wonderful tenacity of 
purpose that the now languishing order 
lived through the discouraging years that 
followed. The reaction had brought a lack 
of enthusiasm which few survived. But 
with wonderful faith and hope and charity 
he held the faithful band together. 

It is notable that both Golden and Ken- 
dall sacrificed not only fortune and per- 
sonal prospects, but, temporarily let us 
hope, health also to the cause they loved. 

Then came R. C. Mudge and the new 
White Rats. New in that it is now a 

(Continued on page 85.) 


“Percy Williams — 




















THE ENGLISH PROVINCES 


By ROSS AND LEWIS. 


Portsmouth, England, is a seaport town, 
about two hours from London. It reminds 
one of an American city. There is life; 
cafes are open Sundays (an unusual thing 
in the Provinces), and a band gives a 
Sunday night concert on the pier. Sun- 
day is very dull in England, especially for 
a “Yank.” 

We are playing De Frece’s new Hippo- 
drome, a beautiful and modern theatre, 
seating about 3,000, run on the customary 
two shows nightly system. First perform- 
ance, 6:45; second, 9 o’clock. 

There is another hall here, “The Em- 
pire,” one of the few in the Provinces 
playing one show a night only, but by the 
time this appears it will have fallen in 
line, giving two. 

Both houses are situated on prominent 
streets. In a great many English towns 
n first class house is on some dark back 





ROSS AND LEWIS. 


Ross and Lewis, ‘‘The Yankee Doodle Duo,”’ 
who are appearing on the other side of the 
pond, wish their friends ‘‘A Merry Xmas.’’ The 
caricature above was sketched during their per- 
formance at Stoll’s Manchester Hippodrome, and 
appeared in Sunday ‘‘Chronicle,’’ which said: 

‘Those who have viewed the remarkable gyra- 
tions of Jack Ross will realize that his ambi- 
tions are high. His dancing is as brainy as a 
pumpkin looks, and his execution is like a loco- 
motive with the bile.’’ 

Ross and Lewis have just completed their 
third tour for Moss-Stoll, with two more to 
follow, which with their other bookings brings 
them well into 1911. That by itself speaks for 
their success. 


street; the front very poorly lighted up in 
comparison with our American theatres. 


Everything is a matter’ of stolid 
indifference with the British public, 
however, as they will wait good 
paturedly an hour or more in _ line 
for tickets. Admission ranges from 


3d. to 2s 6d. 
“early door seats.’ 


They have what are called 
’ Those desiring pit and 
gallery seats by paying a couple pennies 
more are allowed in first. They see the 
The others probably miss 
The poor turn which has to 


whole show. 
the first act. 
open show suffers intensely. 

We played Chatham, another south of 
England city, a short time ago. It is the 
last and only place in Great Britain re- 
taining the old chairman, who announces 
the turns as they appear, a relic of olden 
days. 

Perhaps the funniest experience for the 
“raw” American act is to play some of 
the Lancashire and Yorkshire towns (the 
district surrounding Manchester). The 


chief industry there is cotton spinning. 


The mill hands usually see the first show, 
as they have to be up early. A custom 
is for the mill hands to throw in and 
pay a small amount to a man who they 
call “a knocker up.” His duty is to go 
around and wake them by means of the 
old-fashioned knockers on the doors, and 
woe to the pro. who has “digs” (as they 
call their apartments) on the streets 
where the “knocker” is getting in his 
work. 

The mill hands usually come to the 
show just as they leave the mill. All 
wear clog shoes, the girls with shawls 
over their heads. They are wary of 
being “stung” and often elect a delegate 
to report on the show Monday night. 

If his verdict is “champion” or 
tra” business is good for the week. 

A hard working lot, there is a saying 
that “the act which sweats the hardest 
gets the most applause.” ‘This is true all 
over England. They want a lot of action, 
and the act which opens with patter is 
apt to hear from the gallery. “Well, do 
something”; if their patience is too far 
tried they are not backward in giving you 
“the bird” (hissing). 

A favorite expression of the Scotchman 
in a like case is to shout out “Go back 
to your work.” 

But this same crowd is very stanch, and 
if you please them, never forget you. 

The Moss-Stoll tour consists of about 
thirty-five halls which are all first class. 
Not quite so pretentious as our vaude- 
ville systematically, 
but they are most comfortable to work 
in. The Olympia, Liverpool, and Hippo- 
are equipped for big 


“ 


ex- 


houses, nor run so 


drome, Manchester, 
water shows which are produced first in 
London. 

The English managers are most courte- 
ous and gentlemanly in more ways than 
one. The legitimate as well as variety 


managers will not only recognize your 
card, but seem to take pleasure in giving 
you the best. At the Empire, Newcastle, 
a crowd of not less than forty artists 
have been seen eagerly passing their cards 
to the manager and holding the public back 
from the box office, while he said not a 


word. 


“MIKE’S” WISDOM. 

When Al Foster and his wise dog “Mike” 
were playing the Bennett Theatre, Mon- 
treal, Canada, Foster received this wire 
from the Bennett New York booking rep- 
resentative, Clark Brown: “You open Ot- 
tawa instead of Quebec Monday. Note 
change of route. Will pay five dollars 
extra to cover additional transportation.”’ 

Foster was under the mistaken impres- 
sion that the shift involved about $20 add 
ed railroad fares, and was consumed with 
indignation. His voice raised in wrath, he 
told his fellow artists on the bill about his 
troubles, and finally rushed up to the house 
manager waving the offending message ani 
shouted : 

*“Wouldn’t that make anybody mad? I 
don’t mind being agreeable, but I hate to 
stand for this. Why, when I showed this 
to ‘Mike’ he bit me.” 


Inman’s Dogs, a foreign act, opens at 
the Orpheum, Kansas City, on Dee. 15 for 
the first American appearance. 


VARIETY 





THE ‘‘DOPE FIEND” 


By JUNIE McCREE. 


It is something like eighteen or nine- 
teen years since I first became interested in 
the dope fiend as a character study. At 
that time I worked for one of them. Harry 
Morgan was his name and he was manager 
of a theatre in Tacoma. (Poor chap, he’s 
dead long ago from the drug.) He went 
the pace tapidly and as an example of 
what the drug can do his career was cer- 
tainly a good one. It was while I was in 
his employ in ’88 that the Chinese were 
driven out of the town largely on account 
of their opium joints. They fled in all di- 
rections, chiefly to the coast, and suffered 
pitiful privations as a result of the raid. 

My experience with victims of the drug, 
however, was not among the Chinese nor 


in their joints. I never saw opium smoked 


ne ny te 





“The Man 
from Denver” is not an impersonation of 


The character [ played in 
any one individual, but a composite of sev- 
eral. The “dope” fiend, no matter in what 
condition you find him, is always there with 
the semi-tough talk. It is not the ver- 
nacular of the Bowery. It is seemingly 
a vernacular of his own. He is never much 
of a talker, and when he does talk he goes 
directly to the point. He is never boister- 
ous, seldom works and never eats much. 
I‘ood is a matter of little consequence to 
him. When he dines it is generally on a 
piece of pie and a cup of coffee. 

I knew a couple of dope fiends in ’Frisco. 
One of them, “Mac,” was fairly well-to-do. 
The other, who had not yet reached the 
stage of constant smoking, had a tremen- 





ee ee paises 























JOHN A. 


WEST. 


One of the most laughable hits seen in a vaudeville act this season is, perbaps, John A. West's 


(*‘The Musical Brownie’’) ‘‘A Shower of Hats.”’ 


It is always sure of a big laugh, but the handling of them sometimes gets him into the most 


amusing scrapes. He carries about two or three 


dating back to the days of Rameses. 


hundred hats, of all shapes, sizes and vintages, 


After a cornet solo, when Mr. West is bowing obsequiously to the audience, is the cue for the 


hats to fall from the flies. 


During an engagement at the Corn 


Festival, Mitchell, Dakota, Sousa'’s 


Band was on the same bill and preceded Mr. West by a few numbers. The hats made a miscue 


that tested the characteristic good temper of the great 
Sousa had stirred his audience 
filling the big theatre with the closing chorus of 


his famous band. 


carelessness of ‘‘props, 


horns and fairly smothering their sounds. A _ policeman’s helmet 
The band played on. 


knocked the baton out of the leader’s hand. 


bandmaster and the admirable discipline of 


to a high pitch of enthusiasm; the brasses were 
‘‘Marhattan Beach,’’ when suddenly, through the 
s,"’ down came the shower of headgear, filling the upturned tubes of the big 


struck one of the soloists and 
The audience, thinking the inci- 


dent a stage effect, cheered and encore after encore followed, as the much surprised and amused 


leader bowed with his usual equanimity. 


but once. ‘That was in New York, and I 
liave never visited the haunts of the “dope” 
fiend. 

But in the 
The freedom of a new country is 
partly accountable for the vices of opium 


West one sees many vic- 


tims. 
smoking, drinking and gambling. ‘There 
are few forms of amusement and men go 
West to endure hardships for the sake of 
acquiring fortunes. But their patience 
out if fortune 


Then they turn to the 


gives doesn’t smile upon 
them immediately. 
furo bank or roulette and to drown their 
sorrow at their losses take to drink; then 
to the drug. 

Wherever a new mine is opened a gam- 
biing game is started. In many of the 
new towns of the West whiskey and gam 
Lling go hand in hand with the theatre. A 
man can buy a ticket to the show, turn 


around and put a dollar on an ace. 


Mae 
out to dinner with him often. 


would take him 
He always 
ordered two cups of coffee and two pieces 


appetite and 


OOUS 


of pie. One day Mac, who gambled con 
siderably, made a big winning. He took 
his crony out to eat and the poor fellow, 
who was famished, said he was crazy for 
meat. When they got to the restaurant, 
however, Mac ordered the same old thing 


two cups of coffee and two pieces of pie. 


but his poor friend begged, “Please let 
me have meat to-night.” “All right, 
waiter, make his mince,” called out Mae. 


The *‘dope”’ fiend is a passive creature to 
whom nothing in life outside of getting 
opium is of much consequence. He is as 
blasé and indifferent as the most pampered 
man of the world who has been satiated 
with every luxury, and he doesn’t care 
a hang whether school keeps or not. He 


(Continucd on page 81.) 
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Illustration in advertising is fast 
ing to the front among theatrical people. 
It is by far the the 


advertiser, and especially to the variety 


com- 


most valuable to 
artist, who wishes to advertise his name 
or his act. 

at- 
once, the same as a 
The artist 
most cases this 


An illustration in an advertisement 
tracts attention at 
picture on a reading page. 
advertises his name. In 
is the most important of any announce- 
ment he could make, for the reason thav 
the name should be While 


the act may change, the name will not. 


well known. 


Even though the act be a partnership, 
each member retains what corresponds to 
the good will of a mercantile business by 
the connection of his single or future 
title with the team name in the past. 

An act is identified with its 
whether composed of one or more per- 
sons. When an act advertises, the full 
benefit of the advertisement should be 
-secured through the insertion of one or 
more pictures. A photo of the players, 
or some portion of the offering which 
will tell at a glance the nature of it. 

The theatrical papers, par- 
ticularly on the Continent, carry illustra- 
ted advertisements to a considerable ex- 
tent. They tell better than words the 
sort of an act that is advertised. 


name. 


foreign 


VARIETY is carrying 
tured “ads.” 


a number of pic- 
They attractive and 
noticed by readers at once. A 
point occurred last 
Felix and Claxton, a 
ried for some time an 
Variety of one-half 


are 
case in 
summer. Tanean, 
musical trio, car- 
advertisement in 
inch across the page, 


set in the following style: 


TANEAN, FELIX»CLAXTO 


WEEK JUNE 17, FAMILY, SCRANTON, 

The act was satisfied with the results 
obtained apparently, for the card re- 
mained standing, but in the summer the 
space was changed to one inch across 
two columns, which equaled the space of 
the old advertisement, and a cut used. The 
advertisement then appeared in this way: 


VARIETY 


ILLUSTRATED 


ADVERTISING 





not having seen the act, he could not 
know the nature of it from the bare 


type. The picture in an instant carried a 

















CAVIN, PLATT 
and PEACH E Ss 


Presenting 
‘“‘THE STOLEN KID.” 


vivid and lasting impression to his imagi- 
nation. 

This would apply to a sketch. The 
most striking situation, with the char- 
acters, would enable an opinion to be 


It isn’t the name that makes the act— 
It’s the act that makes the name, 











THE KING OF IRELAND, 


JAMES 6B. DONOVAN 
D 
RENA ARNOLD 


QUEEN OF VAUDEVILLE. 
DOING WELL, THANK YOU. 
ALF T. WILTON, Agent. 


gauged of the piece. Over a year ago, 
VARIETY reviewed a musical act. A for- 


eign manager read it, and thinking from 
the review it 
patrons 


would exactly please his 
over that it be booked. 
Had that act been advertised by an il- 
lustration, the the 


cabled 


picture to manager 





“An acrobatic novelty” to the advertise- established thing nowadays. The variety 


ment, the picture and wording would con- artist advertises, not in the manner of 
vey a complete description, excepting the former days, but a business announce- 
quality of acrobatics, of course. ment. “Regards to Bill Jones,” and 


Gavin, Platt and Peaches’ illustrated 


advertisement is also shown on this page, of 


“John Smith, please write” as _ portions 


advertisements are passing away. 
The advertiser has something to say, or 
an object in advertising. 

VARIETY revises its advertisements care- 
fully. <A- 


warded an 


manager who recently for- 
full of 
informed it 


the the 


advertisement gram- 


matical errors, when would 


not be printed in style copy 











DeWITT--BURNS ann 
TORRANCE 


Presenting 
“The Awakening of Toys.’’ 
REICH & PLUNKETT, Agents. 














and the eut of the Goltz Trio shows the 


features of the acrobatic act’s members. FIRST TIME IN AMERICA 
Looks are always important in acts of 
this nature. 
Donovan and Arnold say nothing about GOLTZ TRIO 


their act in their advertisement, but the 


Globe and wire act. Klaw & Erlanger Circuit. 


THAT FUNNY MUSICAL ACT. 
Direction REICH & PLUNKETT. 
HOME ADDRESS: 


331 E. 93rd St. New York City 


called for, asked that it be used as written 
the that the 
characteristic of him, and 
The 
printed until rewritten, 


connection between their personality and 
a conversation in “one” could be easily 
arrived at 


on ground wording was 
were they to make mention 
of this in the reading matter. 

If a act 
tunity is lost by not using a photo of 


some kind. 


would be 


recognized. advertisement was not 


new advertises, an oppor- 


Illustrated advertising should be econ- 
Nothing can set off the ad- 


sidered by anyone with something to ad 











‘ vertisement as well. vertise. It is the best kind of an an 
2 Theatrical advertising is becoming an  nouncement. 
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Pe 


ao CLAXTON 


Are open to Play CLUBS and SU\DAY 
i NIGHTS for the Winter. 
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Permanent Address: 
331 E. 93d STREET, NEW YORK CiTy 


Within three days after the publication 
of Variety with the different form of 
advertisement, Tanean, Felix and Claxton 
received a letter from a summer park 
manager in Louisville, Ky., stating he 
had seen the advertisement, and “the pic- 
ture looked as though there might be 
some good comedy in the act.” 

Tanean, Felix and Claxton were asked 
as to their salary and open time. 

That is the value of illustration. The 
manager may have read the advertisement 
across the page time and time again, but 














would have afforded him the same intelli- 
gence that the criticism did. It was not 
a matter of the music, but the make-up 
of the act which caused the manager to 
obtain it. 

Another illustrated advertisement Vari- 
ETY has printed is that of DeWitt, Burns 
and Torrance, reproduced herewith. The 
cut shows the characters taken by the 
three people, but does not say that it is 
an acrobatic pantomimic sketch. “The 
Awakening of the Toys” suggests the 
setting and nature, and did the act add 
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SHERMAN AND DE FOREST’S THEATRE. 


The above is Dan Sherman and Mabel DeForest’s Theatre at 
Long Island. It does duty on the grounds as the barn. 
two dressing rooms and places provided for aerial 


their summer place, 
There is a stage within, also 
apparatus, 


Fort Sherman, 
a dance hall, 


The orchestra chairs are circus seats. There are accommodations for about 500. The seats are 
always filled by neighbors, professionals and New Yorkers. 
Miss DeForest is standing at the horse’s head, her trotting mare, ‘‘Nell.’’ The dogs are her 


bull terriers. 
The team have several sketches, but are mostly called upon by the managers to give ‘‘Tie Battle 
of Sam Dago,’’ their laughable absurdity. 




















In the beginning let me say that anyone 
who imagines the vaudeville stage is an 


easy task had better’ relieve himself 
of the idea at once. 
In my opinion vaudeville is the very 


hardest branch of the theatrical profes- 
sion. To a spectator it looks easy, and 
I know of several persons who have re- 
marked in my hearing: “When the com- 
pany closes in the spring, I think I'll take 
a little they 
only knew what that “little dash” meant, 


dash into vaudeville.” If 
I’m afraid they would much prefer some 
cool little spot in the country. 

The majority never stop to think that 
they must “make good” with a vaudeville 
fifteen or minutes, 


audience in twenty 


Soe 


PT a 
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FRANK COOMBS AND 
IN 


VARIETY 


VAUDEVILLE’S THE HARDEST 


By LOUISE DRESSER. 


tion and become as serious as any audi- 


ence seen in the legitimate theatres. 


If the artists will let an audience see 
that they are interested in their own 
work and anxious to please, they can 


pretty reasonably expect a cordial recep- 
tion. But if one starts out with the idea 
of making them like what is being given 
them, the old story of “All the King’s 
horses, and all the King’s men” might be 
quoted. 

This is only the beginning of my sec- 
ond season in musical comedy, and I like 
it very much indeed. 

It is entirely different from vaudeville 
in a great many ways, and yet at times 
it resembles one large vaudeville show, 


MURIEL STONE 


“TILE LAST OF THE TROUPE.” 


Sparkling comedy, 
to make up the very attractive offering that is 
probably the best feature being the wonderfully 
known minstrel tenor. 


bright lines, 


whereas they have usually had previously 
two hours and a half in which to register 
a hit. 

They think almost anything will do for 
vaudeville, that “the name’s the thing.” 
In many cases this has proven to be a 
bad guess, for if the possessor of the 
the 
his or her stay in vaudeville will be lim- 
ited. 

The vaudeville audiences are the hard- 


magic name has not right material, 


est—and yet the easiest—to please in the 
world. They seem to go to the theatre 
to laugh, and be thoroughly amused, or if 
the sketch or song be of a serious nature, 


they are just as quick to grasp the situa- 


plenty of action, 
be ing 


sweet and sylupathetic 


combine 
and Muriel Stone, 
Coombs, the well- 


singing 


remarkably high-class 
Frank Coombs 


voice of Mr. 


and some 
presented by 


In my opinion musical comedy and 
vaudeville cannot be compared. They 
seem so entirely foreign to each other 
What will be a big hit in musical com- 
edy will fall absolutely flat in vaudeville, 
and the reverse is also true. 

It would take a much wider brain than 


] possess to draw any comparison. 
Frankly, I think musical comedy tends 
to make one more ambitious than vaude- 
ville. 
Personally, I have learned a lot from 
my two seasons’ experience, and hope to 
learn more as the seasons go on. 


I have 
people as 


having such 


Mr. 


fortunate in 


Fields, 


been 


Mr. Lew Julian 


THE SECRET 


By CHARLES 


the greatest 
have in 


Why I say 


this, the opportunities are so great, for in 


I believe burlesque is 


schooling a comedian can order 


to reach the top of the ladder. 


80 per cent. of the burlesque shows, co- 


medians don’t have to follow their lines. 























JUAN A. CAICEDO, 


“King of the Wire. 


Now 
Erlanger 


America. jooked on Klaw & 
Appeared before all the 


touring 
Cireuit. 


crowned heads of Europe. Will remain here next 
season. Now booking parks and fairs. Address, 
47 W, 28th St., New York. 


The books are very often so bad that the 
comedians must inject their own dialogue 
and business to make their parts stand 
our, 


Originality is not a study in burlesque ; 


it comes spontaneously to the origi- 
nator. A great many comedians are satis- 
fied with what the author hands them, 


and the result is they become mechanical; 

that alone stops all future opportunity. 
The trouble with a great many is, they 

about 


Worry how well somebody else is 


doing, instead of worrying about them- 
selves. Hard werk is success. 

Very often managers say, “That fellow 
works hard, doesn’t he?’ That is the 
beginning of marked attention. Every 


one should try to get the first mark; it is 
the stepping stone to success, 
wonderful effect in a 


Very 


find one who is an agitator, but the clever 


Harmony has a 


burlesque company. often you will 


Mitchell 


me the 


Mr. John 


Way to get the 


Hloffman to teach 


out of 


and 
most lines 
and situations. 

The parts I have played have not been 
large, but I hope to play a 
day. I 


would like to try. 


big one some 


might be a terrible failure, but I 


Both in musical comedy and vaudeville 


I have met the truest and best of friends 


and scores of kind acquaintances, 


In both branches we have our “ups and 


successes,” 


downs,” “failures and ‘““cood 


* Poth are hard, both are 
fact, I 


than of the 


days and bad. 
cannot more of 
that 
is the better field for one 


enjovable— in say 


one other, unless it is 
musical comedy 
who is ambitious to make a name for the 


years to come. 


OF SUCCESS 


ROBINSON, 


fellow never allows those things to bother 
him; he is thinking only of his future. 

\ comedian must never lose heart when 
he finds the audience hard to please, This 


is especially so on “opening day” (Mon- 


day or Sunday). The critics are there 
with a “I’m from Missouri, show me,” 
look. You ean show him if you don’t let 


your confidence fail you. 
Versatility is in demand from most bur- 
comedian must try 
away the character of his 
He will then find that 


with the audience. 


lesque managers. A 
to keep from 
specialty. his act 
has more effect 

Another important thing is the dressing 
of a character. Very often I have seen a 
comedian playing a character, and one 
tell what the 


character was, 


could never nature of the 


[ have alsu noticed that ‘at’ Sore time” 


some one in the gallery would make a re 
mark. 
sult and “get back” at the audience. 


The artist would take it as an in- 
Poor 
judgment. I have always found it better 
to work on the remark that may be said, 
and get a laugh from it. That alone will 
win the audience, and perhaps save a good 
act that 


spoiled, 


would otherwise have been 


Every comedian should help the minor 
would 
In this 
Way every one is working in harmony and 


comedy parts just as much as he 
expect them to work up to him. 


the results are the best. 
the fellow 


works for the manager’s interests, always 


A valuable comedian is who 
having the show at heart; also remember- 
front may the 
faults the man behind may overlook. 


ing that the man in see 


Sobriety, reliability, hard work and good 


fellowship is bound to win success, always, 


“The Original Dimple Sisters” 





























BARNEY 

Singers, Dancers, Talkers, Comedians, 

and Acrobatic Ballet Girls Up to Date. 

“The Dimple Sisters, Dollie and Dottie” 
“Pretty as a Picture” 


DICK AND FERGUSON 


remembering the best comedians are from 


burlesque, and there are plenty of man 


agers waiting to take more. 


Tlugo the variety busi 


hess tor the con 


Herzog has left 
mercial pursuit of promot 


ing the sule 


si 
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VARIETY 


MANAGERS I HAVE MET 


By HARRY HOUDINI. ° 


It may come as a surprise to many to 
hear that I have been almost twenty-seven 
years before the public, having started in 
with a native 
town, Appleton, Wis., the Jack Hoefler 
Mr. Hoefler now controls a pros- 
Middle 


“five-cent’” circus in my 
Circus. 
perous vaudeville circuit in the 
West. 

Many a strange manager, many a queer 
individual, has it been my lot to meet, and 
some are worthy of being mentioned. 

In 1880, 


mixed with contortions, my weekly stipend 


when doing a trapeze act, 
amounted to less than $3, and I did not 
know the difference between the real man- 
ager and the ticket taker. But after years 
had elapsed, I became well versed in the 
art of recognizing a MANAGER. I can 
tell if he is a dress suit errand boy, like 
the English ‘provincial brand, or the real 
bona fide article. 

In Russia the managers all take up with 
artists and make quite a fuss over them. 
Their specialty is women acts. No matter 
how poor an actress a good looking wo 
may be she is all right for Russig 


Some of the German 1r 


Director Bruck, H , <ohn 
(Leipzig), Wa ‘ .), and H. 
Tichy (Prg ale love female 
acts. progre . oever complete 
u some foreign feminine star “im- 


oves” it. 


Little Tichy of Prague, Austria, is one 


of the few managers who loves to play 
ecards with his artists. He is a_ poker 


fiend—the kind you read about. He has 
lost thousands of kronen to artists. It is 
said that one American (Morton, of Mor- 
ton and Elliott) 


in his two weeks’ engagement there. Tichy 


nearly won his theatre 
is well liked, and an artist is certain of a 
fine engagement in staid old Prague. 


The most scientific manager I ever mei 





























ESTELLE WORDETTE. 


Estelle Wordette and Company are certainly 
fortunate,’ in that they cannot accept all the 
work offered. They intend only to play in anid 
around New York for the balance of the season, 
preferring the white lights of Broadway anid 
ull the comforts of home to the grandeur of ‘‘the 
wilds.’’ 

‘‘A Honeymoon in the Catskills’’ will next sea- 
son be reconstructed into a corking three-act 
comedy and play the light houses, that is, if 
Harry Seamon keeps his word. 


was Walkofsky, a _ well 
is said had the first real 


known Russian 
manager, who it 
Music Hall in 


for three 


Moscow. He engaged me 


months, gave me a marvellous 
contract, a champagne supper on signing 
it, and left for St. 


arrangements for my 


Petersburg to com 
plete engagement 
That was four years ago, and I am still 
took the 


matter to the courts, and found out that in 


waiting to hear from him. I 
his old age he had become feeble minded, 
was running a milk shop, and whenever he 
flush of his 
blood run through his veins he would en- 
and then 
He even 


had a old-time managerial 


gage artists for vast amounts 


forget all about the contract. 


paid $250 to the Russian tax collector to 
bind my contract. I. still have it beauti- 
kinds of stamps 


fully decorated with all 


conservative, but will book any act for 
any amount. 

They all take trips to the Continent to 
look for they 


hook up the entire season. 


material, and in this way 


Women agents are the rule in Russia 


Madame Raschonin in Moscow and also 
Madame Olga are the real booking agents. 
The two principal men agents are Mons. 
Reutter in St. Petersburg, and Mons. 
Ifarry, Moscow. 

As a rule the representative manager is 
well paid, but the Great 


Britain (by managers in Great Britain I 


managers in 


only allude to those engaged in the Eng- 
lish provinces), are, with few exceptions, 
dress suit errand boys. They 
more power to run their theatres than | 
have to run the 20th Century Limited. 
They are not well paid, and I think the 
provincial managers who draw more than 
$25 weekly can be counted on your two 


have no 


hands. Some I have met are good fellows, 





























The above 


a scene in 


“THE WILDFLOWER,” 


A novel and original Indian sketch, 


BEAUVAIS AND CO., 


ARTHUR 


Featuring Teresa Maridor as ‘‘Wanda,”’ 





as a souvenir of my best Russian contract. 
Sudakoff, 
owns the Establishment Yard, charges no 


In Moscow Manager who 
makes his 


Can 


admission to his patrons, but 
money on the amount spent on meals. 
you imagine a steady customer coming in, 
likes the 


eat strawberries’ in 


who, if he performance, will 
which 
When 


is the headliner, the 


mid-winter, 
shows he thinks the show is good. 
that 


amount to as 


an act is bad, 


eating does not much as 
when the program is up to a good stand- 
ard. In Russia the guests like to show 
their approval by inviting the artists (gen- 
erally the women) to dine with them. In 
this way some of the acts get four or five 
meals paid for, and the waiter will bring 
the same meal to the artiste several times, 
handing her a check calling for a real 
meal any time. 

The manager of the Aquarium in Mos- 


cow is the best in Russia to-day. He is 


and including Dan Moyles. 


by Aaron Hoffman. Presented by 


Copyright Class D, XXC, No. 7202. 





and some are -but there are exceptions 
in all cases. 

The managers of Holland are all in one 
the exception of Herr Oscar 
Carre, and his manager, Fritz Van Haar- 


with 


class, 


lem, who has charge of the circus in 
Amsterdam, 

When 
an act plays Hague, Schevenin, Rotterdam 


or any of the minor places, you can easily 


Few acts receive a big salary. 


deduce how much salary they are drawing. 
The only chance an artist has of drawing 
a fair compensation is to enter the coun- 
Herr Piere 
Althoff once in a while brings in a high 


try with a traveling circus. 
salaried act. 

It may not be known but the Winter- 
garten in Berlin is really the fashion plate 
for all foreign acts, When an act is booked 
at the Wintergarten, and managers hear 
of it, book _ it 
but will put this proviso in all 


they will themselves, 


. anaes aed. bans... 2 





LUIGI-PICARO TRIO. 


The above picture represents the famous Luigi- 


Picaro ‘Trio, sensatfonal acrobats, who have 
earned a standard reputation by their clever 
work. W. Picaro, the bead of the act, was the 


first to perform head-to-head balancing upon a 
revolving globe, ten years ago, being then top- 
mounter for the famous Onri Trio. He also 
originated many other difficult feats upon a globe. 
They are now playing the leading vaudeville 

ner In prevate 
next season. Something novel and _ sensational 
in the acrobatic line. 
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their ergo, “The 
ment has the right to cancel this 
contract after witnessing the above 


act on the stage of the Wintergarten, Ber- 


contracts, manage- 


lin, during month of October,” or what- 
ever month the act may be booked for. In 
this way I booked two years’ work, and 
had I not 
thousands of marks in my pockets. An 


done so it would have meant 


act is foolish to allow this clause to be 
inserted in his contract, for if you are a 
hit, you can get any salary you ask for as 
long as it is within reason, but with that 
threatening clause you are positively not 
booked. 

Kurtz, the juggler, received a blow be- 
low the belt from German managers, and 
has had a lawsuit on which he has spent 
many a good dollar and squandered many 
a peaceful hour. I think he will fight thar 
battle as long as he has breath in his 

(Continued on page 87.) 





























MURPHY AND McGEE. 


Murphy and Jack E. Magee are the 
inembers of a partnership well known in the 
varieties. They form rather an odd combination 
for the burlesques jin which the act is now play 
ing as principal comedians with H. W. and Sim 
Williams’ ‘‘Ideals.’’ 

Both are capital comedians, and disregarding 
this valued attribute, possess originality, besides 
which they are ambitious. Each season brings 
forth something new from Murphy and Magee. 

This year it is a clever idea of a ‘‘sidewalk 
conversation,’’ given in ‘‘one,’’ and called ‘The 
Floorwalker and the Customer.’’ 

Mr. Murphy is the gentleman pictured above 
in the garb of an Hibernian; Mr. Magee, the 
‘straight’? man of the act, dressed in modish 
street clothes. 

Murphy and Magee are a credit to the bur- 
lesque stage; they do much more for that fori 
of entertainment than burlesque does for them. 


Frank 


























VARIETY 


BREAKING EUROPEAN 


CONTRACTS 


By MAX BEROL-KONORAH 
(President of the International Artists’ Lodge of Berlin). 


Six or eight months ago, when the 
American artist suddenly had visions of a 
big melon-cutting contest and was anxious 
to get a big, ripe slice, many who had 
bookings for Europe deemed it an advan 
tage to cancel them and remain on this side. 

Many times have I been asked by those 
who have taken that course what would 
be the consequence, if later, when the 


“melon time” is all over, they should go 


to appear and who have had these certifi- 
cates properly attested by the Consulates, 
or at least before a notary public are also 
fairly protected, but may have difficulty 
if it can be proven they worked over here 
at the time in question. 

All Continental 
stipulates 


contracts contain a 


clause which what is known 


as a “Konventionalstrafe,” i. e. an 


“agreed penalty,” and which somewhat re- 


upon, or rather which the manager fills 
into the contract and which the artist 
signs, is nearly always the same amount 
as the salary for the term of contract, 
but in some cases it is a month’s salary 
For example, on a two weeks’ engage- 
ment at 2,000 (4,000 
month) the agreed penalty will generally 
amount to 2,000 marks, but may some- 


marks marks a 


times even be 4,000 marks. 

In case of breach of contract the man- 
ager now does not have to prove any dam- 
ages since the clause in the contract 
states the party of the second part ad- 
mitted beforehand over his signature that 
the manager would sustain the stipulated 
amount of damages. The court has no 
alternative but to render judgment for the 


full amount. 





Mlle. Margurite is at present meeting with 
of its kind in the world. 


MLLE. MARGURITE. 


wonderful success on the Keith-Proctor Circuit in 


Mile. Margurite is known abroad as the most graceful rider in Europe. 


The horse and pony in use by Mlle. Margurite are in a class alone both 


pleasing and entertaining number, the above striking scene having been reproduced from it. 


Now booking park season 1908, 


across, and whether, being White Rats, 
under the terms of affiliation, they could 
expect and from the 
ck av Ey 


To many such inquirers my replies ap- 


receive protection 


peared to be so surprising that I believe 
a short article on that subject may inter- 
should be of 
value to all who ever inteud to go to 


est many Americans. It 
Kurope. I shall speak more especially of 
the European continent, for that especial- 
ly concerns the I. A. L., but to a degree 
everything will also apply to England. 
Anyone who has, with the written con- 
sent of the postponed or 
cancelled his contract, or who has can- 
celled a contract which distinctly reserved 
him the. right of cancellation has nothing 
to fear. Those who have sent doctor’s 
certificates, stating that they are unable 


management 


Address AL SUTHERLAND, St, James Building. 


sembles the “liquidated damage” clause 
of the English contracts. 

According to law a plaintiff, to obtain 
damages, must prove he has actually suf 
fered pecuniary losses to the extent and 
amount of his claim. This is often diffi- 
cult, since losses cannot always be meas 
ured in money values. By the failure of 
a big star to appear, a house may suffer 
a loss of reputation, the money value of 
which cannot be computed. Therefore, the 
law provides that both parties to a con- 
tract 
upon the amount of damages which the 


may mutually agree beforehand 
manager would sustain in case of breach 
That is called “agreed dam- 


ages” or “liquidated damages,” or in Ger- 


of contract. 


many an “agreed penalty,” (“Konvention- 
alstrafe”). 
The amount 


which the parties agree 


for beauty and intelligence. 


original fantastic equestrian act, the only on 


The act is beautifully costumed, and makes a 


If the breach of contract is proved, the 


manager can get 


g judgment (“in contu- 


maciam”) even if the artist is not sum- 
moned or notified of the proceedings, pro- 
viding the manager shows the artist is 
in a foreign country and cannot be served 
with papers. 

The whole procedure is really a mere 
formality and as easy as “protesting” a 
promissory note. ‘The judgment of the 
court enables the manager to obtain a 
writ of attachment at any time within 
thirty years, whenever the artist shall be 
within the court’s jurisdiction. The artist 
whose salary is attached may contest it, 
unless he was properly served with a 
summons at time of trial. But if he has 
actually committed the breach of con 
tract, such contest will do him little good. 


Artists who know beforehand that an 


Nn 
SJ 


attachment may be served on their salary 
at any time generally draw all they can 
in advance, or at least sign receipts for 
such advances, but after the attachment 
is served the manager cannot pay out any 
more money and runs a risk even in pay- 
ing out those sums which have been al- 
ready receipted for but not yet paid, and, 
may be served 
again and again on other engagements till 
the amount is all paid. 

There have been many cases where the 
artist, ignorant of an “agreed penalty,” 
has signed contracts with the same house 
again, only to find on salary day that in 
place of his salary he was simply handed 
a receipt for the “liquidated damages.” 

Still worse, in some cases he has had to 
pay the agents’ commission in addition. 

How can the artist protect himself? 
There is but one way. Settle or com- 
promise with the respective managers he- 
forehand. If you have broken contracts 
and intend to go to Europe nevertheless, 


of course, attachments 


write the managers, tell them you will 





























PAULINETTE AND PIQUO, 
comedy gvinnasts, arrived = in this 
country after an extended run at = the = principal 
European vaudeville theatres, 

The act is of unique construction, and pro 
nounced by gymnasts who understand their work 
to be of the very highest accomplishment. 
Paulinettti and Piquo remain in America until 
their European time commences next July. 


characte 


compromise; that your salary is now so 
and so much more, but to them you will 
put in the act at the old. figure, provid- 
ing they will 
that they 
arising from the former contract. 


stipulate in the contract 
release you from all claims 

Or, if you are not demanding a higher 
salary, you will find most managers will 
compromise if you will play their houses 
a little cheaper than elsewhere. 

But be sure to see your contract con- 
tains a full release from former claims. 
Unless you compromise you might as well 
prepare for trouble for as many months 
as you have broken contracts for. 

The I, A. 
for the I. A. 


nor does it sign your contracts for you, 


L. cannot possibly help you, 
L. does not make the laws, 


and has no power to nullify a clause in 


the contract, which you have set your 


own signature t6. It will, under the terms 
of affiliation protect you if you have a 
good case. If, for instance, you have sent 
proper doctor’s certificates or had other 
legally valid reasons for cancellation, but 


otherwise it can help you but little. 
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San Francisco, Dee, 1. 
above my looks 


present- 


Krom the wall desk 


down upon me the counterfeit 


ment of, to my mind, the greatest of all 
minstrels, the late Billy Emerson. 


My thoughts go back many years to the 


day when he made his first appearance in. 


San Francisco, more years ago than I 


care to count. I was but a boy then, and 
the theatre was Maguire’s Opera House, 
on Washington street. 

The triumph of Emerson was immense 
and complete. His graceful dancing and 
melodious singing stirred the audience to 
the highest pitch of enthusiasm and the 
building fairly shook with applause. 

That 
friendship between poor Billy Emerson and 


night was the beginning of a 
myself, only interrupted by his death. It 
was not until years afterwards 
that I became with him in 
Billy had his faults, but I could 
see none of them. 

His “Big Sun Flower” and “His 
stronger im- 
pression Booth’s 
“Hamlet” or MecCullough’s “Virginius.” 

It was to a certain extent my proud 
of bringing 


many 
associated 


business. 


Love 
Among the Roses” made a 


upon me than even 


privilege to be the means 
Billy Emerson and Charley Reid together. 
One day I was standing outside the old 
Standard Theatre on Bush Street talking 
with Emerson when Reid passed on the 
other side. Reid, in those days, was play- 
ing at the old Adelphia Theatre on Cali- 
fornia Street. The idea seized me that it 
would be a great picnic of good fortune 
to the public and of great benefit to them- 
selves if there were any way of bringing 
these two geniuses together. 

I quickly broached it to Emerson and 
I still remember his words. 

“Have a talk. with Charley.” 


VARIETY 


IN THE DAYS OF LONG AGO 


By ARCHIE LEVY. 


1 stopped Reid in’ front of Con 
Mooney’s sporting emporium and the con- 
versation that took place was as follows: 

“Charley, how 
Minstrels?” 

Charley looked at me and said: “What 
do you think of it?” 

My answer was “Charley, it will be the 
Walk down the street 
silly.” 


Twenty-four hours afterwards Charley 


would you like to join 


Emerson’s 


making cof you. 


and have a talk with 
with Emerson to 


Reid signed a contract 


join his band of minstrels, and the fol 
lowing season the three sheets announced 
And these 


two Emperors of burnt cork trod the boards 


“Emerson & Reid’s Minstrels.” 


of the Standard Theatre for many a sea- 
son to the great joy ot packed houses, 
My _ professional experience antedates 
my first meeting with Emerson by several 
years. In fact, it goes back to 1872, when 
I was but 14 years old. 
professional debut then, and I 


that no ballroom belle, rouging and pow- 


I made my first 
declare 
dering herself for conquest, felt more 
elated than I when I smudged my visage 
with burnt cork, In fac, if i ad consulted 
my own inclinations I verily believe I would 
have gone to sleep in my sable coat. 
One of the 
these early days was Johnny Mack, who 
that 


whence no traveler returns. 


bright particular stars in 


long since went to bourne from 
He was kind- 
ness itself to me and most liberal with 
good advice. 

“Archie, boy,” he said to me, “if you 
are going to stick to the profession, be 
resolved to acquire and beget temperance. 
Avoid liquor as you would the devil. Work 
hard and whatsoever your hands find to 
do, do with all your might. Be true. to 
yourself, be true to your fellow’ beings 


and never go against the dictates of your 
































INNESS AND RYAN. 


Charles Inness and Maude 8. 


for its entertaining qualities. A marked feature 
tyan. She is said to change her 
than anyone engaged in the same line of amusement endeavor. 


tumes of Miss 


stage 


Ryan compose the 
also of the Inness and Ryan offering is the cos- 
dress more often and more swiftly while on the 


vaudeville act known as Inness and Ryan, noted 


Mr. Inness is a singing and dancing comedian, well dressed in harmony with the expensive gowns 


provided by Miss Ryan, and the act is a popular number 


wherever it plays. 


Last week at Keith's, Philadelphia, Inness and Ryan were credited with a very large sized and 


solid hit. 


























THE TENNIS TRIO. 
(Will Campbell and Stock Sisters.) 


Who on their arrival from the West. met with instantaneous success in the East. They present one 


of the prettiest juggling acts in vaudeville, carrying an elaborate stage setting (Japan garden scene) 


and an extensive wardrobe. 


The act is well booked up on the United time and is under the sole management of Mr. JACK LEVY. 


” 


This is advice which I have 
follow, and I 
pardoned if I say, with a fair amount of 


conscience. 
always tried to may be 
success. My faith in my idol received a 
severe shock a few days after when [ 
perceived him staggering down the street 
very much under the influence of liquor. 
He was sufficiently sensible to notice my 
look of horror and 
the thickest of 
kid, don’t do as I do, but do as I say.” 
Verily, the past decade has wrought a 


amazement, and in 


speech said: “Damn it, 


marvelous change, and the variety of the 
past is the vaudeville of the present, but 
only in name. The other day I glanced 
over the shoulders of the press agent of 
our leading vaudeville house in this city, 
and beneath his advertisement the in- 
structions were “The names of all artists 
“Artists” forsooth! 


In my young days they were “ 


to be set in caps.” 
perform- 
ers,” but then everything has changed, 
and I suppose for the better. 

Contrasting the days of the variety 
actor of the past with those of the pres- 
ent. Nowadays a performer’s—I beg par- 
work 


20 minutes, and at a time when the finan- 


don, artist’s averages from 15 to 


cial situation is most serious, when the 
hig banks, corporations and companies are 
discharging their liabilities with, Clearing 
House certificates, the vaudeville manager 
promptly pays his salaries and claims in 
gold coin, 

Truly, the vaudevillian of the present is 
ffourishing in a golden era. Now $75 per 
week is considered a paltry salary, $300 to 
$500 per week a medium one, while a very 
few artists receive as much as $2,500 per 
week. 

In the days of long ago $17.50 was the 
$75 salary of to-day, and the recipient of 
$25 or $30 per week was a man to be envied. 

And then the work. 

Picture on the P. O. 


side a notice which 


Kirt : X 


Your services belong to the 
Management from the rise to the 
fall of the curtain. 

Y SPVERERETT YT TEL LEVEE TTT Tere x 

Artists of to-day! Those of you who 
repeat your same 10, 15 and 20 minutes, 
year in and out, sit up and take 
notice while 1 tell you what WE variety 


year 


performers were up against in the Days- 
Gone-By. 


First part................90 minutes. 
ee 10 - 
Emtertude act ......04.5.- 20 “ 
gree ee 10 “ 
DENN OO kk cbcka vee nde 18 ™ 
Afterpiece “ie ae " 
Total .178 - 


(Three hours, lacking 2 minutes.) 

Of course, we were not as good as you! 
Oh, .dear, no! We 
listen to the names of some of the “dubs”: 
Lew Claps (now Lew Lotta. 

Dockstader). Bobby Newcome. 
Francis Wilson. Tommy Rosa. 

Eddie Foy. Waldo Whipple. 
Junie McCree. Billy Manning. 
Williams and Walker.Geo. H. Coes. 
Ross and Fenton. Luke Schoolcraft. 
Canfield and Booker. Ainslee Lewis. 
Welch and Rice. Reynold Bros. 
Joe Murphy. Sen. Bob Hart. 


Many of the above have signed their 


‘ 


were “dubs.” 


(Continued on page 8&5.) 

















HOWARD TRUESDELL. 


Howard Truesdell, who with Mrs. Truesdel! left 
the legitimate ranks four years azo, is naturally 
proud of their success in vaudeville. They owe 
this success to their splendid legitimate methods, 
and correct dressing. 

Mrs. Truesdell, through illness, has retired 
for this season, but will again take up the reins 
with her husband at the opening of next season. 

They have in preparation a novelty sure to 
find the high commendation of the vaudeville 
public. Their present season is booked solid into 
June next. 


Now, 


























VARIETY 


THE ENGLISH MUSIC 


HALL OUTLOOK 


By C. C. BARTRAM. 


London, Dec. 1. 

Again December's speeding days are 
sweeping us toward the gates of another 
year, bringing us closer to January. The 
familiar almanac picture shows the god- 
father of January, “Janus,” as having a 
double face, and mythologists tell us the 
face behind was to look into the year just 
passed away; the face before to gaze at 
the newborn. 

Assuming the way of Janus and first 
facing the year behind, we find 1907 the 
greatest year in all variety history, on 
either side the broad Atlantean main. 
Seven is well known as a mystic number, 
sacred to the seven planets, seven days of 
creation, seven joys and sorrows of the 
Virgin and Seven Dials, London, not to 
speak of Earth’s seven wonders, the 
charmed seventh son of a seventh son, and 
a thousand other things linked with the 
holy heptad. Quite in harmony with this 
mysticism is the potency in theatricals of 
this century’s seventh year. In artistic 
struggles it closes a “Seven Years’ War” 
that began with the birth in 1901 of that 
sound and great institution, The Inter- 
national Artists’ Lodge. 

The great doings of 1907 in America do 
not fall within my province, and yet as 
one gazing from afar I must para- 
graph briefly those show world eve ts in 
the States which have made every issue of 
VARIETY read almost like a romance. 
What vast changes, what unlimited enter- 
prise, what Napoleonic plunging and what 
gold scattering salaries, making show remi- 
niscence henceforward date back to 1907, 
as your California miners date back to 
that era of prodigality, “the days of *49.” 
For many weeks money is thrown around 
as though .from the. inexhaustible purse 
ascribed to Fortunatus, and then a sort of 


Black Friday panic comes with dramatic: 


suddenness, synchronizing with a final 
signing of peace. Meantime great changes 
are on in the tents with triple arenas, 
Ringling Brothers by their last sweeping 
move on the chessboard becoming the 
greatest circus men of all time. 

Here in England there was trouble in 
the air at the dawning of the year, and 
ere January had run its sands we had 
seized what Roosevelt calls “the big stick,” 
and had started red revolution. For 
vears the English music hall folk had 
calmly stood all abuses handed out to 
them, and managers never thought for a 
moment that they would resort to that 
dangerous economic weapon, the strike. 

The managers could hardly believe it 
when hall after hall went down like a 
pushed row of blocks, and soon they saw 
London an armed amusement camp, with 
hundreds of pickets and outposts, and 
vigilant motor-car patrols speeding from 
hall to hall. Then the lurid strike meet- 
ings started, with everybody keyed up to 
concert pitch and enthusiasm on tap. In- 
termittently a thousand throats would 
start the chorus of the strike song: 

“We always stick together, 
Whatever be the weather; 
We always stick together, 
For we are V. A. F.’s,” ete. 


At some enthusiastic moments hats, coats 
and canes would be thrown into the air. 
They were great old times, and no mis- 
take, with the managers on the anxious 
seat and nobody knowing what was going 
to happen next. Special newspaper issues 
sold like hot cakes, loaded with latest 
details from “The Battle of the Halls.” 
The managers did their best, but some of 
the “scratch” shows were a sight. Those 
described as “picked artists” were, as Joe 
Elvin said, “picked before they were ripe.” 
Some were amateurs and some hadn’t 
even got that far. 

At last came arbitration, with its long 
delay, and the ponderous award. We 


tracts only. One agent, “V. A. F., only 
need apply.” 

Turning our face toward the future, we 
find the late storm has really cleared the 
atmosphere, for now there is a machinery 
of adjustment, an arbitrator and docu- 
ment to which both sides can refer. 

The Moss-Stoll Tour of 33 halls still 
stands at the head of everything, though 
it lately lost the Zoo Hippodrome, Glas- 
gow, which E. H. Bostock has planted at 
the head of a tour of five halls soon to 
expand to more. In London Walter Gib- 
bons if granted all his licenses will have a 
tour of twelve halls, thus passing in the 
race the London “Syndicate” (or Payne 
halls), which number eleven. There is 
some little prospect of barring war be- 
tween Messrs. Stoll and Gibbons; at any 
rate, the monarch of many “Empires” has 
eyes on his growing rival. 

Barrasford long ago dropped out a few 
of his less paying ventures, and now has 
a circuit of eight solid winners, including 





CORAM, 


The tremendously successful English ventriloquist, now on the Orpheum Cireuit. 
Coram expects to return to London next September to fill engagements at the Alhambra there. 


didn’t gain “such a much” at that, but 
the first steps of reform are seldom seven 
league — strides, From a moral stand- 
point the principal thing was gaining 
recognition; financially viewed our chief 
gain was matinee payments. ‘Then the 
barring evil was lessened, and there were 
various minor concessions. Oswald Stoll 
was using the award contracts even before 
the legal date, and some others following 
closely. Some among the balance of the 
managers gave a good deal of trouble, but 
they were followed up on the good old 
British idea: “What we have we'll hold.” 
We are pleased to say that all but a 
mere handful of managers have conceded 
to the new order of things, and this rem- 
nant, of course, must yield. One manager 


is already advertising “Askwith con- 


two fine halls in Brussels and Paris, while 
rumor says he is watching for a chance 
to drop into Berlin. He is also the main 
mover for a fine new musie hall at Not- 
tingham, overlooking theatre squage, also 
one building in Sheffield, and it is pleasing 
to note that all his affairs now seem on 
a substantial basis. Personally Thomas 


Barrasford is a very fine fellow, portly 


4 


and large hearted, and a mainstay of the 


Musie Hall Home fund, a worthy ehari 
table institution. 
Maenaghten keeps slowly expanding, 
and has now nine provincial halls and four 
in London, the total tally of thirteen 
having consistent good luck, as your Thir- 
teen Club might note. Among his late 
ventures was getting into Cardiff, where 


with Stoll’s strong house against him he is 


29 


doing very well. He is also building a 
hall at Rotherham, near Sheffield. His 
finest house is the grand new establish- 
ment at Warrington, a half-way town be- 
tween Liverpool and Manchester, while in 
London his list covers two of our oldest 
theatres, the historic Surrey and world- 
known Sadler’s Wells. The latter is an- 
ciently quaint, and traces of the old 
medicinal wells still linger in the base- 
ment. Long years ago so much water was 
available from these wells that it was 
specially used for aquatic stage displays, 
thought very grand at that time. A book 
could be written about this old house, 
where Grimaldi was a pantomimie favor- 
ite. Nearly every play in Shakespeare 
has been given on the stage now claimed 
for variety divertisement. 

Walter DeFrece, like Barrasford, has 
thinned out some of his holdings, his idea 
being: “Hold fast that which is good.” 
His list now covers nine excellent paying 
houses, and he has dropped out at Edin- 
burgh, Leeds and Liverpool. 

Heading his roster at London is the 
splendid Stoke Newington Palace, while 
the new house at Portsmouth is one of 
his halls of pride. 

The largest wholly provincial tour in 
t'e kingdom is the Broadhead circuit, 
whose fine new halls seattered in and 
around Manchester bid fair to mount to 
zn even dozen soon. Broadhead’s last ven- 
ture is a grand new house at Liverpool. 
which will open on the Christmastide. 

T. A. Edwardes is prospering with a 
sinall cireuit, and his halls have lately 
been fixed over extensively. He was for- 
merly a music hall singer, and Wilmot, 
who is clustering halls around Liverpool, 
was also an artist. So was Signor Pepi 
who now eontrols Carlisle, Darlington, 
Barrow. At York W. Peacock shows cir- 
cuit tendencies, having lately ventured on 
seashore’ speculation; while from Bolton 
J. F. Elliston has expanded to Chester an 
leamington. Sylvester is getting into a 
lot of halls; 
cuit, and the United Counties Theatres, 
Ltd.. in which Alfred Moul, of the Alham 


hra, is concerned, will soon have in excess 


Harry Day has quite a cir- 


of a half-dozen halls a number built right 
to order. 

The L. C. C. Halls) (London, Collins, 
Cambridge) are now prospering more than 
ever, and besides the circuits referred to 
above there are numerous hails that book 
in twos and trios, and a vast array of 
individual places. So there is plenty of 
work for the people “with the goods.” 
(ne turn lately published a nine years’ 
route without one missing week. 

As old countries are bound to exceed the 
new in conservatism, over here the wheels 
of business perhaps run more in old ruts 
than they do in America. Proceedings are 
more ecustom-bound and managers more 
set in their ways; moreover it is extra 
hard to switch them from a preconceived 
opinion. The outery for new acts is 
mainly a thing on paper; practically the 
same old erist keeps voing to the mill. 
Toward the new artist every agent is a 
“Doubting Thomas,” he “must see the 
show,” ete. To vet the big agents to se 
your show is by no means an easy mat 
ter, if the show is on outside a central 
radius. Then if they do see it, all is not 
done, as the manaver wants to see if 
The formalities that hedge a new act are 


realy something dreadful, and many turns 
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THE 


(The letters below were furnished 
Variety by Jack Shoemaker, representa- 
tive for Williams and Walker. Together 
they present an interesting commentary on 
the subject of how the intelligent negro 
regards his colored brothers’ delineation of 
his own race on the stage, and the co- 
medians’ reason which, in effect, is that 
they must give the public what the public 
will recognize.—Ed.) 

Quindaro, Kansas, Oct. 16, 1907. 
Messrs, Williams and Walker, 
The Grand Theatre, 
Kansas City, Mo. 
Gentlemen : 

I am one of the many cranks who per- 
sist in telling you how to run your busl- 
ness. However, I have watched closely 
and studiously the effect, the after results, 
which your show leaves upon our people. 
You have a wonderful opportunity in this 
country. Your name is magic to our 
people, the characters you bring out in 
your plays, the vim and dash of negro 
young manhood and womanhood have the 
effect of ideals which almost every negro 
boy and girl, however far distant in the 
backwoods, seems to pounce upon, imitate, 
emulate and follow as the standard. 

If you see to it that these ideals are rep- 
resentative of the best, the noblest and the 
most lasting elements that make “better 
men and better women,” you are serving a 
great good and need, but if, on the other 
hand, your ideals are degenerative you 
are succeeding and prospering personally 
and financially at the expense and to the 
injury of your own race and people. 

May I ask this question? Is it not pos- 
sible that while at the same time you hold 
the old plantation Negro, the ,ludicrous 
darkey and the scheming “grafter” up to 
entertain people, that you could likewise 
have a prominent character representative 
of Locke, the Negro student at Oxford, 
England, having won an American Rhodes 
scholarship by reason of his superior 
ability, mentally, morally and physically? 
Such as Pickens, who won the prize at 
Yale; Roscoe Conkling Bruce, who led the 
oratorical contest for Harvard, or the great 
colored football or baseball stars at Har- 
vard, and make such characters heroes? 

Such would tend to lift the young 
Negro mind up to imitate and emulate 
these heroes. ; 

It is not all of life to live. Making 
money is not the greatest thing in life. 
Bettering mankind, uplifting your fellow- 
men, bring a far greater joy and personal 
contentment of mind and life spent in this 
world. You have the opportunity; can’t 
you turn your tremendous influence more 
and more as you grow older and wiser 
along this line? 

I don’t know how you will take this. I 
have never met you, but you have already 
found out that a Negro can’t get away 
from the race, unless he tries to “pass” 
successfully, and you and I can’t do that, 
so let’s pitch in while youth, manhood and 
vigor are in our limbs and “make things 
better” during our day. Your tremendous 
influence, your great personality, can throw 
a great weight for or against the Negro 
race. The “‘good time” Negro is the curse 
of the day. As you grow older and more 
serious in life, I beg that you think along 
these lines. 
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STAGE NEGRO 


I would like to meet you personally. If 
you have an opportunity while in Kansas 
City, get on the Quindaro car and come 
out to Western University so as to be here 
at 11 A. M. that we may introduce you 
to ur student body in chapel service, and 
have you tell of your great success before 
Friday. I send with this mail a compli- 
mentary copy of the selection composed 
by one of our young ladies. See the great 
possibilities of our race when guided into 
the right and proper channels. 

Yours for uplift and progress, 

(Signed) Albert Ross, Director, 
Business Course Department. 





Kansas City, Mo., Oct. 18, 1907. 
Mr. Albert Ross, 
Western University, 
Quindaro, Kans. 
My Dear Mr. Ross: 

To begin with, we wish to thank you 
for your most welcome, inspiring and en- 
couraging letter; it really makes one think 
and feel that life is worth living to receive 
such encouragement as we found your let- 
ter to contain, and especially when it comes 
from the good thinkers of mankind. Now, 
as regards the progress and development of 
the Negro on the stage, I would say that 
he and the public at large (here in Amer- 
ica) have much to learn about the stage 
and more especially the characters there- 
on. 

We must admit the progress, achieve- 
ments and possibilities thus far allotted 
to the Negro in this work is still in its in- 
fancy, but growing very rapidly. For ex- 
ample, let us take the profession a few 
years back, and we find that most all the 
“so-called” Negro performers were en- 
gaged in “cake-walking,” buck dancing, 
and “slap-stick” comicalities, together with 
all manneér of absurd antics which might 
please the non-sympathetic, biased and 
prejudiced white man. 

Again, heretofore, the Negro performer 
had to depend almost absolutely on this 
class of patrons for his financial support 
and also his criticism; the criticism at all 
times hindered his ambitions. 

This being the case, we recognize the 
fact that it had a tendency to discourage 
the ambitious, talented and educated Negro 
who, doubtless, would, under better condi- 
tions, have given his or her attention to 
the work in question; we, Williams and 
Walker, proudly boast of the fact that 
all of our shows were written, staged and 
produced by Negroes, which required some 
thought and very careful deliberation be- 
fore attempting to present them before 


the public. 
Our task was no easy one, but rather 
difficult, because the colored’ theatre 


“goer,” taken collectively, only wants to 
see when he attends a negro show such 
characters as remind him of “white folks,” 
while on the other hand the white patrons 
only want to see him portray the ante- 
bellum “darkey”; but our aim is to aver- 
age and simply use characters most fa- 
miliar to-day ; and in doing so, we do it with 
every regard for art sake—for in true art 
there is no color line. 

We must not overlook character draw- 
ing; we must draw from the mass and 
not from the few; such characters as you 
mention are worthy examples, but in a 


THE YEAR IN BOSTON 


By ERNEST L. WAITT. 


Vaudeville conditions in Boston have 
materially changed within the past year 
or so. The birth of “Advanced Vaudeville” 
acted as a great impetus upon the houses 
which were established here, and these put 
forth much stronger bills than they had 
at any previous time except when there 
was other opposition. 

The year has seen the development of 
the Orpheum into a substantial, paying 
vaudeville property, with an established 
clientele. The local Keith house has a pat- 
ronage of its own which, it seems, no op- 
position can break through. ‘The value of 
the name of Keith, in Boston at least, 
is inestimable. It has frequently been said 
of this house that “Keith could put up 
a poor show and still draw big houses, 
while another house could give the big- 
gest kind of a show and not succeed.” ~ 

The history of the Tremont as an “Ad- 
vanced Vaudeville” house was interesting. 
lor the first two months the bills were 
poorly chosen, bady managed and unusu- 
ally ragged. The result was that the audi- 
ences dwindled until at one time the man- 
ager and his assistant sat in the orchestra 
chairs, instead of in their box, in order to 


door before every show, and the theatre 
made money. Everybody was pleased with 
the show. 

Then came the recent vaudeville history 
and what was expected happened. 

In the four burlesque houses here, the 
Columbia has shown the most activity dur- 
ing the year. Manager Farren has estab- 
lished “ladies’ matinees.’”’ He has been the 
only manager to have “Amateur Nights,” 
which are immensely popular, and he con- 
tinued the plan of having wrestling bouts 
on Tuesday nights. The Howard changed 
its policy of continuous vaudeville, and took 
on the Western Wheel shows. The result 
was a welcome change and business has 
held up most satisfactorily. The Howard’s 
manager, Jay Hunt, however, has kept up 
the continuous performance idea, by book- 
ing his own valideville ‘acis to fili in” the 
time between the performances. 

Charles Waldron at the Palace (Eastern 
Wheel), has also adopted the same idea, 
and each house reports excellent results. 

The Lyceum Theatre (Eastern), has 
plugged along in its cramped quarters with 
good business, but there is to be a wel- 
come change next summer when the build- 





























SPISSELL BROTHERS AND MACK, 


World’s Funniest Acrobatic Comedians. 


increase the apparent size of the audience. 
People who saw the show once would not 
come again. When November began, how- 
ever, and “The Steam Roller” got to work, 
there was an instant change. With bills 
made up of real headliners, better stage 
management, new scenery and stronger ad- 
vertising, the people began to come until 
there was a line from the box office to the 


public sense they are obscure and surely 
away from the type and consequently 
would prove uninteresting. 

We hope that just such characters will 
combine to develop, affording an oppor- 
tunity to draw from them for stage studies; 
but, at the present time, Oxford, Yale, 
Harvard and Cambridge graduates of color 
are not sufficient in numbers to depend 
upon for public examples. 

Your letter deserves far more considera- 
tion than we can here express, and we 
would be glad to discuss this matter fur- 
ther with you. 

Wiliams and Walker. 


ing it occupies will be torn down and a fine 
new one erected on the same site. 

Motion picture houses have sprung up 
like mushrooms during the year. Tremont 
Row, formerly occupied solely by Austin 
& Stone’s Museum—without which Bos- 
ton would, indeed, be a dreary provincial 
town—has become gay with white fronts, 
brilliant with electricity at night. The The- 
atre Comique and the Star are here, almost 
side by side, vying with Waldron’s Palace 
in the beauty of their new fronts. Around 
the corner on Court street is the new Jol- 
liette Theatre. 

Washington Street, the real “White 
Way” of Boston, has the fine new Premier, 
the Lyric, the Unique, and soon will have 
the remodeled Bijou to be run by Paul 
Keith. Further up is the Hub Theatre, 
run by Miles Brothers with their own films. 

Austin & Stone’s Museum gave up this 
year their “Minstrel Maids,” and now put 
on two vaudeville shows. The change was 
welcome, for the girls had been there for 
three seasons. 

(Continued on page 31.) 








{ VARIETY 


31 





COLORED FOLK IN VAUDEVILLE GIVE HIM JUST ANOTHER CHANCE 


By HARRY KRATON 
(The Kratons). 


The colored artist in vaudeville is 
farther advanced than ever before. There 
has been a steady and sure improvement ; 
a gradual march to the front. There are a 
rumber of individual cases of excellent re- 
sults, on a parallel with other work of sim- 
ilar kind by white artists. 

This decided improvement has brought 
the colored artist more time and better 














THE BRADFORDS. 
Colored singers and dancers. 
At present appearing with great success on the 
Keith-Proctor Circuit. 








pay. <A few years ago there were only 
three or four colored acts in vaudeville. 
Now there are at least 100 in this country 
and Europe. It is undisputed that colored 
artists prefer vaudeville, if they can secure 
good bookings to any other theatrical work. 
The vaudeville field is wide open to all 
skilled workers. 

Williams and Walker, Cole and Johnson, 
Ixrnest Hogan, and Eph Thomson are 
the “4” headline acts that all colored peo- 
ple are proud of. 

Of course Mr. Thompson's act is out 
of the ordinary, but he owns the act and 
works it himself. 

“To see one colored act is to see all,” 
was a remark very prevalent at one time, 
und perhaps there may have been reason 
for it, but how different today. We have 
Cooke and Stephen who present an act 
with a neat bit of character acting. 
Cooper and Robinson present a_ singing 
and talking act away from the conven- 
tional. In the musical line we have the 5 
Spillers who present one of the most en- 
tertaining musical numbers in vaudeville. 
Then there is my own “Hoopland” that is 
conceded by press and public to be about 
the best act of its kind. 

All of the above are spoken of because 
tlley are entirely different from each other. 
I dare say in the next ten years the col- 
ored artist in vaudeville will be reaching a 
high degree of excellence, along far more 
diversified lines. 

There are also a number of colored nov- 
elty acts, with colored shows all over the 
country, bar acts, juggling acts, contortion 
acts, or whatever the case may be. They 
remain in a’ show like this, handicap their 
progress, who content themselves with 
being called the “best colored of his kind,” 
whereas if they launched out into the wide 
sea of vaudeville they would be greatly de- 
veloped and receive a new impetus in this 


great competitive field. My motto has al- 
ways been, try to be as good as the best, 
and original as possible. In all avenues 
of labor one finds obstacles and encourage- 
ment, good and bad. In vaudeville you 
find less prejudice shown to colored artists 
than in other theatrica! lines. 

There are a very few, if any, of that 
much dreaded, “disturbing element,” that 
is despised by well behaved and sensible 
colored persons. The colored performer is 
more provident than he used to be. 

The colored artist is paying more atten- 
tion than formerly to the “Rainy Day” 
theory. The younger artists are fast profit- 
ing by the example of their unfortunate 
older brother. 


By JUNIE McCREE. 


When first I started smoking opium, many 
years ago, 
My pleasure in the drug was very 
sweet. 
While under its influence not a sorrow did 
[ know, 
Contentment shook my hand on every 
street. 
sut the effect the drug has is reversed on 
one who is a fiend; 
It’s pitiable far beyond relief. 
The pleasure in the drug from him has 
gradually been weaned, 
A slave to dope he now smokes for re- 
lief. 
I can see him with the yen-yen, while the 
tears roll down his cheeks. 
His time has come—he is about to die. 














WHITMAN SISTERS. 


A recognized vaudeville feature and should be. 


Always meeting with distinct approval wherever 


Will make good on any Dill in any compahy. 


appearing. They are assisted by Willle Robinson 
True characteristics of the Southern ‘‘darkey’’ are 


introduced in ‘‘Plantation Pastimes.’’ The act 


is under the exclusive direction of AL. SUTHERLAND, 





It is my opinion before very long the 
colored artist will have an “Order” similar 
to the White Rats. We can readily see the 
great benefits the white artist is deriving 
from organization. 

There are great possibilities for the col- 
ored artist in vaudeville. I can speak of 
vaudeville only in the most appreciative 
terms. I have met with the most courteous 
reception, square dealings, and have experi- 
enced no detriment through being colored. 
A word of advice, a mere suggestion to my 
race, is not to overstep any bounds. Be 
polite, be gentlemanly, be womanly, and 
you will command and receive due regard 
from everybody. 


No nourishment has passed his ashen lips 
in many weeks, 
Appealingly to Heaven does he cry: 


Give me just another chance—just a little 
time. 
I will do my best to break away. 
Let me clear my conscience so that when 
[ am in line, 
I can stand erect on Judgment Day. 
Do not snuff my candle while my record is 
so black, 
Let me try and cleanse it if T can. 
(live me just another start on another 
tack— 
Give me one more chiance to be a man. 


You’ll find a moral lesson in the smoker’s 
last appeal— 
A lesson every one can profit by. 
The drug which first brought pleasure 
wasn’t balm enough to heal 
The suffering which made him fear to 
die. 
A kind word of encouragement might have 
saved that man, 
Instead of looks of horror and disgust. 
Why the thief who oft has stolen and re- 
pented sometimes can 
Be transformed into a man we all can 
trust. 
The convict who has served his time and 
left the prison cell, 
And prayed for God to once more set 
him right, 
Are you going to condemn him—-make his 
life a lasting Hell— 
When a few kind words might make his 
future bright? 


Give him just another chance—just a lease 
on life. 
Encourage him a little to be square. 
Do not cast upon him glances that cut 
deeper than a knife; 
Don’t remind him of his prison fare. 
When he stands beside you, do not turn 
your back 
Help him just a little if you can. 
Give him just a chance to clean a record 
that is black— 
Give him one more chance to be a man. 


AN ANONYMOUS “PATRIOT.” 

A nameless patriot, who communicates 
anonymously with the Actors’ Protective 
Union of America, complains that Madame 
Hanako, the little Japanese comedienne, 
and her company, are playing illegally un- 
der the management of Arnold Daly at 
the Berkeley Theatre in West 44th street. 

“Madame Hanako and Company were 
engaged in Paris last summer by Mr. 
Daly,” says the mysterious informer, “and 
the contracts were signed there at the 
same time. They are occupying one- 
third of the bill at the Berkeley Theatre. 
Moreover they are contract laborers, and 
are keeping American actors out of work. 

“The Actors’ Union should inform the 
Treasury Department at Washington 
through the Federation of 
Labor. I am a good American actor, but 
can’t sign name.” 


American 


The idea of invoking so ponderous a 
machine as a government department to 
suppress the dainty little Japanese does 
not appeal to the union officials and the 
letter found its way into the waste paper 
basket. 
actors” don’t write anonymous letters. 


Besides, they figured, “good 


THE YEAR IN BOSTON. 
(Continued from page 30.) 

Within the year, too, the managers of 
the different theatres have perfected an or- 
ganization, with John B. Schoeffel, of the 
Tremont, as president. This organization 
has had a good deal to do eliminating much 
injustice from new laws pertaining to 
theatres in the legislature. 

There have been frequent rumors that 
a new burlesque house will be built in 
Scollay Square——an» ideal location—and 
plans are already drawn, but whether it 
will materialize or not only time and the 
financiers can tell, 


7 5 actin 7 
a aD See —— 


ES TE Is I Ae 


DO it a naing FCI EE en 








ip 
AW 
i 
i 
We 

: 





eS re eee 














VARIETY 


ADVANCED BURLESQUE 


By ROGER IMHOF’ 


(Of “The Empire Show”). 


“Advanced” ideas, *Ad- 


well 


In these days of 
Vaudeville,” ete., it 
that 
True, the step has been a grad- 


vanced may be 


to mention burlesque too has ad- 
vanced. 
ual one, but step by step, Burlesque has 
advanced. 

popular 
thinks 


is probably the most 
When one 
with its 


Today it 
form of amusement. 
back to old 


minstrel first 


time burlesque, 
part, composed of a dozen 
women and two end men, the then called 
“leacing boy” doing interlocutor, there is 
quite some difference to burlesque in its 
present form. 

Burlesque productions of modern times 
Large sums of 


are quite pretentious. 


money are expended in beautiful ward- 


robe, scenery and accessories. A_ person 
who cannot at some time during one of 


these entertainments find something to 


amuse him is very exacting. Burlesque is 
a composite form of amusement, composed 
of vaudeville, musical numbers, gaudy cos- 
tumes, fantastic scenery with some comedy 
and pathos. Certain parts of it must cer- 
tainly appeal to an audience. An olio of 
five or six acts, and a company of thirty, 
two-thirds of whom are females, should 
certainly be capable of entertaining at least 
a little. 

The chief fault of the average burlesque 
show, however, is its utter disregard for 
Probably for that 


is called burlesque. 


consistency. reason it 


In the larger cities burlesque caters to 
quite as many women as men. In olden 
times a woman auditor was a curiosity. 

This proves burlesque has been laun 
dered. The greatest handicap to the bur- 


lesque artist is the idea of the fossiled 


manager, who is positive he knows ey- 
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ROGER IMHOF AND SUZANNE 
CORINNE. 
Roger Imhof and Suzanne Corinne have long 
been known in their joint efforts, having worked 
in conjunction for the past ten years. Mr. Im 


hof’s character Ivish impersonation, together with 
Miss Corinne’s valuable assistance, have earned 
for them an enviable place among the sketch 
artists 

At present they are the featured act in the 
olio of the ‘‘Empire Burlesquers,’’ baving served 
in that capacity for the past three seasons, or 
since the ‘‘Empire Show’s’’ inception. Their offer- 
ing, ‘‘In a Strange Hotel,’’ is highly amusing. 
Mr. Imhof is the author of many burlesques and 
plays, and has written numerous acts for artists. 


actly what a burlesque audience wants. 
And when these shows continue to make 
money (there failure 


since the Wheel started) it is pretty hard 


never has been a 
to convince a manager he is wrong. 

It is for this reason that the antiquated 
ideas and by-plays are rejuvenated and 
one sees occasional evidences of primitive 
burlesque. Much money is expended each 
season for new burlesque and first parts. 
After a short hearing they are finally con- 
“bit” 
“This was 
always a knockout. We did it with the 
‘Rentz-Santley’ show.” (“The Rentz-Sant- 


signed to the archives and a bur- 


lesque is produced. He says 


ley”? was the first of all burlesque shows). 


At that time I was with “Bob” Man- 
chester and “Gus” Hill. On hearing of 
the success of the “Night On Broadway” 
show I suggested to my manager, Mr. 
Manchester, that he let me concoct a like 
piece, in either two or three acts, omitting 
the olio, and sandwiching the specialties 
piece. As a. final 
cited the 


throughout the 
climax to my argument, I! 
success of the “Night On Broadway” show. 
Mr. Manchester 


good idea, Roger, but where are we going 


smiled and said, “Very 
to get another Harry Morris?’ 

My performance was once criticised by 
a prominent manager, who said, “You are 
exhibiting an oil painting, and your audi- 
ence wants to look at a chromo.” 

It is a that 
audiences are like hard boiled eggs. It is not 


universal idea burlesque 


so If you have something entertaining 


they will appreciate it as much in bur- 


lesque as anywhere else. Some people be- 
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Tom—BARRETT AND BELLE—May 


lwo regulars in a skit entitled “Only a 
dancing 


Volunteer,.”’ 
Making four changes and carrying their own drop. 


Working in ‘‘one,’’ singing, talking and 
Miss Belle is a capable soubrette an 


Mr. Barrett is a producer of burlesques and musical numbers. 


Third season with ‘*The New Century Girls’’ 


Company. 


THIS WEEK, DEWEY THEATRE, NEW YORK CITY. 


Merry Xmas_ to Friends. 
So the good material that has been paid 
for is cast out, for the “water in the hat,” 
“siphon bottle’ and ‘slap stick.” 
In many instances where a really well- 
written piece lulls for a minute, someone 
injects one of those old time bits and 
makes the entire offering commonplace. 
The late Harry 
first to take a 


Morris was one of the 
course out of the beaten 
burlesque path with his “Night On Broad- 
vay.” When his views were made known, 
all the 


immediately 


wiseacres of the burlesque world 
put their heads together and 
They 


The success of 


forecast disaster. pre- 
dicted that 


show is too well known to make mention 


terrible 
utter failure. 
of again here. Suffice to say, it was one of 
the record money takers in burlesque his- 


tory. 


understood in bur- 
Neither is 


joke 
be illustrated. 


lheve to have a 


lesque it must 
that so, 
“rounders.” 


surlesque audiences are 


They have seen and heard nearly every- 


thing. You must offer something new. <A 
burlesque show among amusements likens 
itself to a quick lunch room, as compared 
The 


should be of the same class, but it 


to the six course meal. food is, or 
must 
be served quicker, and at a cheaper price. 

You may ask, “how can the same food 
be served at a cheaper rate?’ Because 
half the 


garnish, 


expense is in the service and 


Surlesque has no Broadway 
rames to lure the people. In most cases, 
the burlesque stars have just as much tal- 
ent. It is not the side dressings, but the 
meal proper they want. 

















JOHNSTON AND BUCKLEY. 


Tre above clever entertainers have been meet- 
ing with universal success for the past number of 
years with the leading burlesque companies of 
the different circuits. They were five seasons 
with T. W. Miner’s attractions, and for the past 
two seasons have been one of the big features 
of the ‘‘Empire Show,’’ where their act always 
proves a decided hit. 





When the dialogue is long and tiresome, 


audiences become uneasy and impatient. 


They will not wait through a six course 


affair like a dinner in a French restaurant. 


Burlesque has never been consid- 
ered elevating. Neither is it now. 
Any coarse methods resorted to 
must be sanctioned by the management, 


otherwise they would not be tolerated. So 


s2 


ii is to the management that one must 
look, and not to the artist, for any eleva- 
tion comirg to future burlesque. 

Many well known Broadway names have 
risen from the ranks of burlesque. Not 
“Advanced Burlesque” either, but old fash- 
ioned burlesque of the coarser kind. Sam 
Van, Sam Collins, Junie 
Alex Carr, 


many 


Bernard, Billy B. 
MeCree, 


Stove and 


Montgomery and 


others have been con 


rected with shows of this kind. 
Burlesque will ever be a popular form 


of amusement, provided it is kept on its 


dignity and not allowed again to degen- 
erate. 

The price is within the reach of all and 
the entertainment often excels the much 
heralded “Musical 


Broadway name. 


Shows” with the 





























GRUET 


AND GRUET 


in their familiar burlesque knife throwing act, 


entitled ‘‘Sam’s Substitute,’’ have appeared in 
all the leading vaudeville and burlesque theatres 
in the United States. At present they are with 
Williams’ ‘‘Ideals.’’ 
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THE NICKELODEONS 


Three years ago there was not a nickel- 
odeon, or five-cent theatre devoted to mov- 
ing-picture shows, in America. Today 
there are between four and five thousand 
running and solvent, and the number is 
still increasing rapidly. ‘This is the boom 
time in the moving-picture business. 
Everybody is making money—manufactur- 
ers, renters, jobbers, exhibitors. Overpro- 
Guction looms up as a certainty of the 
near future; but now, as one press-agent 
said enthusiastically, “this line is a Klon- 
dike.” 

The nickelodeon is tapping an entirely 
new stratum of people, is developing into 
theatregoers a section of population that 
formerly knew and cared little about the 
Grama as a fact in life. That is why “this 
line is a Klondike” just at present. 

Incredible as it may seem, over two 
million people on the average attend the 
nickelodeons every day of the year, and a 
third of these are children. 

Let us prove up this estimate. The 
agent for the biggest firm of film renters 
in the country told me that the average 
expense of running a nickelodeon was from 
$175 to $200 a week, divided as follows: 


Treme GL mmnseie aii suscs 6 6505054 . $25 
Wane OF GROORION v6 k's sae Cate wanes * ; a 
pe SO ee errr re ; = 
Wage of porter or musician....... > 3 
Rent of films (two reels changed twice 
WO) xcsmdedudse eoasenwesess 50 
Rent of projecting machine ........ 10 
Bene OE DRE oa x5 oan ve oa cares 40 
Music, printing, “campaign contribu- 
OND. gia hnG 1 in eas boeerin 18 
| ne eee ae tut otk oe a ee ea $190 


Merely to meet expenses, then, the av- 
erage nickelodeon must have a weekly at- 
tendance of 4,000. This gives all the nick- 
elodeons 16,000,000 a week, or over 2,000,- 
000 a day. 
needed before profits can begin, and the 


Two million people a day are 
two million are forthcoming. It is a big 
thing, this new enterprise. 

The nickelodeon 


containing 199 


is usually a tiny the- 


atre, seats, giving from 
twelve to eighteen performances a day, 
seven days a week. Last year or the 
year before it was probably a second-hand 
clothier’s, a pawnshop or cigar store. 
Not a theatre, mind you, for theatres must 
take out theatrical licenses at $500 a year. 
Theatres seat 200 or more people. Nick- 
elodeons seat 199, and take out amusement 
licenses. This is the general rule. 

But sometimes nickelodeon proprietors 
in favorable locations take out theatric.i 
licenses and put in 800 or 1,000 seats. In 
Philadelphia there is, perhaps, the largest 
nickelodeon in America. It is said to pay 
not only the theatrical license, but also 
$30,000 a year ground rent and a handsome 
profit. 

Today there is cutthroat competition be- 
tween the little nickelodeon owners, and 
they are beginning to compete each other 
out of existence. Already consolidation has 
set in. Film-renting firms are quietly be- 
ginning to pick up, here and there, a few 
nickelodeons of their own; presumably 
they will make better rates and give 
prompter service to their own theatrelets 
than to those belonging to outsiders. The 
tendency is clearly toward fewer, bigger, 
cleaner five-cent theatres and more expen- 
sive shows, says Joseph P. Medill Patter- 
son in “The Saturday Evening Post.” 


Hard 4s this may be on the little showman 
who is forced out, it is good for the pub- 
lic, who will, in consequence, get more for 
their money. 

The character of the attendance varies 
with the locality, but, whatever the local- 
ity, children make up about thirty-three 
per cent. of the crowds. For some reason, 
young women from sixteen to thirty years 
old are rarely in evidence, but many, mid- 
dle-aged and old women are steady pa- 
trons, who never, when a new film is to be 
shown, miss the opening. 
districts the for- 


In cosmopolitan city 


eigners attend in larger proportion than 


the English-speakers. This is doubtless be- 
cause the foreigners, shut out as they are 


by their alien tongues from much of the 





rounds at Coney Island, in November, 
1899, was another popular success. 

Since that mighty fight, manufacturers 
have learned a good deal about cheapening 
their process. Pictures instead of being 
2 by 3 inches are now % by 1% inches, 
and are taken sixteen instead of thirty to 
the second, for the illusion to the eye of 
continuous motion is as perfect at one rate 
as the other. 

By means of a ratchet each separate 
picture is made to pause a twentieth of 
a second before the magic lantern lens, 
throwing an enlargement to life size upon 
the screen. Then, while the revolving shut- 


ter obscures the lens, one picture is 
dropped and another substituted, to make 
in turn its twentieth of a second display. 

The films are, as a rule, exhibited at the 
rate at which they are taken, though chase 
thrown faster, and 


scenes are usually 








C. W. BENNETT. 


Mr. Bennett is the General-in-Chief of the 


Bennett 


Circuit, Can. He is in charge, with an 


exception or two, of all the first class vaudeville in Canada, his circuit operating theatres at Montreal, 


Quebec, Ottawa, Hamilton and London. 


“The Bennett Circuit’’ is recognized as a leader, and Mr. Bennett, through his energetic enter- 


prise, has placed it among the foremost. 


A characteristic of the circuit’s general manager is the reverence in which he is heid by his 


immediate deputies and house staffs. Mr. Bennett 


is genial at all times, and does not allow the im- 


portance of his position to depress himself or his listeners. 





life about them, can yet 
stand the pantomime of the moving pic- 
tures. 


perfectly under- 


As might be expected, the Latin races 
patronize the shows more consistently than 
Jews, Irish or Americans. Sailors of all 
races are devotees. 

Most of the shows have musical accom- 
paniments. The 


usually engages a human pianist with in- 


enterprising manager 


structions to play Eliza-crossing-the-ice 
when the scene is shuddery, and fast rag- 
Where there 


is little competition, however, the manager 


time in a comic kid chase. 


merely presses the button and starts the 
automatic going, which is as apt as not to 
out, “I’d Rather Two-Step Than 
Waltz, Bill,” just as the angel rises from 


bellow 


the brave little hero-cripple’s corpse. 
The first very successful pictures were 
those of the Corbett-Fitzsimmons fight at 
Carson City, Nevada, in 1897. 
The Jeffries-Sharkey fight of twenty-five 


horse races, fire engines and fast moving 
automobiles slower, than the life speed. 
Within the automatic 
process to color films has been discovered 
The pigments are ap- 


past year an 


by a French firm. 


plied by means of a four-color machine 


stencil. Beyond this bare fact, the process 
remains a secret of the inventors. The 
stencil must do its work with extraor- 


dinary accuracy, for any minute error in 


the application of color to outline made 


upon the % by 1% inch print is mag- 
nified 200 times when thrown upon the 
screen by the magnifying lens. The re- 


markable thing about this automatic color- 
er is that it applies the pigment in slightly 
different outline to each successive print 
of a film 700 feet 


sell for about fifty per cent. 


Colored films 
than 


long. 
more 
black and whites. ‘Tinted films—browns, 
hlues, oranges, violets, greens and so forth 
are made by washing, and sell at but 


one per cent. over the straight price. 


Eccentric scenes, such as a chalk mark- 
ing the outlines of a coat upon a piece of 
cioth, the scissors cutting to the lines, the 
needle sewing, all automatically without 
human help, often require a week to take. 
The process is ingenious. First the scis- 
sors and chalk are laid upon the edge of 
the cloth. The picture is taken. The cam-* 
era is stopped, the scissors are moved a 
quarter of an inch into the cloth, the chalk 
is drawn a quarter of an inch over the 





























FRANK RILEY, 


Known for the past fifteen years as the great- 
est of old darkey impersonators and big shoe 
eccentric dancer, having played on all the big 
circuits, Keith’s, Proctor’s, Hyde & Behman’s, 
Moore’s, Poli’s, and at present and for the last 
six years identified with the leading Empire Cir- 
cuit (Western Burlesque Wheel) attractions, as 
one of the funniest Irishmen playing in bur- 


lesque. 
Mr. Riley has appeared with the following 
Miner’s ‘‘Bo- 


shows as principal comedian: 
hemians,’’ Jacobs, Butler & Lowry’s ‘‘Cherry 
Blossoms,’’ Dinkins’ ‘‘Alcazar Beauties,’’ Jacobs, 
Butler & Lowry’s “‘Champagne Girls,’’ Hill's 
‘“‘Gay Masqueraders,’’ and this season with Wat- 
son’s ‘‘Cosy Corner Girls.’’ 

He has met with big success everywhere with 
his comedy and dancing. 


cloth. ‘The camera is opened again and 
unother picture is taken showing the quar- 
ter-inch cut and quarter-inch mark. When 
these pictures so slowly obtained are run 
off rapidly, the illusion of fast self-action 
on the part of the scissors, chalk and 
needle is produced. 

Sometimes in a nickelodeon you can see 
cu the screen a building completely wrecked 
ir five minutes. Such a film was obtained 
by focusing a camera at the building, and 
taking every salient move of the wreckers 
for the space, perhaps, of a fortnight. 

Such eccentric pictures were in high de- 
mand a couple of years ago, but now the 
straight-story show is running them out. 
The improving every year in 
cramatie technique. Manufacturing firms 
pay from $5 to $25 for good stories suit- 
able for film presentation, and it is aston- 
ishing how many sound dramatic ideas are 
submitted by people of insufficient educa- 
tion to render their thoughts into English 
suitable for the legitimate stage. 

The moving-picture actors are becoming 


plots are 


excellent pantomimists, which is natural, 
for they cannot rely on the playwright’s 
I remem- 
ber particularly a performance I saw near 
the Bowery, where the 
in nowise in- 


lines to make their meanings. 


Spring street on 
pantomime seemed to me 
ferior to that of Mademoiselle Pilar-Morin, 
the French pantomimist. 

Frank Bush will play the Western 
States Cireuit, commencing March next. 
It is the first time in a long while Mr. 
Bush has been West. 
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BURLESQUE IMPORTANT FACTOR 


By L. LAWRENCE WEBER. 


The year just drawing to a close finds 
the situation in the matter of the rela- 
tions of the two competing burlesque 
circuits relatively the same as in the be- 


ginning of the estrangement. The evolu- 


tion of the Columbia Amusement Com- 
pany (Eastern Burlesque Wheel) and its 
various subsidiary enterprises marks an 
epoch in the annals of the show world, 
and once again makes forcibly evident the 
truism, that determination, pluck and 
American enterprise can overcome almost 
any obstacle. 

We have demonstrated most conclusive- 
ly that an association of managers can 
be held together when the cause is a 
worthy one, and the goal, a circuit of 
paying theatres and companies. 

The same small band of tried and true 
warriors who threw off the yoke and chain 
a trio of years ago, now reaps the re- 
ward of their belief in the consummation 
of hopes long fostered; the golden returns 
due for a lifetime spent in trying to up- 
lift a business that had always been looked 
upon rather askance. 

In the old days the stifling of all am- 
bition to better the conditions and at- 
mosphere of the shows; all hopes of ad- 
vancement were set aside, and year after 
year saw nothing new in any of the en- 
tertainments. The usurious terms exacted 
by the theatre managers handicapped the 
producer to the extent that he was com- 
pelled to launch his enterprise with a view 
to eking out a mere living. 


Conditions have changed now, and the 
battle cry is, advancement, progress, and a 
betterment of all environments. 

Time was when the majority of the 
press throughout the land expunged all 
reference to burlesque, even declining ma- 
terial in their advertising columns, These 
prejudices have been overcome, and the 
dramatic critics are devoting considerable 
space to reviews that bear the ear-marks 
of honesty of purpose, and reflect serious- 
ly at times upon the so-called musical 
comedies for which a much higher price 
of admission is charged. 

It did not require the “steam roller” of 
opposition to develop and elevate our 
shows. Only the power to think and to 
do; the right to exercise the prerogative 
of emancipated showmanship. That’s the 
answer, pure and simple. 

During the past few months there have 
been a number of mergers in the amuse- 
ment world, but the millennium will never 
see the Columbia Amusement Company 
merged or affiliated with any other cor- 
poration. We are sufficient unto our- 
selves, and merely in our infancy now. 

What we need are new fields to spread 
over, new territory to cover. It is ex- 
pansion and not restriction that governs 
our footsteps. Our circuit of theatres con- 
tains a number of the handsomest houses 
in the country, buildings worthy of housing 
the grandest productions made on this or 
any hemisphere. . Onlyta few weeks ago 
we opened the Gayety Theatre in Wash- 
ington, which represents. an outlay of 











NAT. BERNARD AND AL COLEMAN 


Have met with warranted success in the West. 


and do a clever talking and singing act. 


They have been together only since last summer, 


Mr. Bernard has played a number of principal parts In 


Weber & Fields’ productions, and Mr. Coleman was doing a single specialty before he joined his present 


partner. 


At present Bernard and Coleman are with ‘‘The World Beaters,”’ as principal comedians, under 


the management of James Sargent. 


They are pow on their wav East. 


VARIETY 


$250,000. Then there is the new Columbia 
Theatre in Scranton, the new Princess in 
Montreal, and our new $200.000 theatre in 
Toronto opened for business this month. 

Early in January Mr. Richard Hyde 
will place at our disposal his new “Star 
and Garter” Theatre which 
costs over $400,000. 

We have also acquired theatres in Colum- 
bus, Ohio, and Milwaukee, Wis. The early 
spring will see ground broken for new 
houses in St. Paul and Minneapolis, and 
the taking over of a theatre in Louisville. 

I have every reason to believe that the 
future will see our organization one of 
the strongest, if not at the very top, of 
all amusement corporations. 

We are thoroughly equipped in every 
and all possible ways to cope with the 


situation. A harmony of interest be- 
gets a harmony of feeling, and we are 


all working for the same grand cause, to 


in Chicago, 





women and children, an unknown quantity 
in the old days. The editor of one of Al- 
bany’s leading papers thought he had 
strayed by mistake into a mothers’ meet- 
ing when he chanced to pay a visit to our 
Empire Theatre in that city one day last 
Nearly all the occupants of or- 
chestra seats were women and children. 

This is a good sign of the decline of 
public interest in the “blood-and-thunder” 
melodrama, where the atmosphere reeks 
of all that is wicked and vicious. 

It argues well for the future of bur- 
lesque, an entertainment conceived for 
the express purpose of dispelling the clouds 


week, 


of care, and dissipating cobwebs of worry 
and discontent that come to all during a 
day’s walk in the maelstrom of business. 


Duncan and Godfrey, the English “cos- 
ter” pair, returned to their home on Tues- 
day last. 











SMITH AND CONVEY. 


Smith and Convey are now with Hurtig & Seamon’s ‘'Trans-Atlantics,’’ offering a popular talking 
and singing specialty. Both have voices of extraordinary quality, and their offering is thoroughly 
enjoyable in every respect. The third member of the act is a pretty young woman. She does not 


appear in the act except for the singing finale, which brings her upon the stage. 


ordinary for a talking act. 


give the public what they want for what 
they can afford to pay. 

It’s amusing at times to see 
graduate from the burlesque world, like 
Sam Bernard, for instance, who recently 


some 


visited the Murray Hill, open their eyes 
very wide at the richness of the produc- 
tions some of our people are giving. At 
the conclusion of the performance wit- 
nessed by Mr. Bernard he was heard to 
remark that he never thought the day 
would come when a burlesque show could 
be given without the aid of a slap stick 
or a double entendre joke. 

Mr. Lee Shubert has even paid us the 
compliment of sending his stage managers 
on several occasions to study the meth- 
ods in vogue on our various stages. 

The word burlesque typifies much, and 
can be construed or misconstrued at will, 
but as we, the members of the Columbia 
Amusement Company, interpret it, it sym- 
bolizes the humorous and spectacular of 
what is worthy of being made light of. 

The successes of each season will be 
“skitted” or burlesqued as you will, and 
the stale acts and comedians will be rele- 
gated to the past where they belong and 
came from. 

Our audiences are composed largely of 


This is out of the 


-~ 





























(3) (OF) (US) 
HARRY VAN CLEVE, DORA DENTON 
AND “PETE” THE MULE. 


A lady’s and darky’s adventure with a real 
circus ‘‘mule,’’ with comedy from start to finish 
of act. 

A Merry Xmas and a Happy New Year to all. 
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VAUDEVILLING AROUND THE 
WORLD 


By CHARLES LEONARD FLETCHER. 





The time must come during the lifetime 
of every busy and prosperous vaudeville 
artist when his family physician tells 
him that he needs a rest and change of 
scene. In some cases it is likely to be sug: 
gested by the vaudeville managers that the 
various circuits over which he has repeat- 
edly played also require a rest and change, 
and that his absence for a year would be 
mutually beneficial. Doing ‘“‘two-a-day,” 
year in and year out, must have a telling 
effect upon the nerves and constitution of 
the hardiest, and the possibility that the 
public is a bit weary even of its favorite 
is not a remote one. 

These were the conditions that confront- 
ed me three years ago, and instead of fol- 
lowing the advice of my medical and pro- 
fessional friends to lay off on my farm for 
a season, I conceived the idea of making a 
professional tour of the world. 

I took a slow boat for England, ard 
played a few weeks in 


foggy London. 


Foggy weather did not agree with my 
health, and fog audiences (in the sense 
that they were enveloped in pipe and cig- 
arette smoke) jarred upon my nerves. T 
travelled and played over the great Moss- 
Stoll Cireuit, which included all the princi- 
pal cities of England, Ireland and Scotland. 
With no matinees or Sunday performances 
I was able to live the life of an English 
country gentleman, and indulged in his 
favorite pastimes, such as golf, cricket, 
tennis, fox-hunting, “‘snooker,” etc., thanks 
to the skilful coaching of Messrs. Harry 


Randall, Harry Lauder, Frank Lynne, 
Mark Melford, E. J. Sheldon, et al. 
Bursting with health and with the nerves 
of a lion, I set sail for South Africa, where 
I enjoyed a three months’ 
There I found 


myself almost half way around the world, 


engagement 
under the Hyman banner. 


but a severe attack of homesickness made 
me long for the Stars and Stripes and the 
“two-a-day” life again. I cancelled my 
steamship tickets and jumped from Cape 
Town, S. A., to St. Louis, U. S. A., open- 
ing on the Kohl & Castle Circuit. 

The following year my health demanded 
another from the _ twice-daily 
strain, and I started to loop the earth 
again, accomplishing the feat ig exactly 
twelve months. During this time I filled 
contracts with the “Syndicate” halls in 
London, the Moss-Stoll Provincial Tour, 
and with Harry Rickards in Australia. 
But for one who was anxious to see the 
world and receive the full benefit of the 
tour from the educational 


surcease 


standpoint I 
made a grave mistake. I did not allow 
myself sufficient time in which to enjoy 
the advantages offered in the ports visited 
during the long voyage of 21,000 miles 
from London to San Francisco. 

I made the trip too hastily. I was 
much like a tourist taking an express 
train from New York to ’Frisco, without 
any stop-overs and missing the beauties of 
the attractive points in the great West. 

Now, I propose to make another tour 
of the world next year, and it will doubt 








THE COLBY FAMILY, 


Now in their eighth successful season, are playing the houses of the United Booking Offices, under the 


management of William L. Lykens. 


The Colbys were brought into prominence by James H. Hyde, of the famous ‘‘Hyde’s Comedians,” 


and toured the country with that organization from 


1800 to 1904. So great was their success with 


Mr. Hyde that from the opening number of the show they were advanced until promoted to the posi- 


tion of headline feature on the retirement of the late 


Vaudeville audiences have watched the Colby 


Helen Mora from that company in 1903. 


children grow from infant prodigies, Master Frank 


now almost as big as his father, and Miss Byrle to the early years of charming girlhood. 
Seated in their parlor, the mother at the piano, the father and daughter enjoying a game of 


checkers, the son seated by the fireside, the light 


from the fire in the grate illuminating the features 


of the family as their voices blend in harmony, is a scene that touches a responsive chord in the heart 


of every man, woman and child. 


Vocal and instrumental numbers, whistling and 
succession, the performance brought to a close with 
showing the family in a war of words, all in song. 


imitations of noted band leaders follow in rapid 
a vocal novelty in the form of a family row, 


‘ 


less be interesting to my vaudeville col- 
leagues to know how it is possible to spend 
a profitable season on the other side of 
the earth and combine business with plea- 
sure. 

Any artist whose style of act can be un- 
derstood and appreciated by English speak- 
ing people can do what I propose to do, 
and it is for their benefit that I advise the 
following plan: 

First, book yourself for a few weeks on 
This 


will give you an opportunity to do Eng- 


the Moss-Stoll circuit in England. 


land, Ireland, Scotland and Wales thor- 
oughly. 

The difference in what they will pay and 
your American salary will be made up by 
the decreased cost of living and the ex- 
ceedingly short railway journeys, 

Then take a steamer for Gibraltar. The 
English population there, composed largely 
of army and navy officials and their fam- 
ilies, are completely isolated from theat- 








Charles Leonard Fletcher enjoys the distinction 
who, entering vaudeville eight years ago, adopted it as a permanent profession. 
Fletcher has been singularly successful as a delineator of character types. 
duced with success no less than fifty-three distinct 
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here will net you easily the equivalent of 
two months’ salary. 

Five days on the Indian Ocean will land 
you in Colombo, Ceylon, where the tea 
planters and the English military garrison 
will patronize you to the advantage of 
your exchequer, until the next boat arrives 
that will take you to Australia, another 
two weeks’ voyage. 

If you have not fortified yourself with 
Harry 
Rickards, the Antipodean vaudeville mag- 


a sixteen weeks’ contract with 
nate, you can with profit to yourself spend 
a month, and even two months, in this 
beautiful country by giving private enter- 
tainments in the cities of Perth, Adelaide, 
Melbourne, Sydney and Brisbane, and, if 
you choose, another month in Tasmania 
and New Zealand. But I would advise 
cutting out these Islands, and when you 
can tear yourself away from the hospitable 
Australians (and they are, you will find, 
the best fellows on earth, if you share with 


CHARLES LEONARD FLETCHER. 





As Richard Mansfield as ‘‘Baron Chevrial,’’ 


in ‘‘A Parisian Romance.”’ 


of being one of the very few legitimate actors 
During this time Mr. 
He has studied and pro- 
characters. Many have been impersonations of 


popular actors in their best known roles. He has, however, proven himself to be an actor not without 


originality, as his work in several of Dickens’ most 
popular impersonations may be mentioned, Charles 
*Coupeau’’ in ‘Drink’; Richard Mansfield as ‘‘Baron Chevrial’’ in ‘‘A Parisian Romance 
‘“‘Shore Acres’’; Sir Henry Irving as ‘‘Robespierre’’; 


Brummell’; James A. Herne as ‘‘Nat Berry’’ in 
Mark Twain; Chauncey Depew; 


ney Carton’’ from ‘‘The Tale of Two Cities.’’ 


Warner as ‘‘Marex 


William Gillette as 
Copperfield’’; ‘‘Grandfather’’ from ‘‘The Old Curiosity Shop’’; ‘‘Fagin’ 


famous characters has proven. Among his most 
’ in “At the Telephone” and 
” and ‘Bean 


‘Sherlock Holmes’’; ‘‘Uriah Heep’’ from ‘‘Davi+l 
’ from ‘Oliver Twist,’’ and ‘‘Sid 


This repertoire of character studies is a severe demand upon an actor’s versatility, but Mr. Fletcher's 
reception in all parts of the world indicates that he possesses dramatic ability of high order. 


Mr. Fletcher will make his first appearance 


in 


New York, since his return from a tour of the 


world, next month, when he is announced to present his new act, ‘‘An Evening With Richard 


Mansfield,’’* which according to reports has been 
Castle Circuits in the West. 

rical entertainments. Here you can spend 
a week, and with a couple of entertain- 
ments you can make a month’s salary. 

The next outgoing steamer will take you 
to Port Said, and a railway journey of 
only 80 miles will bring you to Cairo, 
Egypt. There you will find thousands of 
English and Americans starving for a 
show, and they will keep you, with profit 
to yourself, from a fortnight to a month. 
You will find time during your sojourn in 
Egypt to visit the Holy Land, and take a 
good look at the River Nile and the Pyra- 
mids. 

Another twelve days on the steamer will 
carry you through the Suez Canal and take 
you up to Bombay, India, where you will 
find vourself a welcome visitor. It is an 
English speaking community, and so sel- 
dom are they favored with an Anglo-Saxon 
theatrical performance you will find them 
so positively “show hungry,” that they will 
urge you to give them an entertainment 


immediately on your arrival. Two weeks 


eminently successful on the Orpbeum and Kohl & 


them their passion for the race track and 
other innocent (7?) forms of, gambling), 
take a steamer for the Philippines, a voy- 
age of about a fortnight. 

In Manila you will feel at home. The 
Americans there are in goodly numbers, 
and if you don’t remain over ten days you 
will make money. 

It is but a short ocean voyage to Hong 
Kong. There’s no money in that city, so 
you will hurry on to Kobe and Nagasaki, 
Japan, buy a lot of souvenirs, and start on 
the home stretch for San Francisco. 

In ten days you will reach Honolulu, 
and you will make a mistake if you don’t 
stop over until the next boat, giving at 
least three performances at the little Or 
pheum Theatre, where you can easily pull 
Honolulu 
town, with a 


out five or six hundred dollars. 
is virtually an American 
Japanese atmosphere. 
Another five days will land you in 
"Frisco, where Mr. Meyerfeld will probably 
ask you to play the Orpheum Circuit. 
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ENGLISH ARTISTS AND AMERICAN 
AUDIENCES 


By EDWIN ADELER. 


London, Nov. 30. 
When the London representative of 
VARIETY invited me to write a column or 
so for your sprightly journal, I undertook 
the job with considerable misgiving. I 
have read the books of George Ade 
and I have also revelled in your out- 
spoken criticisms, and I am well aware 
that on the other side you have many 
words and phrases that are not included 
in our vocabulary. I know what a “stunt” 
is, and what “selling the goods” means, 
but, for instance, what on earth is a 
“lemon?” Further, I have never yet had 
the opportunity of crossing the pond— 
though I live in hopes—so that if I com- 
mit™any dreadful solecisms “1 “hope you 
will put it down to my British insularity 
and not to any lack of good will or good 
feeling. 

Some eight or ten years ago English 
variety artists were viewing with alarm 
the invasion of these shores by troops of 
clever Americans. The invasion, however, 
did much more good than harm; the 
Britisher was gettting into a sleepy groove 
—his smarter cousin woke him up—with 
the result that now British variety talent 
is better than ever it was, and further 
that we have been able to retaliate by 
sending you some of the pick of our own 
people. That they have been welcomed 
with open arms is a matter of professional 
history. 


CARSON 


The above is a picture of Geo. M. 


to vaudeville patrons of all the larger cities. 
first joined hands as a team in 1897. 





AND 


CARSON 
late stars of the Shea Amusement Company’s musical production, 
They 


AND 


You are credited over there with a dis- 
like of our typical red-nosed comedian; I 
am inclined to agree with you. Their 
bumor in many cases is not of the highest 
brand, like a once-fermented Con- 
tinental wine—won’t stand exportation. 
Similarly, we are over here getting just a 
little bit tired of your eternal “tramp,” 
he of the multiplicity of shirt fronts and 
inevitable clothes-whisk. 


and 


Please do not misunderstand me, it is 
not the clever artist inside the clothes we 
object to, but we would like to see him 
appearing in some less monotonous guise. 

I remember as a boy roaring over the 
caricatures — in the New York 
comic papers. ell, the tramp of the 
“Zim’s” 
nauseam, and you surely have plenty of 
other types to introduce to us—but this 
by the way. 

There are 
who certainly put plenty of carmine on 
their noses, and yet should be very suc- 
cessful in Wilkie Bard and 
George Robey are two, for instance. Both 
have brains and ability, and a keen sense 


stage has realized pictures ad 


several English comedians 


America. 


of a humor that should be international. 
Robey is popularly supposed to have done 
a week in New York and beat a hasty re- 
treat. If that think he 
have either had stage fright or was not 
long enough with you to get acclimatized 
as it Phil Ray is to my mind 


be so, I must 


were. 


WILLARD. 


WILLARD—Jake, the German comedy 
“A Trip to Egypt,’’ and well 
their tenth season of success, 


team, 
known 


are now in having 


The present season they are booked solid on the Keith-Proctor and Orpheum Circuits, and meeting 


with tremendous success 
of J. H. ARTHUR. 


Next season they will be seen in a new 


musical comedy under the direction 





ELIZABETH M. MURRAY, 


Miss Murray sings coon songs. A lot of others do that, but Miss Murray “‘has a way with her’’ 
that is altogether irresistible. Her attractiveness of person, sweetness of voice and cleverness in 
singing the darkey melodies has sent her stock a-booming. Miss Murray belongs to the ‘‘new school’ 


of coon singers, which replaces quiet humor and faithful dialect for noise. 











eminently adapted to American audiences, 
his wit is of the crispest variety, he puts 


into a nutshell as many gags as most 


act. His ab- 


with the quick 


comedians spread over an 
breviations seem to fit in 
American method of living. He is really 
an excellent elocutionist with a fine voice, 
but must never be taken seriously. 
Malcolm Seott is 
would like, his patter is too high class— 
but the 
brain should surely see 
He is a highly 
educated man and never plays to the gal- 


another artist you 
too cultured for many audiences 
alert American 


through his subtleties. 


lery. 
Harry Lauder came, saw and conquered; 
we had no misgivings about him—he is a 


genius. 


ECONOMY. 

By Geo. W. Day. 
The season’s short, and so am I, 
So to save a dollar or two I'll try, 
And when I take an all-night ride, 
My Pullman berth is a thing denied. 
Vil stop at the lowest-priced hotel, 
To luxuries I'll bid farewell. 
The journey is finished by and bye, 
Then I dig the cinders from my eye, , 
\nd my spinal column gives a crack 
As I try to straighten out my back. 
I smell like a herring newly smoked, 
But I envy my neighbor who is “soaked.” 


I stop at that 
Where the 

bell, 
My room’s on an alley, filled with noise 


hotel, 
the dinner 


“dollar-a-day” 


melée starts with 


From scullery maids and swearing boys, 
The place is a-hum with busy flies 


That swim in the soup and sleep in the 


pies. 


There’s a crashing of crockery night and 
day, 
Still I make up my mind to be 
and “stay,” 
For I figure out 
save 


game 


how much money I'll 
On my seven-day journey to the grave. 
bills 


cure my ills. 


The season ends, and I hand my 


To a doctor, who cannot 





EDNA DAVENPORT. 
Who for the past two seasons at the Bijou Thea 
tre, Philadelphia, has produced all musical num- 
bers, also all numbers for Mr. Edmund Hayes’ 


show for the last two seasons, and for T. W. 
Dinkins’ ‘‘Yankee Doodle Girls’? Company. 

Miss Davenport is now with the latter com 
pany, playing the principal soubrette role, and her 
act is one of the big hits of the olio. 

Miss Davenport is considered one of the 
est and best ef wooden-shoe dancers. 
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A REMITTANCE FIEND 


By HENRY LEE. 


It is not in my province to preach; but 


no one can journey as I have done and 


not have learned a lesson or two—seen a 
thing or two—laughed a time or two— 
and have been hurt a time er two. 

‘The pitiful 


under my observation happened in south- 


most thing that has come 
ern California, and I will tell it; but not 
half the 


master, ‘“‘Death,”’ 


with pathos which the great 
told it to me. 

In Australia—in California—in any 
country far enough away from England 
there are rafts of younger sons, whose mis- 
sion in life, as far as their family inter- 
Primogeni- 


ests are concerned, is ended. 


ture—a crime of all crimes—is an accepted 
fact; and, the moment the elder brother is 
married, has a child, the younger brother 
i: shipped off—as I said far enough—and 
with a pittance, sent monthly; but never 
enough to get home again. 
They have received a college education 
little little Greek 

nothing useful in the war of life. That's 


nickname of the “re 


know a Latin—a and 


why they have the 


mittance fiends.”” They get their little al 


lowance, rush to the nearest town, get 


drunk possibly, or the gambling hells are 
accommodating—and starve the balance of 
the time. Of course they ought to work; 
Their 


education has consisted of an association 


but they haven’t been taught how. 


with lordlings, and careful instruction in 
the art of spending money. 

As I said, it is not in my province to 
preach; but I received a sermon in human 


love—or the lack of it—which I will never 


forget. 
When I have an off week—and being a 
busy man they are few—I naturally take 


advantage of it. I had one some years ago 
ond I hired a horse, rode out into the wilds 
north of San Diego, trying to get next to 
and I did. 


I dismounted at a sort of roadhouse, so 


Nature: 


far from human habitation that it seemed 


2 folly to keep it. They stabled my mare 


gave me something to eat—assigned me 
to a place they called a room (more like 
a barn it was); but I was satisfied; I was 
nearing Nature. 
After dinner I sat on a log outside the 
Then a 
That 


when he 


shanty, smoking and meditating. 


small man rode up and alighted. 


didn’t 


came 


interest me much; but 


from the house half an hour after- 


wards I had all the interest I wanted. 


The small man approached me. “I’m 
a doctor,” he said. “I wouldn't stay here, 
if 1 were you. Bad case of typhus up- 
stairs—young English fellow—no friends 


and no money. I’ve done the best I could 


for him: but he’s a goner.” 


**No one to look after him?’ I asked. 


“IIe won't need looking after much 
lenger,”’ the doctor replied grimly. “Of 
course I’ve told them what to do—until 


the end. Good night. Take my advice.” 


And he mounted his broncho and rode 
away. IL went into the house. 
The landlord was wringing his hands: 


“My wife daren’t go nigh him, an’ I don’t 
want to, an’ he’s hollerin’ for water.’’ 
“You’re not afraid to go and pick me a 
couple of these oranges outside? Where's 
his room?’ 
“I won't bring ’em up. I’m clear scart. 


Typhus is catchin’ and I’m a _ married 
man,” 
I picked the 


pitcher and some sugar. 


oranges myself—found a 
I also found the 
room. The house was deserted. 

“Have you come back, Doctor?” moaned 
the sick man. “They won’t bring me any 
water.”’ 

“It isn’t the doctor,” I 


“Then keep away from me, 


said. 

It’s awfully 
catching.” 
“Don’t 
as liable to 


you think that a doctor is just 


eatch anything as anyone 
else?’ 

“Will you please give me some water? I 
can’t get up. I tried, but I fell; and I 


had a deyil of a job getting back into bed 














Fritz N. Huttmann. 


Antoinette 


James Stevens. 


Le Brun. 


THE LE BRUN GRAND OPERA TRIO. 


“The Le Brun Grand Opera Trio live up to 
and scored a tremendous hit.’’—Toledo ‘‘Times,’’ 


“The Le Brun Grand Opera Trio give a magnificent act, 


—Dayton ‘‘Daily News,’’ Oct. 22, ’07. 


their reputation as the finest singers in vaudeville 


28, '07. 
presenting scenes from Grand Opera."’ 


A MERRY CHRISTMAS TO ALL OUR FRIENDS 





MARK 


Joined hands several months ago in a Hebrew 


Hoey and Lea, and formed a partnership with Mr. 
The act is booked up on the Western circuits. 


Middle West, meeting with success. 
’ |[ gave him that which I had pre- 
“That’s good. What's 
told “Will 


again.’ 
pared in the jug. 


your name?” I him. you 





























HARRY AND JULIA ‘SEYON 
Are presenting a comedy by Joe Flynn entitled 
‘The Marriage Broker.’’ They are meeting with 
much season as one of the olio 
features with Chas. E. Taylor's ‘‘Parisian Belles 


success” this 


write a letter for me—to England—to my 
mother ?” 

I said, “Yes.” 

“But you'll have to tell a lot of lies in 
ic. She must never know that I died like 
this like a 


“She will never know. 


dog.” 
I shall be going 
io England soon—in less than three weeks. 


Its a small country and it will be no 


trouble for me to see her, and tell her; it 
will be easier—for her.”’ 


“Yes, and one can lie so much better 
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LEA AND JOE OPP 


comedy act. Mr. Lea was formerly of the team of 


Opp in Chicago. They have been playing in the 


than on paper. She mustn’t know. Poor 
mother!” 

“Your mother won’t know.” 
We were going 


Poor girl!” 


‘Then there was a girl. 
io be married some day. 
“Poor boy!” 


I had 
I didn’t 


“It seems hard to die so young. 


time—but 


so much te do—some 


know how to get at it. 


‘ 


‘You’ve atoned for all your faults of 


omission and commissign. Give me the ad- 
Cresses.” 

“They’re on the trunk there—in that lit- 
tle book. Mother gave it to me. It’s got 
cur crest in it. A sort of nameplate fool- 
pretend they’re better 


ish people use to 
than somebody else.’ 
I transferred the address to my _ note- 
book. 
“And mother won’t know I died alone?” 
“You're not 
“No; but 


the water now. 


alone.”’ 


I’m going away. I can see 
Look how the sunshine 
glances on the waves! It isn’t such a hard 
journey after all. Pater noster qui m 
coelum est 


I saw his mother and I lied to her. 
I saw his father and I told him some 
home truths. 

I didn’t 


stay to dinner. 


“The Push Cart” (“It is to Boost”), 
published by Will Rossiter, the Chicago 
publisher, is a clever idea in booklet form, 
gotten up in a catchy style and something 


to take the fancy of those interested in 
songs and singers Che first edition is 
now being distributed, and every agent, 


manager and thousands of artists will be 


sent a copy. ‘The book contains bright 


prominent singers. 


sayings and pictures of 


ee ee 
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NO MORE SHARP PRACTICE IN CHICAGO 


By FRED LOWENTHAL. 


Chicago, Dee. 10. 
For years it was always with fear and 
trembling the theatrical manager played 


Chicago. This was on account of the law 


under which the justice courts worked, 


and because there were certain lawyers, 
few to be sure, who with a ring of dis- 
reputable constables looked upon man- 
agers and actors as legitimate prey. The 
chances that these harpies took were small 
since the theatrical man, unfamiliar with 
his rights, would rather pay what he did 
not owe than be prevented from making 
his next jump, which would entail con- 
siderable financial losses. These shoddy 
lawyers had this‘ nefarious practice sys- 
temized. 

For instance, a member of one firm was 
not admitted to the bar, so that if any 
complaint was made to the bar association 
for some particularly pernicious piece of 
work, this mam. would take the blame. 
Not being a licensed lawyer, he would be 
beyond the pale of its jurisdiction, An- 
other law office of this kind was enabled 
to enforce its demands because the con- 
stable that did its work was a handy man 
with a gun. Many a manager under the 
cover of night and at the point of this 
officer’s revolver was forced to pay unjust 
debts. Fortunately this thieving com- 
bination was broken up when the officer’s 
wife shot to death his own 
weapon in a scuffle. 

There have been 
have hung around burlesque theatres and, 


him with 


other lawyers who 


like buzzards, fed on other  people’s 
woes. There is no gainsaying the fact 


that the ordinary actor has the emotional 
side of his character strongly developed. 
And it is right it should be, since his is a 
profession which blooms under the Leat 
of feeling and dwarfs when compelled to 
conform to the hard, straight lines of 
logic. I have a certain attorney in mind 
who, playing on the easily moved feelings 
of actors, would incite them to go to law, 
and then represent and teke fees from 
both sides. 

There are men in Chicago who style 
themselves “theatrical lawyers,’ and who 
have sought to whip up a dubious prac- 
tice because of their knowledge of the- 
atrical law. They pass among burlesque 
artists’ and chorus girls’ toilet articles 
with their business attached on 
which is emblazoned Law- 
yer.” 

What is theatrical law? In what 
does it differ from the carpenter’s, med- 

or plasterer’s law? Is_ there 
set of laws for engaged in 
one line and one for those engaged in 
another? No, certainly not; it is, as one 
may readily see, a trick of words to en- 
snare the unwary. 

But with the advent of the New Munic- 
ipal Court and the abolishing of the old 
justice court system, all these things have 
passed into history. Gloriously gratifying 
to the professions—both theatrical and 
legal—throughout the entire United States 
is the news that theatrical “holdups” are 
now impossible in Chicago. The Saturday 
night attachment is no more. 

Under the present law, if a manager or 
an actor anticipates an attachment he 
may put up a bond, and he has an oppor- 


ecards 
“Theatrical 


ical, 


one men 


tunity to have his cause tried upon its 
merits. 

In referring to certain lawyers as being 
dishonest I do so advisedly, as I realize 
full well that many members of the pro- 
fession are falsely branded as such by the 
When one realizes the fiduciary 
relations of a lawyer and a client it is 


ignorant. 


really wonderful how well the interests of 
the clients are conserved. 

An artist is often led into legal tangles 
and defeats by his own carelessness and 
then is apt to blame his lawyer. On ac- 
the fact that theatrical folks 
have no fixed place of abode it is often 
difficult for them to follow up a suit. 

Again, though his desire to follow up a 
suit may be just as strong when the case 


count of 





RUNNING A SHOW ON FIFTEEN 
CENTS 


By GEO. E. MURPHY 


(Murphy, 


To start a business on small capital has 
been the aim of a great many promoters, 
and tell 
how they started on a “shoestring. 

I had an experience in my early days 


many successful managers can 


” 


that will turn many of them green with 
envy, for I was once the manager of a com- 
pany on the munificent capital of 15 cents. 

My second year in the business, I joined 
the Huff Comedy Company to play leading 
business at a promised salary of ten dollars 
*”* Io say “promised,” for a 
Huff was a 
barber whose health was failing, and he 


and “findings. 
promise was all I ever got. 





ALICE HANSON anp NELSON gussip 
in 
“A Little of _Everything,’’ 
Time all filled. 
Keith-Proctor Circuit. 
Permanent address, care VARIETY. 


is set for trial as when he started it, yet 
oftentimes the actor is so far away the ex- 
pense of returning is greater than any 
possible benefit that can be reaped out of 
the lawsuit. 

In Chicago, the high and honorable office 
of a counsel in many instances has been 
degraded to that of a “sharper” in its re- 
lation with the theatrical profession—es- 
pecially in respect to the burlesque end— 
in the past, through the practices of a 
disreputable few. But matters are differ- 
The laws are more stringent. 
Artists are better business men and are 
seeking advice from those members of the 
bar up to whom they can look as keepers 
of their conscience, and last, but by no 
means least, Chicago has a judiciary on 
its municipal bench that compares favor- 
ably with any other in the country. All 
these elements are working to force so- 
called “theatrical lawyers” out of practice. 


ent now. 


had been advised to take a change of cli- 
mate and position. The comedy company 
was the result. 

It was an ill-advised move, for while he 
got the change of climate and position he 
also got the worst case of chills and fever, 
which finally settled in a critical state of 
cold feet. 

After we had been out eight weeks things 
came to a show down. We had begun after 
the first week taking a sheriff and a land- 
lord with us, and by this time were carry- 
ing enough dead wood to swamp a much 
stronger organization than 
together by a barber. 

On our eighth week we opened at Ocl- 
wein, Iowa, to $3.85; the second night the 
receipts were the smallest I have ever seen. 
We had just 35 cents paid admission and a 
half-dozen 


was ever put 


passes, Our bodyguard had 
been hopeful up to this point, but 35 cents 


put a crimp in their confidence and they 


Whitman 


and Company). 


immediately put an attachment on every- 
thing the barber (even to 
overcoat), and the Huff Comedy Company 
—about as miserable a set of Thespians as 


possessed his 


ever hung on to the tail of a desperate 
left stranded high and dry 
Huff was the best 


chance—were 
on the prairies of Lowa. 
off of any, for he went to work in a barber 
shop. The rest of us hurriedly got together 
to devise ways and means to continue on 
our interrupted tour. We hadn't received 
a cent of salary since we opened. Even 
laundry money had been suspended; laun- 
dry had been cleansed by the hands of 
those who wore it, and I can tell you that 
collars washed in the bath tub and dried 
on the looking glass are far from flatter- 
It was growing late in the fall; sum- 
looked even if in 
good condition. 


ing. 


mer clothes over ripe, 


It was decided we should continue on 


our course, and a new manager elected. 


Then we took inventory of the amount of 


cash on hand. As each person’s name was 


walled, he turned his pockets inside out, 


showing nothing more than a soiled lining. 


At last it came to me. I displayed fifteen 


cents, and was immediately and unani- 
mously elected manager. The company 


was named after me, and it was declared 
that anyone who could contrive to hold on 
to fifteen cents under the conditions was 
entitled to the 


manager to be highly esteemed. 


utmost confidence and a 
I was not 
to be outdone by their generosity, so, while 
accepting all the honor bestowed upon me, 
I gave a half interest in the show to an- 
other member of the company, and named 


the 


se 


our “grand galaxy of glittering stars” 
“Two Georges’ Comedy Company.” 
Then began the great work of pulling a 


stuck of the 


“squared” landlord 
l 


company mire. I 


the 


out 


where we were 


: with a liveryman 
the 


put my company to work passing out hand 


stopping; “squared” it 


to carry my company to next town; 
bills; and my partner and I took paint pot 
and brush, and, there in the dead of night 
in that 


stem to gudgeon. 


lonesome town, painted it from 
On sidewalks and door- 
the 


sides of buildings, and on everything that 


steps; on barrels and on boxes; on 
furnished a surface we painted in glittering 
colors, and ill-shaped letters, the inspiring 
words—“Two Georges’ Comedy Company; 
Opera House, To-night.” 

Our work was hard, but the receipts re- 
warded our labor. On Saturdays we gave 
away sacks of candy to the children at the 
matinees, and on Saturday nights we gave 
a sack of flour, a dollar’s worth of gro- 
ceries, and a greased pig to anyone who 
would come up on the stage and catch him, 
We got new paper, paid the people their 
salaries, paid all our bills as we 
along, and for several weeks were on the 
high road to success when sickness put an 
end to our career. 

The long,hard struggle that the company 


had gone through 


went 


had been a strain on 
their nerves and system and they succumbed 
with the reaction: had pulled 
them out of their predicament. and was 
then able to pay them in full and send 


and as I 


them home. 
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WHERE CHORUS GIRLS COME 
FROM 


Chicago, Dec. 10. 


“Where do all the chorus girls come 
from?” Many people have asked the ques- 
tion. It is recognized that Chicago in the 
past few years has become famous for its 
chorus girls. Many managers each year 
supply their shows with the Chicago prod- 
uct. 


Harry 


Where do they all come from? 
Armstrong, for many years a 
manager and actor, and now in the book- 
ing agency business, is considered an au 
thority on “chorus girls.” He has had for 
some time almost a monopoly on_ the 
visible supply of that commodity west of 
“Schenectady,” but 


hard pressed for suitable girls. 


even he at times is 


Then one 


ity of cases the girls so secured “make 


yood,” are more tractable and = easily 
handled than those of the “old time” va- 
riety. 
Land of Nod” were secured in this man- 
most of the “broilers” in the 
“foot-ball game” in “The Umpire” orig- 
inally came from department stores. It is 
a noticeable fact that these hard working 


clerks develop into equally hard working 


Twelve of the show girls in “The 


ner, while 


singers and dancers. 

A great many chorus girls are annually 
turned out by the many schools of music 
art. 
They have a very exalt- 


and dramatic These are, as a rule, 
highly amusing. 


(4d opinion of themselves and their voices. 





To all my friends 





and 


bouh far neal 


I wish a Happy, Prosperous Year, 


of his favorite stunts is to take a young 
woman assistant and go on a “scouting 
tour.” 

This “scouting tour” consists of a “shop- 
ping” expedition to the large department 
stores. As they through the 
store his eye lights upon a young girl, at 
the ribbon counter, perhaps, who is pretty 
and of the right make up for the par- 
ticular show he has in mind. 

“Looks good to me,” he nonchalantly 
says to the assistant, and passes on. The 
the young woman in 


saunter 


assistant engages 


conversation, casually inquiring if she 
would not prefer a salary of from $18 to 
$25 per week with some good show. The 
young girl is duly impressed by the pic- 
ture, and generally presents herself next 
day at Armstrong’s office. 
Strange as it may seem, in the major- 


GRACE HAZARD. 
‘‘Five Feet of Comic Opera.’ 


, 


The New York chorus girl is a_ poor 
investment for the Chicago agent. She 


generally arrives in town with a stranded 
troop and is looking for a show that is 
She will tell you 
in a very consequential way that she is 


heading for Broadway. 


an experienced girl, and has been doing 
chorus work for three years; she does not 
but that she 
the agent get 


wear tights, not 
know, and 


want to 


can, you can 
her a position as soubrette or ingenué, 


she can play parts and Mr. Blank, the 


manager of the company, said she was 
wasting her time in chorus, ete. 
The agent allows her to rave. He pa- 


tiently waits and at an opportune moment 
offers her a position in some chorus. The 
majority of the New York chorus girls 
working out of Chicago expect the agent, 
figuratively speaking, to hand a contract 


calling for $35 a week salary, a steam- 
heated flat, a “Thomas” flyer and “John- 
nies” ad. lib. 

The chorus girl comes from nearly every 
life. She 


department 


is furnished by the 
the the 


business office and the drawing room. As 


walk of 
store, restaurant, 
a class they are hard workers, with little 
time for recreation, and as a rule respect- 
The 


which they move is thoroughly bohemian, 


able and honest. environment in 


free and easy, and they gradually acquire 
that air. They 


finally believe “Johnnies” 


were created for their benefit. 

There are many hardships the chorus 
girl is forced to endure and many tempta- 
tions are constantly thrown in their way, 
but a girl who is brought up in the right 
way can safely go on the stage as a chorus 
girl. 

Many from the chorus marry brilliantly. 
Their experience and self-reliance gained 
while “carrying the spear” goes a long 
way toward making them good wives and 


competent rulers of the home. 


MILLIONAIRE DIES SUDDENLY. 


Minneapolis, Dec. 10. 

Word has been received of the sudden 
death in Omaha, Neb., of George F. Porter, 
the Milwaukee millionaire. Mr. Porter 
was the controlling factor in the affairs 
of the Grand Theatre here, and was in- 
terested to a considerable extent in the 
enterprise of the Sullivan-Considine Cir- 
cuit. 

He. was found dead in his bed at the 
Paxton Hotel, Heart disease 
caused his death. 


Omaha. 


NOTES. 


E. Wahlund, of the Wahlund-Tekla 
Trio, the acrobatic act which played in 
the Barnum-Bailey Circus last season and 
was later a vaudeville feature, has pur- 
chased the Harlem Casino in West 125th 
street, paying $8,000 for the property, and 
will conduct it as a permanent invest- 
ment. 


Announcements are out for a reception 
which will celebrate the fifth wedding an- 
Mr. and Mrs. Harry M. 
The jollification will be held at 
the couple’s country place, “Bun-ga-low,” 
at Riverside, R. I. 


niversary of 
Brown. 


Arthur MeWatters and Grace Tyson 
have returned to New York after an ab- 
sence of eighteen months. In vaudeville 
they will do an act of twenty minutes in 
> Miss Tyson’s sisters playing the 
old act, now billed as “The Four Tyson 
Sisters and Fennell.” 


“ ’ 
one, 


The Althea Twins are playing at 
Keeney’s, Brooklyn, this week instead of 
the La Belles, who were billed, but did 
not appear. 


Devlin and Ellwood in “The Girl from 
Yonkers” were booked for twenty weeks 
of United time this week by M. S. Benth- 
am. They open at the Colonial, Lawrence, 
Mass., Dec. 23. 


Lillian Shaw has been engaged by Flor- 
enz Ziegfeld for his forthcoming revue at 
the New York. The Stewart Sis- 
ters are negotiating for the same show, 


Four 





FRANK BUSH. 


Frank Bush opens at the Empire Theatre, San 


of twelve years. 


iid one man, 


He plays ten consecutive 


The engagement was booked by Mr. 


Francisco, Cal., 
He has never played the Orpheum Circuit, and he has 
Considine, but be opens for the Western States Vaudeville 


weeks, and if successful, has a 
contract, which will bring his time up to about next 
Louis Pincus, of the W. S. V. A. 


March the first, after an absence 
never played for Sullivan & 
Association at the largest salary they ever 
fifteen more added 


promise of to his 


September. 


wee 


ee ene 


Pr Ie Pe ARs = ° 


Le i Ss alc ta i RO aN SRE 


a 


ie ellie thie kd 


Srrur 


Se grays 











ite 


ne einen 


TSR AE 


ass eee © 


ge 


_— = aed 
a 


OP RR ee RE eR RE Te 


heehee emg 
ee 


ee fee 


te a ee ee 


planes » Siete. rier ee 


oe Sr rapes 


| 
| 


| 
i 
; 
: 
; 
; 
t 


| 
| I 


Sega 


er 








ee ee 








Sci uliniitiateteaadlina bite dean a 
. ‘ RLV ere 


4 
a 











ee 


a ee 





40 





“QNCE UPON A TIME” 


By LEE HARRISON. 


MARC KLAW was once a lawyer in 
Louisville. 


A. L. ERLANGER was once treasurer 
of the Euclid Avenue Opera House in 
Cleveland. 


NAT GOODWIN was once a Lyceum 
reader. 


RICHARD GOLDEN was once a clerk 


in a millinery store. 


HENRY E. DIXEY was once a night 
clerk. 





JOHN T. KELLY was a needle threader 
in a tailor shop. 


EDWARD HARRIGAN was once a ship 
caulker. 


PETER F. DAILEY was once an auc- 
tioneer. 


TEDDY MARKS once sold Chinese 
cigars. 


DAVID WARFIELD was once an usher 
at the Bush Street Theatre, San Fran- 
cisco. 


WEBER and FIELDS once worked as a 
team for B. F. Keith in Boston for $16 a 
week. 

SAM BERNARD was once a_ paper 
hanger. 


JOHN RINGLING was once a doctor's 


assistant in Chicago. 


HARRY LAUDER was once a miner. 


REN WOLF was once a lawyer. 


WALTER KELLY once ran for Con- 
gress in Virginia. 

JULIAN ROSE was once chief account- 
ant for the Bell Telephone Company at 
Philadelphia. 





DE WOLF HOPPER was once a com- 
mercial man. 





FRANCIS WILSON was once a cash 
boy in Providence. 





DAVID MONTGOMERY 
drug clerk. 


was once a 


FRED STONE was once a stone cutter. 


JOE CAWTHORNE was born in the 
theatrical business, and so was JEFF DE 
ANGELIS. 


VICTOR MOORE was once an engineer. 


GEORGE M. COHAN was once a civil 
engineer. 





R. G. KNOWLES once owned a book 
store. 





LOUIS MANN was once a dog fancier. 





MACLYN ARBUCKLE was once a law- 
yer in Texas. 


JOHN E. KELLARD was once an orator. 


GEORGE W. MONROE once owned a 


bakery. 


ROBERT EDESON was once a shipping 
clerk, 


EUGENE O’ROURKE was once a police- 


man, 


RICHARD CARLE was once an oculist. 


JOE COYNE was once a pattern cutter. 





LEW DOCKSTADER was once a bell 
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SAM MORTON was once a candy maker. 


HARRY LEE (The parodist) was once 
a plumber. 


WILL M. CRESSY once owned a lake. 


SNITZ EDWARDS was once a jockey 
(for one day). 

BARNEY BERNARD was once a cloth- 
ing packer. 

WILLIAM MORRIS was once the editor 
of a cloak journal, 


REN SHIELDS was once a brewer. 


GEORGE EVANS was once a printer. 





JUNIE McCREE. 


“Junie McCree,’’ all alone by itself, 


is a sufficiently descriptive caption for the original of 


the above portrait. Mr. McCree is known from coast to coast; he has made of his ‘‘Dope Fiend’’ 
a world-wide character; he is versatile, and held in high esteem by all professionals. 


boy in Hartford. 


GEORGE PRIMROSE once ran a news- 
stand in London, Ontario. 


JAMES J. CORBETT was once a bank 


cashier. 


GEORGE FULLER GOLDEN was once 


an acrobat. 


GEORGE THATCHER once worked in a 


foundry. 


FRITZ WILLIAMS was once a violin 
maker. 


CHARLIE BIGELOW was once a piano 


tuner. 


STUART, the male Patti, once sold 


tamales in Austin, Tex. 


BOB FITZSIMMONS was once a black- 


smith. 


DICK BERNARD was once a book- 
maker. 


NED WAYBURN was once a foot run- 


ner, 


JAMES J. MORTON was once a school 
teacher. 


AL FIELDS was once a cloak salesman. 


DAVE LEWIS was once a_ window 
dresser. 


LONEY HASKELL was once a foreman 
in a factory. 


AL SHEAN was once a pants presser. 





BOBBY NORTH was once an editor of 


a Jewish almanac. 


TOM NAWN was once a life-saver in 
a Yiddish swimming school. 


ISSIE WARD was once a stage carpen- 
ter at Keith’s Bijou, Philadelphia. 


“MUCK” WEBER once sold vegetables. 


EDDIE FOY was once a horse shoer. 


JOE HART was once a fish dealer, 


FRED HALLEN was once a 


butcher. 


news 


SAM COLLINS was once a cigar strip- 
per. 


CHARLES E. EVANS once kept a res- 


taurant. . 


WILLIAM MACART was once a tele- 


graph operator. * 


CLIFTON CRAWFORD was once a pian- 
ist. 


CLIFF GORDON once sold zithers. 





WALTER JONES was once an usher at 
the Grand Opera House, Cincinnati. 


GUS YORKE 


dresser. 


was once a_ window 


NICK ADAMS was once a plumber. 


lunch 


GEORGE BEEBAN 


counter, 


once ran a 


once drove a_ butcher 


JESS DANDY 


wagon. 


BERT LESLIE once wrote an opera. 
ROBERT HILLIARD was once a broker. 


CHARLES BLANEY was once a ticket 
broker. 
was 


once 


JULIUS TANNEN 


secretary to Philip Armour. 


pri vate 


HARRY WILLIAMS (the song writer) 
was once an acrobat in a circus. 

ROGER DOLAN once took milk baths 
for two mornings. 

HARRY BULGER once owned a news 
stand in Zanesville, Ohio. 

WILL H. COHAN was once private sec- 
retary to John L. Sullivan. 

WILLIAM GILLETTE was once a chem- 
ist. 

WILLIAM COLLIER 
boy for Augustin Daly. 


was once a call 


CHARLES J. ROSS was once a stable 
boy and bid fair to become a great jockey. 

HARRY VON TILZER was once a Dutch 
comedian. 

GUS HILL was once the champion club 
swinger of the world. 

Johnnie Le Fevre and Frankie St. John 
have retired from the cast of “The Mayor 
of Tokio,” and are now playing in vaude- 
ville. 
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"FRISCO VAUDEVILLE TO DATE. 


By W. ALFRED WILSON. 


San Francisco, Dec. 7. 

One of the effects of the great fire was 
the destruction of every vaudeville house 
in San Francisco, and a consequent closing 
of many houses on the Coast as a result 
of the interruption of circuit connections. 

The first attempt to resume was made 
twelve days after the disaster by D. J. 
Grauman who leased for this purpose Solo- 
mon’s Hall, a Masonic meeting place. 

Despite the fact that Mother Earth was 
still in an erratic mood a capacity house 
assembled for the opening; but the au- 
thorities, fearing a panic, refused to allow 
the performance to proceed and the audi- 
ence was dismissed. 

Nothing daunted, Grauman secured a 
huge circus tent, and pitching it upon the 
present site of the National, gave the first 
theatrical performance since the fatal 
eighteenth. 

Though handicapped by many draw- 
backs, tented vaudeville proved acceptable 
and became the vogue. 

The Wigwam, Novelty and Lyric were 
soon in operation under canvas. Then 
followed a period of unparalleled pros- 
perity for the so-called Coast Defenders. 





Chutes Theatre, pending the completion 
of the permanent house in the new down- 
town section. 

About the first of May a decided 
change took place in the alignment of the 
different houses. This was brought about 
by the decision of Sullivan and Considine 
to actively enter the California territory, 
a section they had heretofore covered 
through an arrangement with the “Three 
L’s” chain of houses. 

S. & C., by lease and purchase, gained 
control of a number of California houses 
and offered for sale to others a franchise 
privilege of playing their acts. 

This offer was not acceptable to the 
Novelty Theatre Co., nor to the Wigwam 
people, headed by Sam Harris, and they 
severed their connections with Sullivan- 
Considine. 

The dissenters affiliated themselves with 
the Empire circuit, working in conjunc- 
tion with the Pantages and Crystal 
houses. This new combine formed the 
nucleus of the Western States Vaudeville 
Association Circuit, which later became a 
big factor in the Western field of vaude- 
ville. 





‘The Musical Laugh Makers’’ 
ECKHOFF AND GORDON 


(and the ‘“‘Eb Clarinet’’) 


FRED ECKHOFF and ANNA GORDON in their comedy musical number are using legitimate 
instruments on the stage during their time of entertainment, and the cost of the musical implements 


total $1,500. 


We don’t have to say ‘‘the audience is quiet, but they go out and talk about us’’; 


they talk with 


their hands while we are around, and we have never played a deaf or dumb asylum, either. 
At Proctor’s, Newark, we did 29 minutes every show, and on next to closing; same thing st 


Sheedy’s, Fall River, same spot on Dill. 


This season booked solid over Keith-Proctor Circuit. 
The only people we cheat are ourselves, for we are giving the manager and the public two acts 
That’s certain, for we are a good comedy act, without music, and a good musical act, without com 


edy, but what’s the difference; we just want everybody 


hurts no one. 


Most of the Eastern talent had fled, and 
the locals had an unquestioned monopoly 
of the field, an advantage they did not 
fail to utilize. Salaries went up with a 
bound—in some instances acts tripled in 
valuation. 

By the approach of the rainy season 
the tents had been replaced by semi- 
permanent structures, the transformation 
taking place without the interruption of 
performances. 

Meanwhile the Orpheum interests ar- 
ranged to place their combinations at the 


to be satisfied, and a little extra measure 


A result of the competition of the cir- 
cuits has been a much higher grade of 
shows at popular prices, and it is safe to 
assume the bills have doubled in weekly 
cost. 

The continued influx of new faces and 
the policy of maintaining each combina- 
tion intact over the circuits has made the 
path of the “Coast Defenders” an exceed- 
ingly rocky one, and this gallant band of 
entertainers is fast becoming a mere 
memory. 

(Continued on page 50.) 


THE TALE OF A JOKE. 
By Joe Whitehead. 


In the lobby of the Sherman House, 
In the town they call Chicago, 
A critic and an agent stood, 
Frank Wiesberg and Bob Fargo. 
I butted in between the two, 
I did the merry sneak, 
They talked about VaRIeTy, 
And the big page Anniversary week. 
1 saw that was no place for me, 
I turned to duck away, 
When a voice called, halt, Sir Joseph, 
Have you anything to say? 








W. C, 
W- 


ann 








FIELDS, 


——Fields is rough, Sir; 


J took it and was happy, 
In a month saved ninety cents, 
Gee, I ain’t as happy now, 
As I was beneath the tents. 
And speaking about your dressing rooms, 
Really, say young feller, 
Some big smoke got my dressing room, 
For me, poor hick, the cellar. 
I registered at a hotel once, 
The clerk said, Booth, skidoo, 
Or you can hang out in the garret, 
It’s good enough for you. 
I took the room, it was a shine. 
The meals they were the same, 


JUGGLER. 


Old Bill is tough, but he’s slick, Sir; 


Slick is Bill. 


As the Prince of Wales said when he shook my hand, 


“Fields is rough, and he’s tough, 


, 


But he’s dev-ilish slick.’ 


I said I didn’t have a word, 
I told the truth, for a wonder, 
ut Wiesberg said, tell me a joke, 
To put in our Anniversary number. 
Well, I started in to tell said joke, 
| told most all 1 knew, 
"Twas the ups and downs of show life, 
And most of it was true. 

I started with the Friday nights, 
(That’s where most of-us begin), 
We get lemons there right off the reel, 
And 
Or say we 


watches made of tin. 
join a cireus, 
For “ten-a-week and cakes,” 
We'll even carry the center pole, 
Or 
We get a job in the concert, 


get busy driving stakes. 
We sing and dance and play, 
Gee, pal, we're regular actors now, 
And me for the “Big White Way.” 
| wrote to a guy to book the act, 
In vaudeville, what do you say? 
| got an answer, here it is, 
Can give you “three-a-day.” 


With Apologies to Joe Bagstock. 


‘The letters on the door spelled “dining 
room,” 

But H—l, what’s in a name? 

Now all this junk was strange to me, 
With the tents all were alike, 

If we didn’t like our cook tent there, 
We could all get out and hike. 

And speaking about expenses, 
When down to the depot we'd go, 

We had the same cry every week, 
“How much is the excess, Bo?” 

‘Then we used to send our photos, 
In advance, nice and clean to a day, 

When the week was up, we got them back, 
One look, then threw ’em away. 

Gee, this business is something awful, 
To get what one don’t deserve, 

I think I'll do like someone else, 
And collect things on my nerve. 


Now our act was the hit of the bill 


At the morgue and at Pike’s Peak, 
And here I gets a letter, 
Laying me off on Christmas week. 


(Continued on page 50.) 
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CRITICISM 


In whatever degree Variety has estab- 
lished itself in the confidence of its pro- 
fessional readers, it has in the same meas- 
ure vindicated the principle upon which 
its success was founded, directness and 
straightforward honesty of criticism. 

Perhaps theatrical criticism is nowhere 
more acutely felt than by the vaudeville 
artist when it is printed in a trade paper. 

The legitimate actor appears in a.new 
production, and his work is reviewed as 
subordinate to the piece itself, is passed 
by with the most casual comment or left 
altogether unnoticed. In rare instances 
the actor rises above the play and is given 
spot- 


the distinction of the newspaper 


But the artist is exquisitely sensitive to 
what a trade reviewer says about hig of- 
fering. These reviews come to the atten- 
tion of his brother-professionals and the 
managers, and may work to his injury or 
advantage. 

And the 


“from the 


witnesses the act 
No artist can gauge 
The trade- 
hundreds 


reviewer 
front.” 
him. 


himself as others see 


paper reviewer sits in front of 
of acts yearly. By intuition forced through 
experience, he perceives the faults or the 
suggest themselves 


improvements which 


as the act plays through. In time, per- 
haps he is enabled to “feel” the audience. 


And herein Les the value to the artist 





A WESTERN TROUPE OF PLAYERS. 


Harry Lakola 
Hazel Lakola 
Harry C. Van 


The above group picture contains four vaudeville acts. 
West for the past six weeks, and will so remain for about three months more in the 
It is a healthy country they are in, judging from their looks. 


each division, reading from the top down. 


Fred Alrona 
Veda Mansfield 
Thelma DeVerne 


Leo. Zanfretta 

Tina Zanfretta 

Edward Zoeller 
They have played together in the Middle 
Same territory. 
Their names are listed above under 


As acts the troupe is composed of Mr. and Mrs. Harry Lakola, Jugglers; Zanfretta and Mansfield, 
“The Crazy Messenger’’; DeVerne aud Van, Comedy Musical and Singing, and the Alrona-Zoeller Trio, 


European Comedy Acrobats. 

light, but with the New York reviewer 
“the play’s the thing” to the extent of 
three-quarters of his allotted space usu- 
ally. 

But each vaudeville act occupies a 
unique position in the bill of which it is 
a part. For fifteen or twenty minutes 
the artist faces the issue of “making 
good” on his own merits and unaided. 

The vaudeville artist is more or less in- 
different to the lay opinion of a non- 
professional critic as expressed in a daily 
newspaper. The latter’s views are indi- 
vidual and local, and he has, as a rule, no 
technical knowledge of the subject with 
which he deals. His experience of vaude- 
ville is inconsiderable. 

Not alone is this true, but the reviewer 
in the next city played may totally re- 
verse the previous opinion, and the audi- 
ence do the same also. An act in receipt 
of a decided welcome in one house may 
be ignored in the next. This is a frequent 
occurrence, from the lowest to the highest 
grade of vaudeville offerings. 


The himself 
is always convinced that he has a good 


He is per- 


of honest criticism. artist 


offering—usually it is “great.” 
haps better qualified to describe its practi- 
cal value than is a reviewer, but he can- 
not personally do this to the manager. If 
a reviewer is sincere and not an adjunct 
to the business department of his publi- 
eation, he acts as a disinterested third 
party, a middleman between artist, man- 
ager and agent, and if he exercises this 
function properly he does both a service. 
In order to do this he first win 


must 


must 
show his 
then 


their confidence. He 
printed opinions are honest and 
establish his judgment as fairly accurate. 
He does not accomplish this by “boosting” 
advertisers and cheapening his paper by 
careful watching of the main chance. For 
if his printed opinion of an act is for 
sale at so much an agate line wherein is 
it better than an artist’s own prejudiced 
opinion of himself? Inability to see this 


point has wrecked more than one theatri- 


cal paper. 


The reviewer may unintentionally err, 
and from time to time his judgment may 
go astray, but the reviewer who follows 
the fixed policy of “soft-soap and salve,” 
either in an effort to hold up the business 
end of his paper or by express instruc- 
tions, will in the end fall into disrepute 
and uselessness. 

So thoroughly is Variety convinced of 
the wisdom of this theory that it has held 
to it in the face of adverse criticism since 
its inception. Since the opening of the 
pregent season thousands of dollars have 
been lost to its business office, through its 
reviews of burlesque shows. Convince:l 
that the burlesque managers were econo- 
mizing on their productions to the injury 
of the permanent well being of that form 
of entertainment, this publication has ex- 
pressed its opinion whenever occasion re- 


quired. 

This was taken in bad part by both 
Inanagers and artists. 

The paper would rather have more 


agreeable relations, but if that highly de- 
sirable be brought 
about by weak knees and spinelessness, 


condition can only 


things must remain as they are. 

It is important that the reviewer set 
up some fixed standard of judgment to 
guide his opinions. But there is no pat- 
tern by which he is able to measure up 
Vaudeville is as unstable in its 
There are no lit- 


values, 
ideals as shifting sands. 
crary canons to be observed in the con- 
struction of a comedy sketch, for example, 
and even if there were the author’s labor 
would be lost upon an audience not in- 
clined to subtleties. The work of the 
l'aht entertainer is‘not meant to be taken 
sericusly or subjecteth td criftéal scrutiny. 

To apply high literary standards to: a 
comely sketeh of, the usual frothy sort 
weuld be like arguing with the delightful 





BEN BEYER. 


The above is a picture of Ben Beyer, extraor- 
dinary comedy trick cyclist. Until last year Mr. 
Beyer was a single act on the Keith & Proc- 
tor Circuit. Last season he was joined by Mr. 
Johnson, the two doing a double comedy bicycle 
act. working on the Western Vaudeville Associa- 
tion’s time. Dissolving partnership with Johnson 
last season, Mr. Beyer was joined by his younger 
brother Leo, who looks after the ‘‘straight’’ end 
of the act, doing fast trick riding and top mount- 
ing. 

The act now known as Ben Beyer and Brother 
is at present playing the largest Eastern houses, 
and conceded to be one of the fastest acts of its 
kind performed by only two people, accomplish- 
ing the marvelous feat of jumping from the floor 
to a sitting position on the unicycle, climbing 
two-high, unassisted; no other rider has success 
fully performed this wonderful feat. 


“Mr. Dooley” on the iniquity of, the split 
infinitive. , 
VARIETY has establighed ,if8*8wn Sta nd- 
ard of, eriticism. ~ It has ‘sought to™ indi- 
cate not ‘how goed or how;bad an act was, 
but. rather wherein ‘it pleased or missed 
the? mark, from the viewpoint of, one 
whose business it has been to study shows 


and audiences. for this purpose. 





ED. F. 


Mr. Reynard is the famous ventriloquist, and 
He finds added amusement through the wonderful control he has of his 


playing over the circuits. 
voice. 


Last week while playing at Poli’s, Bridgeport, 
‘‘con-sta-ble’’ for ‘‘spinning’’ too fast. A 


by a 


Mr. Reynard went for a spin, 
**con-sta-ble’’ 


REYNARD 
And His 60-h. p. “Haynes.” 


enjoys himself immensely in the machine while 


and was held up 


is Mr. Reynard’s especial speciality, 


so while the verdant guardian of the peace insisted upon placing the 'bilist under arrest, he heard 


cries for help from the near-by river. 


As he left Mr. Reynard, searching for the source of the ven 


triloquist’s voice, he also heard from up in the trees a voice saying, as the machine moved away, 
‘Gol darn yer, I'm a con-sta-ble, too. and I'll lock yer up.’’ 
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“ADVANCED VAUDEVILLE” 


By GEORGE 


Philadelphia, Dec. 9. 

First impressions are ofttimes interest- 
ing. Not long ago I was asked if my 
memory served to recall the acts which 
made their first impression upon me when 
I first began to take an interest in that 
line of entertainment which later became 
a study. Looking back over a period of, 
say twenty years, I write to recall the 
star acts of variety (as it was called then’ 
that made the first impressions. 

Much of this early history is refreshed 
by material which is in use to-day, and it 
is not necessary for one to attend a vaude- 
ville or burlesque show to find. it, for it is 
just as frequently found in the high class 
houses, particularly in musical comedy. 

Vaudeville has been advancing for many 
years and will continue to advance in all 
that the name.implies. The vaudeville 
oi to-day is nothing more than an elabor- 
ation of variety ‘of twenty years ago, pro- 
gressing like all other things with the 
advancement of the world and its sciences. 

In those days it was variety of the old 
school, the theatres being frequented al- 
most entirely by men; in fact it was al- 
most worth the reputation of a woman to 


M. YOUNG. 


be seen there. Burlesque shows such as 
“Rentz Santley,” with George W. Lederer 
as its guiding star, the “City Club” and 
“Night Owls” were among the best known 
then and were among the attractions 
which played at the old Central. 

In later years came Keith’s Bijou on 
North Eighth street where continuous 
shows, including comic opera by the Aborn 
Opera Company, and vaudeville were first 
introduced, if we can exclude the shows 
given at the Ninth and Arch Street 
museum. It was in Keith’s Bijou that 
vaudeville was given its ‘first real advance- 
ment in Philadelphia. Women were edu- 
cated to it and it became so popular that 
after a period of several years it resulted 
in vaudeville “being tried on ‘Chestnut 
Street, the main thoroughfare of this city, 
where to-day the best people of. Phil- 
adelphia are entertained by up-to-date 
variety. That is “Advanced Vaudeville.” 

But to go back to the acts which in the 
advancement have been forgotteen by 
practically all but the student of vaude- 
ville or the actor himself who will look 
back to the days of low salaries, long 
jumps, poor theatres and hard times. A 





FLORENCE MOORE. 


In her first season as a principal Florence Moore is gaining recognition rapidly while playing 
with the ‘‘Bon Tons,’’ one of Weber & Rush’s burlesque organizations. 

‘Principal boy’’ is the role Miss Moore is so satisfactorily taking charge of with’ the show, and 
rhe is regarded as about the most stunning figure in tights now on the stage. Manayerg of houses 
wiere the *‘Bon Tons’? have visited so far unite in saying Miss Moore is eclipsing Frankie Bailey in 
the palmiest days of the latter famed shapely-limbed. * 

In addition to Miss Moore’s other attractive qualifications for léadership, she is a remarkably 
handsome girl, as the above photo very plainly indicates. ‘ 


sais + 
few are still left and many are still enter- have been doing active service“ in~ bur- 
lesque, but are gradually’ being missed 
from that dield. 


taining and sharing the proceeds of the 
advancement. 








BERT LEVY. 


‘‘Philadelphia, Pa., Oct. 4, 1907. 
“BERT LEVY, Esq., Keith Theatre, Philadelphia. 

“Dear Mr. Levy:—I have been for twenty years seeing different ‘entertainers’; some from the 
‘front of the house,’ but the majority from bac of the footlights. These ‘entertainers’ have been 
actors, singers, dancers, lecturers, acrobats, musicians, magicians and the general ensemble going to 
make up a vaudeville entertainment. 

‘‘And I want to tell you that in that time I have never seen anyone that more thoroughly met 
with my idea of a REAL ‘entertainer’ than you do in your balf hour’s exhibition of ‘the power of 
mind over a lead pencil,’ as I have watched it for twelve straight shows this week. 

‘“*l think it is the most entertaining ‘entertainment’ in the vaudeville field to-day. 

“So long may you continue to draw your salary as well as you draw pictures. 

“Yours sincerely, 
(Signed) “WILL M. CRESSY.’’ 


Probably few who have seen May Irwin 
at the head of her several big successes 
in the legitimate will remember when she 
vas one-half of a “sister act” and gave 
humorous ideas of married life with the 
aid of her sister Flo, who impersonated 
a man returning home from the club with 
the usual stage “souse.” And now Miss 
Irwin is back in vaudeville as a star. 
lete Dailey was one of the “American 
Four’; appeared with Jimmy Powers, May 
Irwin and later at the head of his own 
companies; now he is leading a big “girl 
act” and Jimmy Powers is also in vaude- 
ville. Ward and Vokes appeared as a pair 
of acrobatic tramps, starred together, then 
separated and now are reported to be 
thinking of joining hands again and re 
turning to vaudeville. ‘Weber and rields, 
Rogers Brothers, Ross and Fenton and 
other vaudeville stars of years ago are 
still in the legitimate and may be lost to 
the field which first gave them prominence 
on the stage. 

Vaudeville of to-day has eliminated 
many ‘styles of acts which were the best 
liked in former days. Take for example 
the blackface acts such as Topack and 
Steele; Haines and Vidoeq; Van Leer and 
Rarton and one or two others. This class 
of act is seldom seen outside of burlesque 
and few remain there. Haines and Vidocg 
are still in vaudeville, but separated; To- 
pack and Steele are with Yale’s “Devil's 
Auction,’ while Van Lee is the comedy 
end of Martini and Maximillian, the latter 
eraduating to the stage from an office boy 
in a Philadelphia newspaper. office. Irish 
teams such as Sheridan and Flynn, who 
wrote “Down Went McGinty”; Conroy and 
Dempsey; John and Harry Kernell and 
(;ilmore and Leonard are also seldom seen. 
{he Irish as well as the German, Hebrew 
and blackface comedians of the old school 


How few of the single acts do you find 
in vaudeville to-day like Ella Wesner, 
“Sweet Caporal,” Annie Hart, Polly 
Holmes, “The Irish Thrush”; Lottie Bell. 
Lottie Gilson, “Little Magnet”; and Mag- 
gie Cline. The latter two are still singing, 
hut they are only remembered by few of 
the regular patrons of vaudeville. 

The numerous big dancing acts now 
bring memories of such favorites as Howe 
and Doyle, “statue clog” dancers, who 
posed on pedestals during the time the 
act proceeding theirs occupied the stage, 


(Continued on page 48) 





SAMMY WAILSUN. 


Owner and producer of Vaudeville’s most novel 
animal act 

Wishes all who know him A Merry Christmas 
and a Happy New Year. 





5 PCG et pig 


" ote ener 


Sa aE LEE 











’ 
{ 
' 
é 
id 
‘ 





IPN at <i Sh eal 


SID & 


ioe 


ae) oe 





2 


Ta Mate oO 








Tate te 


OT BE 








Chicago, Dec. 9. 

At the Convention held in Pittsburg, 
Nov. 16-17, by the film renters of Amer- 
ica, it was unanimously decided to organ- 
ize as an association, for the protection 
of the dealers as well as the exhibitors, 
under the name of the United Film Ser- 
vice Protective Association. 

Wm. H. Swanson of Chicago has been 
elected president pro tem., and the elec- 
tion of officers will be in order at a gen- 
eral meeting at the Grand Pacific Hotel, 
this city, to-day (Dee 14). 

The platform by which the United Film 
Service Protective Association will be gov- 
erned is indorsed by the film manufactur- 
ers, who have pledged support and co-op- 
eration in.the maintenance of the policy. 

The association proposes to encourage 
cengeniality among the competitive deal- 
ers, as well as unison in the conduct of 
their affairs. It is also the intention to 
improve the grade of subjects put on the 
market by the manufacturers, and return 
such films as are shop-worn and damaged. 
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THE NEW FILM ASSOCIATION 


been obliged to contend with in the past. 

The association will have a president, 
vice president, secretary and treasurer, 
and an executive board of nine. The in- 
itiation fee is $200 for every office or 
branch where films are sold or rented. 
The manufacturers have not been de- 
clared in as members, but will uphold 
and cooperate. The following are mem- 
bers of the association: 


CHICAGO. 
Chicago Film Exchange. 
Globe Film Exchange. 
Wm. H. Swanson & Co. 
Eugene Cline & Co. 
George K. Spoor & Co. 
Leaminle Film Service. 
Standard Film Exchange. 
Theatre Film Service. 

PITTSBURG. 
Pittsburg Calcium Light Co. 
Pennsylvania Film Exchange. 
Fort Pitt Film Supply Co. 
Duquesne Amusement Supply Co. 





HENTZ AND ZALLEE. 


Flora E. Hentz and John U. Zallee are the joint proprietors and managers of the Unique Theatre, 
Los Angeles, and are the pioneers of popular priced vaudeville in Southern California. 


Starting in an unpretentious way some eight 


years ago, their advance has been marked with 


success and they have been compelled to change their location several times in order to sectie a 


greater capacity. 


They have now reached a point where an increased clientele makes another move imperative and 
plans are being drawn for a ‘‘Class A’”’ structure, complete in every detail. 


Sub-renting or duplicating of films by 
cther than association members will not 
be tolerated. 

Second hand material and decrepit sub- 
jeets will be eliminated, and onlythe best 
of the manufacturer’s output will be pro- 
duced. 

Mr. Swanson and Eugene Cline, two of 
the leading advocates, are of the opinion 
that the association will not only improve 
and strengthen the film industry, but offer 
protection to all ‘concerned. The object 
is to appoint competent and unbiased in- 
spectors to report on all subjects in order 
to avoid undesirable features, and their 
possibilities of adverse crirticism ex- 
hibitors will be protected against unjust 
erdinances, incompetent operators and 
many other inconveniences they have 


American Film Exchange. 
Columbia Film Exchange. 


NEW YORK. 


Alfred Harstn. 

Mills Bros. 

Alfred Weis Film Exchange 
BUFFALO. 


Powers Machine and Film Exchange. 
COLUMBUS. 
Ohio Film Exchange. 
CLEVELAND. 
Cleveland Film Renting Co. 
DETROIT. 
National Film Co. 


Michigan Film and Supply Co. 
Detroit Film Exchange. 


CINCINNATI. 
Southern Film Exchange. 
Nolan Film Exchange. 


TOLEDO, 
Superior Film Supply Co. 
Toledo Film Exchange. 
Bailey Film Service. 
Birmingham Film Exchange. 
Ol. T. Crawford Mfg. Co. 


of the house solemnly regarding a poster 
of Eltinge in his stage makeup. They 
looked first at the bill and then at the 
husky young American, the while arguing 
in their excited French fashion. 

He spent two hours making up the night 
of the opening, and it was days before the 
Marigny managers were brought to believe 
that he was the same man they had seen 
at the afternoon rehearsal. 








FLEMEN AND MILLER. 
one of the Western acts that arrived in New York 
us Strangers and secured 35 weeks on the Keith Circuit after the first performance at Pastor's. 
They are original in their methods and have one of the best dressed and neatest singing and talk 
ing acts to be found in the variety field. 
This season they are appearing in ‘‘Mr. 


Known as ‘*‘The English Americans.’’ ‘They are 


by “The Kentucky Belles’? Company. 


PHILADELPHIA. 
Kohl Film Ptg. Co. 
Kiectric Theatre Supply Co. 
The film manufacturers supporting the 


organization are: 

Edison Mfg. Co. 

Vitagraph Co. of America. 

American Biograph Company. 

George Melies. 

S. Lubin. 

Selig Polyscope Company. 

Kolein Company. 

Kleine Optical Company. 

Kssanay Film Co. 

Society Italian Cines. 

Williams, Brown & Earle. 

THE BEARDED AMERICAN BELLE. 

At the conclusion of his engagement at 
the Palace, London, Julian Eltinge took a 
three weeks’ vacation in Switzerland pre- 
vious to his opening at the Folies Marigny 
in Paris, living the simple, razorless life 
close to nature. When he appeared at the 
theatre for rehearsal, his face was deco- 
rated with an adult moustache and a bru- 
nette stubble of beard. 

On his way through the lobby he heard 
a heated discussion between two of the 
directors, but secure in the possession of 
a “play or pay” contract, went about his 
business. 

Eltinge wore a light checked suit and 
with the tan of his vacation looked like 
a football centre rush more than an im- 
personator of the American belle. After 
rehearsal he walked out of the theatre, 
and the directors were standing in front 


Wise From Broadway,”’ 


a two-act musical comedy exploited 
STUNG! 


Sometimes they ask me where I got the 


surname of “Loney” and I tell ’em it’s be- 


have worked so long by “my 


If you know me, Loney Haskell 


cause I 
lonely.” 
doesn’t sound very soubrettish, but it has 
caused a good deal of confusion as to my 
sex, 

I volunteered to play at an Elks’ benefit 
in Boston not so long ago. On such occa- 
sions it is the custom to send a committee- 
man around to the theatre in a carriage 
to conduct the artist to his or her destina- 
tion with that is quite impos- 
ing. 

Following this graceful custom, a well 


ceremony 


known man about town presented nimself 
at the stage door and asked for ‘*Miss Has- 
kell.” O, but he was the grand-looking 
rounder. His evening clothes were posi- 
tively painful to behold in their exquisite 
fit and there was four dollars’ worth of 
high art barber work visible above his 
collar. Also the expression of his face 
made a noise like an invitation to a lob- 
ster supper. 

When I shook hands with him he was 
still too stunned to return the grip. ‘O, 
hell,” he gasped, “and for this I passed up 
a job on the reception committee with a 
responsible position in the bar.” 

It was a pleasant ride to the hall. My 
escort did nothing but grumble to himself, 
murmuring from time to time with a pa- 
thetic although subdued sob in his throat, 
“Stung! and me, Boston’s original Wise 
Old Man.” Loney Haskell. 
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SLIDE MAKERS ORGANIZING. 
With the film 


country already organized into a national 
the film 


rental concerns of the 


association and manufacturers 
starting to organize similarly, the makers 
slides for illustrated 


of. colored lantern 


have started a movement to band 


songs 
themselves together for mutual protection 
against pirates. 

W. Lindsay Gordon, of the Elite Com- 
pany, is one of the prime factors in this 
movement. He said to a VARIETY repre- 
sentative this week: 

“Organization of the slide makers for 
become a 
Pirates rapidly taking 
away in spite of our every effort to de- 
feat them. Why, if we sold all the col- 
ored slides of the songs we have illus- 
trated, a plant four times the size of this 
would not suffice to turn out the work. 

“No other business is so subjected to 
the abuse of theft We 
copyrighted our slides, but the copyright 


self-protection has necessity. 


are our profits 


as ours. have 
markings are removed, and our original 
works reproduced and sold at a reduced 
price in wholesale lots. We are consider- 
ing a scheme of registering a trade-mark 
and making this an ineffaceable part cf 
each slide. We anticipate some opposition 
from music publishers, who may consider 
the presence of the trade-mark, however 
small, a defect in the pictures, but if we, 


as an association, decide to take this 
course, this opposition will not amount to 
much. 

“To illustrate how serious our difficul- 


ties are I might mention a rather recent 
illus 
I secured the ser- 


incident. I was commissioned to 
trate an Indian song. 
vices of the Indians in the Hippodrome 


show, together with an interpreter, and 
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D. J. GRAUMAN. 
D. J. Grauman is the manager of the Globe 
Theatre, San Francisco, and heavily interested in 
many amusement ventures on the Pacifie Coast 


He is the originator of popular priced continuous 
vaudeville, now so. universal throughout the 
United States. This innovation he introduced 
some ten years ago, when opening the Unique on 

great highway. Mr. Iso 
opened the Lyceum, which he 
posed of. 

D. J. 
extending a 
warked with 


Frisco’s Graumar 


afterward == di 


theatrical world, 
has 


Grauman’s career in the 
period of over 30 
success, 


years, been 


Sid 
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THE SIDONIAS 
“THE TRAMP AND THE GOLF GIRL” 











FOR MANUFACTURING LAUGHS. 
“THIEVES GET BUSY.” 








THE LAUGH MAKERS AND THEIR IMPLEMENTS 
TIME ALL FILLED. 








took them out of town for a day, hiring 
a camp outfit and feeding all these people 
as well as paying railroad fares. The in- 
itial 


tives amounted to $500 or more. 


cost of those two dozen or so nega- 


“The slides were scarcely on the market 


When a pirate reproduced them and under- 


sold me. My price was $5. His was $4 
and less. You may easily imagine where 


Not alone this, but his repro- 
bad that a 


saw and 


1 came in. 
number of 


ductions were so 


consumers who them supposed 


they were the product of my factory re 
ceived a false impression that might have 


done me serious injury. 


“In New York there are about half s 
dozen slide-makers who do original work. 
hey have their own photographers, who 
pose their own groups, take their own 
original negatives and create colo 
schemes. Against this there are a dozen 
manufacturers who never see an. original 
negative, and wouldn't know what to do 
with it if they did. These coneerns are 
the pirates. They wait for a real manu 
facturer to place a song series on the mai 
ket and then reproduce it, sometimes tak 
ing title slide and all. 

SID GRAUMAN., “The original cost of these stolen” pie 


Grauinan, 


who guides the destinies of the wnat ur’ 
amate s 


< t 3 is ; he cos 
National Theatre, San Franeisco, is one of the an . about the cost of an 
youngest as well as most popular managers in the photograph outfit, and the cost of coloring 
country = 
Entering the managerial arena at the age of by hand by the poorest paid daubers., No 
fifteen, he has managed successfully the Unique 
g jue : _ : lerae @ 
San Francisco; Unique, San Jose: Family New wonder the ——— Il us. 
York; Family, Seranten, Pa., and other houses “But when we shall have organized, we 
Ile is also int sted in Cilobe Frisco, and several . : 
enterprises on the coast will svstematize the business and arrange 
Ilis crowning success las been the Nations : : 7 4 
Which under his guidance has evolved from ai ten for distribution of goods in such a wa) 
of the rehabitulation era to Frisco’s most popu that these methods will no longe he tol 
lar show house, playing each week to over 40.000 
people. erated. 


William J. Vail, formerly advertising 
agent of the Grand Opera House, Phila- 


delphia, has assumed the position of presi- 


dent and general manager of the Wi. 
Penn Bill Posting Company in the same 
city. 


Butfalo and 


Was 


Charles Jacobs, a native of 
a member of the 


Sadie 


Sam Devere show, 
Yorke, of 


on the stage of Lafavette Theatre, Buf 


married to Jamestown, 


week, 


last 


falo, 





BERT LEVEY 
Bert Levey ix the gem il tual ver and booking 
agent of the Alpha Cire (California) and the 
success in the formation { this chain of houses, 
whi gives promise of becoming a big factor in 
the field of vaudevill i" n great part to his 


ndividual effor 
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PARKS AND FAIRS 


The action brought by the New York 


Vaudeville Contracting Company against 
the Ernesto Sisters for alleged breach of 
was up for argument in court 

The defendants had filed a de- 
murrer against the complant, and the case 
was gone into thoroughly. The general 
manager of the contracting company de- 
clares that suits will be brought against 


several park managers shortly. 


contract, 
last week. 


Meetings were recently held at the 
Knickerbocker Hotel, New York, of the 
National Amusement Park Association. It 
was an adjourned sitting from the pre- 
vious conferences at the Imperial earlier 
in the fall, when the association was 
formed. From 15 to 20 park managers 
gathered at the Knickerbocker, when 
plans were gone oyer to increase the mem- 
bership, and to adopt a uniform booking 
system. The by-laws were read, and fa- 


board a company duly formed. Mr. Ben- 
nett has asked for the time to be extended 
to five months, which has been agreed to, 
and the deal is now expected to go 
through. The great success of Manches- 
ter’s “White City,” which is to be followed 
by one at Liverpool, has no doubt paved 
the way for this speculation ia London. 





Frank Melville denies that his summer 
venture (“Melville Park’) at Bayonne, 
N. J., is in financial difficulties, as was re- 
ported recently. Mr. Melville admitted 
that several of the creditors had been 
asked for an extension of time, and this, 
he said, was readily granted. The pro- 
moter submits a report of the Frank Mel- 
ville Amusement Company’s financial con- 
dition on Sept. 18, 1907, made by Thomas 
P. Ryan, a certified public accountant of 
New York, from which it apears that the 
profits of the first year’s operation of the 





LE MAIRE AND LE MAIRE. 


Le Maire and Le Maire are presenting a new 


rapid fire order. 


the press was unanimous in endorsing their latest 


like character. 


conception in the line of Hebrew comedy, on the 
The team has been very successful in the West, and lately appeared East, where 
offering as being away from all other acts of a 


Their parodies are up to_the times, while the talk is bright and snappy. The act fills a long 
felt want in the line of ‘‘Rapid Fire Hebrew Comedy.”’ 


vorably passed upon; also committees ap- 
pointed in accordance with them. The 
aim of the association is to place the 
summer parks of the country, or as many 
as may be enrolled in the association, 
under one booking rule, and also to cor- 
rect “what are considered other defects in 
the warm weather amusement business, 
which can be remedied only by organiza- 
tion. C. H. Oberheide, of “White. City,” 
Trenton, inaugurated the movement. 
London, Nov. 28. 
Next month a license will be sought for 
“Dreamland,” at Nine Elms, Battersea, F. 
Bennett having leased 15 acres of land for 
a period of 21 years from next Christmas 
at a rental of $54,450 per year. This 
agreement was, however, to be deemed as 
determined upon the expiration of three 
months from July 1, 1907, unless within 
that period the lessee had submitted to the 


park amounted to $30,129. This is con- 
sidered a creditable showing considering 
the unfavorable weather conditions and the 
general bad business all over the country 
which has left a large number of amuse- 
Mr. Melville 


declared that he will continue to conduct 


ment resorts in difficulties. 


his park, and is confident of showing a 
large profit next year. He will also con- 
tinue his park booking agency next sea- 
son, he says, having already assurance of 
a chain of twenty-five resorts for which he 


will supply attractions. 


License Commissioner John N. Bogart, 
of New York City, has decided that the 
Park Booking Circuit, a booking agency 
formed to supply attractions for a chain 
of parks in the Middle West, is not to 
be considered an employment agency un- 
der the amended law, and is in no man- 
ner under the regulation of the License 
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LE DENT. 


The World’s Greatest Juggler. 
Trying to drive all jugglers out of business. 
They say I'm crazy—Come and see the act. 
Address, ‘‘Champagne Girls’’ Company, Butler, Jacobs & Lowry, Mgrs. 


Tureau. The agency escapes this classi- 
fication by reason of the fact that it is 
the property of the same interests who 
own and operate the parks, and because in 
the booking of acts no agent’s commis- 


sion is charged. 


A change of ownership has been an- 
“Congress Springs” Park, 
Saratoga, N. Y. Ernest Shevlin is now 
sole proprietor. held 
against the resort by agents and others 
were delayed in payment for a time owing 
to the liquidation of partnership, but Mr. 
Shevlin has met all outstanding obliga- 
tions. 


nounced for 


The various bills 


There is talk of re-establishing vaude- 
ville in the chain of southern railway 
parks booked several seasons ago by 
Maurice Boom. Since the parks withdrew 
vaudeville they have been keeping their 
summer theatres open with repertoire 
shows. The railroad managers, who were 
in convention in Atlantic City last week, 
are of the opinion that this form of enter- 
tainment has outlived its usefulness and a 
number of them are in favor of returning 
to the old policy. Boom’s old string was 
made up of nine parks. He is now in cor- 
respondence with most of the railroads 
controlling them, and the proposition of 
establishing theatres to run all year in 
some of the parks is under consideration. 

Ethel Robinson, manageress of the fair 
department of the Western Vaudeville 
Association, attended the annual meeting 
of the American Association of F'airs and 
Exposition held at the Auditorium Hotel, 
Chicago, on Thursday, and delivered an 
address on the subject of About 
1,500 delegates and representatives of all 
the large fairs in the United States at- 


fairs. 


tended and were entertained at the Inter- 
national Live Stock Exposition during the 
week. 

Will H. Macart is playing at Keith’s, 
Philadelphia, this week in place of Lew 
Sully, who reported sick. 


THE “CORNED-BEEF” MANAGER. 


The trials and tribulations of the polite 
vaudevillian who takes an excursion into 


the woods for twenty-five “consecutive” 


weeks over the “corned beef circuit’’ in the 
hopes of filling a depleted grouch bag and 
at the same time hold out for two shows 
are prolific in incidents not entirely with- 
out humor. 

The so-called managers of this class of 
that 


calling is show business, that they were 


show shop are self-satisfied their 
a party to its invention notwithstanding 
the fact that their 


had been the furniture business, a pawn 


previous endeavors 
shop keeper or a picture machine oper- 
ator. 

They are particularly desirous of im- 
pressing on the incoming artist their 
great familiarity with the “ins and outs” 
of open and close in “one,” “wods” and 


b 


“center door fancy,” and insist in chron- 


paragraphs what 


noted acts they have played. 


icling in  scare-head 

One ubiquitous duck in a two-by-four 
town where the grass grows high afford- 
ed some amusement to a bunch that 
opened on Monday in a “temple of joy” 
given over to “high class vaudeville and 
motion pictures, catering especially to the 
ladies and the children.” 

He cornered the actors immediately 
after the rehearsal with the “orchestra” 
(one piano player), and commenced to 
roll off. in a glib manner the names of 
the big acts he had “worked.” 

The opinion of the artists for the 
country magnate immediately soared un- 
til the monologue man, ever ready to 
force his comedy on or off, butted in and 
inquired if he had ever played Sothern 
and Marlowe. 

Quick as a flash the promoter of high 
class amusement replied “Yes, I did. It’s 
a rotten act. And what made it 
here Sothern fell off his trapeze the first 
night.” 


worse 





Holmes and Holliston, the comedy 
sketch team, have cancelled all their fu- 


ture work on account of illness. 
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HARRY EARL. 


Below appears a reproduction of a clever illuminated acrostic, an original black and white sketch 
by Harry Earl, the general press representative of the Carl Hagenbeck and Ben Wallace Great Shows 
Combined. The work is a highly appreciated voluntary contribution to Variety. 

Mr. Earl, whose portrait also appears in this column, is a representative member of the younger 
generation of circus publicity promoters. During the season just past his brilliant exploints gained 
for the Hagenbeck- Wallace organization much valuable advertising. 





F. M. BARNES. 
Fred M. Barnes, whose classical features are pictured above, is the leading summer park and 
fair agent of the West, having his headquarters in the Chicago Opera House Block, Chicago. 
Through years of strict application and attention to his clients, Mr. Barnes had built up a booking 


business for the placing of summer attractions which has no equal. 
Of pleasant personality, he acquires friends exsily, and his abvility to hold them after once 


made may be in part accountable for his business success. 


In “Miss Hook of Holland” when that Lily Flexmore, the English dancer, is 
production is first seen on Broadway will scheduled for her first American appear- 
be Florence Nash, daughter of P. F. Nash, ance at the New York Theatre Dec, 30, 
the United Offices’ chief of staff. Mr. the same week in which Whit Cunliffe 
Nash’s other daughter, Mary, was in the makes his bow at the same house. 
cast of “The Girls from Holland,* at the 
Lyric for a short while. 

oo John J. Murdock returned to New York 

The Three Jacksons (Andrew, Ollie and on Wednesday from Chicago, where he 
Glenn), physical culture artists, sail for was ill for a few days with the grippe. 
Southampton Dec. 24. They open at Mr. Murdock will remain until about 
Leamington, England, week of Jan. 6, Christmas, running back and forth be- 
1908. tween New York and Chicago as formerly. 
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McFARLAND AND MURRAY. 


rhe above picture is of MeFarland and Murray, ‘The Original Millionaire aud the Iceman.” 
hey became partners in 1897, opening then at the Park Theatre, Chicago, doing an Irish burlesque 
boxing match. 

After that, they played the principal Irish roles in Murray & Mack's ‘‘Finnegan’s Ball’’ Company. 

MeFarland and Murray have played the leading vaudeville houses, and are now under the man 
agement of Jacobs, Butler & Lowry. 

There is in preparation a brand new act which the team will appear in. 
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GENUINE ADVANCED VAUDEVILLE. 


(Continued from page 43) 
stepping down to the utter amazement of 
the audience and going through their reg- 
ular routine. Such a thing to-day would 
be a novelty. Then there were Delehanty 
and Hengler, Clark and Williams, who 
sang “We Are Two Dandy Coachmen”; 
Winstanley Brothers; John E. Drew, John 
Queen, who danced on a pedestal; Harry 
Sefton, the “Dancing Spider,” and others. 
The rope-dancing now indulged in by the 
“pony ballets” and in some of the princi- 
pal “girl acts” will be recalled as being 
done by such old favorites as Capitola 
Forrest, Lottie Elliott and Miss Goodrich, 
of the team of McBride and Goodrich, but 
in those days they danced for endurance. 

Musical acts form another class of en- 
tertainment which has advanced wonder- 
fully and call to mind such as Wood and 
Sheppard; Wood, Beasley and the Weston 
Brothers; Bryant and Saville and Bogart 
and O’Brien, The wonderful acrobatics 
now seen in vaudeville show how simple 
were the tricks used by Charles Guyer, of 
Guyer and Goodwin, now Guyer and 
Crispi. He was the first one I ever saw 
throw a twisting somersault from a “jerk” 
and a row of flips, and now a “double” 
from the gound is done by Charles Seigrist 
who works with “Slivers” Oakley. Guyer 
and Goodwin were exponents of the “kid” 
act as were also Sager and Fannie Midge- 
ly and Eddie and Josie Evans. .With the 
exception of Miss Goodwin, I think all are 
still on the stage. 

The aerial acts working out over the au- 
dience which years ago were popular and 
which kept the stage managers in a high 
fever getting the riggings in order form 
another class almost lost to vaudeville. 
Those of to-day consist mainly of casting 
and trapeze acts which are shown on the 
stage, but those missed are such as Stirk 
and Zeno, the “Eagle Birds”; Austin Sis- 
ters; and Ami, “The Human Fly.” The 
greatest contortionists of my memory 
were Marinelli, the “Boneless Wonder,” 
and Baggessen, the “Human Corkscrew,” 
now doing a comedy juggling act. 

Outside of burlesque few of the old 
time slapstick acts are allowed to live. 
What place in present day vaudeville is 
there for the comedians who stuck hatch- 
ets in each other’s skulls and made leap- 
ing ticks out of inflated pads? But it was 
“sure fire’ fun years ago. The present 
day banjoist plays selections from “Will- 
iam Tell,” “Poet and Peasant,” and other 
high class overtures, while old timers like 
Al Reeves, Ed French, Billy Carter and 
others of that school were contented with 
the class of music meant for the banjo. 
Tommy Glynn, of Hamilton and Glynn, 
was one of the best of players who 
offered the higher grade of music on the 
Lanjo, and Al Reeves is still using this as 
part of his specialty with his own bur- 
lesque show. 

A few of the old time acts remembered 
are J. W. Kelly, the “Rolling Mill Man”; 
J. Francis Bryant, Harry Richmond, 
“Dutch” Daly, Tom Hefren, the one-legged 
dancer; Johnny Barker, the bone soloist; 
Lilly Western, musical act; Harry Ken- 
nedy, the ventriloquist, and Theodore, in 
the same line, who is now known as “Tro- 
vollo”; Tony Pastor, who sang “Blige a 
Lady” as one of his big hits; Charles M. 
Ernest, Charles H. Duncan, Gil Saroney, the 
“Giddy Old Girl”; George Melville, “Watch 
the Professor”; Jim Thornton, who with 
Charles Lawler, made a favorite team sing- 


VARIETY 





ing “Upper Ten and Lower Five”; Crane 
Brothers, who did a paper tearing and 
daneing act; Richard Pitrot, who gave im- 
itations and has since turned agent; James 
B. Mack, the original “Yankee by Gosh”; 
Hafford and Mantell, Inman Sisters, Viv- 
ian Sisters, French Sisters, Sherman and 
Morrisey and Smith and Lord, two teams 
who did burlesque acrobatics and strong 
men acts years ago; John and Edna Vi- 
doeq, “The Toll Gate”; John and Nellie 
Healey, the former being the originator of 
the expression “What It Is?” He is now 
one of the Quaker City Quartet; Frank 
and Lillian White, Bryant and Richmond, 
Dave Marion and Minnie Bell, who used 
to play banjos and warble “As We Sat 
Beneath the Trees”; Dave Kendal, who 
sang “Drink Up, Boys,” accompanied by 
shots through a bottle to represent cork 
popping, and Ruby Marion who could hard- 
ly make the stunning appearance in tights 
now that she made then; Brilliant Quar- 
tet, the best of the straight singing fours; 
Bison City Quartet, American Four, whose 
famous restaurant business is being done 
in a burlesque show this vear; New York 
Four, of which Alf Grant was one; Olym- 
pia Four, an “Advanced Vaudeville” act 
at present with what remains of the orig- 
inals; Le Clair and Russell, afterwards 
Le Clair and Leslie; Billy Jerome and 
Julia Mackey; James J. Morton and 
Maude Revelle, Smith and Campbell, the 
latter team still together and making 
good. 

Some in the above list outrank others 
by many years and probably cannot be 
classed together, but they are mentioned 
simply ,as they come to mind without the 
aid of programs or dates to refresh the 
memory and in the main furnish my first 
impressions of vaudeville which serves as 
the best means of realizing just how 
vaudeville has advanced during a_ period 
of twenty vears. 


CORRESPONDENCE 


Unless otherwise noted, the following 
reports are for the current week. 


SAN FRANGISGO 


By W. ALFRED WILSON. 

ORPHEUM (Martin Beck, gen. mgr.).— Week 1: 
Hardly a Hebrew comedian travels this way that 
does not include a sample of Ben Welch's material 
as part of his stock in trade, and this week 
brought Welch himself, who offered the assort- 
ment in its entirety, some of which has been 
made familiar to us, thanks to these copyists. 
Nene of them, however. can approach tre 
original in delivery, and Welch scored immensely. 
Ilenri French, with his entertaining impersona- 
tions, was another number that stood out on the 
program. Viola Gillette and George Macfarlane 
in a melange of song and comedy were given 
the position of prominence, though in reality on 
a test of hands they did not figure in popular 
favor with either Welch or French. Bert Leslie 
still remained. It is doubtful if vaudeville pos- 
sesses a stronger ‘Frisco favorite than this ex 
pounder of slang. A significant silence greeted 
the efforts of the Okito Family, a display of 
Old Glory bringing the only solid response. The 
Golden Graces, Sisters Weston, Irma Sisters and 
Rert Leslie were in the second week. 

NATIONAL (Sid Grauman, megr.).—Week 2: 
Ethel Hazel, the child star, re-appeared after a 
long absence, showing a noticeable improvement 
over her former good work. Extremely talented, 
the affected mannerisms that mar many a chili 
act was nowhere in evidence and she won first 
honors of the bill, Her impersonation of May 
Yohe, who appeared at this house the previous 
week, struck the house strongly, and her George 
Cohan ‘‘take off’? approaches the original more 
closely than the legion of others that have at- 
tempted it. Polly Hazel still continues with 
her delineation of the inebriated servant, a clever 
bit in itself, but somewhat out of place for such 
a tiny miss. Hugh Emmett, the ventriloquist, 
filled a return date and shared popularity with 
the younger Hazel. Kelly and Dixon utilized the 
theme of the indigestible cooking of a newlywed 
in an effort to create mirth, and exceeded to some 
extent, though Kelly’s habit of speaking his 
lines with a pronounced suspiration was at times 
rather disagreeable. Buford, Bennett and Buford 
formed a triple girl act that was well received. 
They sang ‘‘School Days’’ ensemble and each 
offered a solo, the girl in white winning the limit 
of applause with ‘‘Jealousy.’’ ‘Their closing num- 
ber, a Chinese ragtime, is offered in a chic cos- 








tuming of red, the catchy melody being lost in 
the din of their wooden shoe accompaniment. 
The Sully Family fared well with their lively 
skit, ‘‘Boys Will Be Boys.’’ One of the 
youngsters, an effervescent mite of humanity, 
fitting the ‘‘kid’’ role to a nicety and carrying 
the act. Will Davis, monologist, registered fair. 
Harry Rickrode opened the bill with a routine 
of ring contortions. Mike Quinn and his educated 
dog, introducing his feats by the rather novel 
method of a* sketch, was well received. 

WIGWAM (Sam. Harris, mgr.).—Week 2: 
Adgie and her lions appeared as the featured 
attraction, showing for the first time in the south 
side of town, and proved one of the heaviest 
drawing cards that Manager Harris has had. 
Bert Page won favorable mention with his 
acrobatic comedy. Jolly Zeb, with his tramp 
specialty, had a choice position. George Wade, 
blackface monologist, following shortly after Zeb, 
had a hard spot. Portions of his humorous talk- 
fest were rather dense, but the major part struck 
the mark. H. M. Shaw and Company offered a 
well constructed one-act playlet, distinguished by 
some clever acting on the part of a child artist. 
Phyllis Allen, singer, completed the program. 

VICTORIA (I. Coleman Levy, mgr.).—Week 2: 
The aggregation of this week was decidedly 
stronger than the combination of the opening. 
Willard and Harker, Roman ring artists, made 
their first appearance in this city, having a good 
act of its kind and gaining a favorable reception. 
Cottrelle and Von Gofre were the other silent 
feature. Von Gofre will stand comparison with 
any contortionist seen here up to date. His 
routine of feats handicapped with weights was 
novel, and even sensational, ‘‘Turkey’’ Boyd, 
late of the Primrose show, offered a blackface 
monologue that had a decided flavor of minstrelsy. 
He was well received. Will King, Hebrew 
comedian, unloaded his material in an easy fash- 
ion and had a batch of parodies that won a 
recall, Sterling L. Whitney and Company in- 
troduces a creation entitled ‘‘The Zanzibar 
Planter.’’ The sketch promised well at the start 
but the plot disappeared early in the game and 
it was a ‘“‘go as you please’’ mixture of legiti- 
mate and comedy, resulting in a very bad finish. 
Camp’s ‘‘Doomsday,’’ the spectacle, and Delli 
Francis Domenico were retained from the previous 
week. 

EMPIRE (Hal Curtis, mgr.).—Week 2: The 
Four Franks played their farewell week with a 
pleasing sketch made up of comedy and song. 
The Veldo Trio, novelty acrobats, introducing a 
small troupe of trained dogs, constituted a pleas- 
ing feature of the bill. West and Benton, singers 
and dancers, have a well liked offering. Claude 
M. Roode offered a comedy wire act. Coccia and 
Amato, in their novelty dancing sketch, were in 
the good-night position and did splendidly. Tim 
Cronin, who jumped direct from New York to 
fill this date, was the featured one of the week, 
registering a hit. 

NOTES.—An incipient panic was checked by the 
ready wit of Manager Harris, evening of the 2. 
A fire broke out in the same block and the 
clamor of the passing fire engines inclined the 
audience toward a rush for the exits. Harris, 
from his point of vantage in the rear, announced 
that there was no danger and invited his guests 
to file out and witness this added attraction 
agreeing to hold the show for them. This they 
did iu good order; the flames extinguished, they 
returned and the performance  proceeded.-—The 
Three Kuhns will appear at the Victory 9 for 
a two weeks’ run. They will be the feature.— 
Zinn’s Dancing Girls have just finished their ten 
weeks on the Sullivan-Considine time.—Freeman 
Rrothers, having finished the S.-C, California 
time, leave for Denver 11.—-Mr. and Mrs. Harold 
Kelly are playing the S.-C. houses in Southern 
California.—Guy Smith, who was for vears mana- 
ger of the Novelty, Oakland, has resigned and 
will withdraw from the theatrical field entirely. 
Tony Lubelski has taken personal charge of his 
Oakland house. 


By ERNEST L. WAITT. 
VARIETY Office, 278A Tremont street. 

ORPHEUM (S. <A. Mowry,  wmgr.).—Many 
patrons confirm the writer's opinion that this 
week's bill is about the best of the season. 
Benjamin Chapin heads it with his Lincoln 
sketch, ‘‘At the White House,’’ a splendid act 
that gets a good firm grip on people’s’ heart 
strings and holds their interest until the finish. 
It is greatly changed and bettered from last sea- 
son. Frank Bush has some new stories, but he 
is the same old Bush. Mme. Adelaide Herrmann 
is a near-headliner, her ‘‘Mystic Cross’’ being a 
new trick here. The Four Lukens do a lively 
acrobatic act, full of good turns. ‘“‘Jessie, Jack 
and Jerry’’ is a bright sketch played by Bradlee 
Martin and Company, and is full of laughs. It 
is acted capitally, and makes good with every- 
body. The Empire Quartet got a great recep- 
tions, many encores and good applause for each 
song. They sing better this year than ever 
before. Ray Cox, the girl from Dixie, made a 
personal hit, but she says at every point she 
made the orchestra leader coughed. He has the 
“‘Grippe.’’ The Kronemann Brothers are good 
comedy acrobats, while Brown and Nevarro do 
some really great impersonations. Business fair. 

KEITH’S (H. D. Dupee, mgr.).—The Musical 
Shirleys open the bill. They are fairly good in- 
strumentalists. Max York and his fox terriers 
have a new act. The animals are very wel! 
trained, and the audiences like them. Jack Gard- 
ner has an oldish monologue, but some new 
parodies that go well, while Sa-Hera does the 
same old mind-reading stunt that always makes 
a big andience wonder how. Hawthorne and 
Burt (‘‘And I Laughed’’) have the same old 
act that never gets stale, and some new stories, 
getting great applause. How that comedian can 
dance! MeKenzie, Shannon and Company return 
with ‘‘A Shine Flirtation,’’ in which the singing 
is mighty good and the whole act cleverly done. 
Paul La Croix, with the hats, fairly wrings gasps 
of surprise and delight out of the people. He 
nade good this week. He has some new tricks, 
too. Hilda Spong and her company in ‘‘Kit”’ 
present a breezy sketch, well acted and staged. 
It has perhaps a little too much monologue at 


first, but swings into rapid action. Marie Lloyd, 
retained for another week, is the big feature. 
She made no changes in her act from last 
week, and got receptions equally big. The Zin- 
gari Operatic Troupe scored a special triumph. 
Rice and Prevost and ‘‘Bumpty Bumps’’ follow 
Marie Lloyd to big applause. De Velda and 
Zelda, equilibrists; Alexis and Schall, clever con- 
tortionists, and Chefalo and Capretta complete 
the bill. Business very good. 


TREMONT (J. B. Schoeffel, mgr.).—Three 
headliners and a bully good bill, in which each 
act aroused great applause, failed to attract very 
large houses this week, business dropping off 
quite materially. It was one of the best bills 
of the season. Mlle. Monti-Baldini and a very 
fine company, excepting for two supers who had 
not yet learned their cues, got a number of cur- 
tain calls and pleased everybody with their re- 
markable singing in the condensed version of 
‘“Carmen.’”” Mille, Liane D’Eve appeared this 
week and made good instantly. Her dressing 
room feature is a decided novelty. Her costume 
changes are unusually attractive, and she re- 
minds one much, in voice and manner, of Yvette 
Guilbert. But the number that got the most, 
the heartiest and the most spontaneous applause 
was the act of the Yuilian Family, eight acro- 
bats that deserve high place on any bill. Their 
stunts are remarkable in many ways, the act is 
cleanly done and the artists are attractive per- 
sonally. Cliftont Crawford and May Belfort re- 
turn after but a few weeks’ absence with their 
same acts to equally good applause. Zobodie, 
equilibrist, opens the bill in good form, and 
Carroll and Cooke follow him. The singer might, 
perhaps, improve his ‘‘Bohemia’’ song by striking 
a faster tempo. It seems to be a little slow for 
vaudeville, but he sings it well. The act is full 
of laughs. Charles Baron has a novelty ifn his 
burlesque menagerie, a big feature of which is 
the cat race. It is a great finale. The Walthour 
Troupe of cyclists close the bill with a_ well 
arranged and strong act. 

HOWARD (Jay Hunt, mgr.).—Charmion is back 
at her old stand, and big houses greeted her 
this week. Dave Marion's ‘‘Dreamlands’’ form the 
main show, with Harry Fox and Dave Marion at 
their head. This show has ginger in it and is 
well liked. The Earl Sisters head the olio with 
good songs and some new steps. The Liberty 
Quartet, the Three Hanlons, Dave Marion and 
Harry Fox, with Dora Pelletier, complete it. In 
the Howard’s own show are also Ben Morse, 
‘prince of tramps’’; Jeff and La Verne Healey 
in a bright sketch; Belford Brothers, ‘‘talk hurl- 
ers’’; Rose Busch, singer; Stone and Windsor, 
comedians, and Butler and Lamar, eccentrics. 
Business good. 

PALACE.—Hyde's Comedians and ‘‘The Blue 
Ribbon Girls’’ hold the fort here, putting up a 
really good show, full of sparkle and fun. ‘‘The 
Broken Brokers’’ is the vehicle. In the olio are 
Lawrence Crane and Company in an illusion act; 
Niemeyer and Odell, blackface comedians; Violet 
Holmes and her eight dancing girls; Crawford 
and Blodgett in a snappy skit; the Weston Sis- 
ters and Richy W. Craig, musical comedian. 
Dunkhurst and English Jack O’Brien in wrestling 
matches are an added attraction that takes well. 
In the Palace's own olio are the Demonella Trio, 
acrobatic comedy; Ted and Clara Steele, a little 
of everything; Hi Tom Long, blackface come- 
dian; Bates and Ernest, good German comedians; 
A. BE. Tenney, comedy juggling. Business good. 

LYCEUM (Geo. R. Bachellor, mgr.).—-Weber 
& Rush's ‘Parisian Widows,’’ greatly improved 
since the show last played this house, drew good 
business this week. Fields and Wooley have a 
good olio position, followed by the Latoy Brothers, 
Rowland and Dugan, Jeanne Brooks and Darling 
and Reynolds, Art studies are a feature of the 
olio, and the girls really are stunners. 

COLUMBIA (H. N. Farren, mgr.).—Sam Rice 
has a mighty good show in his ‘‘Merry Maidens"’ 
this year, one of the best that has played here 
so far. It is clean, snappy, full of good looking 
girls, and the costumes are good. Patti Carney, 
Lulu Beeson and Myrtle Dale head the female 
bunch, and are good leaders. Lewis and Thomp 
son in a singing comedy act open the olio; Miss 
Carney sings and ‘‘Some Quartet’? does a funny 
skit that is clever. Trainor and Dale have a 
good act in which Miss Dale’s piano playing is 
a big feature. Lulu Beeson’s dancing should land 
her. 

AUSTIN & STONE’S MUSEUM (Stone & Shaw, 
mgrs.).—The two biggest oxen in the world are 
headlined here, with D’Audin and Fritz, in swal- 
lowing feats. John Riley, the G. A. R. Fiddler, 
Chief Tevi's African village, the Dexters in sec- 
ond sight, and Musical Hurley and his one man 
band are other curio hall exhibits. In the theatre 
are Ed and Bertha Kelley, Wall and Robinson, 
Kitty Hoffman and the Meadows Comedy Com 
pany in “‘The Wax Statue.’’ Business big, the 
admissions having passed the million mark since 
February. 

NOTE.—Robert G. Larson, one of the most 
popular and most efficient newspaper men in Bos 
ton, will be promoted to general press agent of 
the three Keith houses—Keith’s Boston and 
Orpheum here—now that Carl Lothrop is to locate 
permanently in New York. Mr. Lothrop has 
been doing the books for the houses here and 
the Sunday concerts. He knows exactly what 
people here want in vaudeville, and is one of 
the most astute theatrical men that ever gradu- 
ated from Boston. 


GHIGAGO 


By FRANK WIESBERG. 
VARIETY’S Chicago Office, 
Chicago Opera House Block, 
Phone Main 4380). 
MAJESTIC (Lyman B. Glover, manager for 
Kohl & Castle. Monday rehearsal 9).—-A_ well- 
balanced iist of celebrities is provided at the 
Monroe street house. The artistic characteriza- 
tions of Edwin Stevens in ‘‘An Evening with 
Dickens’? are worthy of the highest commenda 
tion. Kelly and Violette, ‘‘The Fashion Plate,’’ 
have about the same offering as seen on previous 
occasions, only that they dress more extrava- 
gantly. Mosher, Houghton and Mosher, recently 
at the Auditorium, repeated their trick cycle 
act. The Farrell-Taylor Trio have added little 
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VARIETY ARTISTS’ ROUTES 


FOR WEEK DEC. 16 


WHEN NOT OTHERWISE INDICATED. 


The routes here given, bearing no dates, 


are from DEC. 15 to DEC. 22, inclusive, de- 


pendent upon the opening and closing days of engagements in different parts of the country. 
When an address follows the name the act is ‘‘laying off’’ for the week and may be written 
or telegraphed to accordingly. All addresses are furnished VARIETY by artists and may be 
relied upon as accurate. Addresses care managers or agents will not be printed.) 

“C, R.’’ indicates that the route of the circuit immediately preceding it may be found 


under ‘“‘CIRCUS ROUTES.”’ 


“‘B, R.’’ in the list indicates the route of the burlesque company named, with which the 
artist or act is with and may be found under ‘‘BURLESQUE ROUTES.”’ 





A 


Abram & Johns, Bennett’s, Ottawa. 
Abbott-Andrew Co., 207 W. 38, N. 
Adamini-Taylor, Lyric, Dayton, O. 

Adams E, Kirke & Co., Brunswick, Ga 
Adams Bros.. Imperials, B. R. 

Adams & Drew, 281 W. 43, N. Y. 
‘Adelyn,’’ Gaiety, Galesburg, Il). 

Addison & Livingston, Palmetta Beach, Tampa 
Adler, Harry, Park, Alameda, Cal., indef 
Adler, Flo, 464 Cleveland, Chicago. 
Ahearn, Chas, & Vesta, Gaiety, Detroit 
Ahearn, Charles, Golden Crook, B. R 
Ahern & Baxter, Harry Hastings, B. k 
Aherns, The, Majestic, San Antonio. 

Aldo & Vannerson, 331 Roebling, Brookiyi 
Allen, Eva, Ideals, B. R. 

Allen, Josie, 306 W. 112, N. Y. 

Allen & Biscoe, Hathaway's, Malden 

Ali & Peiser, High Jinks, B. R. 

Allen, Searl & Violet, Alhambra, N. Y. 
Allister, Harry, 11 Rue Geoffrey Marie, L’aris 
Allman, Joe, Majestic, St. Paul. 

Alpha Trio, Family, Lebanon, Pa. 

Alrona Zoeller Trio, 28 Logan, Brooklyn 
Alsace & Lorraine, Proctor’s, Elizabeth. 
Alvora, Golden Crook, B. R. 

American Dancers, Six, Empire, Paterson 


American Newsboys’ Trio, Wisconsin Hote!, Mar!- 


nette, Wis. 


American Newsboys’ Quartette, Pantages, Seattle. 


Americus Comedy Four, Orpheum, Reading. 

Ampere, Electrical, Miss N. Y., Jr., B. R 

Anderson, Carl, Bowery Burlesquers, B. K 

Apdale’s Animals, Johnstown, Ta. 

Apollo Orch., Century Club, Elkhart, Ind 
Apollos, The, 65 Sth Ave., N. Y. 

Appleby, E. J., Grand, Hamilton, 0, 

Archer, LaDella & Davey, Jolly Girls, BK. R 
Ardo & Eddo, 317 Hoyt Ave., Astoria. 1. | 

Arlington, Four, Orpheum, Salt Lake 

Armstrongs, Three, People’s, Cincinnati 

Arminta & Burke, O. H., Pittsburg, Kas 

Arnold, Lucia, Boston Belles, B. R. 

Arnot & Gunn, 215 6th Ave., N. Y. 

Astrellas, The, Poli’s, New Haven. 

Arizonas, The, 148 W. 68, N, Y. 

Ashton & Earle, 0. H., Charleroi, Pa. 

Auberts, Les, 14 Frobel Str. IIl., Hamburg, Ge 

Auburns, Three, Findlay, Findlay, 0, 

Auers, The, Lyric, Dallas. 

Austin, Claude, 232 E. 21, N. Y. 

Austins, Great, Rockville, Conn. 

Austins, Tossing, Dec. 25, Pavilion, Albertillery 
Eng. 

Avery & Pearl, 653 Wash, Boul., Chicago 


B 


Saader La Velle Troupe, Luna Park, Mexico 

Baggessens, The, Gl, Herstelange, Svendberg 
Denmark. 

Bailey, R. N., Casino, Washington, Pa 

Baker, Nat C., 32 Division, N. Y. 

Balno & Shaw, Hippodrom®, N. Y., indef 

Banks, Chas., Boston Belles, B. R 

Barnes, Al., Lyric, Des Moines, 

Barton, Joe, Bohemians, B. R. 


Barrett, Grace, Pat White’s Galety Girls, B. R. 


Barrett & Belle, Century Girls, B, R 

Barrett, Charles, High Jinks, B. R 

Barry, Katie, 541 W. 158, N. Y. 

Barry, Mr. and Mrs. Jimmy, Orpheum, St, Louis 
Barry & Wolford, Shubert, Utica. 

Barto, Eddie, Rollickers, B. R. 

Bartlett, Al, Hunt’s Hotel, Chicago. 

Bates & Neville, 46 Gregory, New Haven 

Be Anos, Two, 12th St., Chicago. 

Beard, Billy, 1401 Drayton, Savannah 
Beatties, Juggling, Orpheum, Chillicothe, 0. 
Bedell Bros., Franklin, Pa. 

Bedini, Donat, & Dogs, 229 W. 38. N. Y. 
Belford, Allan G., Washington, N. J. 

Belmont, Harriette, Jolly Girls, B. R. 
Bellelaire Bros., Orpheum, New Orleans. 

Bell Boy Trio, City, Brockton, Mass. 

Bell, Frank, 1553 Broadway, N. Y. 

Bell, Norma, Trans-Atlantics, RB. R. 

Belmont & Brennan, Imperials, B. R. 

Bensons, Musical, Belleville, Mich. 

Bentley, Harry, Imperials, B. R. 

Rerkes, The, 409 W. 30, N. Y. 

Bernard, Cassie, Rose Sydell. B. R. 

Berzac’s Circus, Dec. 22, Orpheum, Kansas City. 
Beecher & Maye, 23 Atlantic. Bridgeton, N. J. 
Berry & Berry, Orpheum, Minneapolis. 

Beyer & Bro., 293 Henry, N. Y. 

Big Four, High School Girls;-B. R. 


Big City Quartet, Cropsy & Bay 25, Bensonhurst. 


Bijou Comedy Trio, Watson’s Burlesquers, B, R. 
Bimm-Bomm-Brrr, Orpheum, Denver. 

Bingham, Kittie, Findlay, Findlay, 0. 
Bingham, Findlay, Findlay, O. 

Binney & Chapman, Garden, Memphis, indef. 
Bis », Frances, Century Girls, B. R. 

Bissett & Miller, Poli’s, Bridgeport. 

Rixley, Edgar. Boston Relles, B, R. 

Black & Tesiie, Bijou. Duluth. 

Bleck, John J.. Harry Bryant's. B. R. 
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Blue Cadets, 51 Hanover, Boston. 

Blush, T. E., 3241 Haywood, Denver. 

Blanchet Bros. & Randolph, Watervliet. \. \ 
Bobker, Henry, 63 Forsyth, N. Y. 

Bohanpnan & Corey, Century Girls, B. k 
Boises, Five, 44 Curtis, Grand Rapids 

Rorella, Arthur, Bijou, Galesburg, IIL. 
Bottamley Troupe, Circo Bell, Mexico. 
Bouldon & Quinn, Auditorium, Windsor, xs. |) 
Bowers, Walters & Crooker, Shea’s, Toronto 


Bowery Comedy Quartet, S21 Charles, W Ho 


boken. 

jcowen Bros., Grand, Butte. 
Bowman Bros., 326 W. 43, N. Y. 
Boyce Bros., Family, Chester, Pa. 
Boyce, Lillian, Jolly Girls, B. R. 
Boyce, Jack, Trocaderos, B. R. 
Boyd & Veola, Bijou, Jackson, Mich. 
Bragg, John D., Toreadors, B. R. 
Bradna & Derrick, Shea's, Toronto. 
Bradshaw, Chas. H., & Co., 329 W. 34. N. \ 
Bradys, The, 721 Copeland, Pittsburg. 
Brady & Mahoney, Irwin's Big Show, B. R 
Brinn, L. B., Hippodrome, Liverpool, Eng 
Brennan & Downing, Acme, Sacramento. 
Brennen & Riggs, Century Girls, B. R 
Brantford, Tom, Park Hotel, Port Chester, N. Y 
Brittons, The, Shea's, Buffalo, 
Broadway Quartette, Memphis, Tenn. 
Brooks & Vedder, 210 E, 17, N. Y. 
Brooks & Jeanette, 1602 Madison, N. Y. 
Brooks & Clark, 2464 Patton, Philadelphia 
Brooks, Jeanne, Parisian Widows, B. R 
Brown & Bartoletti, City Sports, B. R 
Brown & Wilmot, 71 Glen, Malden, Mass 
Brown & Wright, 5344 W. 45, N. \ 
Browning, Mr, & Mrs., 126 W. 83. N. \ 
Browning & Le Van, 895 Cauldwell. N. \ 
Bruce, Al., Toreadors, B. R, 
Bruno & Russell, Colonial, N. \ 
bryant, May, Boston Belles, B. R. 
Bryant & Saville, Temple, Ft. Wayne 
Burke, Minnie, Boston Belles, RB. R 
Burton & Brooks, Fair Haven, N. J 





BUCHNER 


SENSATIONAL CYCLIST, 
Touring Europe. 
Address Central Hotel, Berlin, Germany. 
Associated with AL, SUTHERLAND, Vaude- 
ville Booking, St. James Building. 











Buckleys, Musical, 207 Ave. B, N. ¥ 
Buckeye Trio, 646 E. Center, Marion, 0 
Burdette, Madeline, 212 W. 44, N. ¥ 
Buckeye State Four, 2364 E, 57, Cleveland. 
Burke & Urline, 119 E, 14, N. Y. 

Burke, Dan, & Girls, Orpheum, Brooklyn. 
3urke, Wm. H., 84 Barston, Providence. 
Burns, Morris, & Co., 54 Hermen, Jersey City 
Burns, Harry, Lyceum, Sharon, Pa 

Burtinos, The, Dec. 23, Crystal, Denver 
Burton & Burton, 309 W. 55, N. \ 

Burton, Matt, 1185 Valencia, San Francisco 
Burton & Shea, 111 7th Ave., N. Y 

Burton & Vass, Empire, Des Moines 

Busch Family, Excelsior Springs, Mo., indef 
tussler, Walter H., Orphia, Madison. Wis., indef 
Bulla & Raymond, Wash. Society Girls, B. R. 
Buxton, Chas. C., Crystal, Menasha, Wis., indef 
Byers & Herman, Hathaway's, Lowell. 
Byron & Blanch, Dec, 23, Family, Butte 
Byron & Langdon, Colonial, Lawrence, Mass 
Byrons’ Musical Five, 5138 Indiana. Chicago 


Cc 


Caesar, Frank, & Co., 802 Mechanics, Decorah, Ia 
Callahan & St. George, Keith’s, Providence. 
Callan & Smith, Haymarket, Chicago 
Cameron & Flanagan, Union Sq., N. ¥ 
Camp, Sheppard, Kentucky Belles. B. R 
Campbell & Cully, 1633 Bourbon, New Orleans 
‘aldera, A. K., St. Charles Hotel, Chicago 
‘alvin, James, 445 W, 64, Chicago. 

aprice, Mlle., Orpheum, Kansas City. 
‘tampbell, W. S., Rose Sydell, B. R. 

‘arbrey Bros., 1347 E. Oxford, Phila 

‘arberry & Stanton, Majestic, Alten, Il. 
Carrillo, Leo, Nyack, N. Y 

Carr Trio, Canandaigua, N. Y. 

Carr, Jessie, Toreadors, B. R. 

Carlin & Otto, Orpheum, New Orleans. 


~~ 


Carroll & Cooke, Hotel York, N. Y. 

Carroll, Joe, 231 Liberty, Paterson, 

Carroll, Great, Fay Foster, B. R. 

Casad & De Verne, 312 Valley, Dayton. 
Carson & Willard, 2210 No. Lambert, Phila. 
Carson Bros., 211 Bergen, Brooklyn. 

Carter, Taylor & Co., 444 W. 137. N. Y. 


‘arter & Taylor, 256 W. 43, N. Y 

Carter & Waters, 158 Greenfield, Buffalo. 
Cartweil & Harris. 1051 McDonough, Baltimore. 
Carver & Pollard, 1922 W. 6th, Davenport, Ia. 


Ceswell, Maude, Gibbens Tour. 

Casey & Craney, Majestic, Chicago 

Chadwick Trio, 229 W, 38, N. Y. 

Chameroys, The, 6) Manhattan ave.. N. Y 

‘handler, Anna, City Sports, B. R. 

‘hapin, Benjamin, Lotos Club, N. ¥ 

‘hester & Jones, Empire, Hoboken. 

hinquilla & Newell, Orpheum, Canton, 0 

hristy, Great, Knickerbockers, B. R 

‘hristy, Wayne G., 776 Sth ave., N. \ 

‘hurech City Four, Strollers, B. R 

Jairmont, 2051 Ryder Ave., N. Y 

‘larence Sisters, K. & P. 125th St.. N. \ 

‘lark & Turner, Irwin, Goshen, Ind 

‘lark & Duncan, Lyric, Terre Haute. 

ark, Edward, 1553 Broadway, N. Y. 

Clark, John F., 425 Forest, Arlington, N. J 

Clarke, Harry Corson, Lambs Club, N. ¥ 

Clarke & Temple, Lyric, Terre Haute. 

Clarke, Wilfred, Lambs Club, N. Y. 

Clermento, Frank & Etta, 129 W. 27, N. \ 

Claudius & Scarlet, 50 Chapin, Canandaigua, N. ¥ 

Claus, Martha, Orpheum, Painsville, O 

Claus & Radcliff, Trocadero, B. R 

Cleveland, Claude & Marion, 215 Shurtleff, Che} 
sea, Mass. 

Clinton, Chris, Star, Monongahela, Pa 

Clipper Sisters, 466 Blewett, Seattle 

Clito & Sylvester, Mahony City. Pa 

Clive, Henry & Co., Poli’s, New Haven 

Clivette, 274 Indiana, Chicago. 

Coate, Charlotte & Suntlower, 1553 Broadway, 
Nu. XY. 

Cogan & Bancroft, Novelty, Brooklyn. 

Cole & Clemens, Lubin’s, Baltimore. 

Cole & Coleman, Orpheum, Mansfield, © 

Colleens, Singing, 104 W. 38, N. Y 

Collins, Eddie, Oshkosh, Wis., indef 

Collins & Collins, 921 Dakota, Phila 

Collins, Nina, Lady Birds, B. R. 

Collins, James J., Jolly Girls, B. R 

Collins & Brown, 148 Kosciusko, Brooklyn 

Coltons, The, Champagne Girls, B. R. 

Connolly & Klein, Empire Show, B. R. 

Comrades, Four, 834 Trinity, N. Y. 

Contino & Lawrence, 249 So. May, Chicago 

Cohen, Will H., Rollickers, B. R 

Comerford, Vaughn, Broadway Gaiety Girls, B. R 

Conn, Downey & Willard, Gaiety, Springfield, I 

Connelly, Pete, Weast’s, B, R. 

Conway, Nick, 207 W. 26, B. R. 

Cook, Billy, Toreadors, B. R, 

Cooke, Joe, Orpheum, Allentown, Pa 

Cook, Frank, Austin & Stone’s, Boston, indef 

Cooke & Rothert, Bijou, Dubuque, Ia. 

Cooper & Robinson, Gotham, Brooklyn 

Cooper, Harry, High Jinks, B. R. 

Cooper, Harry L., Fay Foster, B. R. 

Cooper, Leo, & Co., Bijou, Kenosha, Wis 

Frank Coombs & Stone, Muriel, Hathaway's, New 
Bedford. 

Cossar, Mr. and Mrs., 203 W. 121, N. Y 

Couthoui, Jessie, 6532 Harvard Ave., Chicago 

Coyne & Tinlin, Garrick, Burlington, Ia. 

Courtleigh, Wm., Hammerstein's, N. Y. 

Courtright, Wm., & Co., Bijou, La Crosse. 

Cottons, The, Champagne Girls, B. R 

Craig, Richy, Olympic, Brooklyn 

Crawford & Manning, 258 W. 43, N. \¥ 

Crawford & Blodgett, Olympic, Brooklyn 

Creo & Co., Bijou, Oshkosh. 

Crickets, Columbia, St. Louis. 

Criterion Male Quartette, 156 Sth Ave., N. Y. 

Cronin, Morris, 21 Alfred pl., London, Eng. 

Cross, Will H., & Co., 440 No. Normal, Chicago 

Crystal, Herman, Parisian Widows, B. R. 

Cummings & Merley, Unique, Los Angeles, indef 

Cunningham, Al., 200 W. 44, N. ¥ 

Cunningham, Bob & Daisy. Cottage Martins 
Ferry, O. 

Cunningham & Smith, 183 E. 94, N. Y 

Curtin & Blossom, Majestic, Kansas City 

Curtis, Palmer & Co., Auditorium, Lynn. 

Cushman & Le Claire, Lady Birds, B. R 

Cuttys, Musical, 3034 E. Baltimore, Baltimore 

Cyril, Herbert, Bennett's, Hamilton 


~ 


D 


ID’ Aliza Flor, Bennett's, Montreal 

Dacre, Louie, Parisian Belles, B. R 
Dagneau & Bruce, Orientals, B. R 
Dagwell, Aurie, G. O. H., Pittsburg 
Daley, James, Parisian Widows, B. R 
D’Alvini, Rocky Point, R. I indef 

Dale, Wm., Crystal, Elkhart, Ind indef 
Daly & Devere, 115 BE. 115, N. ¥ 

Dale, Sydney, Guy Bros.’ Miustrels 

Dale, Will, Bucklen Hotel, Elkhart. 
Dailey Bros., 1379 No. Main, Fall River, Mass 
Darling, Fay, Lady Birds, B. R 


Darras Bros., Keith's, Buffalo. 

Darmody, Harry Bryant's, B. R. 

Davenport, Edna, Yankee Doodle Girls, B. R 

Davis, Edward, Keith's, Phila. 

Davis, Floyd, Temple, Boulder, Col., indef. 

Davis, Hal, & Co., Grayling, Mich. 

Davis, H.,- Air-Dome, Murphysboro, Ill., indef 

Davis, Roland, Fay Foster, B. R. 

Davis & Davis, Miss N. Y., Jr., B, R. 

Dawson & Whitfield, Family, Hazelton, Pa. 

De Camo, Chas., & Dog, Majestic, Birmingham 

Deery & Francis, 328 W. 30th, N. Y. 

Delavoye & Fritz, Bijou, Kalamazoo, Mich. 

Dell & Miller, Hippodrome, Buffalo, indef 

Deltons, Three, Jolly Grass Widows, B. R. 

Delmore, Misses, Poli’s, Worcester. 

De Chautal Sisters, Family, Woonsocket, R. | 

De Graff Sisters, Trans-Atlantics, B. R. 

De Lisle, Mae, Colonial Belles, B. R. 

Delaphone, 54 Willoughby, Brooklyn. 

De Coe, Harry, Orpheum, Sioux City. 

De Haven & Sidney, Proctor’s, Troy, N. Y. 

DeMora & Graceta, Imperial, B, R. 

De Muths, The, 26 Central, Albany 

De Velde & Zelda, Lyceum, Stamford, Mass. 

De Verne & Van, Orpheum, Mansfield, O. 

De Voy & Miller, 209 E, 14, N. Y. 

DeWitt, Burns & Torrance, Poli's, Seranton. 

Dee, John A., Columbus, O. 

Deming, Joe, Majestic, Johustown, Pa. 

Dervin, Jas. T., 516 So. Flower, Los Angeles. 

Diamond & May, Fischer’s, Los Angeles, indef 

Diamond, Jas., Kentucky Belles, B, R. 

Dierick Bros., Circo Bell, Mexico City. to Jan. | 

Dillon, Wm., Hammerstein's, N, Y. 

Dixon & Fields, Orpheum, Omaha. 

Doherty, Lillian, Scalla, Copenhagen, Den 

Doner, Joe & Nellie, High Jinks, B. R. 

Donnette, Ira, 114 W. 40, N. Y. 

Doherty, Jim, High Jinks, B. R. 

Dorsch & Russell, Dee. 30, K. & P. 23d St., N.Y 

D'Ort & Leonard, Casino, Buenos Aires. 

Douglas, Chas. W., Broadway Gaiety Girls, B. KR 

Dove & Lee, 422 W. 48, N. Y. 

Dowlin, John, Toreadors, B, R. 

Downey, Leslie T., to Feb, 3, Electric, Ractne 
Wis. 

Doyle, Phil., Lady Birds, B. R. 

Doyle, Maj. Jas. D., Majestic, Houston. 

Dreano, Josh., Revere House, Chicago 

DuBois, The Great, Bijou, Wheeling, W Va 

Dudley, O. E., Crystal, Ind., indef. 

Duffy, Thos. H., High School Girls, B. R 

Dunedin Troupe, Poli’s, New Haven. 

Dunne, Thos. P., 128 BE. 19, N. Y. 

Dunham, Heslin & Barardi, Jolly Girls, B. R 

Dunean, A, O., Colonial, Norfolk, Va. 

Dupree, Bob. Canvas, Provo, Utah, indef,. 

Dupree, George & Libby. Palace Hotel, Chicago 

Dupree, Jeanette, Hotel Albany, N. Y. 


E 


Earle & Bartlett, Carlstadt, N. J. 

Eckel & Du Pree, Family, Carbondal 
Eckhoff & Gordon, K. & P. 58th St.. NY 
Edmonds & Haley, 308 E. 60, Chicago 
Edmonds & Monie, 308 E. 60, Chicago 
Edwards, M, & C, E., 
Edwards, Jennie, Bowery Burlesquers, B. R 
ldwards, Ralph, Parisian Widows, B. R 

Sdwin, George, Garrick, Burlington, Ia. 
Shrendall Bros., 1344 Leffingwell, St. Lonis 
tizer, Carrie, Tiger Lillies, B. R 

llastic Trio, Majestic, Pittsburg, indef. 

ldredge, 50 No. Broadway, Streator, Ill. 

Jen, Gus, Edith Villa, Thurleigh Ave BRatham 
London. 

Sltinge, Julian, Shea’s, Buffalo 

Ssmeralda, Majestic, Birmingham 

Slliott & West, 2902 Ellsworth, Phila 

Eller, Goldie, Fay Foster, B, R., 

Ellis-Nowlin Troupe, Keith's, Phila 

Ellinore Sisters, Bennett’s, Montreal 

Elliott, Belair & Elliott, Harry Bryant's, B. K 
Ellsworth, 4, Tiger Lillies, B. R 

Emery, Maude, 2110 E, Federal, Baltimor+ 
Emerald Trio, 443 Central Ave., Brooklyn 
Emerald, Monnie, Empire, Dublin, Ire. 

Emerson & Wright, Kansas City, Mo., indef 
Emmett, Gracie, Keith’s, Jersey City. 

kmnperors of Music, Four, 451 W. 24, N y 
Empire Comedy Four, Dee. 30, Magdeburg tie 
Engleton, Nan & Co., Salem, Mass 

Erb & Stanley, Moline, [11 

Ergotti & King, Circus Ciniselli, Warsaw tussin 
Esterbrooks, The, Miss, N. Y., Jr. B. R 
Estelle & Wills, Jolly Grass Widows, RB. R 
Eugene & Mar, 1746 W. 103, Chicago 

Evans & Lloyd, 923 E. 12, Brooklyn. N. \ 

Evans, Billy, Colonial Belles, B. R 


Hippodrome, Buffalo. indef 
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VARIETY 





Evans Trio, Pastor's, N. Y 


Everett, Ruth, Ideals, B. R. 
Fverett, Sophie, & Co., South and Heary, Jamaica, 


i. 3. 
F 


Fagen & Merrian, Valace, Boston. 

Fairchilds, Mr. & Mrs. Frank, 1640 47, Chicago. 

Falke & Coe, Jolly Grass Widows, B. R. 

Falke, Elinor, Majestic, Chicago 

Fantas, Two, 211 E. 14, N. Y. 

Farb, Dave, 515 W. 6, Cincinnati. 

Farrell, Charlie, 332 Main, W. bverett, Mass, 

Farrell & Le Roy, 1721 First, Washington, D. C. 

Farrell, Billy, Moss & Stoll, Eng. 

Farrell Taylor Trio, Haymarket, Chicago. 

Favar’s, Marguerite, Orpheum, Leavenworth 

Fay, Ray F., Alamo, Cedar Rapids, Ia., indef 

Fay, Coley & Fay, 161 EF. 122d, N. Y 

Faye, Elsie, Poli’s, Bridgeport 

Felix & Barry, New Bedford. 

Fentelle & Carr, Shea’s, Buffak 

erry, Lyric, Kensington, Il 

Ferguson, Dave, Miss N, Y., Jr., B. R 

Ferguson & Du Pree, 313 EB. 71, N. Y. 

Ferguson, Barney & Dick, 68 W. 53, Bayonne 

Fern & Mack, Paterson, N. J. 

Field Boys, 148 BE. 97, N. Y. 

Fields & Hanson, Dec. 23, Family, Rock Island. 

Fields & Wooley, Parisian Widows, B. R. 

Filson & Errol, 122 So. Austin, Austin Station, 
Chicago. 

Fink, Henry, Lyceum, Paterson. 

Fisher, Mr. & Mrs. Perkins, 531 
Brookline, Mass. 

Finlay & Burke, Teck, Buffalo. 

Fisher, Robert, Lady Birds, B. R. 

Fisher & Berg, Rentz-Santley, B. R 

Fiske & McDonough, Pastor’s, N. Y. 

Fitzgerald & Quinn, Trans-Atlantics, Kk. K 

Flatow & Dunn, 205 E. 14, N. Y. 

Fleming, May Agnes, White's Gaiety Girls, B. R 

Flemen & Miller, Kentucky Belles, B. R 

Flora, Mildred, Night Owls, B. R. 

Fletcher, Charles Leonard, Shea’s, Buffalo 

Flower, Dick J., Orpheum, Los Angeles. 

Flynn, Jas. A., 1213 Penn. Ave., Washingto: 

Fogerty, Frank, Cook's, Rochester. 

Follett, Lonnie, 150 E. 107, N. Y. 

Fords, Four, Chase’s, Washington. 

‘*Fords, Famous,’’ 391 Gates, Brooklyn 

Foreman, Edgar, & Co., Elks’ Club, N. \ 

Forrest, Edythe, Innocent Maids, B. R 

Foster & Dog, Gotham, Brooklyn. 

Foster & Foster, Orpheum, St, Paul. 

Fox, Will H., Empire, Dublin, Ireland 

Fox, Mort, Parisian Widows, B. R. 

Fox & Hughes, Empire, Boise, Idaho, indef 

Fox, Will, Lady Birds, B. R. 

Frank, George, Lady Birds, B. R. 

Franklin & Green, Keith's, Newark. 

Franklyn & Keane, Poli’s, New Haven. 

Francis, Adeline, Lyric, Lincoln. 

Franz, Cogswell & Franz, 246 W. 21, N. Y 

Francis, Harry, Jolly Girls, B. R. 

Freligh, Lizzie, Trans-Atlantics, B, R 


NEW ACTS 


(Continued from page 13.) 


Washington, 





ments in an able and thoroughly convine 
ing manner. Mr. Hutchison looked 
manly. The third player, as an adventur- 
ess, added dramatic atmosphere. The 
sketch made a good impression. 

Frank Wiesberg. 


vers 


Rose Royal and Statue Horse, “Chester- 
field.” : 

Menage Act. 

14 Mins.; Full Stage. 

Varieties Theatre, Terre Haute, Ind, 

The stage is prettily draped in green 
silk velour and a black cabinet, placed 
well up stage, throws the posings into 
sharp relief. The work is all done on a 
dias and famous bits of sculpture are 
reproduced. The horse is pure white un- 
relieved by a single touch of color, Miss 
Royal accentuates the startling whiteness 
of the groups by her makeup of bis- 
muth. Twenty-four poses are shown, the 
animal being at all times in perfect con- 
trol. None of the familiar high school 
tricks is given, the act having a novel 
routine, including a few bits of curious 
contortion by the horse. Jack Hoeffler. 
The Alrona-Zoeller Trio. 

Comedy Acrobatics. 
10 Mins.; Full Stage. 
Star Theatre, Muncie, Ind. 

Two men and a woman make up the 
trio. They have a fast acrobatic routine, 
and work with much accuracy. One man 
is a comedian, really funny, with a couple 
of excellent new tricks. The act through- 
out is good and scored a hit here. 

Geo, Fifer. 


Frevoli, Frederick, O. H., Jamestown, N. Y. 
Frey & Allen, Ideals, B. R. 

Fredo & Dare, 207 E. 14, N. Y. 
Frederick, Snyder & Poole, 200 N. Gay 
French, Henri, Orpheum, Los Angeles 
Frey Trio, Crystal, Milwaukee 
Friend & Downing, Orpheum, 
Futurity Winner, Columbia, St. 


G 


Baltimore, 


Yonkers 


Louis 


Gadfrey & Henderson, National, San Francisco 

Galando, S82 Sumner, Brooklyn. 

Galetti’s Monkeys, Keith's, Boston. 

Gallagher & Barrett, Dec. 23, Orpheum, Oakland 

Galloway, Albert B., Orpheum, Turtle Creek, Pa 
indef. 

Garden & Somers, Toreadors, B. R 

Gardiner Children, 1958 No. 8, Philadelphia. 

Gardiner & Vincent, Empire, Belfast, Ireland. 

Gardiner, Jack, Keith's, Providence. 

Gardner, Andy, Bohemians, B. R. 

Gardner, Arline, 1958 N. 8, Phila 

Gartelle Bros., 416 S, Main, Gloversville. N. \ 

Gavin, Platt & Peaches, 4417 3d Ave., N. ¥ 

Gaylor & Graff, 244 W. 16, N. Y. 

Gaylor, Bobby, 5108 Princeton, Chicago. 

Gehrue, Mayme & Co., Colonial, Lawrence 

Geiger & Walters, Orpheum, Kansas City. 

Genaro-Theol Trio, Liebechs, Breslau, Ger., to 
Dec. 30. 

Gibson, Fay, Standard, Davenport, Ia 

Gillespie, Ed., Orpheum, Los Angeles. 

Gilbert, Bessie, G, O. H., Syracuse. 

Gilbert, Jane, 257 W. 15, N. Y. 

Gillette Sisters, Unique, Eau Claire. 

Gilmore, Stella, Jolly Girls, B. R, 

Gilroy, Hayes & Montgomery, Majestic, 
Ill. 

Gladstone, Ida, 335 W. 50, N. Y. 

Glocker, Chas. & Anna, Rentz-Santley, B. R. 

Goetz, Nat., 1818 Tree, Donora, Pa. 

Golden & Hughes, Majestic, Madison, Wis 

Goldsmith & Hoppe, Hathaway's, Lowell 

Goforth & Doyle, Lyric, Mobile, Ala. 

Goolmans, Musical, Majestic, Dallas. 

Gordon & Chalor, Bijou, Green Bay, Wi- 

Gordon & Marx, 236 W, 38, N. Y. 

Gordon, Amy, Rose Sydell, B. R. 

Gordon, Cliff, 3 E. 106, N. Y. 

Gordon, Max, Reeves’ Beauty Show. B. kK 

Gorman & West, Vaudeville, Lancaster, I's 

Goss, John, Arcade, Brownsville, Pa. 

Gossans, Bobby, 400 So. Smith, Col., © 

Gotham Comedy Quartet, City Sports. BR. RK 

Graces, Two, Miner’s Americans, B. R 

Grant, Anna, Pat White’s Gaiety Girls, B. Rk 


indef. 


Ottawa, 


Grant, Sydney, 10 W. 65, N, Y 
Graham, Geo. W., Scenic, Providence 
Gray & Graham, Seattle, Wash. 
Green, Sam, White's Gaiety Girls, Bh. R. 
Gregg, Frank, Tiger Lilies, B. R. 
Gregory, Geo, L., & Co., 943 Lorime: 
Gregorys, Five, Brussels. 

“Griff,’’ Empire, Hoboken. 

Grimes, Tom & Gertie, 1615 No. Front, Phila. 
Gruet, Jack, Al. Marie Ideals, B. R. 


indetf 


Brooklyn. 


H 


Hale, Corbin, & Miss Allen, 107 EB. 31, N. Y. 

Hale & Harty, 31914 Ind., Indianapolis. 

Hall, Isabel, Lady Birds, B. R. 

Hall, Alfred, Rollickers, B. R. 

Hall, Geo, F., 180 Center, Boston. 

Haley, Harry R., 236 Ogden, Chicago. 

Hammond & Forrester, 101 W. 83, N. Y. 

Haney, Edith, & Lee, Jr., 4118 Winona, Denver. 

Hanson & Nelson, 592 10th St., Brooklyn. 

Hanson & Drew, Bijou, Jackson, Mich. 

Harris & Randall, Palace Hotel, Chicago. 

Harris, Sam, Vaudeville, McKeesport, Pa. 

Harcourt, Frank, Margarita, Eureka, Cal 

Hart, Fred, 393 8th Ave., N. Y. 

Hart, J. C., & Co., Tiger Lilies, B. R. 

Harmonious Four, Bijou, Adrian, Mich 

Hayes & Carew, Bohemians, B. R. 

Hart, Sadie, 1163 Jackson, N. Y. 

Harland & Rollison, 224 W. 14, Kansas City. 

Harlowe, Beatrice, High Jinks, B. R. 

Harson, Jules, Yankee Doodle Girls, B. R. 

Harrington, Hilda, Rose Sydell, B. R 

Harris, Bobby, Toreadors, B. R. 

Harris, Charley, Harry Bryant’s, B, R 

Harrison, Minnie, Rollickers, B. R. 

Harvey & Adams, Eastman, Eastman, Ga. 

Harvey, Elsie, 138 E. 14, N. Y. 

Harvey, Harry, 3110 Cottage Grove Ave., Chicago. 

Haskell, Loney, Majestic, Chicago. 

Hayes & Haley, 147 W. 127, N. Y. 

Hayes, Brent, Hippodrome, Rochdale, Eng. 

Hayes, Edmund, Jolly Girls, B. R. 

Hayes, E. C., Bijou, Mattoon, III. 

Hayman & Franklin, Tivoli, Sydney, Australia 

Haynes, Beatrice, Broadway Gaiety Girls, B. R 

Healy & Vance, 215 W. 106, N. Y. 

Hearn, Tom, Pantomime, Liverpool, Eng 

Heath, Thomas G., Orpheum, Sioux City, Ia. 

Heclow, Charles & Marie, 452 N. High, Chilli 
ceothe, O. 

Heim Children, Bijou, Superior, Wis. 

Helena, Edith, Shubert, Kansas City. 

Hallbacks, The, 2910 Armour, Chicago 

Hellman, Benj., Toreadors, B. R. 

Heath & Emerson, 200 Berriman, Brooklyn 

Heuman Trio, 155 So. Channing. Elgin, II. 

Henry, Captain, Luna Park, Mexico. 

Henry & Francis, Jolly Grass Widows, B. R 

Henry & Young, 270 W. 39th. N. Y. 

Herbert, Mabel, 404 Main, Worborn, Mo. 

Herbert The Frog Man, Crystal, Denver. 

Hertzman, Julia, Imperials, B. R 

Hess Sisters, 258 W. 55, N. Y. 

Hewlettes, The, Fritz, Portland, Ore., indef. 

Hibbert & Warren, Keeney’s, Brooklyn. 

Hickman Bros. & Co., Marion, Marion, O. 

Hickman, George, Grass Widows, B. R. 

Hiestand, Chas, F., 2639 Iowa Ave., St. Louis. 

Hill, Cherry & Hill, Gay Morning Glories, B. R. 


Hill, Edmonds Trio, 262 Nelson, New Brunswick. 


Hilliard, Robert, Colonial, N. Y. 

Hiltons, Marvelous, Fay Foster, BR. R. 

Hines & Remington, Harrison, N. Y. 

Hinman, Capt, Sidney, Mechanics Hall, Boston. 
Hobelman, Martha, Harry Bryant’s, B. R. 
Hoch, Emil, & Co., Newark. 

Hoffmans, Cycling, Temple, Ft. Wayne. 
Holdsworths, The, Lyric, Mobile, Ala. 


liolman Bros., Circo Bell, Yuertan, Mexico 

Holman, Al & Mamie, Olympic, Kieff, Russia. 

Holmes, Gertrude Bennett, 13 Central, Greendale, 
Mass. 

Holman, Harry, Continental Hotel, Chicago. 

Holt, Alf., Moss-Stoll Tour, England, indef. 

Honsten, Fritz, 292 King, London, Ont.. Can. 

Horton & La Triska, Family, Butte. 

Howard Bros., 229 W. 38, N. Y. 

Howard & Cameron, 479 No. Clinton, Rochester 

Howan & Kearney, Orientals, B. R. 

Howard & Howard, K. & P, 23d St., N. Y. 

Howard & St. Clair, Charing Cross rd., Loudon. 

Howard, Harry & Mae, 155 So. Halsted, Chicago. 

Howard, Jos. B., Aleda, Ill, indef. 

Howard, May, 3603 Prairie Ave., Chicago. 

Howard's Ponies & Dogs, Bennett's, Montreal. 

Hoyle, William, 16 5, Attleboro, Mass. 

Hoyt, Frances, & Co., Sherman House, Chicago 

Huehn, Musical, 1553 Broadway, N. Y. 

Hughes, Florence, Harry Bryant's, B. R, 

Huested, Sadie, Yankee Doodle Girls, B, R 

Hurleys, The, 185% So. Orange, Newark. 

Huston, Arthur, Majestic, Little Rock. 

Hutchison Children, Family, Sioux City. 

Hutchison’s Comediaus, Family, Sioux City. 

Hyde, Walt. M., & Co., 3506 5, Pittsburg. 

Hyde, Mr. & Mrs. Robert, Camp Rest, 
Lake, Clifton, Me., indef 


Chemv 


I 


tmbhof & Corinne, Empire, B. R. 

Imperial Musical Four, 148 Dearborn, Chicago. 
linmensaphone, G. O, H., Indianapolis. 
Innes & Ryan, Empire, Hoboken. 

Inman, The Great, 312 W. 24, N, Y. 
International Comiques, Dominion, Winnipeg. 
Irwin, Flo, Alhambra, N. Y. 

Irwin, Jack, Tiger Lillies, B. R. 

Italia, 356 Mass. Ave., Boston. 


J 


Jack Lew & Bro., 9249 So. Chicago, So. Chicago 
Jackson, Harry & Kate, Hathaway's, Lowell. 
Jacobs & West, Sam Devere, Bb, R. 

James, Byron, Bijou, Flint, Mich., indef 
Jennings & Jewell, Knickerbockers, B. K. 
Jennings & Renfrew, Howard, Boston. 

Jennings, William, White's Gaiety Girls, B. R. 
Jerome, Nat. S., 1287 Washington, N. \¥ 

Jess, John W., Lid Lifters, B. 


Johnson, Chester, 333 3d Ave., - %. 
Johnson, Mark, Haymarket, Chicago. 


Johnson Bros. & Johnson, Altmeyer, McKeesport, 
Pa. 

Johnson, Geo., Scribner's Big Show, B. R 

Johnson, Jess P., 622 So. 4, Camden, N. J. 

Johnsons, Musical, Alhambra, London, Eng. 

Johnston & Buckley, Empire, B. R. 

Jones & Sutton, 102 W. 17, N. Y. 

Jones & Walton, Crystal, Milwaukee. 

Jorden, Tom, Lady Birds, B. R. 


K 


Kalinowski Bros., Trans-Atlantics, B. R 
Kalmo, Chas. & Ada, Maywood, N, J 

Keegan & Mack, 92 3d Ave., N. Y. 

Keife, Zena, 508 W. 135, N. Y. 

Keene, Jugzling, 1860 Boston Rd... N. \ 

Kelly, Sam & Ida, Lyric, Cleveland 

Kelly, John T., Elmhurst, L. 1. 

Kelly & Rose, Poli's, Worcester, 

Kelly, M. J., 46 Johnson, Brooklyn 

Kelly, Walter C., G. O. H., Syracus+ 
Kemp’s Tales of the Wild, Orpheum, Brooklyn. 
Kennedy Bros. & Mac, 32 Second, Dover, N. H. 
Kennedy & Wilkens, 1553 Broadway, N. Y. 
Keno & D’Arville, Dec, 23, Orpheum, ‘Frisco. 
Kettler, Joseph R., Dominion, Winnipeg. 
Kherns, Arthur H., 5 Wisconsin, Chicago. 
Klein, Ott Bros. & Nicholson, 16 W. 36, 
Kingsbury, The. 1553 Broadway, N. Y. 
King, Sam, & Nellie, 2374 Pitkin, Brooklyn. 
Kins-Ners, 543 N. Clark, Chicago. 

Kinsons, The, 21 E. 20, N. Y. 

Kirschhorns, 207 So. 13, Omaha. 

Knight & Seaton, 1806 Morgan, Springtield, 0. 
Knight Bros. & Sawtelle, 1710 Cornelia, Chicago. 
Knowles, Harry, 1553 Broadway, N. Y. 

Knox, W. H., Elysian Grove, Tucson, Ariz. 
Kooper, Harry J., High Jinks. B. R. 

Kokin, Mignonette, Keith’s, Boston. 

Kohler & Marion, 0. H., St. Mary’s, Pa. 
Kolfage, Duke, Crystal, Elwood, Ind., indef. 
Koppe, Orpheum, Portsmouth, O., Indef. 
Kratons, The, Union Sq., N. Y. 

Kretore, Bijou, Superior, Wis. 

Kurtis-Busse, 6 W. 8, Erie, Pa 


L 


sSayvonne 


la Centra & La Rue, Temple, Youngstown, Pa. 

La Clair & West, Star, Jeanette, Pa. 

La Delles Four, New Cooper, Mt. Vernon, O. 

Ladell & Crouch, Dec. 23, Orpheum, Kansas City. 

La Fleur, Joe, Majestic, Des Moines. 

Lakola, Harry, Orpheum, Lima, O. 

Lambert & Williams, 149 E. 22, N. Y. 

Lamb & King, 353 State, Chicago. 

Lamb’s Manikins, 465 Pippin, Portland, Ore. 

Tangdons, The, Milwaukee, Wis. 

La Salle, Harry, Family, Moline, Ill. 

Latoua, Frank & Jen., Hippodrome, Portsmouth, 
Eng. 

Lawler & Daughters, Empire, Lewiston, Maine. 

La Maze Bros., Poli’s, Hartford, Conn. 

Ia Mont’s Cockatoos, 254 E. Ontario, Chicago. 

Laredo & Blake, 325 EB, 14, N. Y. 

La Marche, Frankie, 436 E. 26, Chicago. 

La Tell Bros., 0. H., Coatsville, Pa. 

La Toy Bros., Parisian Widows, B. R. 

La Van & La Valette, Majestic, Pittsburg, indef. 

La Velle & Grant, 226 FP, 14, N. Y. 

La Veen & Cross, Poli’s, Bridgeport. 

Lavette & Doyle, 840 N. 2, Hamilton, 0. 

La Vine Cimaron Trio, Temple, Detroit. 

Lavine & Hurd, New Century Maids, B. R. 

Langdons, The, 704 5th Ave., Milwaukee. 

Lawrence, Pete, Al Reeves’ Big Show, B. R. 

La Gray. Dollie, Bijou, Racine, Wis., indef. 

Lee Tung Foo, 1228 2d, FE. Oakland. 

Le Claires, Two, Ver Beck, Oil City, Pa. 

Le Clair & Bowen. Arcade, Toledo, indef. 

Le Pelletiers, 144 E. Elizabeth, Detroit. 

Leahy, Frank W 


Manhattan, Norfolk, Va., indef. 


Leeds, Adelaide, Parisian Widows, B. R. 

Le Fevre & St. John, Unique, Minneapoli~ 

Le Maire & Le Maire, 673 Lenox, N,. Y. 

leigh, Andrew, Lady Birds, B. R. 

Leightons, Three, K. & P, 58th St., N. Y. 

Lennon, Herbert Bert, 338 E, 21, N. Y. 

Leoni & Leoni, Star, Muncie, O. 

Leonard & Scott, Martins Ferry, Wheeling, W.Va 

Leonard, James F., Yankee Doodle Girls, B. R. 

Leonard, Gus, Acme, Sacramento, indef. 

Leontina, Marie, 17 E. 97, N. Y. 

Leonore & St. Claire, 4948 Easton, St. Louis. 

leRoy & Woodford, 2417 Wylie Ave., Pittsburg 

Leslie, Bert, & Co., Orpheum, Los Angeles, 

Lester, Will, 281 John R., Detroit. 

Levino, Dolph & Susie, 14 Prospect, Westhavea, 
Conn, 

Levy, Bert, Alhambra, N. Y. 

Levy, Mrs. Jules, and Family, Young's Pier, At 
lantic City. 

Lewis & Chapin, Fay Foster, B. R 

Lewis & Harr, 125 W. 16, N. Y. 

Lewis, Phil, 121 W. 16, N. Y. 

Lewis, Oscar, White’s Gaiety Girls, B. R. 

Lewis & Thompson, Merry Maidens, B. R. 

Le Witt & Ashmore, 296 No, State, Chicago. 

Libbey & Trayer, 302 W. 47, N. Y. 

Lina & Calijui, Fay Foster, B. R. 

Linn, Benn, Half Dime, Jersey City, N. J., indef. 

Locke, Russell & Locke, Lyric, Terre Haute. 

Loder, Chas. A., Rose Lawn, Arcola, Pa. 

Lomison, Williard, 228 Montgomery, Jersey City. 

Long, John, Family, Erie, Pa., indef. 

loraine, Oscar, Auditorium, Lynn. 

Loris, Orpheum, Chillicothe, O. 

Louise and Dottie, Bowery Burlesquers, B. RK. 

Lovitts, The, 314 Beverly rd., Brooklyn. 

Lowe, Musical, 233 3d ave., N. Y. 

Lowell & Lowell, Moss & Stoll, Eng., to Nov. @. 

Luce & Luce, Hurtig & Seamon’'s, N. Y. 

Luckies, Two, 397 Sumter, Brooklyn. 

Lucy & Lueier, Orpheum, St. Paul 

Luigi Picaro Trio, Empire, ’Frisco. 

Lukens, 4, Reading, Pa. 

Lutz Bros., Dodge’s, Keokuk, La. 

Lynton, Chris, Empire, Los Angeles, 

Lyons, Jr., Champagne Girls, B, R. 


inde t 


M 


MacDowell & Trescott, Majestic, Dallas 

Macarte’s Monkeys, K. & P. 125th St., N. Y. 

Macarte Sisters, Colonial, Lawrence. 

Mack, Wilbur, 133 W. 45, N. Y. 

Macks, Two, 245 N. 59, Phila. 

Mack & Dugal, Grand, Tacoma. 

Mack, James, Wesley, Rose Sydell, B. R 

MacDonaugh, Ethel, Keith's, Troy. 

Maguire, H. 8S., North Adams, Mass. 

‘Madie,’’ 403 W. 51, N. Y. 

Mahr, Agness Keith's, N. Y. 

Makarenkos Duo, Empire, Hoboken. 

Malchow, Geo., Bijou, Oshkosh, Wis., indef 

Malvern Troupe, White’s Gaiety Girls, B. R 

Manhasset Comedy Four, Rose Sydell, B. R. 

Manley & Norris, 517 Walnut, Hamilton, © 

Mantell’s Marionettes, Crystal, St. Joe, Mv 

Marion & Pearl, Majestic, Birmingham. 

Mareo Twins, World Beaters, B. R. 

Marlo Trio, 62 E. 8, N. Y. 

Marks, Clarence, Broadway Gaiety Girls, B, R 

Marion & Lillian, Tiger Lillies, B. R. 

Marckley, Frank, Bijou, Duluth. 

Marlowe, Plunkett & Co., 27 Gaylord, Dorchester, 
Mass. 

Martin, Dave & Percie, Haymarket, Chicago. 

Martinnetti & Sylvester, Orpheum, Harrisburg. 

Martynne, C. B., Orpheum, Leavenworth, fadef. 

Martynne, Great, Rose Sydell, B. R. 

Martin & Crouch, Coeur D'Alene, Spokane, indef. 

Marshall & King, Rentz-Santley, B. R. 

Martini & Maximilian, Yankee Doodle Girls, B. R. 

Marty, Joe, 1623 Hancock, Brooklyn, N. Y. 

Maruna, Nevaro Maruna, P6li's, Waterbury. 

Mason & Filburn, Coeur D'Alene, Spokane, indef. 

Mason & Doran, Sheedy’s, Fall River, Mass 

Mason & Keeler, Temple, Detroit. 

Masse, Ed & Nettie, Portland, Pa. 

Mathews, Joca, Yankee Doodle Girls, B. R 

Mau’s Dogs, 355 W. 49, N. Y. 

Maxwell & Dudley, 106 W. 96th, N. Y. 

May, Arthur O., P. O, Box 523, Norman, Okla. 

Mayer, Robert, High Jinks. B. R. 

Mayne, Elizabeth, Harry Bryant’s, B, R. 

McCabe, Jack, Century Girls, B. R. 

McCann, Geraldine, & Co., Family, Pottsville, Pa. 

McCale, Larry, Imperials, B. R. 

McCarthy, Miles, Dominion, Winnipeg. 

McCree, Junie. La Salle, Chicago, indef. 

McCullough, Walter, Alexander Hotel, Chicago, 

McCune & Grant, 3 Banton, Pittsburg, Pa. 

McDuff, James, Family, Butte 

McFarland, Frank, 311 W. 142, N. Y. 

McFarland & McDonald, Colonial Belles, B. R. 

McFarland & Murray, Champagne Girls, B. R. 

McGinnis Bros., 75 Bradford, Springfield, Mass. 

McGrath & Paige, Armory, Binghamton. 

McGregor, Lulu, Grand, Altoona, Pa., indef. 

McLaughlin, L, Clair, Sheridanville, Pa. 

McLeod, Andy, Kentucky Belles, B. R 

MeMahon’s Watermelon Girls, 23 Armory, 
hamton. 

McKenzie & Shannon, G. 0. H., Syracuse. 

McNamee, 104 W. 40th, N. Y. 

McPhee & Hill, Keith’s, Jersey City. 

MeWilliams, G. R., Orpheum, Sioux City. 

Melville & Higgins, 272 So. 2d, Brooklyn. 

Meaney, Lottie, & Co., Unique, Minneapolis. 

Melvin Bros., Kentucky Belles, B. R. 

Melvey Trio, 97 Park, Chicago. 

Merritt, Raymond, Empire. Los Angeles, Indef. 

Middleton, Gladys, Fischer’s, Los Angeles, indef. 

Mignon, Helene, Empire, St. Paul, indef. 

Mills, Joe, Rollickers, B. R. 

Mills, Wm., 20th Century Maids, B. R. 

Millard, Frank, Lady Birds, B. R. 

Millard Bros., Crackerjacks, B. R. 

Miller, Elizabeth, Temple, Youngstown, 0. 

Millership Sisters, Watson’s, B. R. 

Miller, Grace, Phillips’, Richmond, Ind., indef. 

Mills & Lewis, 114 E, 11, N. Y. 

Millman Trio, Apollo, Vienna, Aus., to Dec. 31. 

Mills & Morris, Clarendon Hotel, N. Y. 

Mitchell & Cain, 611 Sterling Pl., Brooklyn. 

Mitchell Sisters, Monarch, Lawton, Okla., indef. 

Mitebell & Quinn, 20 Bay 26, Bensonhurst, L. I. 

Mitchells, The, Elmira, N. Y¥. 

Monroe, George, 1553 Broadway, N. Y. 


Bing- 
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Montambo & Hurl Falls, Empire, B. R. 
Montrose, Louise, Grand, Pittsburg. 
Montague’s Cockatoos, 54 W. 26, N. Y. 
Montgomery, Geo, P., Box 488, Harrisburg, Pa. 
MontgomerY & Moore, 1009 Buttonwood, Phila. 
Montray, 814 Western Ave., Allegheny, Pa. 
Morette Sisters, 1237 Lee, Philadelphia. 
Mooney & Holbein, Hippodrome, Liverpoo! 
Moore & Dillon, Fay Foster, B. R. 

Moorehead, Harry (Dreamland), Norfolk, Va. 
Morgan & Chester, Vanity Fair, B. R. 

Morgan, Lou, Parisian Belles, B. R. 

Morgan & McGarry, 48 Wyckoff, Brooklyn. 
Morre, Chas., Lady Birds, B. R. 

Morre, Helen J., Night Owls, B. R. 

Morrelle, Marie, 1724144 Main, Parsons, Kan. 
Morris & Kramer, Dainty Duchess, B. R. 
Morse, Billy, Anheuser’s, Aberdeen, Wash., indef. 
Morton, James J., 147 W. 45, N. Y 

Morton, Ed., Rollickers, B. R. 

MuehlIners, The, Orpheum, Canton, O. 

Mullen & Corelli, Orpheum, Salt Lake. 

Muller, Chum & Muller, 16 Charlotte, Ashville. 
Mullini Sisters, Washington Society Girls, B. R. 
Munger, Mort M., Frankfort, Ind. 

Murphy, Whitman & Co., Grand, Portland, Ore 
Murphy & Andrews, 116 Washington pl., N. Y. 
Murphy & Magee, Ideals, B. R. 

Murphy & Palmer, 309 3d ave., N. Y. 

Murphy & Willard, 605 No. 7th, Philadelphia. 
Murphy, Whitman Co., Grand, Portland, Ore. 
Murphy, Geo, P., Tiger Lilles, B. R. 

Murray, Clayton & Drew, Theatre, Salem, Mass. 
Murray Sisters, Keith's, Providence. 

Murray, Wm. W., 223 E. 14, N. Y. 

Murtha, Lillian, 211 FE, 10, N. Y. 

Murray & Willi9ms, 820 E. 91, N. Y. 
Musketeers, Three, Jolly Grass Widows, B. R. 
Musketeer Quartette, Newark, N. J. 


N 


Nagel & Adams, Medicanhat, Alberta, Can 
Narelle, Marie, Christehurch, New Zealand, indef 
Natus, Julie, Tiger Lilies, B. R. 

Nawn, Tom, & Co., 420 W. 52, Phila. 

Neff, John, Gaiety, Galesburg, III. 

Neills, Neill & Chapman, 1652 E. Main, Rochester. 
Nelson-Farnum Troupe, 3141 Beverly rd., Brooklyn, 
Nelson, Katherine, 10 Howland, Roxbury, Mass. 
Nelson, Ned, Massillon, O. 

Nelson & Egbert, 483 Atlantic, Pittsburg 
Nevada & Eden, Magic, Braddock, Pa. 

Newell Sisters, Jolly Girls, B. R. 

Newell & Niblo, Palace, Blackpool, Eng. 
Newman, Jules, Lady Birds, B. R. 

Niemeyer & Odell, Blue Ribbon Girls, B. R 
Nicolai, Ida, Bohemians, B. R. 

“Night on a House Boat,’’ Orpheum, Yonkers. 
Noble, Billy, 20th Century Maids, B. R. 

Nolan, Fred. Boston Belles, B. R. 

Normans, Juggling Six, Grand, Indianapolis. 
North, Bobby, 45 W. 116th, N. Y. 

Nosses, The, 179 W. 47th, N. Y. 

Nowlin, Dave, Bijou, Dubuque, Ia. 

Nugent, J. C., Idea, Fond Du Lac, Wis. 


Oo 


O’Brien-Havel, 616 52, Brooklyn. 

O'Connell & Golden, Gem, Monongahela, Ta 
Odell & Hart, 2063 Strand, Seattle. 

Odell & Kinley, Cleveland. 

Ogden, Helen, 279 Clybourne, Chicago. 
O’Hanna, San, Chicago, Il. 

Olivette, 225 Pacific, Brooklyn. 

Qmega, Ollie, Parisian Widows, B. R. 
“Onetta,’’ Park Hotel, Port Chester, N. Y. 
Onthank & Blanchetto, P. O., Boston, Mass. 
O'Neill, J. H., & Co., Casino, Washington, Pa. 
O'Neil, Tommie, White’s Gaiety Girls, B. R. 
Orbasany’s Irma, Majestic, Mobile 

O'Regan, Box 305, Ottawa, Can. 

Orloff, Olga, Toreadors, B. R. 

O’Rouke & Marie, Merry Makers, B. R 

Orth & Fern. Orpheum, Allentown 

Otto Bros.. 10 Howland, Roxbury. Mass. 
Our Quartet, Indianapolis, Ind. 


P 


Palmer & Dockman, 1419 Gault, Chicago. 

Palmer & Saxton, People’s, Los Angeles. 

Palfrey & Hoeffler, Riverside, L. I 

Parisian Grand Opera Co., 636 Lexington, N. Y 

Parks, Dick, 1268 E. 25, Los Angeles. 

Patton, Grace, Rollickers, B. R. 

Panlinetti & Piquo, 242 Franklin, Phila. 

Pendletons, The, 135 Pittsburg. New Castle. 

Pero & Wilson, 3235 Temple, Washington, 0 

Pearl, Kathryn, Rollickers, B. R. 

Pearl, Violet, Rollickers, B. R. 

Pelot, Fred & Annie, Keith's, Phila. 

Pepper Twins, Augusta, Ga. 

Perry & White, Miss N. Y., Jr, B. R. 

Perry, Frank L.. 747 Buchanan, Minneapolis 

Perry, Clayton, Ideals, B. R. 

Peters, Phil & Nettie, Poli’s, Scranton, Pa 

Philbrooks & Reynolds, 220 FE. 78, N. Y¥ 

Phillips Sisters, Majesties, B. R. 

Piercy & Fulda, 1926 Patterson, Baltimore. 

Piecolo Midgets, Orpheum, Denver. 

Pike, Lester, Fairhaven, N. J 

Plum, Anna, Family, Seattle. 

Poirer’s Three, 12 Notre Dame, Montreal. 

“Polly Pickles’ Pets in Petland,’’ K. & P, 58th 
et.. MN. %. 

Posner, Allan H., 436 Central Park W., N. Y. 

Potter & Hartwell, Champagne Girls, B. R. 

Powers Bros., 15 Trask, Providence. 

Powers, Eddie, Unique, Minneapolis. 

Power, Coletta & Co., Majestic, Little Rock. 

Prampin Trio, 347 W. 40, N. Y. 

Price, Bob, Nationoscope, Montreal. 

Price & Tyler, Auditorium, Greenpoint, N. Y. 

Pritzkow, Louis, Century Girls, B. R. 

Probst Trio, 5 E. Main, Springfield, O. 

Pryors, The, 30 No. Main, Providence. 

Psycho, Mile., Mansfield, O., indef. 

Pudgie & Emmett, 464 Blewett, Seattle. 

Pullen, Louella, Augustus, 0. H., Augustus, Ga. 

Pullman Porter Maids, K. & P. 125th St., N. Y. 


Qa 


Quaker City Quartet, 403 Macon, Brooklyn. 

Quigg, Mackey & Nickerson, Fenberg Stock Co. 
(Eastern) 

Quinn & Mitchell, 20 Bay 26, Bensonhurst, L. I. 


R 


Radford & Valentine, Oxford, London, to Feb. 10 

Raftin’s Monkeys, Colonial, Lawrence, Mass. 

Rain Dears, G. O. H., Pittsburg. 

Rainbow Sisters, Lyceum, Sharon, Pa. 

Raleigh & Harrington, 233 Winter, Hagerstown. 
Md. 

Ralston & Son, Orpheum, Springfield, O. 

Rastus & Banks, Dec, 16-31, Alhambra, Brussel; 
Belgium. 

Ranfs, The, Bijou, La Crosse. 

Rawls & Von Kaufman, Majestic, Peoria, 11! 

Rawson & June, Phoenicia, N. Y. 

Raymond & Harper, Family, Jonesboro, Ark. 

Raymond & Hayer, Majestic, Lexington, Ky. 

Razarfs, The, Family, Mahoney City, Pa. 

Ray, Fred, & Co., Haymarket, Chicago. 

Raymond, Fredericka, 16 E. 88th, N. Y. 

Raynor, Val, Trans-Atlanties, B. R. 

Reattino & Stevens, 114 E. 11, N. Y. 

Reded & Hadley, World Beaters, B. R. 

Bedford & Winchester, Lyric, Dayton, © 

Reed Bros., 48 Saxton, Dorchester, Mass. 

Reese, Harvey & Alfrey Sisters, Bijou, Manistee 
Mich. 

Regal Trio, 116 W. Washington pl., N. Y. 

Reid Sisters, 53 Broad, Elizabeth. 

Reed & Earl, R. R. No. 3, Box 316, Los Angeles 

Reed, Harry L., Washington, Buffalo, indef. 

Reeves, Al, Reeves’ Beauty Show, B. R. 

Remington, Mayme, Orpheum, Los Angeles 

Rennee Family, Bijou, Dubuque, Ia. 

Reno, Geo. B., & Co., Empire, Stratford, Lon 
don, Eng. 

Renshaw, Bert, Majestic, La Salle, Ill, indef. 

Reuzetta & Lyman, Trocadero, B. R. 

Revell, Nellie, Majestic, Paris, Ill. 

Rever & Yuir, Champagne Girls, B. R. 

Reynard, Ed F., Moore’s, Portland, Me. 

Reynolds, Abe, Miss N. Y., Jr., B. R 

Rhodes & Engel, 223 Chauncey, Brookly1 

Rice, Al, Star, East Pgh. B., Pa. 

Rice & Cohen, Columbia, Cincinnati. 

Rice & Elmer, 343 E, 142d, N. Y 

Rice & Prevost, Keith's, Providence 

Rice & Walters, Boston Belles, B. R 

Richards, Chris, Columbia, St. Louis 

Rich Duo, 164 E, Randolph, Chicago. 

Riley, Frank, Orientals, B. R. 

Rinaldos, The, 1842 S. High, Columbus, 0. 

Ring & Williams, 102 Liberty, Baltimore. 

Ritter & Foster, Tivoli, London, Eng. 

Roberts, Four, Majestic, St. Paul. 

Roberts, Hayes & Roberts, Temple, Ft. Wayue. 

Robert-de-Mont Trio, 722 W. 14th Pl., Grand 
Rapids. 

Robisech & Childress, 341 No. Clark, Chicago 

Robinson & Grant, 206 8th ave., N. Y. 

Robinson, Parquette Trio, Toledo, O. 

Robinson, Tom, Scribner’s Big Show, B. R. 

Rockaway & Conway, Bijou, Jackson, Mich. 

Rogers & Mackintosh, 121 W. 42d. N. Y. 

Romola, Bob, Bijou, Davenport, Ia., indef. 

Romaine, Julia & Co., Crystal, Milwaukee. 

Rooney & Bent, Poli’s, Hartford. 

Rooney, Katie, Poli’s, Waterbury. 

Rooney Sisters, Chase's, Washington. 

Roscoe & Sims, Rentz-Santley, B. R. 

Rose & Ellis, Yankee Doodle Girls, B. R. 
toss & Lewis, Empire, Rochdale, Eng. 

Rosso & Simms, Bowery Burlesquers, B. R 

Roth, Laura, Bijou, Dubuque, Ia. 

Rousek, Jack, Air-Dome, Leavenworth, inde 

Roxie & Wayne, Bijou, Muskegon, Mich. 

Royal Musical Five, 249 So. 9th. Brooklyn 

Russell & Held, Hathaway's, Malden. 

Russell, Fred, Bowery Burlesquers, B. R 

Russell, Fred P., 486 W. 136, N. Y. 

Russell & Davis, Pastime, Atlanta, indef 

Ryan & Richfield. G. O. H., Syracuse 

Ryan & White, Keith's, Boston 


Sattler, Chas., Lady Birds, B. R 

Sanford & Darlington, 2422 So. Adler, Phi! 

Salvaggis, 5, Miss N. Y., Jr., B. R. 

Sandow & Lampert, Orientals, B. R. 

Schaar Trio, 23 Gaiety, So. Chicago. 

Schell’s, Mme. Cireo Bell, Mexico City, to Jan. 4 

Schepp, Grover, Rollickers, B. R 

Schmidling, Harry H., 287 W. Monroe, Chicago 

Schuster, Milton, Palace, Boston, indef. 

Schrock & Rice, 1223 State, Milwaukee. 

Scott, Mike, 223 3d ave., N. Y 

Scott, Edouard, Grand, Reno, Nev., indef 

Sears, Gladys, Parisian Belles, B. R. 

Seguin, Wood, Eugenia, 2314 Holly wood, Toledo 

Seymour Sisters, Cooper, Mt. Vernon, O. 

Seymour, 0. G., & Co., Industrial, Moline, I1l, 

Seyons, The, Parisian Belles, B. R. 

Sharpe, Dollie, Family, Pottsville, Pa., indef 

Sharrocks The, Family, Butte. 

Shaws, Aerial, 266 W. 24, N, Y. 

Sherman & Fuller, 853 N. 8, Reading, Pa. 

Sherman, De Forest, Co., Sherman Farm, Cent 
ru., kn 2. 

Shirhart, Anson, Crystal, Detroit, indef 

Short & Edwards, 57 Middagh, Brooklyn 

Shrodes, Chas. & Alice, Novelty, Brooklyn 

Simms, The Mystic, Box 369, Dobbs Ferry, N. \¥ 

Sieger, Lillian, Harry Bryant’s, B. R. 

“Side Show,’’ Olympic, Chicago. 

Sidman, Sam, Columbia, Oakland, Cal., indef 

Sidonne & Kellie, 424 E. Chicago ave., Chicago 

Silver Stars, 51 Hanover, Boston. 

Simpsons, The Musical, 204 E. 52, N. Y. 

Sineay’s Dogs & Cats, 101 W. 40, N. Y. 

Slater & Finch, Keith’s, Phila. 

Sloan, Grace, Orpheum, Los Angeles. 

Smith & Arado, Colliseum, Terre Haute. 

Smith & Convey, Trans-Atlantics, B. R. 

Smith Bros., 66 Hawthorne, Hartford. 

Smith, Wm. M., Broadway Gaiety Girls. B. R 

Smith & Brown, Morning Glories, B. R 

Smythe, Wm. H., Gay Morning Glories, B. R. 

Smukler, Berney, Vernon, Mt. Vernon, 0O. 

Snyder & Buckley, Hopkins, Louisville. 

Sommers & Storke, Ideals, B. R. 

Somers, Zalmar, Pat White’s Gaiety Girls. B. R 

Some Quartet, Merry Maidens, B. R. 

Sonnett, Annette, City Sports, B. R. 

Soper, Bert, Star, Altoona, Pa., indef. 

Spencer, Lloyd, Lyric, Houston, Indef. 

Spillers, Musical Five, Bennett's, Quebec. 

Spoler, Lew H., Empire, B. R. 

Stafford & Stone, Bijou, Lansing. 

Stanley, Mr. and Mrs. W. H., Castle, New Cas 
tle, Pa. 


Stanley, Minna, City Sports, B. R. 

Stanton & Sandberg, 711 Orch, Chicago. 
Steinert & Thomas, 120 W. 135, N. Y. 

Steger, Julius, & Co., Poli’s, Springfield. 
Sterns, Al, 253 W. 30, N. Y., care Dunn. 
Stevens, Leo, Washington Society Girls, B. R. 
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SPISSELL BROS. @ MACK 
IN “CAFE DE PARIS.” 











Week Dec. 16, Keith’s, Cleveland. 





Stevens & Boehm, 325 E. 14, N. Y¥ 
Stewarts, Musical, Bohemians, B. R 
Stewart, Harry, Rose Sydell, B. R. 

St. Elmo, Leo, 1553 Broadway, N. Y 
Stickney’s Pony & Dogs, Colliseum, Seattk 
Stirk & Dan, 28 Hancock, Brockton. Mass 
St. Onge Bros., Colliseum, Seattle. 

Stone, Beth, Orpheum. Salt Lake. 
Strickland, E. C., Elite, Davenport, Ia. 
Stuart & Keeley, 822 College, Indianapolis 
Stutzman & Crawford, Olympic, So. Bend. 
Sturgis, Ida, Imperials, B. R. 

Sullivan, W. J., Bijou, Jamestown, N. D.. indef 
Sully & Phelps, O. H., Clinton, Mass. 
Sunny South, G. 0. H., Indianapolis. 
Subers, Emile, Orpheum, Indianapolis. 
Summers & Winters, Spellman, C. R. 
Sutcliffe Troupe, Empire, New Cross, Eng. 
Sutton & Sutton, High School Girls, B. R 
Sweet, Eugene, 25 Cherry, Providence. 
Sweeney, John S., 452 Turner, Allentown, I's 
Swor Bros., Poli'’s, Scranton. 

Sylows, The, Parisian Belles, B. R. 
Symonds, Jack. Bijou, Muskegon, Mich. 
Sytz & Sytz, Lyric, Parsons, Kan 


T 


Tanna, Family, Williamsport, Pa. 

Taneans, O. H., Perth Amboy, N. J 

Tanean, Felix & Claxton, 331 EF, 98d st., N. Y. 

Talcots, The, Orpheum, Galion, O. 

Taylor, Tell, La Salle, Chicago, indef. 

Tegge & Daniel, Orpheum, Portsmouth, O. 

Tenors, Four, Pat White’s Gaiety Girls. B. R. 

The ‘‘Quartette,’’ Orpheum, Oakland. 

Thomis, David, c|o Moyer, Atlanta. 

Thompson & Carter, City Sports, B. R. 

Thorne, Mr. and Mrs. Harry, Pastor's. N. Y. 

Tiddlewinks & Dugan, 503 Hudson, N. Y. 

Tinney, Frank H., 812 Moore, Phila. 

Tivoli Quartette, 22 Orpheum, Sioux City 

Tom-Jack Trio, Orpheum, San Francisco 

Toreat, Bennett's, Montreal. 

Travers, Belle, Orientals, B. R. 

Trillers, The, 346 E. 20, N. Y. 

Troyer Lafe, Irwin, Goshen, Ind., indef. 

Truesdell, Mr. & Mrs. Howard, Keith’s, Portland, 
Ore, 

rrnuex, Maud, Lyceum, Paterson. 

rrocadero Quartet, Dixieland, Jacksonville, Fla 

Turner, Bert, Crystal, Elkhart, Ind. 

Tyce, Lillian, 738 Mt. Prospect, Newark. 

Tyroleans, Fourteen, New Family, Moline, 11!. 


U 


Ullrich, Fritz, Family, No. Adams, Mass. 
sher, Claude & Fannie, 38 Henry, Jersey (City 


Vv 


aladons, Aerial, Vaudeville, Elyria, O. 

aldare & Varno, Frenklin, Ind. 

almore, Mildred, Toreadors, B. R. 

aloise Bros., Arcade, Brownville, Pa. 

alveno Bros., 107 E. 31, N f 

an Cleve, Denton & Pete, 236 E. 14, N. Y. 

an Gofre & Cotrely, National, San Francisco 
an Hoven, K. & P. 23d st., N. 

an, Billy, Garrick, St. Louis. 

an Lee, James, Yankee Doodle Girls, B. R. 
ardaman, 270 W. 39, N. Y. 

ardon, Perry & Wilbur, Crackerjacks, B. R 
ariety Quartet, Thalia, N. Y. 

edimars, The, 749 Amsterdam, N. Y. 
Vermette-Carpottie Trio, Alhambra, London, Eng 
Verna, Belle, Findlay, Findlay, O. 

Viola & Engle, 128 Montauk ave., Brooklyn 

Von Dell, Harry, 458 Notre Dame, Manchester 
N. Hi. 


et le ol oie o_o dl 
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Waddell, Fred & Mae, Star. Chicago 
Waggand & Waggand, 205 Hull, Brooklyn. 
Wahlund, Tekela Trio, 205 W. 22, N. ¥ 
Walters, Harry, 1553 Bway, N. Y. 

Watson & Little, Poli’s, Hartford. 

Watson's Farm Yard, Poli’s, Springtield. 
Watson, Fred, Orpheum, Los Angeles 

Walton, Irving R., Gayety, Brooklyn. 

Walton, Irving R., Irwin’s Majestic, B. R 
Waller & Magill, 102 7th ave., N. Y¥ 

Ward Trio, 640 32, Milwaukee. 

Warren & Brockway, Fay Foster, B. R. 
Wangdoodle Four, Vanity Fair, B. R. 
Washer Bros., Oakland, Ky. 

Walsh-Lynch & Co., Irwin’s Big Show, B. R. 
Walsh, George, Toreadors, B. ° 

Washburn, Blanche, Broadway Gaiety Girls, B. R 
Waterbury Bros. & Tenney, Colonial, N. ¥ 
Watson, Jos. K., tollickers, B. R. 

Webb & Connelly, Lyric, Mobile. 

Webb, Harry L., Beatrice, Neb. 

Webb, Josie, Tiger Lilies, B. R. 

Webb, Mabel, Pat White’s Gaiety Girls, B. R. 
Weber, Chas. D., Bowery Burlesquers, B. R. 
Weber, John, Broadway Galety Girls, B. R. 
Welch & Maitland, Vanity Fair, B. R. 

Wells, Pauline, Parisian Widows, B. R. 
Wells, Billy K.. Harry Bryant’s, B. R. 
Wentworth, Vesta & Teddy, Bon Tons, B. R. 
West, John A., 161 W. 66, Chicago. 

West & Benton, Oak Park, Sacramento, indef. 
West & Van Siclen, National, San Francisco. 
West, Harry, Washington Society Girls, B. R. 
West, Ed., Parisian Belles, B. R. 

Weston, Fmma, Empire, B. R. 


Weston, Sadie, Parisian Belles, B. R. 

Whalen & West, Duchess, Balham, London, Bag 
Wheeler Children, 2514 No. 25, Phila. 

Wheeler & Rosey, 15 So. Clark, Chicago 
Whelan & Searles, 305 W. 42, N. Y. 

White, Dennison & White, New Castle, Pa. 

White, Ed. & Rolla, 506 EB. 97. N. Y. 

White Hawk, 750 Westchester, N. Y. 

White, Pat, Pat White’s Gaiety Girls, B. BR 
White, Tom, Lady Birds, B. R. 

Whitehead, Joe, 498 W, 33, N. Y. 

Whitely, James, Trans-Atlantics, B. R 

Whittle, W. E., Orpheum, Reading 

Whitman, Frank, 604 No. 2, Reading 

Wiggans, Joe, Imperials, B. R. 

Wilbur, Caryl, Hippodrome, South Hampton, Bre. 

Wilder, Marshal P., 256 W. 97, N. 

Wilfred & Lottie, Empire, Springfield, O 

Wills & Hassan, G. O. H., Syracuse 

Williams, C. W., 38 B. Jamaica, Richmond Bill, 
in oe 

Williams, Thompson & Copeland, Majestic, Hows 
ton. 

Williams & Mayer, 309 W. 55, N. ¥ 

Williams, Jud, Family, Moline, Ill 

Williams, Joe, Grenwald’s, New Orleans. 

Williams, Sam, Novelty, Brooklyn. 

Williams & Melburn, Poli’s, Waterbury. 

Williams & West, High Jinks, B. R. 

Wilson, Tony, Heloise & Armoros Sisters, 1 Prima 
rd., Brixton, London, 8S. E., Eng. 

Wilson, Alf & Mabe, Euson’s, Chicago 

Wilson Bros., Auditorium, Lynn. 

Wilson, Jack, & Co., Cook's, Rochester. 

Wilson, Lizzie N., 175 Franklin, Buffalo 

Wilson, Sam, High Jinks, B. R. 

Wilton, Belle, Vanity Fair, B. R. 

Wolff Bros., Cireo Bell, Mexico. 

Wood Bros., 207 E. 14, N. Y. 

Wood, Ralph, Lyric, Ft. Smith, Ark., indef 

Woods & Woods, Varieties, Terre Haute. 

Woodford’s Animals, Rose Sydell, B. & 

Woodward, V. P., Watertown, N. Y. 

Wormser Tots, Vaudette, Rushville, Ind 

Wordette, Estelle, & Co., 3 E. 42, N. Y. 

World & Kingston, Hopkins’, Louisville 

Work & Ower, Hathaway's, New Bedford! 

Worthley, Minthorne, 125 Lexington, N. Y 


Y 


Yackley & Bunnell, Elm Villa, R. F. D. 6, Lae 
caster, Pa. 

Yalto Duo, 220 W. 38, N. Y. 

Yomamato Bros., Emerald, Adams Co., O. 
Young & De Voie, 8 Lower 5, Evansville 
Young & Manning, 2130 Grant, Denver. 

Young, Harry €., Lady Birds, B. R. 

Young, Ollie, & Bros., 58 Chittenden, Columbus, 0 


Z 


Zamloch & Co., 1080 62, Oakland 
Zaras, 4, 104 W. 40, N. Y. 

Zazell, Vernon Co., Hathaway's, Malden 
Zeda, H. L., Bijou, Winnipeg. 

Zenda, Parisian Widows, B, R. 

Zeno, Bob, 34814 1, Portland, Ore. 

Ziska & King, Chase’s, Washington. 
Zolas, The, Family, Davenport. 
Zimmerman, Al., Empire, B. R. 


ADDITIONAL ROUTES TOO LATE FOR 
CLASSIFICATION 


Alpine Troupe, Columbia, St. Louis 
Atckinson, Geo., Amuseu, Braddock, Pa 
sjenton, Maggie, 136 Taylor, Springfield, 0 
Bernier & Stella, Union Sq., N. Y 
Burrows-Travis Co., 116 E. 25, N. ¥ 

Cotton, Lola, Lyric, Dayton, O. 

Deveau, Hubert, Olympic, Springfield, I11. 
Espe, Dutton & Espe, Broadway, Camden, N. 4 
Frosto, Chas., Crystal, Logansport, Ind. 
Hawtrey, Wnhi., & Co., Alhambra, N. Y. 
Herbert & Rogers, Bijou, Quincy, Il. 
Howard, Geo. F., Wonderland, Beaver Falls, Pa. 
Jenkins & Clark, Box 205, Appleton, Wis. 
Kelly & Massey, Family, Hazelton, Pa. 
Kyle, Ingram & Co., Exhibit, Zanesville, 0 
Lancaster, Tom, Star, Donora, Pa. 

Lauder, Harry, Court, Liverpool, Eng. 
Leonard, Jas, & Sadie, Orpheum, Denver 
Lucas, Jimmie, K. & P., Albany. 

Mathieu, Howard, Boston. 

Scbrock & Rice, Lyric, Buffale. 

Stanleys, Original, Dreamland, Olean, N. Y 
Ward, Alice Lillian, 16th St., San Francisco 
Ward, Klare & Co., 16th St., San Francisco 
Waters, Harry, Vanity Fair, B. R. 

Willard & Bond, Hopkins’, Louisville. 
Zinn’s Dancing Girls, Empire, San Francisco 
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BURLESQUE ROUTES 


WEEK DECEMBER 16, 
When not otherwise indicated, ‘‘L. 0.’’ after 
show indicates it is ‘‘laying off.’’ 
Americans, 16-18, Star, Seranton; 19-21, Jacob's, 
Paterson. 
Avenue Girls, Folly, Chicago. 
Bachelor Club, Empire, Cleveland. 
Behman’s Show, Gayety, Washington 
Blue Ribbons, Olympic, Brooklyn 
jon Tons, Standard, Cincinnati. 
soston Belles, Murray Hill, N. 
Johemians, Howard, Boston, 
fowery Burlesquers, Star, Brooklyn 
Brigadiers, Lafayette, Buffalo 
Broudway Galety Girls, Trocadero, Phila 
Bryant’s, Harry, Waldman’s, Newar 
Casino Girls, Gayety, Milwauk:+ 
Century Girls, Bijou, Phila 
Champagne Girls, 16-18, Lyceum, ‘Troy; 19-21, 
Gayety, Albany 
Cherry Blossoms, Etghth Ave., N. Y. 
City Sport Westminster, Providence, 





Colonial Belles, Cent Kansas City. 

Cracker Jack 16-15 Gayety, Scranton; 19-21, 
Bijou Read vy 

Dainty Du <s 25th S Music Hall, N. Y. 

Dreamlands, Bower N. 3 

empire Br academy, Pittsburg 
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Fay Foster, London, N. ¥ 

Girl from Happyland, Corinthian, Rochester. 

Golden Crook, Gayety, Detroit 

High Jinks, Gotham, N. Y 

High School Girls, Columbia. Boston 

Ideals, L. @.: 16, Bowery, N. Y¥ 

Imperials, Buckingham, Louisville 

Irwin's Big Show, Gayety, Phila. 

Jersey Lilies, Greenwald’s, New Orleans. 

Jolly Grass Widows, Bon Ton, Jersey City. 

Jolly Girls, Lyceum, Washington 

Kentucky Belles, Star, St. Paul. 

Knickerbockers, Trocadero, Chicago. 

Lady Birds, Dewey, N. Y. 

Lid Lifters, Palace, -Boston 

Majestics, Gaiety, Brooklyn. 

Mardi Gras Beauties, 16-18, Empire, 
Empire, Holyoke. 

Masqueraders, Gayety, Indianapolis 

Merry Maidens, Imperial, Providence 

Merry Makers, Evansvillk 

Miss New York, Jr., Colonial, Cleveland 

Morning Glories, Gayety, St, Louis 

Nightingales, Met. O. H., Duluth 

Night Owls, Gayety, Pittsburg. 

Orientals, 16-18, Terre Haute; 19-21, Indianapolis, 

Parisian Belles, People’s, Cincinnatl, 

Parisian Widows, 16-18, Gilmore. Springfield, 19 
21, Bijou, Reading. 

Pat White’s Gaiety Girls, Avenue. Detroit 

Reeves’ Beauty Show, Gayety, Baltimore. 

Reilly & Woods, Electric, Schenectady 

Rentz-Santley, Gayety, Columbus 

Rialto Rounders, Dewey, Minneapolis 

Rice & Barton, Gayety, Toronto 

Rollickers, Monumental, Baltimore 

Rose Hill, Gayety, Birmingham 

Rose Sydell, Lyceum, Boston. 

Runaway Girls, Garden, Buffalo 

Sam Devyere’s, 16-18, Indianapoli- 19-21, ‘Terre 
Haute 

Scribner's Big Show, Majestic, 

Star Show Girls, Star, Toronto 

Strollers, 16-18, Des Moines; 19-21, St. Joe. 

Thoroughbreds, Star, Milwaukee. 

Tiger Lilies, Shubert, Newark. 

Toreadors, Theatre Royal, Montreal. 

Trans-Atlantics, 16-18, Bijou, Reading; 19 21, 
Empire, Holyoke. 

Trocaderos, Euson’s, Chicago. 

20th Century Maids, 16-18, Gayety, Albany; 19-21, 
Lyceum, Troy. 

Vanity Fair, Casino, Phila 

Washington Society Girls, Standard, St. Louts. 

Watson's Burlesquers, 16-15 Jacob's l’aterson; 
19-21, Star. Scranton. 

World Beaters, Empire, Tole 

Yankee Doodle Girls, Empire, Chicago 


Albany; 19 21, 


Kansas City. 





to their skit, ‘‘That Minstrel Man,’’ except for 
geoticeable improvement in the songs and genera! 
appearance. The audience liked the act. Emile 
Subers scored strongly with his natural delivery 
of coon songs. He should refrain from using 
the two similar jokes about the ‘‘car conductor” 
and ‘‘druggist.”’ Both have the same points 
The Montrose Troupe followed with their acro 
batics, and Valazzi, a cannon ball juggler, showed 
nothing startling in that line, although he is 
skilled. Gartelle Brothers are expert roller 
skaters, and amused with their knockabout an 
tics and apparently hard falls Dorothy Adams 
has a new song for her opening. There is marked 
improvement in her impersonations but still 
lacks confidence. Walter Washburn and Nellie 
Keeley presented a racing playlet. Mr. and Mrs. 
Jimmy Barry were programmed, but did not 
appear. Houdini is retained as the headliner. 

AUDITORIUM (Klaw & Erlanger, megrs.; Mil 
ward Adams, director. Sunday rehearsal 10:30, 
Colonial Theatre).—The advent of Louis Mann 
as a vyaudevillian again supports the heralded 
endeavor to uphold the high standard of merit 
and magnitude inaugurated at this theatre ten 
weeks ago under the Klaw & Erlanger banner. 
The competitive strife, which was carried on 
tenaciously and resulted in lively current news 
paper slinging, seems to have subsided to a de 
gree, and the two factors are more reticent 
The Auditorium bill contains a number of acts 
that run entirely too long. Mr. Mann and Com 
pany, in a condensed ‘‘All on Account of Pliza,”’ 
occupied the stage forty-five minutes. Mr. Mann 
was cordially received and made a postive suc 
cess. M. Desroches and Mile. Bianca started the 
list with French songs, evidently comic, judging 
by their eccentric manoeuvres. The woman dis 
played an elaborate gown. Cartwell and Harris 
did nicely in a dancing number, the fancy evolu- 
tions of Miss Harris being particularly clever. 
The Great Terley gave an interesting and enter- 
taining series of character impersonations of 
famous people. The stage device for introducing 
the notables is unique and novel. Newbold and 
Carroll, bar experts, were moved to a_ position 
far down the bill and showed agility in that line. 
Long and Cotton offered their proteau sketch. 
The act ran somewhat too long. Jordan and 
Harvey made a good impression with their 
routine of talk. Woodward's Seals returned, giv- 
ing the same curiously interesting performance. 
Hetty King, held over, also George Fuller Gol 
den, who introduced new stories together with 
the others heard last week. 

CHICAGO OPERA HOUSE (Frank Rivers, man- 
xger for Kohl & Castle. Monday rehearsal 9).— 
Chas. E. Evans and Company, ‘‘The Immensa 
phone’’; Vernon, Bailey and Austin’s ‘‘American 
Beauties’’; Harry Tate’s ‘‘Motoring’’ (recently 
at the Auditorium), Ernesto Sisters, Murphy and 
Francis, Josie Allen, Lipman and Lewis, Dave 
aud Percie Martin, Harry Jones, Welch and Earl. 

OLYMPIC (Abe Jacobs, manager for Kohl & 
Castle. Monday rehearsal 9).—Harry Bulger 
heads. Julie Herne and Company, Leom Morris’ 
Ponies, Four Arcomes, Leon Thurber and ‘‘Picks,”’ 
Mile. Martha Hutchison, Lusby Company, The 
Vagges, Reed and St. John, Harry Newman, 
Clark and Temple, Thomas J. Quigley. 

HAYMARKET (Wm. Newkirk, manager for 
Kohl & Castle. Monday rehearsal 9).—-‘'The 
Crickets.”’ Harry Giifoil, Shean and Warren, 
Willy Zimmerman, Ferrero, musical dog; Chris. 
Richards, the Ruppelts, Ida O’Day, Howard and 
Esher, Grace Hooper, Quinn Trio, Ida Maco, 

STAR (Tom Carmondy, manager for Kohl & 
Castle).—Petching Brothers, George A. Beane and 
Company, Estelle Hursch, Florence Troupe, A}- 
deans, Cooks and Oaks 





.. LETTERS ... 





Acuna, J. M Allison, Mrs.; Berguin, Nellie; 
Bohme, W. A.; Bunnin, Rose; Burke, Chas.; 
Baird and Dunn (Chicago office); Barry, W. H. 
‘Chicago office); Bedini, Gehan; Backman, Marie; 
Burree, Jim; Calhoun, William; Carleton and 
Terre (Chicago office) ; Claftin, Josie; 
Clemenso, Bob (Chicago ofttice) ; Cogswell, 
Sarah Louise; Collins, M. D.; Crane, Lawrence; 
Charline and Charline; Darnell, Edith; Denby, 
Walter: Dowling, Josepb; Dumas, Florence; Dem- 
ing. Arthur; Donnelly, Henry V.; Dutch, Mr. ; 
Fay, Elfie; Ford, John; Ferguson, Marguerite; 
Ferguson, Barney; Fay, Elfie (Chicago office) ; 
Fitzgerald, Dick (1); Fullam, Tom; Garnellas, 
The; Gaudy, Louise; Gilbert, John D.; Gilling- 
water, Claude; Gallando; Gibbons, Thomas (Chi- 
cago office); Griffiths, Charles; Grant, Bert and 
Bertha: Hanvaar and Lee; Herbert, Will; Hill, 
Hamilton; Hunting, Tony; Kelly, John _W.; 
King, Gussie; Kingsley, Miss Julia; Kent, 
Dorothy ; Lackey, Jas. ; Le Monts, The: 
Lloyd, Herbert; Marlowe and Plunkett; Me 
Cormick, Hugh; Miller, Elizabeth; MecCart, Wil- 
liam: Marks, Al.; Mears, Grace; Moore, Frank 
H.; Moore, Rhodes; Mills, Beecher H.; Morrison, 
Altrea; Mead, Will; Murata, Tokio; Palazzi; 
Quigley, Helen; Rose, Mr. (Spencer, Kelly and 
Rose): Rowley, Sam; Ross, Budd (Chicago office) ; 
Rivers & Rochester; Sullivan, Jas. Francis; Salter, 
Irving; Selbini and Grovini; Sarli, Tony; Shayne, 
Jobn; Simonds, Teddy; Smith, Charles F.; Starr, 
Mabel (Chicago office); Stephens, Hal; Stevens, 
James F..; Stewart; Sully, Lew; Sutton, Harry: 
Sterling, Evelyn; ‘lanner and Gilbert (2); Tobin 
Sisters, The (2); Toledo, Gus; Tulsa; Webb, 
Harry IL. ‘Chicago office); Wilson, Harry E.; 
Wroth. Ed.; Williams, Estella (2); Wallace, 
Franklyn; White, Lou; Whitaker, Raymond; 
Yorke and Adams, Zazelle, M.; Brown, Mrs., 
Billington, E. C.: Borfling, S.; Caprice; Caldera, 
A. K.: Farren, George; Guardot, Etiume and 
Company; Geiger and Walters; Henry, William ; 
Irwin, Jack; Myers. George; O'Brien and Havei 
(2); Otuita, Mile.; Robinson, W. A.; Sugden, 
Chas. M.; Sargeant, R.; Seligman, Minnie; Ward, 
May; Williams, Hattie; Weaver, Jack. 





GAIETY (South Chicago. F. Fitzpatrick, man 
ager for Kohl & Castle).—The Graziers, Lew 
Wells. Great Weston, Ellsworth and Burt, Ames 
and Feathers, Burke’s Musical Dogs, Harris. 

TWELFTH STREET (Kohl & Castle, mgrs.). 
The Be Anos, ‘*‘La Auto Girl,’’ Marvin Brothers, 
Hughes and Mazie. 

EMPIRE (William Singer, mgr.).—Under the 
disguised caption, ‘‘Maloney, the Mayor,’’ the 
opening of Frank B. Carr’s ‘*Thoroughbreds,”’ as 
an emergent stock piece might survive, but even 
then it would be necessary to revert to the 
primitive days to locate its equal. The piece 
does not require ability to interpret it. In the 
company are several talented and capable peo 
ple, and it is a pity to see them waste their 
efforts in such a decrepit misfit. The burlesque 
is called ‘‘A Taste of the Forbidden Fruit,’’ pro 
duced by Harry Le Clair. It is a _ frolicsome 
musical comedy, with a scent of brisk ginger 
and snap. The humor is spontaneous and the 
story skilfully handled. The chorus is the most 
animated seen in a long time. The coryphees 
are energetic, precise and uniformly well staged 
numbers. A better bunch of willing girls could 
not be found, and they contribute to the at- 
tractiveness. Vocally they are not strong. The 
costumes are neat and changes frequent with 
every number. The best singing number was 
‘My Blue Eyed Sue,’’ by Geo. Betts, the owner 
of a very good baritone’ voice. Some incon 
sistency in attire was displayed by the female 
principals in the opening piece. They should 
wear long dresses or street gowns instead of the 
abbreviated decollete gowns, which made them 
look too soubrettish. Harry Le Clair appeared 
in the section credited to him as the author, and 
furnished most of the comedy. His presence was 
always significant of unblemished mirth. In the 
olio he received much applause. Marie Richmond 
has grace, good looks, and what connoisseurs 
would cheerfully recommend as a_ statuesque 
‘“figure’’ in tights, although she appears im 
posingly in a well-fitting gown reaching her shoe 
tops. Josie Flynn is a saucy young woman, and 
if she continues in her present vocation will 
ultimately become a first-rate comedienne Her 
character changes were liked, but she should not 
sing ballads. Joseph Howard represents a Ger- 
mar, and Harry McAvoy made a better showing 
in eccentric than Irish, which is somewhat over- 
drawn in make-up. His dialect is agreeable. The 
Pancing Mitchells are novelty acrobatic and whirl- 
wind dancers, and their executions are exceed 
ingly clever, requiring much vigor and_ skill. 
They were roundly applauded. Howard and Lin 
der in ‘‘As My Father Used to Say,’’ talked and 
argued for about fifteen minutes. The skit is 
too nonsensical in its present form. It consists 
of conventional retorts of the jokey sort. What- 
ever there was of it, however, proved that they 
are capable of doing better. Mlle. La Toska is 
a contortionist and twisted her body energeti 
cally, and De Nette Sisters danced evidently as 
well as they possibly could without much exer- 
tion. They are neat and pleasing. <A new first 
part should be provided for the show. The pres 
ent one is without me#fft-and gives the well- 
balanced company little opportunity to be gentle 
or display individual ability. 

SID J. EUSON’S (Sid J. Euson, mgr.).—There 
is no apparent deviation in the material construc 
tion of the show offered by the ‘“‘Golden Crook” 
since last season. “*Dr. Bamley’s Daffy House’’ 
is only a surname for particles of discarded ele 
ments, and the tardy speeches, occasionally § re- 
verting to ‘‘rongh honse,’’ are too unfunny to 
have any value. It is to be regretted that the 
show is so devoid of comedy. The equipment 
is as good if not better than last season. <A 
very showy setting is disclosed and everything 
converges to extravaganza, until the comedians 
spoil the effects with their clowning. Eighteen 
girls compose the chorus, mostly small, frail, and 
in their teens. The kindergarten brigade has 
been well drilled in a series of numbers and is 
especially active in ‘‘The Ballet of the Roses,’ 


similar to ‘‘The Four Seasons,’’ employed previ- 
ously. La Alvora, female impersonator, intro- 
dneed a striking dance quite dexterously. Several 
girls are evidently recent recruits, for they 
painted their cheeks with enough grease paint to 
supply half a dozen choristers with the tint. 
Billy Kelly, Fred Victor, Billy Busch, Joe Con- 
way, Tom Higgins, Chas. Ahearn, Dora De Vere, 
Mazie Yale and Marie Rogers are among the 
principals. There are five acts in the olio besides 
the ‘‘ballet.’’ Higgins and Phelps open with a 
stereotyped string of the oldest jokes heard in 
recent years. The redeeming portion is the band 
stand and song at the finish. There is no rea- 
son why newer or more up-to-date material should 
not be secured. They can handle it just as 
effectively as the other. Mazie Yale and Marie 
Rogers, ‘‘The Buster Brown Girls,’’ are to be 
complimented for eliminating considerable of the 
“*kidding."’ They are a vivacious and magnetic 
pair, and did very nicely with well chosen songs. 
Miss Rogers should smile oftener, even as often 
as Miss Yale, although she is dispose@to sing 
sentimental ballads. Chas. Ahearn wh around 
on cycles, showing a number of int te feats, 
interspersed with comedy. sSush-De : 
their jllustrated musical act, prove 
of the olio and fully merited the 

FOLLY (John A. Fennessy, mer. 
Corner Girls’’ returned. The only ¢ the 
roster since reviewed about two months ago are 
Smith and Arado. The others are Honan and 
Kearney, Frank Riley, Beile Travers, Bruse and 
Dagneau. 

SCHINDLER'S (L. Schindler, mgr.).—Captain 
Treat’s Seals, George and Pauline Kidd, Hart 
Trio, Brandt-.2nd Lareno, Brooks Sisters, Jennie 
Goode. 

IOLA (A. W. Roth, megr.).--Girdeller’s Dogs, 
Castellane and Brothers, Dorothy Vaughn, Chas. 
Heines, Lamont and Milham, Billy Mason, 

NATIONAL (C. R. Svening, mgr.).—M. St 
Julien, Douglas Sisters, Fred Heider, Billy 
Brewster, Cook and Cutting, Bates and Bates. 

TEDDY (Geo, Powell, mgr.).—Gilbert’s 
Animals, Cora Lawton Mitchell and Company, 
Major O’Laughlin, Courtney and Jeanette, H. E. 
Lester, Heines Sisters. 

IMPERIAL (P. J. Schaefer, mgr.).—Four 
Mexicans, Alice Van, the Texters, Edith Shaw, 
Santaro and Marlowe, Wade Baker. 

ADD NOTES— —.. —..—.. —..—.. 

In the private office of Sid J. Euson is a new 
regulation gymnasium apparatus, installed by 
Chas, H. Waldron, who was in the city last week 
with his ‘‘Trocadero’’ burlesquers, which played 
at Mr. Euson’s theatre, Mr. Euson has for a 
long time tried to figure out how he could reduce 
his weight, and resorted to all sorts of devices 
without avail. Mr. Waldron suggested plenty of 
exercise and referred to his physique as a result 
of the practice, assuring him that if the in 
structions were faithfully carried out, he would 
lose some of his flesh in a very short time. Mr 
Euson can be found behind locked doors of his 
office twice daily in perpetual exercise, his body 
swinging to and fro until the perspiration rolls 
own his cheeks. He is not quite proficient with 
ihe stomach massage outfit, but declares he wf) 
test that when he. gets enough strength. 

NOTES.—Jose Allen, ‘‘The Shopping Girl,’’ and 
Walter F. Hopper (non-professional) were mar- 
ried on Thanksgiving Day.—More than $20,000 
is being expended in remodeling the building at 
908 Pacific avenue, Tacoma, Wash., for vaude- 
ville purposes. The theatre, which will be 
known as the ‘‘Crystal,’’ is owned by Alex Pan- 
tages.—Ames and Feathers, having closed with 
Johnny Ray's musical show, returned to vaude 
ville.—Bernard and Coleman and Genie Pollard 
have been added to the roster of ‘*The World 
Beaters."’ The former will have the two princi- 
pal comedy parts.—The Rosiland Theatre, Rosi 
land, Ill., a suburb of Chicago, opens on Saturday 
next under the management of J. E. Berkson. 
Sam Du Vries furnishes the acts.—Ep. Churchill, 
of the Davies-Churchil! Circuit, was in the city 
last week. Mr. Churchill was formerly manager 
of the booking department of the Western Vaude 
ville Association.—The Grand Opera House, 
Keokuk, Ia., is playing vaudeville four days « 
week. D. L. Hughes, the manager, intends to 
adhere to the poliey all season.—Gatte and Rosco 
are playing dates in Indiana.—Harry Wright, 
who went to Winnipeg as stage director of a 
musical comedy house, returned to the city and is 
now in vaudeville with his wife.—Ellsworth and 
surt finished their time for the Western Vaude- 
ville Association and are arranging future dates. 

Tascott, ‘‘coon’’ shouter, who was located here 
for some time, has secured a number of weeks 
on one of jhe circuits in the Middle West.— 
“Five Gaffney Dancing Girls’’ are playing for 
the Western States Association in the West.— 
Clias. G. Godfray, proprietor of Godfray’s Pavil 
lion, Grand Rapids, Mich., is desirous of: branch- 
ing into the vaudeville theatre business. Mr. 
Godfray was in the city last week on an inspec 
tion tour through Illinois in search of desirable 
locations to build theatres.—Burns, Morris and 
Company are playing for the Western Vaudevill« 
Association.—-Lillian Berry Reid has been booked 
by William Morris’ Western office.—Three Jug 
gling Beatties are arranging for Western time. 
to follow their Eastern engagement.—Mr. and 
Mrs. Ben Mears closed on the Hodgkins Cireuit. 

James Calvin has secured a woman for a part 
ner and the act will be known as Calvin and 
Calvin.—The first and only vaudeville theatre at 
Minot, Minn., opens on Monday next. It is called 
the Arcade.—Raymond and Harper are in the 
South.-Cushing, Merrill and Davis are offering a 
new sketch, ‘“‘A Diamond Ring,’’ In the Middle 
West Louis Chevalier and Company in ‘A 
Lucky Liar’ finished their engagements on the 
Sullivan-Considine Cirecuit.—H. Armonds’ elec 
trical scenic act, ‘‘The City of Yesterday,” a 
reproduction of Frisco’s earthquake, is in the 
Middle States.—Sheppard Camp, of the ‘Kentucky 
Belles,’’ will play a number of weeks in vaude- 
ville next summer, opening at one of Keith’s 
houses.—-W. J. Mack is journeying in Oklahoma 
and Indian Territory.—-A new vaudeville theatre 
will be erected at Galveston, Tex., by J. Brand, 
a real estate dealer of New York. The house 
exclusive of the furnishings will cost $12,000, 
with seating capacity of 1,200. The roof will 
be constructed so it can be removed in the sum- 
mer.—Madge Hughes and Tom Barry, who left 
the ‘“‘StroHing Players’’ week before last, are 
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-pcielllceiter Mr. and Mrs. E. C. 


arranging an act with special scenery for vaude- 
ville.—Brown Brothers are playing in and around 
Illincis.—Miller, Chun and Miller, hoop rollers, 
are arranging time in the Middle Stages through 
the agents here.—Williams, Heines and Williams, 
a new act, are on the Gus Sun Circuit.—Hatden 
Family added a fourth member to their wire 
act, aiid the offering changed to allow comedy.— 
The Chicago Newsboys Quartet is a newly formed 
act.—Flo Adler starts on the Orpheum Circuit 
next week, with the Inter-State houses to fol- 
low.—Jack Dresdner, late of ‘‘Toyland’’ and the 
Winnipeg Musical Stock, will go in vaudeville 
with a new act during the month.—Dancing 
Davey is on the Western States Circuit, with the 
Middle West to follow.—Leonard and Louie and 
the Garrity Sisters are booking jointly through the 
Western Vaudeville Association.—Tops, Topsy and 
Tops are on the Sullivan & Considine Circuit i 
the northwest.—Pedersen Brothers are in Michi 
gan playing the Bijou Circuit.—Nat Young closed 
with the stock company at Winnipeg and is pre 
paring a monologue for vaudeville.—-J. T. Bren 
nen Company sold their music publishing estab 
lishment to Victor Kremer Company, both of this 
a. All the copyrighted publications have been 

Gefed over with the exception of one song 
nebody Lied,’’ which was secured by Will 
Jordan are com 
ing from the East to fill engagements in the 
West.—Monroe and St, Claire are playing in 
Illinois and Indiana.—Roselle Brothers are due 
here from New Jersey during the month.—George 
Deonzo, formerly of Auer and Deonzo, is booked 
by Henderson’s agency in Indiana.—Holmes and 
Holmes finish their time in Wisconsin Jan. 7.— 
Kirk and St. Clair are playing a circuit in the 
South.—-Arthur Haughton, manager of the 
“Knight for a Day’’ road show, has been ap 
pointed by B. C. Whitney to assume the man 
agerial reins of the company which is scheduled 
to open at Wallack’s, New York, on Monday next 
—Leonora Pain replaced May Vokes at the Whit 
ney Opera House.—Jessie Cauthaui will shortly 
open her season on the Inter-State Circuit, having 
received contracts through E. F. Carruthers.— 
Riley and Fleming have secured future dates in 
the Middle States. They are now in Pennsylvania 

Leonard and Fulton, Norton and Ray, Holmes 
and Waldron, the Le Moines, the Ranfs, Helen 
Ogden, Chapman and Nelson, Elmer Jerome, De 
(iraw Trio, Ball and Zell, Grace Edmond, Elliott 
and West, Delmore and Darrell, Lipman and 
Lewis, Zenoz, Brown Brothers, Allaire and Len‘, 
Wheeler and Rosey, Dick Miller are playing in 
Illinois and Indiana.—Two Yorks are on. the 
Sullivan-Considine Circuit in the Northwest.— 
DeVere Brothers will complete their engagements 
in the Middle West the 3ist.—Five Musical Ma: 
Larnes are playing around Pennsylvania.—Stutz 
man and Crawford are traveling through Ohio 
and West Virginia. 

O'Neil Trio are in the city arranging imme 
diate time.—Leland and Lee are booked in the 
Northwest until March.—Aldo and Vannerson are 
at Robinson’s, Cincinnati, this week, with Hen- 
derson’s time to follow.—Cummings, Thornton 
and Company will remain on the coast until 
Jan. 17, when they come East.—Great Du Boils 
and Company open in the Central States Feb. 
17.—Frank Cushman is playing dates in the 
South.—La Centra and La Rue complete their 
engagements in Pennsylvania and Ohio Jan. 20. 
Bristaw and Warner are in West Virginia.- 
Raymond Finley and Lottie Burke intend to re 
turn to musical comedy next season. They are 
now playing in Klaw & Erlanger’s vaudeville.- 
Jay W. Winton, the Australian ventriloquist, wil) 
inake his first appearance in New York in about 
two weeks.—-Bissett and Scott were booked fo: 
the Mary Anderson, Louisville, this week by 
William Morris, the notification coming direct 
from New York. This is the first contract these 
hoys ever had from the Morris otlice since the Klaw 
& Erlanger invasion began, and they were so sur 
prised that they immediately rushed over to the 
Western Vaudeville Association for verification. 
John J. Murdock is confined to his home with th: 
zrippe. 


PHILADELPHIA 


By GEORGE M. YOUNG. 

FORREST (Dan _ Fishell, mer.).—Without 
‘‘big name’’ act as the principal feature, but with 
a number of real favorites in its make-up, the 
bill this week proved one of the very best offered 
by the Klaw & Erlanger management. It is even 
ly balanced, well put together and on Monday 
evening was moving so smoothly that there did 
not seem to be a dull moment from start to 
finish, a well filled house being well entertaine.! 
As a novelty, the new sketch presented by Jos: 
phine Cohan and Company furnished a special 
feature. The sketch is the work of Fred Niblo. 
Miss Cohan'’s husband, who is also on the - bill 
in a single act. The plot is built around a mid 
night adventure of a woman newspaper write! 
in search of ‘‘eolor’’ for a special — story 
At times the sketeh is bright and there 
is some of the ‘‘Cohan’’ flavor introduce. 
but it is not a vehicle which will bring 
deserved distinction to Miss Cohan, an undoubt 
edly popular and clever young woman. The little 
song. one of her brother's, and her graceful 
dancing did more to make a success of thi 
sketch than anything else. Hall MeAllister gave 
meagre support. With something to fit her, Miss 
Cohan should be one of the real big suecesses tn 
vaudeville. Fred Niblo offered a monologue 
bright, witty and pointy, whieh was hugely en- 
joyed. The reception accorded Mr. and Mrs 
Niblo after a long tour abroad was ample proof 
of their popularity as entertainers. George 
Evans returned and added more laurels to his 
unbroken string. The ‘‘Honey Boy’’ tried out 2 
new song, ‘‘O’Brien Has No Place to Go.’ It 
sounded like a topic dedicated to ‘‘Jack’’ O’Brien, 
Philadelphia’s dethroned pugilist, but proved to 
be a catchy waltz number with a swing that had 
the feet of the audience tapping quickly, No 
single entertainer who visits this city has any- 
thing on Evans and he was the usual big hit. 
The applause winning honors were pretty well 
divided between Evans and Paul Cinquevalli, the 
juggler. The latter repeated about the same 
routine of tricks used on his recent visit. Vasco, 
the ‘‘Mad Musician,’’ had his first showing at 
this house and met with warm favor. Collins and 
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Hart were the only holdovers and furnished about 
fifteen minutes of solid laughter with their bur- 
lesque. Alexandra and Bertie opened with a 
showy balancing ladder act which pleased and 
the equestrian act by Cottrell and Powell gave 
the bill a strong closing number. Jay W. Winton, 
the ventriloquist, was well received. Much of 
his talk was interspersed with side remarks relat- 
ing to the ‘‘setting usually given his act,’’ and to 
the points which ‘‘generally get applause,’’ some- 
thing the ordinary vaudeville patron is not in- 
terested in, especially if the act is pleasing. 

KEITH’S (H. T. Jordan, mgr.).—This week’s 
bill looked better on paper than it did on the 
stage, though a shifting of acts and an extra one 
added helped some. There were several acts new 
here. William H. Thompson presented for the 
first time here, ‘For Love’s Sweet Sake,” a 
dramatic playlet by Clay M. Greene. It offered 
real novelty in the absence of a woman in the 
sketch and proved most enjerable entertainment. 
W. H. Macart made his first appearance here 
in vaudeville with a monologue. He has a good 
routine of talk, not all of which is new, which 
he delivers creditably. He sang three songs, 
which formed the weakest portion of his act. 
This style of entertainment is new to Macart 
and with a little more time to weld it into 
proper shape and a couple of good songs, he 
should do nicely. Hibbert and Warren were 
aiso new here, making one of the big laughing 
hits of the bill with their musie and dancing. 
Lillian Shaw,’ recently here with ‘‘The Girl 
Rangers,’’ is back in vaudeville with a number 
of songs as her chief bid for favor and made 
good with them. The majority of her songs were 
new here. One of them, ‘‘Has Anybody Seen My 
Husband ?’’ which follows closely on the lines of 
‘‘Henry Brown,”’ as sung by Katie Barry, scored. 
Miss Shaw was well liked. The ‘‘Rain Dears,’’ 
headed by Louise Mantrose, made their reappear- 
ance. It is much the same as on its previous 
visit. The juggling of the Five Periscoffis, whici 
resembles the act of the Agoust Family, pleased 
Watson and Little provided a neat singing act. 
Miss Little has a pleasing voice and makes an 
attractive appearance, while her partner depends 
mainly upon yodling. Thompson's Elephants fur- 
nished one of the best trained animal acts seen 
here in a long time. The Labakans made good 
in their comedy acrobatics, assisted by a cleverly 
trained dog. Willie Weston missed the first show 
on Monday owing to illness, but added his share 
later with imitations of stage celebrities. A 
neatly dressed ‘‘sister act’? was shown by the 
Conley Sisters. One of the early acts, Lyons and 
Parkes, made a distinct hit. Both are young 
boys, one playing a harp and the other singinz 
and dancing. The latter has a good voice and 
uses it with excellent results. Hagan and West- 
cott made the best of their position on the bill 
and Ellen Richards entertained in a mild way. 
Loro and Payne, comedy acrobats, familiar here, 
were added to the bill on Tuesday. 

TROCADERO (Fred Willson, 
“Twentieth Century Maids’’ 
ing this season here, the ‘‘Lady Birds’’ as 
originally scheduled being shifted. Several 
changes have been made in the ‘*Maids,”’ the 
comedy being quickened throughout. Pauline 
Moran returned to the cast after a severe illness. 
Fern Melrose has replaced Emma Wood as lead- 
ing female, strengthening the singing quality of 
the show. Miss Wood has taken up her residence 
in Philadelphia, having quit the stage, for the 
present at least. Carlton, of Carlton and Terre, 
is now doing an Irish character part instead of a 
German, which is also an improvement. Carlton 
was taken ill on Tuesday and was forced to 
quit. Billy Noble is responsible for the majority 
of the laughs in the show, handling the blackface 
part in clever style. 

CASINO (Elias & Koenig, mgrs.).—The ‘‘Trans- 
Atlanties’’ furnished the week's Dill. Mabel 
Leslie has replaced Dolores De Graffe, who closed. 
Georgia De Graffe remains with the show. Frank 
Killlan has joined the trio replacing Eddie 
Nugent. 

GAYETY (C. L. Walter, mgr.).—Al Reeves’ 
*‘Beauty Show’’ is again in town and doing good 
business here this week. The show remains about 
the same as when seen at the Casino. 

BIJOU (Lewis H. Baker, mgr.).—The ‘‘Tiger 
Lilies,’’ little changed from when seen at the 
Trocadero, was the attraction here. 


mgr.).—The 
had their third show- 





Two Kings and 
a Queen Win 


NOTES.—George Evans is playing his ninth 
week in this city in a year. He has fifteen weeks 
more of K. & E. time to play.-——-There seems to 
be a disposition to ‘‘clean up’’ the shows coming 
to the Gayety now.—The ‘Girl in Blue’’ was 
booked for the Reeves show this week, but she 
was cut out.—Jack Springer had some fun with 
Mark Bennett last week.—Bennett was ‘‘hired’’ 
to give his Hammerstein impersonation at a club 
and hunted around for two hours in a cab with 
his make-up on for the place, before he finally 
tumbled.—Leo Donnelly, the Philadelphia news- 
paperman who tried out his monologue on a 
Pottsville, Pa., audience, is willing to swear that 
such a thing as ‘‘advanced vaudeville’’ has never 
even started in the coal regions.—William H. 
Thompson, the veteran actor, who is playing at 
Keith’s this week, engaged rooms at the Jeffer- 
son Hospital for the week and was under the 
care of a physician during his stay here. He 
played out the full week, giving an excellent 
performance despite his illness. It is expected 
the treatment received while here will prove 
beneficiaJ. 


AUSTRALIAN NOTES 
By MARTIN C. BRENNAN. 


TIVOLI, Sydney.—Seely and West, eccentri 
musicians, made their reappearance after severa 
years’ absence, and with a variety of new busines 
scored emphatic hit. Attached to their retinue 
is Madame Rhodesia, a juggler, with Fitzgerald’s 
Circus five years ago. We have had a surfeit of 
jugglers lately, every vaudeville house in Aus- 
tralia running one and even two turns on the 
Same bill. Under these circumstances the only 
novelty that there is about Phodesia as a jug- 
gler is her sex. ‘The Molasso Quartet’’ of 
dancers are a big feature, as are Hayman and 
Franklin, who last week introduced ‘‘The Piano 
Tuner,’’ but are now working in ‘A Suit for 
Divorce.’"’ This clever couple leaves for Mel- 
bourne on Friday. Fred Bluett, comedian, has 
been the hit of the bill this week and Rochfort 
and Hart, duettists, are also doing well. Com 
pleting are Stella Ranger, George Bentley, Art 
Slavin, Ernest Pitcher, Marjory Bray, Jarvis and 
Campbell, jugglers, with good business, but don’t 
know how to work it; the Bioscope and a host 
of juvenile performers more or less entertaining. 

NATIONAL AMPHITHEATRE.—The new com- 
pany has settled down to hard work. Crowded 
houses nightly testify to the value of the goods 
served up. This week sees Vesey, a clever ven- 
triloquist, as top-liner, closely followed by Kava- 
nagh, a boy juggler, who creates a good impres 
sion. Ward Lear, comedian and mimic, is good, 
and the same may be said of the Banvards and 
Frank Yorke. Also on the bili are Dick Stead, 
Scott Brothers, Antonio’s Dogs and Monkeys, 
Maggie Fraser, and Bob Scott and Kitty Beres- 
ford, a clever sketch team with ambitions and 
originality. 

WONDERLAND CITY.—This seaside resort at 
Bondi is now in full swing. When the hot season 
gets going, immense business should be done, as 
the attractions are multitudinous. Captain Mce- 
Leod’s ‘‘Wild West’? is the main outdoor feature, 
though ‘‘The Rivers of the World’”’ is proving 
a big draw. Vaudeville is going well in the 
theatre. 

NEWCASTLE.—At the King’s Theatre Dix anid 
Baker are providing an excellent bill. Frank 
King, descriptive vocalist, is about the best of 
the bunch. Denis Carney, comedian, is another 
big favorite; Laura Diamond, Golden Duo, Percy 
Denton, Brightie Smith, and the Kinodrome. 

OPERA HOUSE, Melbourne.—Price and Revost, 
the ‘‘copy’’ act, made their appearance in the 
southern capital last week. La Sylphe, dancer, 
another strong attraction. Juggling Geraldos, Five 
Whiteleys, and others complete. 

GAIETY, Melbourne.—Brennan’s National En 
tertainers made their initial appearance last week 
before a crowded house, and the great majority 
of acts hit the audience very hard, encores beinz 
repeatedly demanded. Next week is ‘‘Cup Week,”’’ 
the greatest event of the year, being run on 
Tuesday. Melbourne is full of visitors. 

BRISBANE.—Holland’s Entertainers are doing 
good business. Clarence Tisdale, tenor, top liner. 
on the program are Con Moreni, Alma Lyndon, 
Eileen O’ Neill, Claude Sullivan and several others 
of no great individuality. 

At Broken Hill Sayers and Cremar are going 
big licks with their various enterprises. Ade 
laide has a very strong company at the Tivoli, 
including Chas. Pope, coon comedian; Harry Mar 
shall, female impersonator; Chas. Naylor, yodel 
ler, and Lieutenant McDonald, sharpshooter. 

The A. V. A. is gradually enrolling the vaude 
ville artists on its book, very few reputable turns 
being outside their ken. The Sunday night con 
certs are proving a great success, the rooms be 
ing uncomfortably crowded each week. Last 
evening your representative had the honor of 
being chairman, a position greatly appreciated. 

Piracy is still rife among the pros. here. One 
prominent comedian has a glaring advertisement 
in a weekly stating that a fellow pro. has 
“‘sneaked’’ his best song, but ‘‘as he (the 
‘pincher’) don’t know how to work it properly. 
will he please come up and be put through it a 
few times?’’ Nasty, eh? ‘That's only one of 
many such ads. 

Wirth Brothers’ new show, ‘‘Olympia,’’ was 
officially opened last week, the Lord Mayor and 
many important public personages being present. 
The function was highly successful and the per 
formance one of the best ever seen down south. 

Harry Rickards is sending over some splendid 
talent from England. He is expected back in De- 
cember. 

Ted Silveni wishes to hear from his brother, 
in the team of Potter and Hartwell, working over 
your side. Silveni is the secretary of the A 
V. A. here. 

Broken Hill is a rough-and-ready show town anid 
some individuals there are inclined to be sarcastic 
A prominent pro. being asked for an opinion of 
the audiences on the Hill said: ‘Gee! they're 
deadly; those in the dress circle should be in the 
pit; those in the pit ought to be in gaol, and 
some of ’em want hanging.’’ Evidently the pro. 
must have had a ‘bad time. 

Several inquiries have reached one as to the 













possibilities of securing good engagements here. 
To avoid much unnecessary correspondence I may 
state that if acts care to exploit the country at 
their own expense, they should, providing they 
have the ability, secure a reasonable amount of 
work at a fairly decent figure. Rickards is the 
only man who imports his acts, and he gives them 
top money in nearly every case, but outside of 
him there are no others, just yet, who can bring 
acts over. At the same time, managers are only 
too eager to snap up novelties. 


BALTIMORE, MD. 


MARYLAND (F. C. Schanberger, mgr. Mon 
day rehearsal 10).—The Murry Sisters and the 
Four Fords are easily the hits of the bill at the 
Maryland this week. The headliner, John T. 
Kelly and Company in ‘‘A Game of Con,’’ very 
good; James and Jennie Jee did good work on 
the wire; Roberts’ animals open the bill and 
please; Stuart Barnes has some new talk, not 
as good as last season; Gennaro’s Band, in pretty 
costumes, scored heavily.——GAYETY (W. L. 
jallauf, mgr.).—The Behman Show is the best 
seen in Baltimore for some time. Pete Curley, 
James C. Morton and Frank Moore are the 
comedigas, and keep things lively. Molly Will 
iamsa-a dainty little lassie of unusual ability, 

use with her at all times. ‘‘The Pass 
”? was the opening piece, and ‘‘Hey 
le’ is the closing piece. The olio: 
thers, Ellis-Nolan Troupe; the extra 
att ~ Mark Bennett and the Zouaves.—— 
MONUMENTAL (Sam M. Dawson, mgr.).—“*A 
Thief in the Night’’ and ‘‘The Hotel Thespian’’ 
are the pieces used by ‘‘The New Century Girls.” 
Tom Barrett is a comedian of no mean quality, 
and handles his part nicely besides. 

JOHNNY MEYERS. 


BEAUMONT, TEX. 


LYRIC (Frank Furlong. « mgr.).—Week 2: 
Wills and Barrow, good; Kittie Walsh, fair; J 
W. Connor, good; The Juggling Thorns, good 
MAJESTIC (Percy Cox, megr.).—The Renauxs 
good; Holt and Hillrad, fair; Nan Halpin, good. 

G. B. W 


The Chas. K. Harris Courier 
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Have you heard Chas. K. Harris’ New 
Baby song 


“There's Another Picture 
In My Mamma’s Frame” 


Write or call for it at once. Slides 
now ready for this beautiful baby song; 
every slide a hit with any audience. The 
best baby song since “ALWAYS IN THE 
WAY.” Slides $5.00 per set. Write at 
once. 





BINGHAMTON, N. Y. 


ARMORY (Ed. Hart, mgr. Monday rehearsal). 

Strong bill. Ameta, in mirror dances, very 
vood; Harry and Ethelyn Kratons, their clever 
hoop act, *‘‘Hoopland,’’ extremely good; Phil and 
Nettie Peters, comedy entertainers, received ap- 
plause; Kramer and Bellelaire, strong men and 
well developed athletes, received their share of 
appreciation; Joe Deming kept the house in an 
uproar; Ethel MacDonough, *'The Girl Behind the 
Drum,’’ pretty and lively girl; Harry Tate's 
English Comedy Company in ‘*Motoring,’’ one 
continual round of laughter.———NOTE.—The 


Armory Theatre has discontinued their Sunday 
Sacred Concerts owing to the latest ‘‘lid. on’ 
order. “JAP’’ JOGGERST. 
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BUFFALO, N. Y. 


Business at both houses good, and things in 
the vaudeville line running smoothly. Extra good 
bills are put up at the two houses, and the 


strength of the programs is about equally divided, 


each having good headliners Patronage is still 
increasing with Advanced Vaudeville SHEA’S 
(M. Shea, mer. Monday rehearsal 10).—Bva 
Tanguay, dainty eccentrique, was well re- 
ceived: the Herras Family, acrobats, marvelous; 
Bowers, Walters and Crooker, three Rubes, 


Berrick, a great 
applause; the Stunning 
ineluding Louise 
lola Sel- 


pleased; Ella Bradna and Fred 
equestrienne act, to 
Grenadiers, a great girl act, 
Tozler and Mandie Corbelt, excellent; 
bini gave a novel bicycle act, and the little 
assistant great; the Kinsons in ‘‘Going It Blind’ 
proved a musical novelty, fine; Al Anderson and 
Jay Goines,, colored comedians, hard to beat; 


Thos. J. Ryan and Richfield Company in ‘*May 
Haggerty’s Reception’’ was a laughing success. 
—-TECK (John R. Oishie, local megr.).—-Vesta 
Victoria made a huge success, heading a most 


brilliant bill; the Four Lesters, comedy cyclists, 


made good; Edmund Bosenquet, violinist of much 


merit, pleased; Cleremont’s Burlesque Circus, 
clever; Ida Fuller, return engagement, as good 


as ever: Marno Troupe, good work; Le Roy al and 


Clayton, laughing skit, clever. GARDEN 
(Columbia Amusement Company, directors). 
Manager White made good his promise of a 
good show with ‘The Girl From Happyland.’ 


Wext: Clarke’s ‘*Runaways.’’—LAFAYETTE (Em- 


pire Circuit, directors; Charles M. Baggs, local 
mgr.).—Pat White and ‘Gaiety Girls’ made a 
good impression and had _ big business. Next: 
“The Brigadiers.’,—ACADEMY.—‘‘Uncle Tom's 
Cabin.”’ with a good line of specialists. Motion 
piiiure heuses doing well. DICKSON. 

CINCINNATL 

By HARRY HESS. 
VABIETY’S Central Office, 
No. 107 Bell Block. 


COLUMBIA (Hi. M. Ziegler, mgr. Sunday re- 


hearsal 10).—This week’s bil) includes old time 
favorites. Violet Black, assisted by Frank 
Darien and Sydney K. Blair in a “West Point 
RMegulation,’’ very poor, although the artists are 
individually good; Loney Haskell told many 


stories in his peculiar way; Suyder and Buckley 
offered “‘The Street Musician,’’ winding up with 
their novelty *‘The Mechanical Minstrels,"’ an act 
that went big; The Teddy Trio, spring board 
burlesque acrobats, seen here for the first time, 
a novelty; Gaston and Green, a big hit; Hope 
Booth and Company are seen here for the first 
time in their sketch ‘‘The Little Blonde Lady,’’ 
a very catchy comedy sketch; World and Kings- 
ton, singing and dancing turn, very good; Ned 
Wayburn’s Side Show, a big girl act which went 
big.——STANDARD (Frank J. Clements, house 
agent).—Rose Hill English Folly Company. 
The ‘“‘Sausage Trust.’’ a musical comedy in three 
acts, serves to introduce the company in a fam- 
fliar burlesque. Geo. W. Rice and T. F. Thomas 
are the comedians and they kept the audience 
laughing. John E. Cain was also funny, appear- 
fing at first in Irish character and in the latter 
part in blackface. The women were led by 
Idylla Vyner, Florence Evans, Flossie M. Gav- 
lor, Henrietta Wheeler and Mlle. Beatrice, all 
of whom were capable. Living pictures were 
posed by Katherine York, Edna Crane and Nina 
York, all of whom were artistic. During the 
second act, a song, ‘‘Peek-a-Boo’’ is rendered by 
Capitola Snyder and chorus, the words of which 
were rather risque. In the olio IdylNa Vyner 
Sang three songs and made a hit. John BE. Cain, 
Henrietta Wheeler, Flossie M. Gaylor, and Harry 
Evans have a sketch they call ‘‘The New Boy.”’ 
Cain is : 


very funny and the others make good 
feeders. Emil Rogers and Florence Evans have a 
fine singing and dancing turn. Rogers’ dancing 
is a treat. The sensational Freneh pantomime, 


“The Insult,’’ is offered. Tommy 
lot of jokes that were told B. C., 
them in such a fashion as to get many laughs 
The Four Londons, aero-gymnasts, a great “act 
and the big hit of the show. Next week: ‘Bon 
Ton.’’——PEOPLE’S (Jas. E. Fennessy, mgr.).— 
“‘Miss New York, Jr.’’ (Harry Rose, mgr.) ~- 
burlesque with a plot which is connected enough 
to make it interesting under the title “The 
Navigators.’’ is one of the best shows seen at 
the People’s this year. The opening shows the 
performers in New York Starting on a 


White has a 
but he handled 


voyage. 


Abe Reynolds, Dave Ferguson and Geo. M. Perry 
are the chief comedians. They work together 
with a vim that makes the whole show enter- 
taining. Lee White as Jeanette La Tour is the 
leading woman. The chorus numbers fourteen 
rattling good looking girls, who work all the 
time. The scenes shift to the Zulu Land 
Turkey, Spain. The Pyramids, Siberia and the 
North Pole. Various specialties are introduced 


by Davis and Davis, roller skating dancing, went 
big; The Esterbrooks, musical act, pleased: Geo. 
Perry and Lee White, a neat singing turn; 
‘Ampere,’’ the electrical demon, had the crowd 
Suessing; Frank Goteh, wrestler, was an extra 
gedded attraction. Next week: ‘Parisian Belles.’’ 
: Songs and dances, did well, business good ,.—— 
NOVELTY (Bert Pittman, mgr.).—Boyle, George 
and Boyle, gretesque comedians. head, scored 
,Strengly; Alice Mortlock and Company. excellent 
comedy sketch; the Great Ernests, trampoline, 
@pecial feature, substantial hit; Mr. and Mrs. 
O’Brien, good; Will King, Hebrew comedian, well 
yliked; business excellent. —NOTES.—The Ma- 
jestic, S.-C.’s new house, opens Dec. 16. Jno. 
f. Cordray, of Seattle, is the manager pro tem. 
‘Three shows daily will be given. Prices range 
;from 10 to 35 cents. Gorday is looking after 
ithe ginishing touches and some one else will take 
as place after the house is opened.—At the an- 


nual election of offieers of the T. M. A. the fol- 
lowing were elected: F. N. Gandy, president; 
Wm. Stratton, vice president; F. J. Lemaster. 
Zeneral secretary; Joe Walker, treasurer.—The 


Gem, a moving picture house, opened last week. 
it is the only one of its kind advertising in the 
papers and carries as large an ‘‘ad’’ as the big 
theatres. nm. xX. B. 


ALTHOUGH THREE THOUSAND MILES AWAY, I DRINK 
GOOD HEALTH TO MY FRIENDS ON XMAS DAY 


IGE LOVE 


WHO CAN NEVER FORGET THE KINDNESS SHOWN 
w HER DURING HER VISIT TO NEW YORK ww 


HEALTH, WEALTH AND PROSPERITY TO ALL 
SHALL BE WITH YOU ACAIN SOON I HOPE 


XMAS PANTOMIME FOR SIX WEEKS, 
BOROUGH THEATRE, STRATFORD, 
Representative C. C. FISCHER LONDON, ENGLAND 
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“| REPEATAL, I REFUSAL,” IS OURS; THANKS TO PURLOINERS 
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The English Comedians 


WISH ALL FRIENDS A MERRY CHRISTMAS 
AND A HAPPY NEW YEAR 


ADDRESS: ECCENTRIC CLUB, LONDON, ENGLAND 
New York Representative, C. C. FISCHER 


A MERRY XMAS AND HAPPY NEW YEAR 
TO ALL MY FRIENDS 
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Broadway & 39th St. 
NEW YORK 


Broadway's Most Popular Music 
Publisher 
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CLEVELAND, 0. 


KEITH'S (H. A. Daniels, mgr. Monday e- 
hearsal 10).—Adamini-Taylor, strolling musicians, 
pleased; Konorab gives an interesting perform- 
ance, combining the most difficult lightning cal- 
culations with marvels of mind reading and sec- 
ond sight; Hal Merritt draws clever posters and 
mixes in a good line of talk; Harry Vokes and 
Margaret Daly Vokes assisted by Maude Dunn, 
do a little comedy turn, excellent; Tacianu proved 
to be a hit; Agnes Scott and Horace Wright in 
“The Wali Between,"’ the action of the play 
takes place on a summer's afternoon at the gar- 
den wall dividing the homes of the boy and the 
girl and it gives a most pretentious act; .Julius 


Tannen, manologist, had the house in a _ con- 
tinuous uproar; Paul Conchas shows wonderful 
strength. LYRIC (H. H. Burnett, mgr. Mon- 
day rehearsal 10).—Lil Kerslake and his pigs 


headline the bill this week; ‘Toki, Japanese 
equilibrist, clever; Helen Canady, songs that won 
favor; Baker and Robinson, the country gawk and 
the acrobatic girl, good; Three Herberts, comedy 
acrobats, pleased; Stutzman and Crawford, skit, 
“The Wise Guy,” fair. STAR (Drew & Camp- 
bell, mgrs.).—The Empire Burlesquers, presenting 
‘Casey, the Piper,’’ by Roger Imhof, who plays 
the part well. In the ollo: Emma Weston, songs 
of a popular and melodious nature; Montambo 
and Hurlfalls, comedy acrobats, good; Roger 
‘ 


THE TALE OF A JOKE. 
(Continued from page 41.) 
Well, I ain’t going to ery, old pal, 
I’ve got my health, that’s all, 
And I'd better get ready for that third one, 
Before I get a call. 
Yes, there’s trouble in every business, 
Just to keep the old scout from our 


doors, 
So don’t say I wrote this, 
I can’t stand the applause. 





’"FRISCO TO DATE. 
(Continued from page 41.) 

Many have flown to the land beyond 
the Rockies, there reaping a well earned 
reward. 

Recollection carries us back to the 
“eighties” and the “Sunday night” shows 
at Irving Hall, which served as a primary 
school for many of these artists who have 
since made their mark. 

An old “Incog” bill contains the names 
Barrett; Kelly 
(Kelly and Violette), Josephine Gassman 


of Gallagher and Tom 
(“Phoenie” in those days) and others. 
still 
higher 


The Orpheum chain retains its 
the field 
lenged, and strengthened by its extension 
into the Northwest. The work of re- 
building on the old O’Farrell Street site is 


dominance of unchal- 


progressing, and when this structure is 
completed the enterprise headed by Mar- 
tin Beck will have (considering the Oak- 
land three 
houses in this immediate neighborhood. 


Orpheum recently opened) 
There has been much conjecture as to 
the location of the district in 


the town now being rebuilt, and there is 


theatrical 


a decided inclination on the part of the 
different managers to let the other fellow 
make the first move. 

The Orpheum is the only one of the de- 
stroyed show houses now in the course of 
erection and may prove the hub of the 
new centre. 

It is highly probable that by the end of 
1908 all the circuits will be represented in 
the burnt district, while strong efforts will 
be made to maintain the present houses 
as uptown branches. The Northwestern 
territory has not failed to keep pace with 
the general march of advancement, and 
quite a number of pretentious houses have 
been added in that field. 

With the end of the year comes the 
Alpha affiliated with Morton- 
Cohn’s (Trans-Continental 
Vaudeville Association) in the Northwest 
and the Mozart line of houses in Penn- 
sylvania. To what extent this new factor 


will figure has yet to develop. 


Circuit, 
enterprises 
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BEST WISHES 





"07 


ar Allen ~ Olive Briscoe 


in “THE BURGLAR,” by Emmett De Voy. 


H.-P. 





THE ACT THAT ALWAYS MAKES GOOD 





HARRY M., 


BROWN HA 


In 


RRIS 


“JUST TO LAUGH-THAT’S ALL” 


VIOLA 


BR 


E. KINNEY 


WN 


ALL BOOKED 











WALTER J. PLIMMER 


VAUDEVILLE AGENT. 
HAVE SEVERED MY CONNECTION WITH THE EMPIRE CIRCUIT AND AM NOW LOCATED AT 


Rooms 529 and 530, Knickerbocker Theatre Building, New York 
MAGICIANS AND ILLUSIONISTS 


WHY WORK FOR A SMALL SALARY when you can be headliner? I build any illusion pro- 
duced in America or Europe; Water, Electric, Cabinet, Torture, Trunk, Box, Barrell, Screen or Hindoo 
Illusions. There is no ‘‘mystery’’ or illusion I don’t know. Will send secret in model or build it 
in one week, complete, for one-tenth of what the manufacturer would charge. 

All my tricks are the latest on the stage, for which some would give a great deal to know a 
single one. Long years of experience and don’t misrepresent. 


CHAS. GRANT 


123 NORTH CLARK ST., CHICAGO, ILL. 


CARRIE SCOTT 


Back Again at Pastor’s This Week. 
Going bigger and better than ever. 


The Big Laughing Act 


STINE «"> EVANS 


Permanent Address, Green Room Club, New York. 

















Yes, We’re Working, Thank You. 


— 
~_— 





THE LEADING ENGLISH THEATRICAL AND VAUDEVILLE NEWSPAPER. 


Established 1880. f HE os i AGE 3/104 ae cae 


per Quarter. 
May be obtained at Samuel French’s, 22-24 West 22nd Street, New York. 

_ ARTISTS VISITING ENGLAND are cordially invited to register at ‘‘The Stage’’ offices imme- 
diately upon their arrival. The Editor of ‘‘The Stage’’ will always be pleased to welcome them. 
Advance notices of sailings and opening dates should be posted to the Editor. When an artist has 
registered at ‘‘The Stage’’ office, which may be regarded as his permanent London address, all cor- 
respondence will be immediately forwarded. 
London Offices: 16 York St., Covent Garden, London, W. C. 





NOTE.—S. R. 0. Club Fun Fest at 


Imhof and Suzanne Corinne, ‘‘A Strange Hotel,’’ season.— 
headlines the olio; Johnston and Buckley, comedy Opera House js set for Friday, Jan. 3 (matinee 
duo, pleased. The last part, ‘‘The Slave Mart,” only). All the big stars, including Anna Held, 
is well staged and is pleasing.- EMPIRE (Geo. John L. Sullivan and May Tully. 

WALTER D. HOLCOMB. 


with 





Chenet, mgr.).—Clark’s ‘‘Runaway Girls,’’ 

an up-to-date scream, ‘‘The Main Gazaboo,"’ in aa ee 

which the ‘‘Conversation’’ song of artists and CUMBERLAND, MD. 

models was a feature. In the olio: Marion and ACADEMY OF MUSIC (Mellenger Bros., les 
Thompson, cornetists, went well; The Monahans, sees).—Vaudeville is being given this week at 
the minstrel and the maid, more than pleased; this house, with good business. North, South 
The Livingstons, acrobats, are very clever; The and Dixie, musical duo, clever; Ann Hamilton 
Bowery Comedy Quartet won favor. The closing and Company, ‘“‘Beggars,’’ well received.—— 
burlesque, ‘‘A Pair of Kids,’’ went well.—FAM- WEILAND (John Kirk, mgr.).--Chas. Hughes, 
ILY (Ed. Helm, mgr. Monday rehearsal 9).— singer and dancer, very clever; Egan and 
La Moire, a novelty musical act of merit; St. Hohnan, comedy sketch, well received; A. J. 
Leon and McCusdick, a burlesque duo in a knock- Cope, ill. songs.——SAVOY (Edward Collins, 
about sketch that pleased; Nellie Vorhse won mgr.).—Motion pictures, to big business. 
favor with her clever singing and dancing. Man- NOTES.—Manager Kirk, of the Weiland, has 
ager Helm has engaged the Symphony Quartet started a new fad, by giving hot cocoa and cake 


to sing at every performance during the holiday to the ladies at the matinee. W. D. ROHRER. 


DANVILLE, ILL, 


LYRIC (Fred W. Hartmann, mgr.). 
‘“Rurning of San Francisco,’’ good; Nellie Revell, 
fair; ‘‘The Man Outside,’’ comedy, hit; Dolph 
and Susie Levino, in comedy ‘‘Hypnotizing a 
Wife,’’ good. Five moving picture houses all do- 
ing good business. > &. Ws. 





Eldrige’s 


DENVER, COL. 

ORPHEUM (A. C. Carson, 
‘“‘Ye Colonial Septet’? heads; played here several 
times, but big hit; Geiger and Walters, well 
liked; Dixon, Anger and Company in ‘‘Oute West,’’ 
“Ticks and 


” 


mgr.).—Week 2, 


laughing hit; O’Brien-Havel in 

Clicks,’ good; Watson, Hutchings and Edwards, 
big hit; Ed. Lavine, juggler, excellent; Geo. 
W. Day, familiar monologue, big hit. Business 
continues big.——CRYSTAL (R. S. Gardner, 
mgr.).—The Three Olifans, grotesque comedians, 
head, and well received; Al. Watson and Com- 
pany in ‘‘The Dog Catcher,’’ laughing hit; Wal- 


ters and Hill, ‘‘The Hebrew and the Actor,’’ ex 
cellent vehicle and a big hit; Marjorie Mandeville, 


DES MOINES, IA. 


(M. J. mgr.).—L, 
sketch; 


Everett 
Robin- 


Kerger, 


EMPIRE 1 
entertaining 


und Company in an 

son and Grant, comedians, diverting; Margaret 
Leyden, songs, well received; Lopez and Lopez, 
musical, novel and pleasing; The Farleys, added 


Carlisle’s Circus, striking. 
business excellent. 


JAMES. 


to excellent bill; 
Since change to 10, 20, 30, 


DETROIT, MICH. 

TEMPLE (J. H. Moore. Monday rehearsal 
10).—‘‘The Song Birds,’’ a musical travesty, in- 
cluding Wm. Burress and John R. Crompton and 
a large company of singers, are the headliners 
and are a big hit; Willard Simms and Company 
return with ‘Flinders’ Furnished Flat,’’ and 
were the laughing hit of the bill; Jack Wilson 
and Company in ‘‘An Upheaval in Darktown,’’ 
pleased with their comedy singing and dancing 
act: Frank Fogerty, the Dublin minstrel, is 
making his first appearance here, and well liked; 
Volta, ‘‘the electric marvel,’’ has a novel act; 
Paulton and Dooley, “The Cowboy and the 
Tramp.’’ were good; Clara Ballerini, aerial artiste 
very clever; Ollie Young and Brothers, with thetr 
hoop act, pleased immensely. AVENUE (Drew 
& Campbeli, mgrs.).—The Sam Devere show with 
“Mr. Vlanet From Mars’ and ‘‘The Belle of 
Zoston,’’ opened Sunday and gave a fair show 
The company includes Phil Ott, Nettie Nelson 
and Company, Jacobs and West, Al Stedman 
and his pony ballet, Ali Hunter and Ali Simonds 
and Ward and Lavelle Sisters. GAYETY 
(H H Hedges, mgr.).—J. Herbert Mack’s 
‘‘World Beaters’’ hold the boards this week. The 
“The Isle of Rubbernecks’’ 


burlesques given are 
and “A Trip to Newport.’’ The company is a 
large one and gives satisfaction.——THEATRE 
ROYAL (Caille & Kemsky, mgrs.).—A complete 
change of moving picture programme is given, 
including ‘‘The Poor Old Couple,’’ ‘*The Pearl 
Fisher’’ and ‘tA Race for Millions.’’——NOTES.— 
The Detroit Lodge B. P. O. E., No. 34, were 
royally entertained by the Toledo Lodge in 
Toledo, Ohio, last Tuesday evening.—The Detroit 


Lodge, No. 1, Knights of Everlasting Pleasure, 
held their annual election last Thursday night, and 
1908; Chiet 


elected the following officers for 

Snark, Wm. L. Leach: first vice, Al. R. Smith; 
second vice, F. A. Goodman; secretary, R. M. 
Sprague; treasurer, Mark Keintz; captain of 
guards, Harvey Williamson; lieutenant, Eugene 
Page: inner guard, E. C. Mittleberger; outer 
guard, Thomas McGee; medical director, Dr. 
F. FP. Sprague; chief stringer, ‘‘Bill’’ Booth; 


board of trustees, Henry Komrofsky, Wm. Ad 
dison, Dr. Stevens, Harry Stoop and Wm. Losson. 
LEO LESTER. 


ERIE, PA. 


FAMILY (James Flamant, mgr.).—The Me 
Canns, fair; Harvard Judge, equilibrist, fair act 
of this kind, took well here; Freeman and his 
goats, good. NOTES.—Most of the moving pic 
ture shows are now giving one act of vaude 
ville.—The theatre at Waldameer, Erie’s summer 
resort, is being remodeled. When finished will 
be one of the finest vaudeville theatres in the 
country. They expect to play the highest class 
of vaudeville there next season. 


BRUCE GRONNETT 


When answering advertisements kindly mention VARIETY. 





Dainty Clara Morton 


OF THE 


FAMOUS 4 MORTONS 


STARRING IN 


“THE BIG STICK” 


Is Making the Hit 
of Her Life With 


“MISS KILLARNEY 


Jerome 2 Schwartz's 
Great Irish March Song. 


FRANCIS, DAY & HUNTER 


PUBLISHERS 
15 W. 30th ST., NEW YORK CITY 


MOZART 


Vaudeville Circuit. 
10—Theatres—10 
FEATURE ACTS ALWAYS WANTED. 


All communications to Edward Mozart, Main Office, 
Family Theatre, Lancaster, Pa. 

















**Merry Xmas to all our town folks.”’ 


ED. and MAY WOODWARD 


‘*Sunburned Rubes’’ 


Farming Way Down East (Good Soil), 
Booked Solid Till April, 1908. 


Two Kings and 
a Queen Win 


The Five Durands 


At Liberty First Time in Years. 


BIG NUMBER MUSICAL ACT 


Elegant Wardrobe and Stage Setting. 
Permanent Address, 
DURAND COTTAGE, CHESHIRE, CONN. 











FALL RIVER, MASS. 


SHEEDY’S (Chas. E. Cook, mgr. Monday re- 
hearsals 10).—-The Yamimoto Brothers, Japanese 
equilibrists, excellent; Gardner and Golder, 
pleased; Mr. and Mrs. Stuart Darrow, comedy 
shadowgraphs, sand and smoke _ pictures, very 
good; Harry Lee, the “‘Hebrew Street Car Con- 
ductor,’’ good; Geo. Felix and Lydia Barry, ‘‘The 
Roy Next Door,’’ well applauded; Joe and Sadie 
Britton, the dusky dancing diamonds, good; Mr, 
and Mrs. Sydney Drew in ‘Billy's Tombstones,*’ 
laughing hit PLEASANT STREET (Jas. 
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In their scenic act, 


THE FAMOUS 


Quaker City Quartette 


HARRY ERNEST, JOHN HEALY, JOHN DOWER, 
“THE SINGING BLACKSMITHS” 


Played at Auditorium, Chicago, second time within four weeks in that city; also returned 
to Louisville at Mary Anderson Theatre after playing Hopkins’ two weeks previously. 


SHAFER ZIEGLER, Manager Grand Opera House, Indianapolis, says: 


of its class. 
position of headliner on previous 


HARRY ST. 


LOUISVILLE EVENING POST, FRIDAY, NOVEMBER 8, 1907. 
Quartette Makes Hit at Hopkins’. 
Good singing and good comedy combine to make the Quaker City Quartette among the foremost 
The act is a bright feature on the week’s bill at the Hopkins’, 
programs here in a most creditable manner. 


CLAIRE 


and has filled the 
Aside from the 


























GAIETY, SPRINGFIELD, ILL, DEC, 16, 

















MAURICE DOWNEY as ‘McGuire’ in 
Doings of Dr. Louder.’’ 


CONN, DOWNEY and WILLARD 


BOOKS 


‘THE CHAS. K HARRIS SONGSTER 
I'- ABSOLUTELY THE BEST 
ALWAYS CONTAINS THE LATEST HITS 


$10.00 PER THOUSAND 
With Company's Name, $11.00 per thous’d 
Immediate Delivery 
CHAS. K.HARRIS 
31 West 315 St. New York 
The larte Jf Ballad Mouse in ihe World) 


“The 





ee 








JOS. W. COHEN’S 


Fine white DIAMONDS 25 per cent. lower than 

market value. Exchangeable at full price paid 

and RETURNABLE ANY TIME, less 5 per cent. 
Diamond Broker 


PENN ST., READING, PA. 


627 





MAGIGHL APPARATUS 


every description, best 
am, Large illustrated cat. 
No, 24, 15c. Illustrated cat. 
No. 25 FREE. 
BAILEY & TRIPP CO., 
P. O. Box 460, 
CAMBRIDGEPORT, 








MASS. 

















GALESBURG, ILL. 

GAIETY (J. H. Holmes, mgr.).—Electro, ‘*The 
Electrical Wizard,’’ clever; The Four Schades, 
comedy sketch, went good; Rockway and Conway, 
singing, very good; Geo. Mundweiler, ill. songs, 


pleased; Jimmie Wall, blackface comedian, hit; 
The Three Drolls, acrobats, missed first matinee; 
train connections. : = Te 





HARTFORD, CONN. 


POLI’S (Harry Bailey, megr.).—Julius Steger 
and Company in ‘‘The Fifth Commandment,” ex- 


cellent; Coates and Grundy, hit; Hansen and Nel- 
son, house with them from _ start to finish; 
Clive, the magician, excellent’ tricks; Katie 
Rooney, very good; Sammy Watson’s animal 
show pleased; Marron and Hines, pleased.—— 
SCENIC (H. C. Young, mgr.).—‘‘Vano,’’ ‘‘The 
Handcuff Queen,’’ headliner, return.date: J. M. 
Daniels, impersonator; Arthur Cody, dancing and 
singing comedian. Ill. songs. 


WILLIAM H. RHODES. 





HAZLETON, PA. 


FAMILY (Harry Knoblauch & Harry Hersker). 


—The bill is exceedingly good this week, in- 
cluding Marzelia and Wolfe, comedy horizontal 
bar act, very good; Eckel and Dupree, novel 
dancing offering, clever; Musical Adams, instru- 
mentalists, interesting; Barr and Evans, comedy 
sketch, good; Wm. Schalles, ill. songs.—— 
BIJOU—Continuous moving pictures; usual at- 


tendance; subjects excellent. 


RAY T. DRUM. 


HOBOKEN, N. J. 

EMPIRE (A. M. Bruggemann, mer. 
rehearsal 10).—A good bill is headed by Hal 
Stephens and Company in a clever little playlet, 
‘“‘A Modern Rip Van Winkle’’; Howard and How- 
ard, ‘‘The Messenger Boy and the Thespian,’’ 
the hit of the bill; the Zanettos, very clever jug- 
gling act; ‘‘Doomsday,’’ a spectacular electrical 


Monday 


production, pleased; Alsace and Lorraine, very 
neat and pleasing musical specialty; Cook and 
Stevens, comedians, good, and the A, B, C, D 
Girls, singers and dancers. The Blue Law Sun- 
day in New York had the effect of sending the 
city people over here in droves, and thousands 
were unable to get in the theatres. The Em- 
pire was the only variety house open within a 
radius of fifteen miles of the New York City 


Hall. JOHN KAY. 





INDIANAPOLIS, IND. 

GRAND OPERA HOUSE (Shafer Ziegler, res. 
mgr.).—As strong a vaudeville bill as has ever 
been booked for Indianapolis is this week’s offer- 
ing at the Grand. The bill is a tremendously 
expensive one. There are no less than four acts 
on the program that are of headline calibre— 
Henry Lee, in his impersonations; the Six Musical 
Cuttys, in their brilliant instrumental concert; 
John C. Rice and Sally Cohen, in their clever 
one-act farce, ‘‘A Bachelor’s Wife,’’ and Ralph 
Johnstone, sensational cycling exhibition. All 
four of these excellent and high-priced attrac- 
tions come in for a large share of favor, and it 
is indeed a fight for the top-notch honors this 


week. The rest of the bill is of considerable 
Strength, too. The Three Renards, a magnificent 
trio of gymnasts, receive generous applause; 
Avery and Hart, funny team of colored come- 
dians, ‘‘go big’’ from start to finish; the Howard 
Brothers stir the audience to enthusiasm with 
their splendid banjo playing, and Seymour and 
Hill have enough that is of worth in their buf- 
foonery to offset its weaker features.——EM- 
PIRE (R. K. Burton, res. mgr.).—‘*The Avenue 
Girls,””’ with Libby Blondell and Larry MeCale 
as the bright particular stars, are playing a re- 
turn engagement at this house and giving a 


show that seems to 
As a special feature, 
on the program an Egyptian 
Sionist, gives a series of 
GAYETY (Edward 


please the 
‘*Khaldah,’’ 


Empire patrons. 
who is termed 
magician and illu- 
interesting feats.—— 
Shayne, mgr.) .—Robie’s 
‘“‘Knickerbockers’’ are holding down the boards 
here for the week and presenting a show that 
proves satisfactory. The special attraction is 
Billy Papke, the pugilist, who takes on local 
boxers for an exhibition at each performance. 
LOUIS WESLYN. 











“THE QUAKER CITY QUARTETTE followed Gennaro’s Band on the bill week Oct. 15, and pleasing voices possessed by three members and the fun-making ability of the blackface comedian, 
notwithstanding the great success achieved by that organization, made a terrific hit.’’ the scenic effects employed in the offering are worthy of comment. 
Mason, mgr.).—Hildeira, contortionist, very JOHNSTOWN, PA. 
66 99 good; Rose Freeman, ill. songs, good; Morton MAJESTIC (L. B. Cool, mgr.).—Mary Ann 
and Flick, songs and dances, excellent; re Brown, headliner and making good; Eddie 
and Doran, __ held orere ey ~~ Leonard and the Gordon Bros. feature act, pleas- 
LOUIS NAMETY ee gel “2 a SCENIC My ~y ing immensely; The Four ay - ah - item omg 
: - eee y pgge eer at Home,”’ clean and neat; Martini and Sylvester, 
SUITE 612-167 DEARBORN STREET ig? Aa ~<- Mt a rege, comedy acrobats, very good; Emil — 
s sak caches Wingy ee eS’ Company in ‘‘Love’s Young Dream,’’ good; Ziska 
Chicago’s Official mgr.).—Ill. songs by Louisa Marvis and G. B. and King, comedy magicians, and Florence 
2 3 Dailey and moving pictures. s 1 > Iso Business is fine 
E. F. RAFFERTY. Saunders, soprano, also. ‘ ss fi . 
Theatrical Tailor PARK (H. W. Scherer, mgr.).—DeKissick and 2 e 
Shadney, colored, were to have appeared, but Hill 
Makes and satisfies more PROFESSIONALS FLINT, MICH. and Hill, another colored team, took their place, r bead 
than any OTHER Tailor west of New York. ‘ Re Mond . maith Gibt ‘ mage en gy Fc 
I do my own designing; perhaps you will like BIJOU (Jas. B. McKowen, mgr. Monday re- fair; Edith G ybons in songs, t ~ g; I . 
my style exclusive hearsal y Delavoye and Fritz, went Willard and McCarthy in a ~ — e 
’ » - . Nu a 
i good; Marie Clarke, good voice and appreciated; better than sketch; Frank and ose, comedy 
Settee ans wermmenene my te tat, Byron James, baritene, good; The Four Masons in acrobats are good. Business fair. CAMBRIA 8 
**A Country School,’’ first class. 2 & GB (H. W. Scherer, mgr.).—**Mardi Gras Beau- 


ties,’’ 4-6; good show and business. The second 
act is the same as the one from ‘“‘The Pair of 
Pinks,’’ in which Ward and Vokes were last 
seen here. JESTICAM. 





JOLIET, ILL, 

GRAND (L. M. Goldberg, mgr.).—Week Dec. 
2: The Gordon Troupe of Bicyclists, fine; Allain 
and Lind, clever; Grace Edmonds and Company, 
pleased; Trask and Gladden, good dancing; Bessie 


Babb, well received.——NOTE.—Arthur Kehrns, 
the German comedian, is very ill in one of Joliet's 
hospitals. A. J. STEVENS. 





KALAMAZOO, MICH. 


MAJESTIC—Vaudeville. Week Dec. 2: Ras- 
chetta, Brothers, sensational acrobatic equilibrists, 
very fine; Boyd and Veola, character singing, 
good; Hanson and Drew, comedy sketch, ‘‘The 
Bill Poster,’’ respond to several encores; Peter- 
son Brothers, singers and dancers, well received; 
Jason Thompson, colored comedian, fair. DIZ. 





KANSAS CITY, MO. 


matinee at the Majestic 
actors leaving town 


no regular 
owing to all the 


There was 
Saturday, 7, 


to escape indictments by the Grand Jury. This 
theatre also remained closed Saturday, 8&8, in 
order to comply fully with the law.——ORPHEUM 
(Martin Beck, gen. mgr.).—Seligman and Bram 


Dakota Widow,’’ hit; 
Curzon Sisters, ‘‘Flying Butterflies,’’ sensational; 
Lew Hawkins, monologue, very good; ‘‘The Sunny 
South,’’ colored, entertaining; Bellclair Bros., 
gymnasts, clever; Les Aubin Leonel, in ‘‘A Day 
on a Paris Boulevard,’’ good; Daisy Dumont, sing- 


well, headliners, in ‘‘A 


ing, good; Mlle. Toona, ill. discourse, interest 
irg. SHUBERT (S. N. Oppenheimer, mgr.).— 





Grace Hazard, headliner, in ‘‘Five Feet of Comic 





Opera,’’ return; The Quaker City Quartette, high 
class vocalists; Kitts and Windrum in ‘The 
Cuckoo,’’ good: Rawson and June, comedians, 
clever; Frosini, accordeon, entertaining; Car- 
man Troupe, wire, spectacular.——CENTURY 
(Jos. R. Donegan, megr.).—‘‘Washington Society 
Girls,’’ good.——MAJESTIC (Clint Wilson).— 


*‘“Gay Morning Gliories,’’ excellent. FAIRPLAY. 


LEAVENWORTH, KAS. 


ORPHEUM (L. J. Pico, mgr.).—Murphy and 
Willard, please; Trainor and Mohler, singing and 
dancing, good; Dorothy Earle in ‘‘The Cowboy 
Girl,’’ applause; Morrissey and Rich, entertain- 
ers, and Mrs. L. J. Pico, song ill., both liberally 
encored.——-PEOPLE’S (Maurice Cunningham, 
mgr.).—Delzel Sisters, win; Louis Lawrence, 
trumpeter, first class; The Warricks, please; 
Emmerson and Wright, ‘‘Dutch,’’ very funny. 

J. EDW. FAULKNER. 


LIMA, OHIO. 
(Will G. Williams, 
aerial, good; James Dalton, rural 
pleased; Allen and Kenna, singing and 
comedy, well applauded; Marie Snowden, singing 
and dancing, took well; Hickman Bros. and 
Company, comedy playlet, pleased; Magdaline 
Keifer, ill. song, good. L. F. WAKEFIELD. 


LINCOLN, NEB. 


ORPHIUM 
and Leoni, 
comedy, 


mgr.).—Leoni 


LYRIC (H. M. Miller, mgr.).—Short bill, well 
received; Francesca Redding and Company in 
‘“‘Her Friend From Texas,’’ good; Pankleb, 
modeller, pleased; Douglas and Douglas, comedy 
acrobats, clever; West and Mack, blackface, big; 
Jack Wilde, ill. song.——NOTE.—L. M. Gorman, 


director, ‘‘Wonderland,’’ has 
admission from five 
big returns. 


raised the 
to ten cents, and 
LEE J. 


price of 
is getting 
LOGAN. 


LITTLE ROCK, ARK. 


MAJESTIC (Saul 8S. Harris, res. mgr.).—Week 
2: Luigi Maribini, ice sculptor, novel; Hume, Cain 
and Hoey, comedians, fine; Ryno and Emerson, 
good; Evans and Evans, clever dancing act; 
Musical Goolmans, pleasing; Francis Hoyt and 
Company, ‘‘An Eventful Honeymoon,’’ laughable. 
——-WONDERLAND (F. Jenne, prop.).—Moving 
pictures.——ORPHEUM.—Moving pictures and ill, 
songs to big business.——JO-JO (John McClure, Jr., 
prop.).—Moving pictures. JIM. 


When answering advertisements kindly mention VARIETY. 














199 THIRD AVE., NEW YORK 


AGENTS FOR 
Gaumont’s American Films 
12% CENTS PER FOOT. 


““THE PERSEVERING LOVER” 
Agents for GAUMONT CHRONOPHONE. 
Telephone 2994 Stuyvesant. 




















































13866 BROADWAY, NEW YORE. 
AN ACTOR’S LUCK 
Chance for a 
1 P.M, Manaeer demands DFSPERATION 
arrives! Just the thing. 
PRICE 
is the greatest comedy melon cut in many a 
males and 3 for male and female, including 
afterpieces full of fun and action, besides 
$1. I buy back at full purchase price any 
I invite every vaudeville performer who has 
1404 Third Avenue, New York, Dept. 20. 


Formerly with Max Marx. 
of the DILLON BROS. 
N 
9 A.M, eo. date in LAMENTATION 
season's contract 
Sends for Madi- 
: P. M. son’s Budget No. A ANTICIPATION 
MADISON'S 
ONE DOLLAR 
long day. It contains 9 of James Madison’s 
several splendid Dutch and Hebrew acts; 
hundreds of bright stories and ‘‘fill-in’’ gags, 
copy of Madison’s Budget not entirely satis 
not already done so to send for a copy. 
Past issues out of print except Madison’s 


Telephone 4467 38th St. 
WRITTEN TO ORDER 
Address CORTLAND, N. Y. 
prospect. 
11 A.M. EXPECTATION 
Manager demands 
Next morning, Budget JUBILATION 
New BUDGET No. II 
famous monologues, 12 fine sketches for 2 
high-grade parodies (no junk), 2 comedy 
comic poems, and toasts, etc., ete. Price, 
factory. Under this broad-gauge guarantee, 
JAMES MADISON, 
Budget No. 10. Price while supply lasts, $1. 
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Merry Christmas Happy New Year 

















Many of ’em 





PAT CASEY 





America 











THE ORIGINAL 
“DRUNK” 





























“A NiGHC 10 an English Music tall”? 














BUFORD, BENNETT ond BUFORD 


A “Girl Act’’ of Distinction 


in a revelry of whistling, singing and dancing. 
Now scoring successfully in the West. At the 


F I ED National, Frisco, week Dec. 2. How did they 
I 4 I 4 do? Ask Sid. 


Regards of the Season to Our Eastern Friends. 
Address care VARIETY. 


Two Kings and 


Merry Xmas and ~~ ; : Pappy New Year to All a Queen Win 


0 G S FY Vi 0 | ~ Merry Christmas 
Happy New Year 


(Seymour and Dupre) 
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j LOUISVILLE, KY. MARION, IND. 6 Glinserettis, acrobats, fast and finished act. strength tests; Arthur Whiteland, Irish comedian, 
HOPKINS’ (Wm. Reichman, mgr. ).——-Tnez Ma CRYSTAL (Ammons & Dubois, props. Monday Entire bill well received. LEWIS. _ bat o coonee of = few old stories would 
cauley Company in “The Unexpected,” a racing polnaseal 36)....0fedn @: Wee Aan Oe aan —_—_— i accepta ae Josephine Ainsley, singing come- 
q : 7 : - miata ‘ arse — S: d » « 8 ienne, good. Y T 
sketch, is the headliner this: ae > = on and dancers, head, pleased immensely; Clark and MOBILE, ALA. —s 7 —_——— > o 
merited applause; re ee Ee mgd Turner, singing and dancing, scored; William La LYRIC (G. Neubrik, mgr. Rehearsal Monday 
ger Pg ee - bod Willard c be Duer, gymnast, very clever, handicapped by small 10).—Week 2: The 5 Columbians, great; Sey- NEW ORLEANS, LA. 
ng act; onn, owney arn stage: Irene White Ammons. assisted by Baby mour’s Dogs, big hit; Huston, the juggler, a fea- oO; c[U i 
" gg: Se 7 ten : is. ; s Dogs, big hit; ton, tPHEUM (Martin Beck, gen. mgr. 4 
io 2 - Buller: chena coe teens ae Isabelle, a five-year-old tot, ill. songs.——GRAND ture; Geo. W. Stewart, imitations, is a mirth pro- rehearsal 1).—Week ‘. intl oneatiant pe 
are pleased; Muller, Chunn and ° T - (Sam Pickering, res. mgr. shearsé iD) xe yoker; Bert Le impers ery wood: aoe ’ ee y, 
os all ae Sa wan tod. eetinane: ( a n : . erin a es. - an Reh irsal 1 ri voke rs ert Lennon, impet jena ter, very good; with Grace Van Studdiford headline attraction. 
‘ ’ : aad » glow MARY AN Mr. and Mrs. Geo, W. Hussey, ventriloquial big William Richter, blackface comedian, fine. The Balzers, usual acrobatics on bounding table 
Casey and Craney, rather slOW.-———"aa Rose hit; Bert Wiggins, cartoonist and juggler, Al: NAN, The act runs but five minute F c (Sliv ) 
DERSON (Max Friedburg, mgr.).—Simon, Gard- Harry Webb, blackface, shared honors; The Ram Oakley ind Charl si rist fail x m1 -~ 
: , a vg? con Satie y ‘ ; i y arles Siegrist faile > 
ner and Compariy headed the bill in ‘The New sey Sisters, musical, return date, also pleased; MONESSEN, PA. the opening They = “id i Pl la telpbis va 
Coachman,”’ excellent; R. G. Knowles, monologist, Jake Montrose, ill. songs, good as ever oe A : 7 ; I x. ley = closec n liladeiphia on 
very clever entertainer; John Birch, ‘‘The Man = i - oe s I . | STAR (Wm. McShaffrey, mgr.).—Gardner and Saturday night. Charles Leonard Fletcher in his 
With the Hats,”’ well, received; Mile. Emmy's 4 O. WETZEL. West, Kohler and Kohler and Chris. Clinton. “Evening With Mansfield’? won the unqualified 
Pets excellent: W. S. Harvey Company, fair; Stenb This house is playing to big business.——AVE- approval of everyone, from the tiniest mite of a 
Bisset and Scott clever ‘act; Duffin-Redeay Troupe, MARION, O. NUE (A. Goldberg, prop.).—Has discontinued ““kid’’ in the gallery to the bloated bondholders 
‘ ‘ » Clever : i. r ‘ville and is now running one hour’s moving in the boxes. O’Hana San and Company in ‘*T? 
xcellent.——BUCKINGHAM — (John Whallen, . ; 5 ae vaudeville an Lz g no pany in ie 
pote Parteian Belles’’ opened to good FAMILY (H. S§. Vail, mgr. Monday rehearsal pictures. J. W. MEYERS. Geisha‘s Dream,’’ good. Barrows-Lancaster Com- 
business. The vaudeville olio is the best feature 19). eh aries Hage’ gyn gay be great — —— pany presented ‘Thanksgiving Day,’’ a_ rural 
of the show. ARTHUR WITELSHOFER. act, well received; Cole and Coleman, musica MUNCIE, IND. playlet with a moral, received an enthusiastic 
| nonsense, good; Julian and Price, comedy sketch, 3 reception, Herbert has shortened his dog act 
i —_—— took well: Eddie Gardner, hat juggler and STAR (Ray Andrews, mgr.).—Zaufretta Mans- GREENWALI Greenw : : 
| LOWELL. MASS : n : Juggler PO iar ene ae ai; iam Waemennen -~GREE} ALL (H. Greenwall, mgr.)—Scrib- 
Oo ’ . dancing comedian, clever.——BIJOU | DREAM.— ro 8 F er my, 1, s ~—— 1; Harry Tox cy ner’s “‘Big Show’’ opened to capacity both per- 
HATHAWAY (John I. Shannon, mgr.).—Barney Roy Weed, German monologist, by eS nM a. ‘ " Bg Aa -— a vane = we formances on Sunday. The antics and ‘‘slip-shod’* 
Fagan and Henrietta Byron, good; Coombs and J. BAUMGARTEN. juge a me 8 Tl : ites Gustin rad ae od characteristics of the comedians created an un- 
Stone, and the “Big City’ Quartet, splendid; ; per a ae = pata nit. M JESTIC 5 ©. usual amount of ‘‘gleeful’’ outbursts. The girls 
Oscar Lorraine, impersonating, good; Bank and MIFORD. MASS Acts), pigiggetes ie 8, hit.——. min edo cS, . are good looking, work hard and wear tights 
Newton, dancing, a hit; Fenelle Brothers, cyclists, : : pt den Til tae - a, See oe gracefully. Curtin and Blossom are using ‘*The 
good.——BOSTON (Wm. F. Lyons, mgr.). _Har- LYCEUM FAMILY (S. B. Stifter, mgr.).— ners, pleased; Master Le Moine Pechtold, ill. Fool’s Errand’’ (although not programmed), pre 
raman and Marks, Jos. Smith, Jim Daly and ‘‘The Shaw, Bennett and Elliott, good; Jordan, fine; songs, good; Brumage and ¢ lark, character change sented in vaudeville by Lucy and Lucier. The 
Red Raven Burlesquers,’’ headed by Nina Searls, De Chantal Twin Sisters, clever; Mathieu. artists, took well; Warren a. WwW artman, im- dialogue and ‘‘business’’ are identical, even te 
Nellie Hartford and Company, played big busi- tine. ———-SCENIC (John Francis, mgr.).—Moving personator and whistler, good; Byrd and Vance, the finish in ‘‘one.’’ Miss Blossom is an ac- 
mess last week. JOHN J. DAWSON. pictures and ill. songs.——-REYNOLD’S PENNY farcical sketch, received applause. a ae to complished soubrette. Musical Hodges should try 
— VAUDEVILLE (M. J. Reynolds, mgr.).—Moving GUS FIFER. to frame an act away from the others. Colton 
MALDEN, MASS. pictures and songs. CHAS, E. LACKEY. ie rain and Blossom present ‘‘Late for the Act,’’ by 
. ~ NEW HAVEN, CONN. Junie MecCree and John Gilroy, with a special 
ATHA § re ;. ving, j— - ’ ~ y, specia 
. HATHAWAY'S (George bag Pay mgr : ; St con be : $ Sos She drop showing the Murray Hill, and an enormous 
May Rerdelle and her Village Cut-Ups are head- MINNEAPOLIS, MINN. POLIS (S. Z. Poli, prop., F. J. Windisch, res. ‘ad’? of a ‘‘Tree’’ song. The entire act, jokes 
liners; May Evans, whistling mimic, good; La mgr. Monday rehearsal 10).—‘‘A Night on a business, etc., has been give by ¢ tles = 
Nole Bros., triple bar act, pleased; Dolly Col- ORPHEUM (G. E. Raymond, mgr.).—Mme. House Boat,’’ the star feature of this week’s acts.—— NOTES. - Winter’ Gaston ny | Pod 
lins, ill. songs, fair; The Great Robin, comedy Bartholdi’s cockatoos are decorative and excel- bill, is immense and was generously received. musical ‘sto ~ sea Ait ke n and Son “cantante Hi 
juggler, fair; Villers and Lee, singing and danc- lently trained; Chinese Johnny Williams and Pat Rooney and Marion Bent in their sketch are spending the holidays in this ‘cit ae, 
ing, well received; Steeley and Edwards, mu- Company, burlesque conjuring, good comedy; Joe of last season are even better than of old. O M SAMUET 
sicians, scored a hit. ——NOTE.—George H. LaFleur, sensational dives from high ladder, Bernar’s Marionettes do some work which ap- OE ae . ae — 
Morse recently resigned as manager of this house good; Lucy and Lucier, old-fashioned nonsense proaches perfection and encores were frequent. 
and will revew his real — Ra emg at — brought up to date; May Ward and her eight The musical offering of Waterbury Brothers and PITTSBURG, PA. 
Bedford. His successor, Mr. Irving, has been Dresden Dolls, girls little and pretty, singing Tenney, while the same as last season is full GI ; ; "SE i 
4 : ’ ; y, §& Y, St i see ‘ *RAND OPERA HOUSE (Harry Davis 
associated with play houses of all kinds for the and dancing excellent, beautifully staged and of interest and enjoyment; Laveen and Cross do ‘Buster’? Gabriel and aa fu = ie hen 
past 30 years, THOS. C. KENNEY. costumed; Canfield and Carleton, funny comedy; some remarkable hand-to-hand balancing feats and ‘‘Spide’ repeat their former success. Lolo Cot. 
When answering advertisements kindly mention VARIETY. 























VARIETY 



































No Act Like It. 


After an extended tour of the world, America’s Popular Entertainers 


DOLPH an SUSIE LEVINO 


Are playing a six months’ engagement (booked by the Western Vaudeville Managers’ Association) presenting their NEW, UP-TO-DATE 


“HYPNOTIZING A WIFE’’ 


An “ALL-LAUGH” Feature, a BRIGHT, NOVEL ENTERTAINMENT with an ORIGINAL SURE-FIRE FINALE of FREE HAND POR- 
TRAITURE and SIMULTANEOUS SONG. 
Does not conflict with any other acts. 


Comedy called 


Always a HIT everywhere. 


Headlined everywhere. 





Address care VARIETY. 














GREETINGS 


To all my friends who have helped to make 
my place the most popular for theatrical folk 
in Chicago. The same courtesy, the same unex- 
celled cuisine and service 
are at your pleasure. 
When in CHICAGO and 
want to meet the profes- 
sion, be sure you _ visit 
SILVER’S PLACE. BUF- 
FET and FOOD none bet- 
ter. Spend an evening 
at SILVER’S, before or 
after theatre. Always 
welcome. Vocal and instrumental music all the 
time. DON;T FORGET the corner. It’s 8S. E. 
cor. Clark ahd Randolph streets, CHICAGO, down- 
stairs. Look for the name. 

‘‘A smart place for smart people’’ is the trade 
mark of 





GEORGE SILVER 


LOUIS WESLYN 


Author of “‘TWO MEN AND A BOTTLE,” the 
farcical hit of Howard Truesdell and Company. 
Writer of sketches and songs for Nick Long and 
Idalene Cotton, Carter and Waters, Hallen and 
Fuller, Willa Holt Wakefield, Lillian Apel, Hearn 
and Duncan, Lillian Ashley, Innes and Ryan, 
and many others. 


LOUIS WESLYN 
SKETCHES AND SONGS, 
Headquarters, Grand Opera House, Indianapolis. 


| Want Performers 


To know that I build Sketches, Monologues, 
Parodies, etc., of quality. 


CHARLES E. WELCH 
Vaudeville Contractor. 


Per. Address: 
COOK’sS OPERA HOUSE, ROCHESTER, N. Y. 


MATT WOODWARD 


Producer; Play, Lyric and Sketch Wrifer. Pro- 
ducer and co-author of “BUSY IZZY,’’ “‘ROYAL 
CHEF,”’ “JOLLY BARON,” &c. 

I make a specialty of exclusive GET-BACK 
SONGS or PARODIES, giving brilliant finish to 
an act. 

As for SKETCHES, my only ‘‘Budget’’ is my 
brain, and that is boiling over with original 
ideas. Talk to me for five minutes and see! 

Studio, 215 W. 49th St., N. Y¥. City. 


CHARLES HORWITZ 


Sketches from the pen of Horwitz are the best 
in vaudeville. Author of such hits as ‘‘College 
Days,’’ ‘‘Mrs. Murphy’s Second Husband,’’ ‘‘The 
Last of the Troupe,’’ ‘‘The Marriage Fee,’’ ‘‘Jack- 
son’s Honeymoon,’’ ‘‘For Sale, Wiggins’ Farm,’’ 
and over one hundred successful sketches, mono 


logues, &c. 
CHARLES HORWITZ, 


102-104 W. 38th St., N. Y. Oity. 
Care of Mark-Stern Building. 

















Manufacturer 
of Theatrical 
Boots and Shoes 
CLOG 
and 
BALLET 

SHOES a spe- 
cialty. All work 
made at short 
notice. 

Tel. 100 Chelsea. 


I. MILLER, 





New York. 
Mention VARIETY. 


202 W. 23d St., 





MATTHEW GOLDMAN 


SKETCH WRITER. 


Up-to-date writer with up-to-date ideas. Char- 
acter, Jewish, Slang, Protean acts, etc. 

Author: ‘‘The Marriage Fee,’’ ‘‘For the Love 
of Mammy,’’ ‘‘The Call of the Blood,’’ ‘‘Stage 
Struck,’’ ‘‘Behind the Footlights.’’ 

High grade vaudeville acts a specialty. 
109 WEST 111TH ST., N. Y. CITY. 





Two Kings and 
a Queen Win 


remarkable exhibition of mind read- 
Welch is as clever as ever in his 
monologue. May Tully and Company 
their former success of “‘Stop, Look and 
Listen.’’ Her imitations were very clever ani 
earned the applause. Marzela has a pretty stage 
setting for her trained birds, and they do really 
clever work. Campbell and Smith are two very 
clever talking comedians and their work im- 
proves at each showing. Rodford and Winchester 
do a juggling act that was greatly appreciated, 
the comedy being very good. Eddie Clark and his 
Winning Widows sing some+ new songs very 
cleverly and he himself still sticks to his ‘trace 
tout’? sketch. The Riggoletto Brothers on revolv- 
ing ladders do fine work. Edmund and Lee; 
George and Colin; Harry O’Connor and Company, 
sketch; Katherine Barlett, and the Alvin Brothers. 
a. @ 


ton gives a 
ing. Joe 
Hebrew 
repeat 





PITTSTON, PA. 

FAMILY (Harry Scott, res. mgr.).—Sylvan and 
O'Neal, good; The Alpha Trio, hoop rollers, very 
good; The Hallbacks, sketch, good; The Two 
Coles, bounding wire, good; Arlin Ellis, ill. 
songs, very good.——THE GEM (M. Early, mgr.). 
~—Moving pictures and ill. songs. Business fair. 

DAVE HEMIAN. 





POTTSVILLE, PA. 


FAMILY (Knoblauch & MHersker, mgrs.).— 
Five MacLarens, musical, good; ‘‘Nightingales ’’ 
captivate the audience; Lew Donnelly, hit; 


Henry and Young, fair. FRED. W. ARGALL. 





PROVIDENCE, R. I. 

IMPERIAL (John P. Hill, mgr.).—A good en- 
tertainment is given by the ‘‘High School Girls,’’ 
especially in the comedy offered by Mat Kennedy, 
“The Mayor of Nowhere’’ is the opening piece, 
and is full of ginger. Good work is done by the 
chorus, The olio is led by Maida Dupree. Athon 
and Young, fairly good sketch; Sutton and Sut- 
ton by working a little faster would greatly im- 
prove their act; the Big Four, good singing quar- 
tet and’a big hit; the Three Wiora Sisters, 
Russian dancers, a big novelty act for burlesque. 
Next: ‘‘Merry Widows.’’ S. M. SAMUEL. 
READING, PA. 

Floyd Hopkins, mgr.).—Fritz's 
Dogs, excellent; Olga Loraine, fair; Eckert and 
Berg, very well received; McMahon's Minstrel 
Maids and Watermelon Girls, highly pleasing, 
got a number of calls; Juno Salmo, liberal ap- 
plause; Murray K. Hill, plenty of laughs; Hol- 
den’s original comic Manikins, skilfully operated. 


ORPHEUM (C. 


—BIJOU (Updegraff & Brownell, mgrs.).—Half 
week: Harry Bryant’s Extravaganza Company, 
pleasing. Second half: Fred Irwin’s Big Show. 
——NOTE.—Fritz’s Dogs were substituted this 
week at the Orpheum for Charles and Nellie 
King, cancelled. GEO. RITER. 


ROCHESTER, N, Y. 


OPERA HOUSE (Wm. B. McCallum, 
Courtleigh in George V. Hobart’s 
sketch, ‘‘Peaches,’’ very acceptable headline at 
traction; ‘‘Military Octet,’’ exceptionally good; 
Sobker Acrobats, remarkable performance; Clif 
Gordon, good; MeNish and Penfold, fair; Artie 
Hall, usual hit; Wilton Brothers, gymnasts, ex- 
cellent; Reidy and Currier, pleased. Bill voted 
one of best of season. -~NOTE.—Baker Theatre, 
the Klaw & Erlanger house, will reopen Christmas 
week as a stock house. 


SALT LAKE CITY, UTAH. 

On 2 the Bon Ton, under the ownership and 
management of J. H. Young, opened its doors 
again with a vaudeville bill of fair merit and 
it is the intention of Mr. Young to produce good 
bills of A No. 1 vaudevillers throughout the 
remainder of the season. This house, under Mr. 
Young, has been operated for the past four 
years, meeting with liberal patronage. All sum- 
mer it was a Nickelodeon, and one of the first in 
the field here, worked up a staunch business, 
The opening vaudeville bill included The Windles, 
moving pictures, and Dale and Carreg.———Man- 
ager Jennings of the Orpheum wore the glad smile 
all week (2), for which he had good cause, The 
S. R. O.- sign was prominent throughout the 
week and the bill was the banner one of the sea- 
son. It consisted of Allen Wightman, very clever 
clay modeling; Emma “Francis, novel dances; 
Tivoli Quartet, a splendid aggregation of singers; 
a skit called ‘‘When Caesar C’s Her,’’ played by 
Leonard and Anderson, brought down the house; 
Geo. Austin Moore, a delineating songster, marked 
ability; Berzac and ‘*Maud,’’ continuous roar. 
In reality it was a bill of headliners. A pleasing 
announcement was given out this week that Viola 
Pratt Gillette, a Salt Laker, would appear at the 
Orpheum week Jan, 12. JAY E. JOHNSON, 


SAN ANTONIO, TEX, 


LYRIC (H. H. Hamilton, mgr.).—Week 2: Neal 
and Diamond, eccentric clowns, good; Geo. Hale, 
wooden shoe dancer, good; Clark and Clark, com- 
edy sketch artists, fine; Madam Revera and Senor 
Rupert, animals, exciting and interesting; Mlle. 


COOK'S 
mgr.).—Win. 


Alma, ‘The Colonial Singing Girl,’’ big hit; 
Carroll and ‘‘His Wooden Family,’’ popular, 
CAL. COHEN. 


SANDUSKY, OHIO. 

MAJESTIC (Joe Howard, mgr. Monday re 
hearsal 10).—-Half week, 5: Francis and Rogers 
in a pleasing comedy sketch were the headliners; 
Reilly and Morgan (held over) in a new sketch, 
more than pleased; Genter and Gilmore, excellent 
musical act; the Great Kippy, cartoonist, good. 
Half week, 9: Ring and Williams, comedy sketch, 
headliners, the act being new and the singing 
of the woman very good; abelle Jackson and 
Company in a dramatic sk , entitled **Gold vs. 
Love,’’ have an act that a winner; Akimo 
Kataro, Japanese wire ar and foot juggler, 
presents a familiar line of Work and gets some 
applause; Mildred Leroy sings some songs in a 
clever manner, scoring’ big with ‘‘Mariuccia’’ in 
Italian costume.———-NOTE.—Harvey Wilkinson is 
now stage manager at Dave Hem 








the Majestic, 
inger resigning to accept a position with a road 
company. doc. 


SHAMOKIN, PA. 
FAMILY (W. D. Neilds, mgr. 
hearsal 10).—Hathaway and Siegel, comedy, 
good; Al Leonhardt, comedy juggler, fine; Webb 
and Connelly, presenting ‘‘College Days,’’ very 
good; Wm, H. Burk, harmonica artist, pleased; 
Orloff Troupe, comedy bar act, best seen here. 
MILLER. 


Monday re 


SIOUX CITY, IA. 


ORPHEUM (David Beehler, mgr.).-——-Herrman, 
the Great, headliner, very good; Foster and 
Foster, musical, big hit; Beth Stone, singer and 
toe dancer, pleased; Mills and Morris, minstrels, 
scored heavily; Wm. Tompkins with ‘‘locals’’ and 
songs repeatedly encored; Eva Mudge failed to ar- 





rive on time, place taken by Dixon and Fields, 
held over. FAMILY (G. G. Lehman, mgr.).-— 
Jess and Marion Cohl, Billy Himes, Lee Har 
rington, The Faye Sisters, ill. songs.——UNIQUE 
AND SCENIC (Tierney & Cameron, megrs.).— 
Moving pictures and ill. songs.——CRYSTAL 
(F. B. Donahue, mgr.).—Moving pictures and ill. 
songs. R. B. M. 


SPRINGFIELD, MASS. 


No further developments have occurred in re- 
gard to the notice served on Wm. Morris to 
vacate the Nelson. Rumors have it that Keith 


would take over the house and run a picture and 
vaudeville show. NELSON (C. H. Davis, res. 
wgr.).—Joseph MacNichol opened with roller 
skating; Marie Hollis, singer, fair; Chas. Stine 
and Ollie Evans, ‘‘Wanted: A Divorce,’’ received 
a hearty reception; Grand Opera Trio presented a 
scene from ‘‘Faust,’’ very good and received sey- 
eral encores; Kenney and Hollis in an absurdity 


were well liked; Golden Gate Quartet, colored 
Singers and comedians, scored heavily; Osaka 
Japanese Troupe did some remarkable juggling 


and acrobatic work.—-POLI’S (Gordon Wrighter, 
res. mgr.).—Mareena, Nevaro and Mareena, very 
pleasing; Donald and Carson in ‘‘Alex McLean's 


Dream,’’ a laughable act that won favor; Leon 
Roger, good; Carter, Taylor and Company were 
generously applauded; Geo. Auger and Company 
in ‘‘Jack the Giant Killer’’ were well liked; 


Dillon Brothers sang songs of their own compo 
tion to several encores; the Blonde Typewriters, 
with Johnny Stanley, had a fine reception.— 

NOTES. The Nelson had the S R. O. sign out 
several times last week through the interest taken 
in Hardeen, who got out of a packing box made 
by a local merchant Friday.—The Knox Auto 
Co. finished ‘Six of a Kind’’ trucks for the Geo. 
Abel Transfer Co. last week. They are fine look 
ing machines.—Miss Barrett, a former Springfiel 
girl, is playing at Poli’s this week with The 
slonde Typewriter Company. GEO. PRESSL. 


SYRACUSE, N. Y. 


GRAND OPERA HOUSE (Grand Amuse. (Co. 
mers. Monday rehearsal 10:30).—Barry and 
Woolford, good; Mr. and Mrs. Gardner Crane, 
pleased; Vinie Daly, well received; W. C. 
Fields, scored; Meredith Sisters, pleased: The 
Willie Pantzer Troupe, big; William A. Dillon, 
decided hit; Marcel’s living pictures, good.——~ 
NOTE.—Usual Sunday night performance not 


given. SAM FREDMAN. 


TERRE HAUTE, IND. 

LYRIC (Jack Hoeffler, gen. mgr.).—M. A. 
Hunt and Company, comedy playlet entitled ‘A 
Rural Courtship,’’ very good; Bates and Neville, 
ordinary bicycle act; Gil Brown, singing come- 
dian, great; Leeds and LaMar, Australian sketch 
artists, very good..——VARIETIES (Jack Hoeffler, 
gen. megr.).—Rose Roval and her Statue Horse 
“‘Chesterfield,’’ great; Vida and Hawley, character 
studies, very good; Lea and Opp, Hebrew come- 
dians, very good; Fred Lasere, contortionist, or- 
dinary.——COLISEUM (J. H. Barnes, mgr.).— 
The Dora Woodruff Stock Company opened Mon- 
day, Dec. 2, for an eight weeks’ engagement, but 


on account of poor business, closed Wednesday 
night. Dec. 8, matinee and night, ‘*Williams’ 
Imperials,’’ good business. Dec. 15, ‘‘Oriental 


Extravaganza.’’ ROSS GARVER. 


When answering advertisements kindly mention VARIETY. 









Will Rossiter’s CORNER 





CHICAGO, SATURDAY, DEC. 14, 


JUST OUT! 


Push-Cart 


PUBLISHED EVERY NOW AN’ THEN FOR 
SONGS AND SINGERS. 


THIS WILL INTEREST YOU. 
SEND FOR FREE COPY. 


WILL ROSSITER, 
152 Lake Street, Chicago, III. 


Jack Burnett 


GRAND OPERA HOUSE, CHICAGO, 
The “‘ACTWRIGHT,”’ Still 


WRITES 


REAL SKETCHES, 


Any of my 150 ‘‘clients’”’ will tell you 
I write absolutely 


NOTHING BUT HITS 
Mi. STRASSMAN, 


Attorney, 853 BROADWAY, NEW YORK. 

























TEN YEARS OF PICTURE MA- 
CHINE BUILDING AND EXPERI- 
MENTAL WORK HAS RESULTED ] 
IN THE PERFECTION OF THE 
GREATEST APPARATUS FOR PRO- 
JECTION OF MOVING PICTURES 
KNOWN TO THE WORLD. 


THE 














IS THE NAME OF THIS PARTICU- 
LAR MACHINE WHICH IS LEASED 
ONLY WITH PICTURE SERVICE 
COMPLETE. 

EVERY FIRST CLASS THEATRE 
NEEDS THIS MACHINE, IF ONLY 
FOR THE REASON THAT WITH- 
OUT IT THE BEST TO BE HAD IS 
NOT THEIRS. 

OTHERS CLAIM ALL THAT WE 
DO BUT DARE NOT ATTEMPT TO 
MAKE GOOD IN THE SAME 
BREATH WITH US. YOU SHOULD 
BE INTERESTED. WRITE TO 


GEO. K. SPOOR & C0. 


60-62 N. Clark St., CHICAGO, ILLS. 
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VAUDEVILLE THEATRE MANAGERS 





ATTENTION 


Do Not Allow Anyone to Make You Believe That There is a Scarcity of 


Good, High-Class Acts 





in the Vaudeville Field 


I Have an Abundance of the Best Material on My Books, as usual, and 


Can Book Any Number of Theatres on 24 Hours’ Notice 
ALL Houses Receive Equal Treatment in My Office. 


WILLIAM MORRIS 


Chicago Office, 167 Dearborn St. 





1440 Broadway, New York 





BARBOUR-==-He Books the Acts 


For Vaudeville, Fairs and Parks. Managers, send for lists. 


Artists, send open time. 


Address E. L. Barbour, 119 La Salle 8St., Chicago. 





PERFORMERS 


travelling to Europe should take advantage of the exceptionally low 
rates now prevailing and in effect until March S3lst, 1908. 
write for full particulars. 


Call or 


PAUL TAUSIG, 104 East 14th Street, 


Tel. 2099 Stuyve. 


NEW YORK CITY 





Edward Mozart, Eastern Representative, Lancaster, Pa. 


ALPHA VAUDEVILLE CIRCUIT 


LOCAL AND 
INTERSTATE BOOKINGS, 


Booking first class vaudeville acts only. 
This circuit is prepared to guarantee good acts from twelve to thirty weeks’ continuous engagement. 
LEVEY & LEVEY, Proprietors. 
Main Office, Victory Theatre, Sutter near Fillmore, San Francisco, Cal. 





SidJ.Euson’s 


N. Clark and Kinzie Sts., CHICAGO, 
45 Seconds from Clark St. Bridge. 
SID J. EUSON, Lessee and Manager. 


Playing in burlesque attractions of the Colum- 
bia Amusement Company. -Matinee every day. 
Amateur night Friday. 





FOLLY 


State Street near Congress 
CHICAGO 


EMPIRE CIRCUIT CO., LESSEE. 
John A. Fennessy, Manager. 

The most popular burlesque theatre in Chicago, 
playing the attractions of the Empire Circuit. 
Nothing but the best. Two shows every day. 
Amateurs Friday. 





TORONTO, CAN. 
Shea, mer. Monday rehearsal 
10) Maggie Cline, well received; Emmet De 
voy and Company in ‘*‘Dreamland,’’ fair; ‘‘Little 
Hip,’’ cute; Elizabeth Murray, excellent; The 
Halloways, clever; Lavine-Cimaron Trio, good 
acrobats; Clifford and Burke, very amusing.—— 
GAYETY (Thomas R. Henry, mgr.).—Patrons of 
high class burlesque and refined vaudeville turned 
out in foree 9 to greet Rice & Barton's “Big 
Gaiety Company,’’ which was the opening at- 
traction at this up-to-date’ theatre. Business 
was large all week. Chas. Burton, Bert Baker 
and the Great Mazetti Troupe were features.—— 
STAR (F. W. Stair, mgr.) Joe Gans, big draw 
ing card with ‘“‘The Brigadiers,’’ and the latter 
were up to the standard and patronage was good. 
HARTLEY. 


SHEA’S (J. 


TROY, N, Y. 
PROCTOR’S (W. H. Graham, mgr. Monday 
rehearsal 10).—-Mr. and Mrs. Robyns, one-act 


play, ‘‘Counsel. for the Defense,’’ proved enter- 
taining; The Darras Brothers, good acrobatic act, 


pleased; The Village Choir, singing, won favor: 
Clayton Kennedy and Mattie Mooney, humorous 
sketch, ‘‘The Happy Medium,’’ caught on; Gil- 


mour and Latour, talking and singing. fair; Leo 
St. Elme, musician, won favor.—-—LYCEUM (R. 
HE. Keller, mgr.).—The ‘‘High Jinks’’ Burlesquers 
appeared in the comedetta ‘‘Roseland’’ for the 
first half and were well patronized. os. 2. Me 


WASHINGTON, D. C. 

(W. S. Clark, mgr.).—Charles Rob- 
“Night Owls’’ give good perform- 
ance. A good chorus who sing well, and are 
nicely costumed, NEW LYCEUM (Eugene 
Kernan, mgr.).—‘‘Rollickers’’ sandwiched between 
the two act specialties introduced. The chorus 


GAYETY 


inson and his 


is composed of fourteen pretty girls who sing 
well and make a good appearance. This is the 
best singing show that has been seen here this 


season. BILLY BOWMAN. 


WATERLOO, IA. 


ELECTRIC (Johnson & Nichols, mgrs.).-—— 


Fenton and Fenton, dancing and singing; Eddie 
Collins, comedian; Chas. Lane, Dutch comedian; 
McCloud and Melville, comedy sketch. Electric 


exchanges shows Thursday with the Bijou at 
Marshalltown. A. Ws 


WHEELING, W. VA. 
WONDERLAND (H. Ww. Rogers, 
Rivers and Reeves, ‘‘Cowboy’’ sketch and _ vo 
ealists; W. A. Woodley, blackface musical, went 
well; Manley and _ Sterling, comedy sketch; 
Cabana, high wire, proved a winner.——BIJOU 
(Geo. Shaffer, mgr.) Miss Yeager, pianist; 
The Gordans, comedy sketch; Oh Ling Foo and 
Company, Chinese magic; Lillian Dow, ‘*Moon 
Girl’; Royer and French, comedy sketch; Gus 

Eldora, juggling. O.' RM. #. 


megr.).- 


WORCESTER, MASS. 
The bill opened 
musical act, went 
Miller, 


and Nellie 
Faye and 
took well 


With Joe 
well; Elsie 
and dances, 


POLIS 
Hioward, 


Bissett and songs 


Jas, Callahan and Jenny St. George, ‘‘The Old 
Neighborhood.’’ easily the hit; Carson and Wil 
lard, “On Wall Street,’’ good, and took well; 
Ella Snyder and Company in ‘'Commencement 
Day,’’ full of ginger and well liked; W. H 
Murphy, Blanche Nichels and Company, ‘‘From 
Zaza to Uncle Tom,’’ were greeted with loud 


applause and had the people in laughter through 
out the act: La Maze Brothers, acrobatic com 
—FRANKLIN 


edy, very good and took well. 

SQUARE (W. 8S. Waldo, mgr.).—La Belle Faus 
tina opened, tumbling, well liked; Rennier and 
Sterling, song and dance turn, fair; Dick Tem 
ple, “‘The English Entertainer,’’ of the Englis! 
type, but went well; Chadwick Trio, ‘‘For Sale 

Wiggin’s Farms,’’ very good—feature of this 
act the dancing of Ida Chadwick, which was re 





PASTOR’S 


14th St., 3d Av. Continuous, 20 & 30 cts. 
NEXT WEEK, MONDAY, DEC. 16, 1907. 
KATHERINE MILEY 
POTTER AND HARRIS 


MR. AND MRS. HARRY THORNE 
AND COMPANY 


Peerless Two Macks 
THREE NIGHTENGALE 
GILBERT AND KATEN 


Jerome Mora and 
Company 
Vitagraph 


Evans Trio J 
Jenny Conchas 

Winans and Cassler 
Prince and Virginia 


FISKE AND MCDONOUGH 


HAMMERSTEIN'S 
VICTORIA cece 


FAMOUS VARIETY 
Open the Year Around 


ORPHEUM CIRCUIT 


@F HIGH CLASS VAUDEVILLE THEATRES 
M. MEYERFELD, JR., Pres. 

MARTIN BECK, General Manager. 
FRANK VINCENT, N. Y. Representative, 
All Applications for Time Must be Addressed to 
C. E. BRAY, Booking Manager, 

Majestic Theatre Lidg., Chicago, Il. 


VAUDEVILLE HEADLINERS 
ano GOOD STANDARD ACTS 


If you have an open week you want to fill at 
short notice, write to W. L. DOCKSTADER, 
Garrick Theatre, Wilmington, Del. 

Can close Saturday night and make any city east 
of Chicugo to open Monday night. 


HENDERSON’S 


Theatrical Exchange, 

92 LA SALLE S8T., CHICAGO. 
Representing first class managers of Eastern and 
Western vaudeville theatres, vaudeville head- 
liners, novelties, big acts. Send your open time. 

ddress W. F. HENDERSON, 

Prop. and Manager. 
CHAS. H. DOUTRICK, Asst. Mgr. 
F. Q@. DOYLE, Representative. 


Clifford C. Fischer 


American and European Vaudeville Agency. 
Artists desiring foreign time, call or write. 
1440 BROADWAY, NEW YORK CITY. 


Tel. 3487 Bryant. Cable ‘‘Control, N. Y.’’ 
London Branch: 17 Green St., Leicester Sq. 
Cable: *‘Olympionic, London.’’ 




















Percy G. 


ans 


COLONIAL New York 
ORPHEUM Brooklyn 
ALHAMBRA Harlem 
ORPHEUM Bosten 
NOVELTY Williamsburg 
GOTHAM East New York 


Address all PERSONAL letters to 
PERCY G. WILLIAMS, ST. JAMES 
BUILDING, 26TH ST. AND BROAD- 











WAY, NEW YORK CITY 


Madison Street Near Halsted 


CHICAGO 
WILLIAM SINGER, MANAGER. 
Handsomest burlesque house in America, play- 
ing Empire Circuit attractions exclusively. 
Shows changed every Sunday. Matinees daily. 


NEW STAR 


MILWAUKEE, WIS. 
FRANK R. TROTTMAN, Manager. 
Handsomest and safest burlesque theatre im 
America. Playing Empire Circuit Shows. Matinee 
Every Day. 
Visit the new Rathskeller Downstairs. 
The best in the West. 


EMPIRE THEATRES 


HOBOKEN AND PATERSON, N. J. 


HIGH CLASS VAUDEVILLE 


Address all personal letters to 
A. M. BRUGGEMANN, Owner and Manager, 
EMPIRE THEATRE, HOBOKEN, N., J. 





























BEST PLACES 


TO STOP AT. 





When playing TORONTO, CAN., stop at the 


ALEXANDRA ROYAL 


188.190 SIMCOE ST. 


Catering exclusively to the profession. Special 
rates. Two-minute walk from al] theatres, 


PLAY POLI’S, SCRANTON 
AND STOP AT 


HOTEL SCHADT 


EUROPEAN PLAN. 
ROOMS WITH OR WITHOUT BATH. 
ALL IMPROVEMENTS. CAFE CONNECTED. 





Yae> ARTISTS, NOTICE 


Hotel Faurot 
SCRANTON, PA. 


3 Minutes from Theatres 
American Plan Rates Moderate 


E. RAISLEY, 244 Adams St. 


National Dotel 


CHICAGO 


Cor. Van Buren St. and Wabash Ave. 
Half block from Auditorium Theatre. In viciaity 
of all theatres. Weekly rates made, 


D. A. DOOLEY, Prop. 








with applause; Katherine Miley 
songs, very good; Hardeen, ‘*The Handeuff King,’ 
did very difficult feats in the handeuff line and 
1 ES aped from a trunk 

W. M. SHERMAN 


ceived solid 


applause when he 


won 


YONKERS, N. Y. 
ORPHEUM (Louis J 


Fosse res mgr.) 


Monroe, Mack and Lawrence, ‘“‘How to Get Rid 
of Your Mother-in-Law,’’ seored heavily; Olympia 
Quartette, “The West Point Cadets,” ont of the 
ordinary run of ‘‘quartettes”’ ‘*Resisto,’’ the 
-iman who cannot be electrocuted, a mystery; Max 
Tourbillon troupe of ecyelers made an excellent 
closing number: Reid Sisters have a neat acro 
batic dancing act and received several encores; 


were un- 
comedy 
hold 


comedy act 
Brothers, 
difficulty in 


Higgins in a 
received; Keeley 
experienced no 


Melville and 
usually well 
bag punehers, 


ing down their opening position NOTES.- 

Louis J Fosse well known ins th show worlkd 
as actor and manager, succeeded 1D H. Cahill 
as resident manager of the Orpheum. Mr. 
Cahill resigned He intends to reside here. The 


Reid Sisters took the place of Ray Cox, who was 


booked to appear here this week. Moving pic- 
ture shows are opening up with almost alarming 
rapidity in this city It seems that the great 


When answering advertisements kindly mention VARIETY. 





COMFORTABLE, QUIET 


ROOMS 


34 City Councillor Street, 
MONTREAL, CAN. 


MBDRS. YOUNG. 
One block from BENNETT'S THEATRE. 





Ifamilton achieved with bis Palace 
that this was a good fleld. 
B. N. KARFUNKLE. 


success Harry 
led otbers to helieve 


YOUNGSTOWN, O. 


THE GRAND (Joseph Schagrin, mgr.) Vaude 


vile numbers with ‘‘Broadway After Dark’’ were 
Harry and Sadie Fields, Mildred Stoller, Kittie 
Loxley and the Casino Four PARK {A. C, 
Irons, mer.) Vaudeville acts with the Carl 
Cook Stock Company The Great Arnolds, the 
Kershaws, Edyth LaNora and Fred = Reto. _ 
TEMPLE (Frank Sourbeck, imgr.) Olive Orms, 
refined musical act; the Frasters, gymnasts, ané 
Mile Verona, vocalist rTEATRO NAPOLE- 
TANO (Louis Gluck mgr.) Nat Lee, voealist; 
Vincenzo Massari, comique Genaro Narducel, 
Italian singer, and Ruth Edna dancing sou- 
brette C. A. LEEDY. 
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FROSINI 


The Man Who Civilized the Much Abused 
Instrument, the Accordeon 


Enormous Hit on Klaw & Erlanger Circuit 
This Week, Shubert, Kansas City. ‘ 

















The Romany Opera Company 


PRESENTING A SCENIC SINGING NOVELTY ENTITLED 


“GYPSY LIFE” 
ALSO 


The Zingari Opera Company 


PRESENTING AN OPERATIC NUMBER ENTITLED 
“Scenes in a Spanish Inn” 


BOTH PRODUCED, STAGED AND INVENTED BY ALEXANDER BEVAN. 


Management CEORCE HOMANS 














Polis 
Theaters 


BOOKING IN CONJUNCTION WITH 
THE UNITED BOOKING OFFICES OF 
AMERICA AND KLAW 2 ERLANGER 


Poli’s Theater, NewHaven, Conn. 
Poli’s Bijou Theater, 

New Haven, Conn. 
Poli’s Theater, Hartford, Conn. 
Poli's Theater, Springfield, Mass. 
Polis Theater, Worcester, Mass. 
Polis Theater, BridSeport, Conn. 
Polis Theater, Waterbury, Conn, 
Poli’s Jacques Theater, 

Waterbury, Conn. 
Poli's Theater, Meriden, Conn. 
Poli’s Theater, Scranton, Pa. 
Poli’s Theater, Wilkes-Barre, Pa. 


Theaters Open All the Year Around 





Sensation of the West 
Sensation of Frisco 


Conceded by Managers, Public and Press to be 
the greatest act ever seen in the West. 


HARRY FIRST 


Late Star ‘‘Old Isaacs of the Bowery,’’ assisted by 
MISS FLORENCE HADLEY, 


In the One-Act Playlet 


“THE MARRIAGE FEE.”’ 
By Chas, Horwitz. 
Portland ‘‘Telegram’’ says: ‘‘Harry First is 
David Warfield’s only legitimate successor.”’ 
This act was written especially for me by Chas. 
Horwitz, and no one else has any legitimate claim 
to its authorship. 


SISTERS LAVIGNE 


ALICE and PEARL. 


A Sister Team that can both Sing and Dance. 
Now plaving first class vaudeville houses in the 
Middle West. Would like to hear from farce 
ccmedy companies. Both play parts, Our ward 
robe the best. Address 


183 E, INDIANA ST., CHICAGO, 


oniainal KOPPE 


JUGGLING COMEDIAN 


COMING EAST ‘“SHORTLY.”’ 
(Still, I never was very tall.) 


Abe, let me hear from you, 
I OwN 
100 x 100 Feet 
Of Ground, Halsted and Taylor Streets, CHICAGO. 
In Center of Jewish District. 
Will build theatre 
to suit tenant 
P. PRITIKIN, 
Room 86. 163 State St., CHICAGO. 


For Sale or Rent---ONE-ACT COMEDY 


Two female, one male part. Only booked 
parties wishing to change sketch dealt with. 
Playwright, care VARIETY. 














HARRY HASTINGS WANTS QUICK 


FOR HIS BIG, NEW BURLESQUE SHOW 


“The FRENCH MAIDS” 


TO OPEN DEC, 30TH, 


sketch team, comedians, soubrettes, leader, novelty acts and twenty good-looking chorus girls. Also 
good Oriental dancer. Apply GEO. F. BELFRAGE, Mgr., Room 228, Knickerbocker Theatre Annex, 


New York City. 





GLENN WHITE 


WANGDOODLE 4 


In their whimsical comedy, ‘‘Darkey Dancing Master.”’ 
Manchester's Attractions, 5 Seasons, 


ROBINSON GOODALL 


PARODIES 


FIVE for a DOLLAR 


‘“"NEATH THE OLD CHERRY TREE, SWEET MARIE,’”’ ‘‘DREAMING,”’ “HE'S A COUSIN OF 
MINE,”’ ‘‘HONEY BOY" AND ‘POOR JOHN.’’ 





I also write original words to your melodies, comic or sentimental, for $10.00. I guarantee 
success. My sketches, monologues and parodies are of the advance order. Special price for special 


work, 
EDDIE KELLY, P. 0. Box 404, Chicago. 


ARMSTRONGS AMUSEMENT EXCHANGE 


204 Schiller Building, Chicago 


Booking for Fairs, Vaudeville and Musical Comedy. A good supply of experienced chorus girls and 
men always on hand. Address H. A, ARMSTRONG. 











Atwood and Terry 


Dispensers of Mirth, 


KEENEY’S THEATRE, BROOKLYN, THIS WEEK. Permanent Address, 307 Fifth Ave., New York. 


When answering advertisements kindly mention VARIETY. 
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A XMAS GIFT 
The ONTARIO. HUMMING BIRD MINING COMPANY 


PRESENTS ITS STOCKHOLDERS. WITH ANOTHER MINING CLAIM. 


“THE LITTLE ANNIE” 


Property now consists of “The Ontario,” “Big Hal,” “The Humming Bird,” “Little Mamie,” “Gen. Jackson,” “Belle B.,” “Yellow Jacket” and “The 
Little Annie,” and is being developed by miners working in day and night shifts. We are situated between two of the biggest ore shoots in this 
country—‘‘The Quito” on one side, with values running from $210 to $400,000 per ton; ““The Lexington” on the other side, with values from $200 


to $1,280 per ton gold. 
Our “Belle B.’’ vein has been cross cut for eighteen feet and we are still in mineral. Assays were $6 per ton in gold on the surface and at 


our present depth the assays on our foot wall run $12.80 per ton gold. The entire eighteen feet carries gold and silver values. With a little 
further development this property should make a dividend payer. 


WE NEED MONEY FOR THIS PURPOSE 


If you have Children, Father, Mother, Sisters, Brothers or dear Friends you intend to remember this coming Yuletide with a present 


A SMALL BLOCK OF THIS STOCK WOULD BE A GIFT THAT MAY BRING THEM AN INCOME FOR YEARS 


I personally guarantee the truth of every word in our prospectus. Send for same and subscription blanks. 


BUY WHILE THE STOCK IS CHEAP 
ITED AMOUNT : 
OF SHARES For sate at f twenty-five Cents Per Share 
PAR VALUE $1.00. NO SALARIED OFFICERS, MONEY HONESTLY EXPENDED. 


SHARES CAN BE BOUGHT ON A FIVE OR TEN MONTHLY INSTALMENT PLAN, FIVE PER CENT. OFF FOR CASH 
Address RICHARD F. STALEY, POST OFFICE BIN O, IDAHO SPRINGS, COLORADO 

















ROBINSON ~~ 





MOST 


ORIGINAL 
COLORED COMEDIANS 


In their COMEDY Offering 


“A Friend of Mine” 























When answering advertisements kindly mention VARIETY. 
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~~A MATTER OF RECORD— 


KLAW & ERLANGER 


Advanced 
Vaudeville 


THEATRES EVERYWHERE ARE TNE MOST PROSPEROUS iN AMERICA 








FOUR 
RECORD 
MAKING 
TRIUMPHS 
THIS WEEK 











AUDITORIU 


other vaudeville houses in that city combined, 


NEW YORK THEATRE. Advance sale for 
the coming week the largest ever 
recorded in a vaudeville house in the metropolis. 


FORRES 


a dozen vaudeville houses in that city. 


TREMON 


CHICAGO, has entertained 
more people than all the 


PHILADELPHIA. Turned away 
enough people last week to fill half 


BOSTON. Another great success. 
Hundreds standing in line buying 


seats for the Big Festival. 





MAJESTIC CIRCUIT 


INTERSTATE AMUSEMENT CO. (PROPRIETORS). 





ZE, F. CARRUTHERS, General Manager. 


PLAYING MODERN VAUDEVILLE IN THE 





MAJESTIC THEATRE, 
BIRMINGHAM, Ala. 
da Daily Matinees, 

Opne Mpopear Paes, 


MAJESTIC THEATRE, 


LITTLE ROCK, Ark. 


Opens Mondays. Daily Matinees. 
Popular Prices. 





MAJESTIC THEATRE, 
DALLAS, Texas 


Opens Sundays. Daily Matinees. 
Popular Prices. 


MAJESTIC THEATRE, 
FT. WORTH, Texas 


Opens Mondays. Daily Matinees. 
Popular Prices, 





MAJESTIC THEATRE, 
HOUSTON, Texas 


Daily Matinees. Opens Sundays. 
Popular Prices. 


MAJESTIC THEATRE, 
SAN ANTONIO, Texas 


Opens Sundays. Daily Matinees. 
Popular Prices, 





LYRIC THEATRE, 
MOBILE, Ala. 
Opens Mondays. Daily Matinees. 
Popular Prices, 





MAJESTIC THEATRE, 
WACO, Texas 


Playing Travelling Companies. 
Popular Prices. 





OUR BOOKING DEPARTMENT IS PREPARED TO FURNISH BANDS, VAUDEVILLE ACTS, 
ETC., FOR ALL THEATRES AND OCCASIONS IN THE SOUTH ON SHORT NOTICE. 














ADDRESS ALL MAIL TO 


E. F. CARRUTHERS, mavestic THEATRE BLDG, CHICAGO, ILL. 











Variety’s Chicago Ojifice 


IS IN THE 


Chicago Opera House Block 


Advertisements and subscriptions received at regular rates. 
News items may be forwarded there, and will be promptly transmitted. 


FILMS FOR RENT—FILMS FOR SALE 


ALL THE LATEST SUBJECTS CONSTANTLY ON HAND. 
OUR SERVICE GUARANTEES SUCCESS 
Write, Phone or Call. 
Manhattan Film Rental Co. 


Phone 5502—Gram. 116 E. 234 STREET, NEW YORK. HART & DAVIS, Mgrs. 


























“The official organ of the Australian Theatrical Profession.’’ 


“STAGELAND’’ 


Gives a bright commentary on Drama, Vaudeville, Music, Circus, etc. TO ARTISTS, AGENTS, PUB- 


LISHERS: An advertisement in ‘“‘STAGELAND”’ brings you directly in touch with all the Managers 
and members of the profession in the Commonwealth and New Zealand. Rates, 6/ per quarter. Cards 
with block, 20/ per quarter, payable in advance. PUBLISHED EVERY WEDNESDAY. Foreign sub- 


scription 9/ per year. 


James R. Waters 


“THE SINGER OF THE GHETTO.”’ 


Manchester's ‘‘Vanity Fair’’ Company. 





DEC, 16, CASINO, PHILA. 








RUBE WELCH, | 
KITTY FRANCIS 


and the MISSES 


COYLE, BEATRICE and BYRNE 
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THE MUSICAL COMEDY STARS 
THE BIG LAUGH OF VAUDEVILLE 





When answering advertisements kindly mention Varirty. 











VARIETY 59 

















Jesse L. Lasky s 
Attractions 


“THE PIANOPHIENDS ” 
“A/NIGHT ON A HOUSE BOAT ” 
"ROBINSON GRUSOE'S ISLE” 
"THE STUNNING GRENADIERS ” 

“THE MILITARY OGTETTE ” 


“*THE GIRL WITH THE BATON’ 


~ THE 14 BLACK HUSSARS ” 























We paid for this act, kindly allow us to derive the benefits from it 


STEWART ano DESMOND 


A new act in one, by SEARL ALLEN, entitled 


“COHEN, THE COP” 


Introducing Harry Stewart as a Hebrew policeman and Minnie Desmond as an 
up-to-date newspaper woman 








GREETINGS TO ALL MY FRIENDS. 


BARNEY GERARD 


Writing for Money. And Getting It. 
Watch for “TOWN TALK,” a Two-act Musical Snapshot 
By HARRY VON TILZER and BARNEY GERARD. 

















“THE LASKY QUINTETTE ” 





ALSO PRESENTING 


WILLIAM HAWTREY ano CO. 
BENJ. CHAPIN ano CO. 
MEREDITH MEREDRO 


(AT BRURY LANE--LONDON, ENGLAND) 





ALSO OPERATING 


he Orpheum Theatr 


YONKERS, N. Y. 


Playing Refined Vaudeville 





GENERAL OFFICES 


HUDSON THEATRE 


NEW YORK CITY 

















CHRISTMAS GREETING 


Here’s Luck to all our Friends, and a Merry Christmas, too, 
Our Enemies, we wish them well, and hope we have but few. 
And may Santa Claus remember them, and bring to all good cheer, 
And may we see them all alive when Xmas comes next year. 


aDELL and GORBLEY 


DEC, 23, LYRIC, DAYTON. 





DEC, 16, ARCADE, TOLEDO. 
A TWENTY-MINUTE LAUGHING ACT. 





ames A. Welch» Co, 


Assisted by FRANK and CELIA WELCH. 
TONY PASTOR'S, WEEK DEC, 9TH. 
P. §.—Tony Pastor said: ‘‘Boys, you've a good act.’’ Put down on bill after first performance. 


CHAS. WILSON 


THE CHAMPION ALL AROUND JUMPER OF THE WORLD, 
Sailed England To-day (Dec. 14th), 





Thanks to Mr. M. E. Robinson, of the Keith & Proctor staff, for his welcome and his kindness 
in rehearsing my Saturday’s performance, 


Dec. 23rd, Moss’ Carnival, Edinboro. Sole Agents, SYDNEY HYMAN’S AGENCY, London. 








WARNING TO MANAGERS AND PERFORMERS ! 


“ATIP ON THE DERBY” 


written by GEO. M. COHAN, is our exclusive copyrighted property, and our 
interest will be protected. Mr. Brooks, of Mr. and Mrs. Brooks, has been chas- 


tised.. Harry Lund take heed. Managers allowing this act to be produced will 


and ERROL 


be prosecuted. 


FILSON 
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+McMAHON’S| 


“WATERMELON 
GIRLS” 











f 
: 








FEATURING 


pevvel_seceors 
| 
i 


Management Charles W. Shrodes 


A Brand New One, and a Corker, for the Shrodes 
and the girls next season 


Address T. B. McMAHON, as per route, or care sea 
by rewrrratrrrttttbrrerrrirrrerrra 


ments kindly menti VARIETY. 
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The Little King and Queen of Comedy | Other Song “HITS” 


HARRY CLAY BLAWEY | <2 tetsu: 


int “STINGY” 


Clover Blossoms” 


KITTY WOLFE)|..;monrene’. 


——POPULARIZINGC WILL ROSSITER’S “HiT” _ ‘My Mariutch, 
She Come ) Back to Me”’ 


“When the Moon Plays Peek-a-Boo’) wut rossirer 


THE CHICAGO PUBLISHER 


Pe Assisted by THE GREATER CITY QUARTET (52 LAKE ST. CHICAGO 

























P. 8.—Have You Seen the ‘“‘PUSH CART?’ 


LAMONT’S 


Fducated Troupe of Australian Cockatoos 


Absolutely the Most Perfect Bird Act Before the Public. Not a Mechanical Act, But Real Trained Birds 
Address care Variety, Chicago Office 


‘Okabe Family 


WORLD’S CREATEST JAPANESE TROUPE 
Return engagement New York Theatre this week 


Permanent address, 3019 So, Park Awve., Chicago, Iil. 





























The Professional Entertainers 
RAYMOND LOTTIE 


Finlay and Burke 


Last Week Auditorium, Chicago. Same Big Go. Next Week off to Buffalo (Teck) 





MERRY CHRISTMAS AND A HAPPY NEW YEAR. 


BOBBY NORTE 


COMEDIAN 


Presenting a legitimate Hebrew Act in “One.” Finishing with his great medley of Grand Operas. 
Entire Act written by AARON HOFFMAN 














TIME ALL FILLED 
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Compliments of the Season 
Go Vaudeville Artists 
Aind to Our Patrons 






































K. & E. 


ADVANCED 
VAUDEVILLE 














THE TRADEMARK 

THAT IMPROVED 

YOUR VAUDEVILLE 
IN AMERICA 








UNITED STATES AMUSEMENT CO. 


NEW YORK THEATRE BUILDING 
NEW YORK 
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AN 
™* ORIGINAL 
“DRUNKEN” DOG 


HELDOVER THE ACT THAT 


EVERYWHERE MAKES THEM 
THREE WEEKS ALL SIT UP AND 
AT BIG TAKE NOTICE 


AUDITORIUM BOX OFFICE 


CHICAGO WINNER 
“DAN” 


vee BARNOLD’ 


Dog and Monkey Pantomime Company 
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A MERRY CHRISTMAS 
and 
A HAPPY NEW YEAR 


FRAN PULL 


WITH 


“THAT QUARTETTE’” 


STILL SINGING 


“THAT'S WHATTHE ROSE SAID TO ME” 


MORRELL SAYS: “ ‘That’s What the Rose Said to Me’ is the ONLY song I have ever 
found to take the place of ‘Answer.’ ’’ 


WILLIAM MORRIS 
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No. 4011.—An exquisite Genuine Horn-Back Alligator Bag. Full leather lined, one inside 
pocket with purse. Seamless handle. 8-inch size, only $6.00, 





No, 207.—A rich, handsome Bag of unusual beauty, made from Genuine Horn-Back Alligator 
with Alligator covered frame. Leather lined with inside pocket and purse. The front of this 
bag is ornamented with two Alligator Claws. Solid brass lock. Seamless handle, $11.50. 


No, 152LL.—A small but extremely elegant Bag, made of Genuine Alligator, richly horned. 
Covered frame. Lanther lined. One inside pocket and change purse. A Bag high in quality 
but low in price. $3.50. 

















No, 81.—This is by far our most popular Bag. Made of specially selected Genuine Horn- 
J Back Alligator. Full leather lined with two inside pockets. Strap handles. 
10 inch size, $8.50. 12 inch size, $9.50. 
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Se te ae eer ee 





|} Cc. A. TAYLOR TRUNK WORKS 


MAKERS OF THE FAMOUS XX PROFESSIONAL TRUNK. 


NEW YORK, CHICAGO, 
131 W. 38th St., Cor. Broadway, 36 E. Randolph St. 
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REICH > PLUNKETT 


ST. JAMES BUILDING, BROADWAY, Cor. 26th ST., NEW YORK CITY 


DIRECTING THE VAUDEVILLE CAREERS ronowing Acts 








A Real Comedy Novelty. 


DeWitt, Burns and Torrance 


“THE AWAKENING OF TOYS.” 








A Sweeping Hit From the Start. 


Royal Musical Five 


THE MOST ENTERTAINING ANOMALY IN VAUDEVILLE. 








Loney Haskell 


“THAT RASCAL.” 


Barry and Wolford 


“TOWN TOPIC TICKLE TALKERS.” 


Oscar Loraine 


“PROTEAN VIOLINIST.” 








Van Brothers 


Did You Ever See Any Chinee Money? 








The Dancing Monologist, 


Kathleen De Voie 


In “Dancing by Book,”’—Late of Young 
and De Voie. 


Vaudeville’s Greatest Sensation. 


Hal Davis and Co. 


In the Thrilling Auto Sketch, 
“A RACE FOR A WIFE,” 


Using Two Real Racing Autos and a Whole 
Car Load of Special Scenic 
Equipment. 


Whiting and 
Melnotte Twins 


“Artistic Nonsense.” 








A Combination of Skill and Laughter. 


Brothers LaNole 


Comedy Trampoline Triple 
Bar Act. 








Rob. Hall and Staley 


“The Twentieth Century Burglars.” 








The World’s Fastest Club Jugglers, 


The 3 Juggling Bannans 


Introducing the Wonderful Overhand 
Throw. 


A. B. G. D. Girls 


The Liveliest Act In Vaudeville. 














THE CYCLONIC JUGGLING COMEDIANS. 


Eddie Emerson and Baldwin 2" 


New Act Next Season—“Variety With a Vengeance.” 











ADVANCED ENTERTAINING. 


w.J. Montgomery and Moore Flsrence 


Introducing a Piano and Some Original Ideas. 











AND FIFTY OTHERS--ALL WORHING--ASK THEM 
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THE MACNETIC 


Maida Dupree 


SINCINC AND DANCING COMEDIENNE 





“HIGH SCHOOL GIRLS” 








P. S.---Would like to hear from recognized comedian for vaudeville act next season 


HOW NOT TO WRITE LYRICS. 
(Continued from page 20.) 
and the hectic title page in two colors 
credits Michaei G. O’Donnell with pen- 
ning the words. It goes: 


From out of the past to light of day, 
From pen and ink springs in sight to stay, 
A story told of a woman, false 
To one she loved, but his love was lost. 
For wealth had been such a tempting prize 
To look at thro’ two such eyes 
As those she gazed with upon that man 
Before the dance began. 


CHORUS. 


Before the dance began that night, 
Before a mirror sto 
A woman, handsome to behold, 
Who sacrificed for gold 
The truest love that one could hold, 
The love she held the dearest, 
Could she see the sorrow, before the dance began. 


A man of wealth, she met by chance, 
Was to call and take her to the dance; 

He came, and found her home with that man 
She was to wed before it began. 

Although for riches this woman planned, 
She also promised her hand 

In marriage to this wealthy young man, 
Before the dance began. 


In a small cottage now lives alone, 
Down near the lake where the night 
moan, 
An aged lady all bent with care, 
Who shows some traces of beauty rare, 
Although it’s long since the dance began. 
Life has brought joy to the man 
She loved and lost just for this young man, 
Before the dance began. 


winds 


The minor issues are somewhat clouded 
and but the 
wholesome suitable for young 
children as well as ladies and gents. For 
did not virtue triumph (cf. last stanza 
“life has brought joy to the man she 
loved,” ete.)? Did not the false one get 
Isn’t it always so in our best tin 
pan lyrics? What do you want? 

Before reluctantly passing on from this 
exhibit, I would call attention to the fine 
word painting descriptive of the house 
down by the lake (see last verse). This 
goes with a mournful passage suggestive of 


confused, story points a 


moral, 


hers? 


damp night winds and a series of staccato 
runs that are positively malarial in their 
suggestion. 

The Acme Music Pub. Co., of New Jer- 
sey is sponsor for this: 


LET ME SEE HIS FACE ONCE MORE. 


In a grand theatre lobby, 
Where the lights are burning bright, 
Stands a happy ticket agent, 
His face beaming with delight; 
For the throng of eager people 
Has passed through the open door, 
As he stands there gladly murmurs, 
‘‘Evening’s toil will soon be o’er.’’ 
Slowly then a man approaches, 
Faltering steps and broken pride, 
‘‘Please excuse, sir, I've no money, 
But I’d like to pass inside.’’ 

“Why sir, ‘tis against the orders, 
For to-night there does appear 
One of this world’s greatest actors, 

And you cannot pass in here.’’ 


CHORUS. 


‘“‘He and I are brothers,’’ the old man did 
exclaim; 
‘I chose the downward 
to fame. 
We both loved the same dear mother, 
days of yore, 
Oh, grant me this one 
face once more.’’ 


path and he the one 
in happy 


favor, let me see his 


A good deal more of the same sort fol- 
lows through four verses. The text does 
not give the name of the play or the 


actor. ‘he only hint as to the identities 


is conveyed in the fact that the old maf 
after gaining a deadhead admission un- 
gratefully drops dead during the play. 
Somehow I fail to recognize the original 
of the doorman, the picture does not 
correspond to any doorman I know, but 
the dying episode is circumstantial evi- 
dence of the strongest sort pointing to a 
certain actor I might mention, but won’t. 
And hark to this: 


ONLY A PROMISED BRIDE. 


One night a young man met his promised bride, 
Coming from home down to the gate; 
He had a message that his mother died, 
And begged to change their wedding date. 
“It pains me to depart 
From you, my own sweetheart, 
But I'll return,’’ he said, and sailed away. 
Her heart was broken when she saw her lover 
start, 
And these words they heard her say: 


CHORDS. 


“I'm only a promised bride, 
For o’er the ocean wide, 
My sweetheart sailed away. 
On our wedding day 
His poor old mother died. 
It seems I’m cast aside, 
I’m only a promised bride.’’ 


But that’s enough of ballads. I could 
show you a weird line of character and 
comic numbers, too, only I hate to put a 
damper on the occasion of VARIETY’s an- 
niversary. Enough to quote the opening 
line of “Me and My Fiancee” which goes: 


I have a little sweetheart, and she I call my own, 
The way I chanced to meet her was while away 


from home. 
We met by the Atlantic, one beauteous summer 
day, 


The occasion was romantic for me and my fiancee. 


Which is all very well, until later the 
writer takes poetic license—takes it by 
the throat in fact and makes “fiancee” 
rhyme with “happy,” which argues un- 
utterable things for his scholarship. 

The bump of humor of the author of 
“The Way She Stops a Car” (comic) must 
have stood out like the Adam’s apple in 
the throat of a human skeleton. His 
suggestions for incidental business are 
screamingly funny. One sample will do: 


Some will nod politely, others coldly bow. 
Some will rush out to the tracks, they don’t 
care how, 

Then raising their dresses half up to their knees, 
they signal from afar. 

this is the sight the motorman 
always stops the car. 
(Note.—Here the singer, if a lady, will raise 

her skirt as high as her modesty will permit.) 


And sees—and 





VAUDEVILLE VS. MUSICAL COMEDY. 
(Continued from page 19.) 

and Fenton, Nat Wills, Bickel and Wat- 

Geo. Marion, Harrigan and Hart, 

Evans and Hoey, Monroe and Rice, Jack 

Slavin, Jim Corbett, Elsie Janis, Valeska 


son, 


Suratt, May Irwin, Blanche Ring, Lillian 
Russell, Mabel Hite, and Rose Stahl. 

Now we come to vaudevillians who have 
plays and we find that little 
genius Geo. VM. Cohan. He wrote his own 
plays, his own music, produces, plays and 
There are only two who 
their names are 


written 


manages some. 


to my mind ever did this 


Geo. M. Cohan and Edward Harrigan. 
joth from vaudeville or variety, if you 


prefer it. 

Other vaudevillian authors are Edmund 
Dav, author of “The Round Up,” and one 
whom the first class theatre goers will 
hear from, Will M 

Ten vears ago Geo. W. Lederer, Edw. E. 
Rice, Klaw and Erlanger, J. C. Duff, Fred 
Hallen and Joe Hart were making barrels 
of money as musical comedy producers. 
Not one of them is producing musical 


Cressy. 


comedies to-day. 

On the other hand, Keith, Proctor, Will- 
iams, Hammerstein, Kohl & Castle, 
Meyerfeld, Beck, Chase, Davis and Moore 
are becoming millionaires through their 
various vaudeville houses and circuits. 

Ten years ago you would insult a legiti- 
mate star were you to offer him a vaude- 
ville engagement. To-day we find Henry 
Miller, Arnold Daly, Chas. Hawtrey, Will- 
iam H. Thompson, Nance O'Neil, Kelcey 
and Shannon, Henry E. Dixey and 100 
others on the vaudeville pay rolls. 

If past experience, of mine, will do the 
ambitious vaudeville artist any good, then 
I say never go to a first class manager and 
tell him how good you are. A messenger. 
Do not ask 


a manager to come down to K. & P.’s and 


boy can do the same thing. 


see you “rip them up the back.” No 
manager wants his audience slaughtered. 
It is a waste of time to call on a man- 
ager, no matter how great your ability 
may be, if you are unknown. 

Elsie Janis, Victor Moore and Valeska 
Suratt all opened at Hammerstein’s—they 
were reviewed and signed. The same thing 
may happen to you in the near future— 


and I hope it will. 





BURLESQUE DRESSING. 

(Continued from page 17.) 

With few exceptions, the 
musicians are always willing to help us 
One “drummer” particularly (a few 
Broadway) is the best 
But then all fat people 


other oceasions. 


out. 
minutes from 
natured of all. 
are. 

The married soubrettes who work in the 
with husbands must all suffer 
the same During the first part, the 
audience is 


their 


fate. 


olio 


male portion of the 


When answering advertisements kindly mention VARIETY. 


all en- 





thusiasm, but after the specialty it is a 
hard matter to win them back. 

Now, don’t pine and sigh for 
vaudeville and Broadway. Be _ content 
where you are. 


girls, 


Vaudeville, vaudeville, 
Rah! Rah! Rah! 

But forty weeks burlesque, 
Ha$! Ha$! Ha§$! 





CHARGE OF THE LIGHT BUSINESS 
BRIGADE. 

Four-fifty, three-fifty, 
Two-fifty downward, 
Seldom the biggest show 

Now gets six hundred. 
Nou one knows just why, 
Interest should so quickly die, 
But “bad business” is the cry 
Wherever you may go 

Rarely six hundred. 


Vaudeville to the left of them, 
Skating rink to the right of them, 
Nickelodeons in front of them, 
Still the showman wondered 
Why folks would not come 
Ticket seller sucked his thumb 
Why show biz. was on the bum 
Why a production quite a gem 
Couldn’t get six hundred. 


Oh, what a plight was there, 
Sometimes shy railroad fare, 
When they get the company share 
“Agent must have blundered!” 
Prices may have been too high, 
Public now is very fly, 
Salaries are very shy, 
“Hlis Honor the Mayor” 
Didn’t do six hundred. 


One night stands are very bad, 
Outlook ahead is very sad, 
“Worst season we've ever had” 

The manager thundered. 
“Circuits have ruined things, 
Julius Cahn’s at fault by jings,”’ 
At K. & E. they take their fling, 
Managers are never glad 

At less than six hundred. 


Closed will the houses be, 
Or moving pictures they will see, 
Or medicine shows—admission free, 
'Bhe wise ones wondered! 
The producer cannot live, 
Decent shows he cannot give, 
Shows falling down as thru a sieve, 
While the gross receipts be 
Less than six hundred. 
—F. EB. Meredith in 
Breeze.” 


“The Missouri 
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NOW PLAYING VAUDEVILLE 


onty FLYING BUTTERFLIES onienar 


URZON 





SISTERS 


The press is unanimous in proclaiming they present the most genuine and incomparable novelty of modern times. A Beautiful, Sensational, Daring, Picturesque Aerial Performance. 
Oct. 3rd the UNITED STATES COURT in Boston held my PATENT INFRINGED by a ‘‘Copy Act,’’ and not only restrained them from further infringement, but requested them to file a bond. 


PIRATES AND ACCESSSORIES, BEWARE 
WILL PROSECUTE ALL INFRINGEMENTS __. 


Being the ORIGINATOR of the FLYING BUTTERFLY feat and double revolving spin, and also sole inventor and patentee of revolving apparatus used in performance of the Curzon Sisters, I intend 
to protect my rights. To enlighten the ignorant who argue, will say, I have no claims on hanging by the teeth, which was done by our ancestors. My claims are as above stated. 


UNITED STATES PATENT NO. 847,139, 


. W. CURZON 


GREAT BRITAIN PATENT NO. 8,991. 





ORIGINATOR AND MANAGER. 





JULIA REDMOND AND COMPANY 


WITH AL. HAYNES AND AN EXCELLENT CAST 
IN THE MERRY FARCE COMEDY 


“TOO MUCH MARRIED” 


AL. HAYNES 

























“Julia Redmond, whose 
sketch ‘Too Much Married’ 
is a feature at Cook Opera 
House, is a new star in the 
vaudeville heavens. She im- 
personates a maid-of-all-work, 
who masquerades as the wife 
of the master of the house, 
and the contrast between the 
two characters is an excel- 
lent bit of acting.’’—Roches- 
ter Herald, 


“Julia Redmond and her 
company in ‘Too Much Mar- 
ried’ have a scream-produc- 
ing farce thut caught the 
audience for an instantaneous 
hit. The farce has a scream 
finish and by the time the 
end was reached the audience 
was tired from laughing and 
insisted on half a dozen cur- 
tain lifts to see the kids.’’— 
Worcester Telegram. 





















AND THE KIDS 









Bob Henshaw, who needs a wife and a baby and gets more 
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TIME—TWENTY-TWO MINUTES. 


LYCEUM--WESTMINSTER 


BOSTON PROVIDENCE 


And the famous 


SU), 


PLACE—BEFORE THE PICTURES. 



































BEST 
UNDER THE SUN 


Address all communications concerning above to 


G. H. BATCHELLER, Lyceum Theatre, Boston. 











RECENT PUBLICATIONS 


VOCAL 
BEE AND THE ROSE, THE (Sentimental March Song). 
CANDLE AND THE STAR, THE (Descriptive Ballad), 
CLORINDA BROWN (Coon Song), 
COMMON SENSE (Coon Song). 
EVANGELINE (Intermezzo). 
GLORIOUS HIGHBALL, THE (Latest Stein Song). 
IN THE GOOD OLD UNITED STATES (March Song). 
I’D LIKE TO CALL ON YOU (Sentimental). 
INDIAN TALK (Comic). 
LET ME BE YOUR ROMEO (Sentimental). 
MAYBE I WAS MEANT FOR YOU, DEAR (Ballad). 
MY HEART IS CALLING (Sentimenta] Ballad). 
NIGHTINGALE’S SONG, THE (High-class Sentimental). 
POOR OLD GIRL (Comic). 
SHE’S MY GIRL (Waltz Song). 
SWEETHEART HOW I MISS YOU (Waltz Song). 
THERE’S A ROOM IN MY HEART FOR YOU (Waltz Song). 
WHEN VACATION DAYS ARE OVER (Sentimental). 
YANKEE BOY (March Song). 


INSTRUMENTAL 

ALCYONE WALTZES. 

COLONIAL CLUB TWO STEP. 

DIPLOMAT MARCH. 

DOWN THE LINE MARCH. 

JACKSON MARCH, 

MASQUERADERS, INTERMEZZO, TWO STEP. 

MUDDY ROADS, MARCH TWO STEP. 

SKIDOO MARCH. 

YANKEE BOY, MARCH TWO STEP. 
PROFESSIONAL COPIES FREE. ORDER DIRECT FROM PUBLISHERS. 


THE THOMPSON MUSIC Co., 4th Fleer, Grand Opera House 


Slides $5.00 

















STOP THIEF! STOP THIEF! 


First, they laughed at us; second, they kidded and guyed us; third, they lied about us; fourth, 
they became scared of us. Now they are stealing our ideas. We own **SILKO,”’’ the only perfect 
trunk theatrical scenery. We build and paint nine out of ten productions and vaudeville acts done in 


the West. If you want real scenery, painted by real artists, we will have to do it. 


DANIELS SCENIC STUDIOS 


Chicago Opera House Block CHICAGO, U. S. A. 


Nature’s Born Comedians 


CRIMMINS » GORE 


A feature of several seasons’ standing 


Permanent Address, 261 W. 23rd St., New York City 
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VARIETY 


EDGAR BIXLEY 


“THE WANDERER FROM NOWHERE ” 








IN 


CONJUNCTION WITH 


“THE BOSTON BELLES” 











Season 1907-08 











ONE SOLID HIT 
EVERYWHERE 








Management of 


GEORGE BATCHELLER 

















P. S.—‘**‘ The Wanderer from Nowhere’”’ 
was written by Edgar Bixley and is 
fully copyrighted. 

















A FEW 


“STAR-CHRONICLE,”’ ST. LOUIS. 

“EDWARD BIXLEY is a real comedian. He 
is the star performer in ‘The Wanderer from 
Nowhere,’ which opened Sunday afternoon at 
the Gayety. This show was a surprise to the 
patrons. It is a straight musical comedy and 
full of fun and go. From the time BIXLEY 
stepped out on the stage there was something 
doing every minute and the audience was sim- 
ply tickled to death when he took one instru- 
ment after another from the members of the 
orchestra and played on them with ease. As 
an encore he asked for the piano and a tiny 
instrument was handed him.’’ 





“SUN,” INDIANAPOLIS, SEPT. 22, ’07. 

‘* *The Boston Belles’ Company at the Gayety 
Theatre this week furnishes a bill that is bright 
and clean and which is kept interesting by an 
abundance of good music. EDGAR BIXLEY, 
as ‘The Wanderer from Nowhere,’ takes the 
leading part. He is a good fun producer. Al- 
though costumed as a tramp his part is not 
overdone. MR. BIXLEY, as well as being a 
fun maker, is also a musician and plays on 
everything from skillets held in the hands of 
the chorus to the cornet and drums of the 
orchestra. He also has a monologue which 
is clever.’’ 

“THE REPUBLIC,’’ ST. LOUIS. 

“The Gayety offers a departure in ‘The Wan 

derer from Nowhere.’ Instead of burlesque it 





UNSOLICITED PRESS CLIPPINGS THIS SEASON 


proves to be straight musical comedy, and all 
things considered a very satisfactory entertain- 
ment. EDGAR BIXLEY, who plays ‘The Wan- 
derer,’ is the best rough and ready fun maker 
since the days of ‘OLD HOSS HOEY.’ BIXLEY 
sings his way into favor and when he steps 
down to the footlights and piece by piece plays 
every instrument in the orchestra, the audience 
applauds for more. Such versatility is as en- 
joyable as it is rare in burlesque.’’ 





“NEWS,’’ INDIANAPOLIS, SEPT 22, ’07. 

‘* ‘The Boston Belles’ Company at the Gayety 
this week has a clean bill which is notable for 
its lack of dull The comedy of the 
piece is exceptionally strong, EDGAR BIXLEY 
in the role of ‘The Wanderer from Nowhere’ 
being a fun maker of rare ability. He is easily 
the best of the cast. Throughout the show ts 
brillant with music and humor, 


scenes. 





VARIETY’S Chicago Correspondence Euson’s 


Theatre, Issue Oct. 19, °07. 

“SID J. BUSON’S (Sid J, Euson, mgr.).—‘A 
Little of Everything’ is properly applied to the 
show given by Batcheller’s ‘Boston Belles.’ 
Following a succession of mediocre and incom- 
plete attractions this organization earns absolute 
distinction as the best that has played at 
Euson’s so far since the season opened. ‘The 


Wanderer from Nowhere’ is described as a ‘mu- 
sical farcical comedy’ by EDGAR BIXLEY. It 
consistently upholds superiority over the series 
of so-called ‘musical comedies’ some burlesque 
managers tenaciously take pride in paragraphing 
with emphatic notation. There is a great deal 
in the show the discerning supporter of im- 
proved burlesque will admire and enjoy. The 
show is divided into acts. There is no olio. 
The first reveals an exterior in the Far West, 
where cow punchers, cow girls and other West- 
ern type in accurate attire are found. There 
is also a ‘story’ and it is pertinently unfolded, 
interrupted frequently by very attractive must- 
cal numbers, staged ostensibly in ‘production’ 
style by Evelyn Carrette. EDGAR BIXLEY is 
the only comedian, and he is so droll and effi- 
cient in the comedy elements that every oppor- 
tunity for wholesome humor is taken advantage 
of. He is legitimate, in fact, more so than 
any other comedian who has been identified with 
burlesque in recent years. He scores an in- 
dividual hit with the musical instruments, also 
with a monologue in the action of the first act. 
Rice and Walters appeared in their rural acro- 
batic comedy eccentricities and did very well 
on account of the numerous bumps and absurd 
antics. ‘The Enchanted Tree,’ a mythical nar- 
ration with selections from ‘Faust,’ rendered 
by May Bryant and chorus in costume, is an 
innovation in burlesque. ‘Songs of Other Days,’ 
a descriptive medley by BIXLEY and Fred 
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| nie Burke, 


Nolan, was artistic, especially the verse with 
organ accompaniment. There is a splendid danc- 
ing number by six good-looking girls, and ‘My 
Idaho Girl’ received several curtain calls, due 
entirely to the nimbleness and activity of Min- 
who is a very clever dancer and 
seems to grasp the definition of every syllable 
with marked expression. The Oriental number 
is embellished with two sets of showy costumes 
and at times the ensemble was reminiscent of 
comic opera. Stronger voices would place the 
singing in that class. In the ‘Honeymoon’ 
number the ankle dresses are odd in design and 
unique in conception. A radical departure was 
the numerous changes in dress by the male 
members. The patriotic finale is not stereo- 
typed, and while the American emblem is dis- 
played in true patriotic style, it is unostenta- 
tious and convincing. May Bryant has a good 
soprano voice. It has power and quality. In 
the brown suit she strikingly resembles Pauline 
Hall when the latter was in her prime. Fred 
Nolan {interpreted a ‘rube’ of the far Western 
type quite capably and Chas, Banks appeared 
as a Frenchman, later assuming a character 
usually found in spectacular fables—a formid- 
able Rajah or Sultan. There is novelty in the 
show, and the incidents follow in surprising 
sequence. It is full of delightful musical com- 
edy atmosphere, with a few changes and 
stronger vocal chorus the performance could 
serve well in the better class houses, 


and 




















9 - 
Pe eee oe " 
- cee ae 


one. 
ares 
n> rete tpete ere ag 


ne ae 


tar, emmy 


Ce ai lee MN 4S 
ests - 








LT RO ARTI AE TO 
od to 


Ce ee ee ee ae 


EEN eee ot Be 








Te SN A ron om 





SEM S Aerraporent 


ogrmnan 





68 VARIETY 











BOWERD, WALTERS ° GRUUAER 


‘“THE THREE RUBES * 


A Comedy Acrobatic Act, ABSOLUTELY UNIQUE. ALL TIME FILLED. 
Under the sole management of ALBERT SUTHERLAND, St. James Building, New York, N. Y. 
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TANEAN, FELIX and GLAXTON 


Playing clubs and = nights only until March 2nd. Would be glad to receive offers for that 
and later time. Per. Add., 331 E, 93d Street, New York City. 
OPEN FOR SUNDAY NIGHTS AND CLUBS, Tel, 6489—79th St. 


YOUNGBLOOD CORSON 


AND HER 


SEXTETT 


CAL - SCENIG - VAUDEVILLE 
PRODUCTION. 


Representative, ALF. T. WILTON. 























CORA 



























J. LESLIE SPAHN, Mgr. 
Per. Add., Musical Medium, 
Cincinnati, Ohio. 
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POLI IISSSSSSSSSSSSSISSSSISSSSSSSSS Sa 


Wesiern States 
Vaudeville Association 


EDWARD A. ACKERMAN, President 


Main Office, EMPIRE THEATRE, SAN FRANCISCO 


OFFERING FROM 10 TO 25 WEEKS 


IN THE WEST 





fa 








REAL THEATRES!! REAL MANAGERS!! REAL CIRGUIT!! 

A few of the many acts that have played and are now playing this time: 

“That” Quartet Willy Zimmermann Geo. Thatcher 

Mr. and Mrs. Edw. Esmond Eugenie Blair and Co. —_ Brindamour 

Jessie Kellar Troupe Sevengali Hayes and Alpoint 

Barton and Ashley “Sexton’s Dream” Una Clayton and Co. 

The Georgis Gayety Quartet Kaufman Brothers 

Buckeye State Quartet Dan J. Harrington Tim Cronin 

Lorimer Johnstone and Co. Coccia and Amato J. Francis Dooley and Co. 


Can Give Immediate and Future Time 


Address all communica 


LOUIS PINCUS 


SOLE BOOKING REPRESENTATIVE 


For the Western States Vaudeville Association and General Representative for various 
houses in the East 


1440 Broadway (Suite F), New York City 


Telephone 4930 Bryant 






RICHARD PITROT, European Representative 
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THE STANDARD OF SUPERIOR EXCELLENCE 


THE RECORD BREAKING SPOKES IN THE EMPIRE BURLESQUE WHEEL 
-- SEASON 1907-08 --- 










STH ANNUAL TOUR 


““ORIENTAL 
COZY CORNER CIRLS” 


Geo. W. Rife, Owner 


The show that has elicited praise 
from Press and Public. 

A veritable success embellished 

' with handsome wardrobe, scenic 


effects and an olio of meritorious 
vaudeville numbers. aa) car A substantial hit everywhere. 


General Manager. 


WATSON’S “BURLESQUERS” 


ORIENTAL AMUSEMENT CoO. (INC.), OWNERS 
THE PEER OF ALL. Headed by the Original THE LAUGHING HIT EVERYWHERE 


The Show with a Record and adding more Noted for its Cleanliness, Wholesomeness and Refinement 
Records to its sustained glory. W. B. WATSON Room 720, Knickerbocker Theatre Building, NEW YORK CITY. 


3RD PROCRESSIVE SEASON 


““WASHINCTON 
SOCIETY CIRLS” 


Eugene Kernan, Owner 







Known for its Brilliancy, 






Completeness and Divertisement. 




































SUCCESS SUCCESS SUCCESS 
South Africa Scotland London 


THE ACT THAT adic EVERYBODY 


" RITTER : FOSTER ™ 


THE SINGING AND DANCING COUPLE. 
BOOKED TILL 111. 
GERMANY, FRANCE, AUSTRALIA AND MOSS-STOLL TOUR. 


AMERICAN AGENT. EUROPEAN AGENTS. 





VAUDEVILLE FAVORITES 


GENARO BAILEY 


STARRING]JIN 


“STONY, tHe BOOTBLACK ” 


Under the Management of A. H. WwoobDs. 


JOE COOK « 


Juggling 
Kid 
Will present in January a SCARCITY; namely, an original juggling act. Original comedy, original juggling, special scenery. Direction JACK LEVY. 
When answering advertisements kindly mention VaRIETyY. 
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To All Our Professional Friends and Managers!!! 


We wish to thank you for the very CONSIDERATE WAY you have assisted us in making our songs popular this season. We hope that we have gained your con- 
fidence by the policy of GIVING YOU THE BEST SONGS THAT MONEY CAN BUY FROM THE MOST PROLIFIC SONG WRITERS IN THE WORLD. y 


We wish you all A MERRY XMAS and a PROSPEROUS and HAPPY NEW YEAR 


LOOK ! = =a LOOK ! 


Jerome H. Remick & Co. 


The Largest Music Publishing House in the World 


HIT iad ““ DREAMING ” 
0. I, ava 


The greatest high class song published in years. If you are singing this class of a song, put this in your act—a song that appeals to all lovers of music, and is bound 
to bring you many encores. 


HIT No, 2, Neaththe OldGherry Tree,Sweet Marie’ 


y 
WILLIAMS & VAN ALSTYNE. 


We advised our professional friends and managers that the “Cherry Tree” song would be the ballad hit of the season, and our prophecy has come true. “Cherry 
Tree” is the prettiest ballad with a most beautiful melody, and the “home-like” words that your audience will like make no mistake, and if you are singing popular ballads 


try the “Cherry Tree.” 


HIT No, 3, “Much Obliged To You” 


y 
BENJAMIN HAPGOOD BURT. 
Everybody is singing the most talked-of “coon” song in town. If we had space we could mention hundreds of headliners who are singing “Much Obliged to You.” 
This is a funny coon song, a funny story, and a funny melody. 


HIT No, 4. “KEEP ON SMILING” 


' KENDIS & PALEY. 


= best march song since the famous “Cheer Up, Mary,” and by the same writers. After you have tried out the other look this one up and satisfy yourselves which 
is the best. 


HIT No, 5, “The Girl Who Threw Me Down” 


BENJ. HAPGOOD BURT & ALBERT GUMBLE. 


The boys that wrote “Somebody’s Waiting for You,” the popular waltz song of last season. We predict the number to be its successor. A singing chorus that the 


gallery will sing and whistle. 

We have given YOU 5 song successes this season, and all the biggest kind of hits, besides such clever songs as “In the Land of the Buffalo,” by Williams & Van 
Alstyne; “Ain’t You Glad You Found Me?” by Williams & Van Alstyne; “I Couldn’t Make a Hit With Mollie,” by Kendis & Paley; “I’d Rather Two-Step Than Waltz, 
Bill,” by Benjamin Hapgood Burt; “He Never Even Said Good-bye,” by Dave Clark & Albert Gumble, etc., and we beg to announce that we will close the year by giving 
our friends THE BEST CHARACTER SONG EVER WRITTEN IN AMERICA; entitled 


“Has Anybody Seen My Husband?” 


ARTHUR J. LAMB & ALBERT GUMBLE. 
We want everybody to sing the song, and after you have heard it you will want to sing it. Send for a professional copy and order your orchestration, for it’s a 


“LITTLE DANDY.” 
WATCH OUR ANNOUNCEMENT JANUARY 15TH for the new songs of Williams & Van Alstyne, Kendis & Paley, Albert Gumble, Benjamin Hapgood Burt, Arthur 


J. Lamb, George Botsford, etc. 
OUR MOTTO 
Sing the songs that make your act popular, and the firm is 


JEROME H. REMICK & COMPANY 


CHICAGO-—87-9 Clark St. NEW YORH-—45 W. 28th St. DETROIT—68 Farrar St. 
MOSE GUMBLE, Manager Professional Department 
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BEST WISHES TO ALL FROM™M 


“OUR BOYS IN BLUE” 


For the Past Three Years the Feature of Every Bill Throughout Europe. 


EACH MEMBER PRESENTED WITH A MEDAL by CROWN ot bef nagt eg OF GERMANY for Giving Exhibition at the Army and Navy 
xposition in Berlin 
Address 240 EAST 21ST STREET, NEW YORK. 














AU REVOIR, BUT NOT GOODBYE 
Most Remarkable Sensation Ever 
Scored by a British Artist 


SAILED FOR HOME DEC. 7th 














HARRY 
LAUDER 


** SAFTEST. OF THE FAMILY’ 








The biggest hit of any vaudeville importations.—American. 

The most magnetic player known to the vaudeville stage.—Press. 
The audience was tremendously enthusiastic.—Times. 

He is a great artist.—World. 

For Scotch types what Chevalier is for London characters.—Sun. 
He scored a hit.—World. 

He is a genius.—Telegraph. 

The newcomer’s versatility won out for him.—Telegram. 
Everything about his work is perfect.—Mail. 

The finest artist in this country.—Globe. 

Distinct, unique and a revelation to vaudeville. Variety. 


MAKE A HIT 
EVERYWHERE. 


YOU ALWAYS SCORE 
HEAVILY IN EVERYBODY’S 
ESTEEM BY KEEPING UP 
YOUR PERSONAL APPEAR- 
ANCE. 

THIS IS ONLY POSSIBLE 
WHEN YOU HAVE YOUR 


CLOTHES 


MADE BY THE RIGHT TAIL- 
OR. I TAKE A PERSONAL 
INTEREST IN EVERY GAR- 
MENT TURNED OUT BY ME 


PROFESSIONAL TRADE MY SPECIALTY 


WHEN PLAYING CHICAGO DO ME THE 
HONOR OF PAYING ME A VISIT. A PLEA- 
SURE TO SHOW YOU MY LINE OF THE 
LATEST PATTERNS IN SUITINGS AND 


LOUIS NAM ETY. 














167 DEARBORN STREET, CHICAGO. 
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ORPHEUM CIRCUIT 


OF HICH CLASS VAUDEVILLE THEATERS 











ORPHEUM THEATER - San Francisco, Cal. | ORPHEUM THEATER New Orleans, La. 

ORPHEUM THEATER - - Oakland, Cal. ORPHEUM THEATER - - Kansas City, Mo. 

ORPHEUM THEATER - Los Angeles, Cal. ORPHEUM THEATER Denver, Col. 

ORPHEUM THEATER - - Memphis, Tenn. ORPHEUM THEATER - - Minneapolis, Minn. 

ORPHEUM THEATER - Salt Lake City, Utah. || ORPHEUM THEATER St. Paul, Minn. 

ORPHEUM THEATER - - El Paso, Texas. ORPHEUM THEATER - - Omaha, Neb. 
ORPHEUM THEATER - - Sioux City, la. 


BOOKING OFFICES 


St. James Building, New York City, N. Y. 
Cc. E. BRAY, Booking Manager 


FRANK W. VINCENT, Ass’t © ooking Manager A. E. JOHNSON, European Department 











The Vaudeville Agent The Hustling Agent The Busy Agent 


JACK LEVY 


Anything 140 West 42d Street 


Dollar in NEW YORK CITY 


= Cottrell Powell = 


Presenting the Greatest and Only Sensational Equestrian Act in Vaudeville 


HAVE APPEARED IN EVERY COUNTRY IN EUROPE AND BEFORE MANY OF THE CROWNED HEADS 


ages aNceesS OF Messrs. THoMpson & ouNoY'S NEW YORK HIPPODROME °*\s05° 


Horses that Possess Almost Human Intelligence, Performers of the Old School 


NOW BOOKING PARK SEASON 1908 Address Care Variety 
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WILLIAM ~:~ 
COURTLEIGH 


PRESENTING 


‘‘ PEACHES” 


BY 


GEO. V. HOBART 






































The 
‘Hebrew Street Car Conductor. 


Merry Xmas and Dappy New Year 


Co All Our friends 
MAX and GERTRUDE 


HOFFMANN 


When answering advertisements kindly mention VaRIETyY. 
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MIGNONETTI KOKIN 


|TWO DISTINCT ACTS] 


One Hundred Consecutive Weeks Booked in Conjunction 


. ... Playing United time until June, 1908 
Open with Mr. Rickards, Australia, July 19, 1908 


Open in England, for a Tour of England and Continent, commencing January, 1909 


Galetti’s Monkey Comedians 


A Show that Has Made a Fortune and Caused Millions 
of People to Laugh. . 


AL REEVES’ 


“BEAUTY SHOW” 


24 Beautiful Baby Cirls and 
Six Big Headline Vaudeville Acts 


Featuring America’s Clever Comedian 


CARLIN and OTTO ANDY LEWIS 


Material by Aaron Hoffman Permanent Address, ELKS CLUB, BROOKLYN, N. Y. 































CARLIN and OTTO 











CARLIN and OTTO 
OLLO pue NITaV> 












To “VARIETY” 


Many happy returns of 
the day. 


ms. Ryan-Richfleld Co. 


When answering advertisements kindly mention Variety. 





6 Musical 
= Cuttys 


VAUDEVILLB’S FAVORITES 
More Successful Than Ever Wm. Cutty, Mgr. 
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America’s 
4 Leading 
Acrobats 














European 
Acrobats 
Please Note 
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Originating 
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CHARLIE 



























A MERRY X-MAS and 
HAPPY NEW YEAR 


CLIFT GORD 


cant, “A MATRIMONIAL BARGAIN — * 








“COCKTAILS 


i WATSON “a 


_— Gag of the 


Year 





TWENTY WE OWN IT 


a \ UMTLE\ JOE DEMING 


“AN ENTERTAINING FELLOW” 
A SOLID SEASON OF HAPPINESS BOOKED BY UNITED BOOKING OFFICES BOOKED SOLID JAGK LEVY, Pilot 

















JOE MORRIS 


STARRING AS THE BANKER 


“ * The Banker, The Thief te Girl’ Co. 


Management MITTENTHAL BROS. 
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SPREAD THE NEWS TO THE SHIES. 


LITTLE BARBOUR 
The Big Booker 


Never Lies; That’s Why I Advertise. 
119 LA SALLE STREET, CHICAGO. 





+ 






RI RE a = = 





No Graft Agency. 
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RICE & SARTON s ENTERPRISES 


THE OLDEST, LARGEST, BIGGEST AND BEST. 


RICE & BARTON’S 


“Rose Hiili English Foily’’? Co. 


The show that gave burlesque a commercial standing in the 


THE FUNNIEST SHOW ON EARTH. 


RICE & BARTON'S 


“Big Caiety’? Extravaganza Co. 


The hub around which all wheel shows revolve. 


Three shows in one—Farce Comedy, Vaudeville and Burlesque. show world. 


Introducing 


GEO. W. RICE 


The Rising Author, Actor, Comedian and Manager, in the 
“SAUSAGE TRUST” 
WITH 40 PEOPLE. 


Introducing 


CHAS. BARTON 


In his latest Successes 
“BROADWAY AFTER TWELVE” 
and the 
“RED LIGHT. DISTRICT,” 

A Satire on City Life. 











All Singers, Dancers and Comedians, 


P. S.—Always willing to book first-class people at all times. 
Address as per route, “Big Gaiety” Co. 




















The 


BURLESQUE 
MINA READING: 
A 


THE GOM/C 
HORIZONTAL 
BAR. 


























AmMrogcae WZmanpe 
AQOstPa2=-0=-A240 mi-= 





ECCENTRIOUL \iabunce I/D . 
NECK, FALL \POROBATIC oi 
pt OP 
AMERICAN AGENT, "EUROPEAN AGENTS, 
ALF. T. WILTON ANGER @® BAUER 
New tricks, ideas all created by him. The ORIGINATOR and MASTER OF JUGGLERS. ST. JAMES BUILDING, 50 RUPERT STREET, W., 


NEW YORK, LONDON, ENGLAND. 
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«23 Seconds from Broadway” 


HOTEL AND CAFE 


156 West 44th Street, 
NEW YORK CITY. 


The Professionals’ Popular Gathering Place 
Cafe Always Open; Music Continually 


THE BOHEMIAN RESORT 


Catering to the theatrical profession espe- 
cially, and knowing how, meeting with 
much success. 


IF YOU WANT TO FIND ANYBODY, 
“GO TO JOE ADAMS’” 


*23 Seconds from Broadway” 





We make immediate shipment 


on orders for 


POWERS 


CAMERAGRAPHS 


EDISON 


KINETOSCOPE 


Gaumont Passion Play, Hand Celored, Length 2,200 Feet, Price $395 


KLEINE LENSES 


FOR 


PICTURE MACHINES 


Cover the whole range of 


Practical Projection 


Repairing of Picture 
Machines our specialty 














Send for Catalogue and Supply List A 


C.B. KLEINE / | /iga 
662-664 SIXTH AVENUE 4 ao 
NEW YORK, N. Y. 





THIRD XMAS GREETING IN AMERICA 


FRED KARNO’S 
ORIGINAL LONDON CO. 


England’s Representative Pantomimists 


Acknowledged Success and Headliners. 
Featured on all the Vaudeville Circuits. 


“A Night in an English Music Hall,” with BILLIE REEVES, the “drunk.” 
“A Night in the Slums of London.” 
“A Night at the Club.” 


‘ 


Stars for over 2 consecutive years for Klaw & Erlanger, Keith & Proctor, 
Poli, Western Orpheum Circuit, Hammerstein and Percy G. Williams. 

Fred Karno’s Productions are Copyrighted at Washington: “Moses & Son,” 
“Saturday to Monday,” “Football Match,” “Dandy Thieves,” “London Suburbia,” 


etc. . ‘ 

COMPLIMENTS OF THE SEASON to all friends from Messrs. Billie Reeves, 
Geo. Welch, J. Osborne, C. Emerald, W. Stanley, W. Crackles, J. Aubry, J. Clarke, 
Alf. Reeves and Misses Mima Dixon, Ethel Welch, Amy Minister. 


Fall Production of 


“LONDON SUBURBIA” 


Another headliner which will get the money back. 


Already an established success in England. All communications to 


ALF. REEVES, Manager Fred Karno’s American Cos. 


Care VARIETY. 


GOFF PHILLIPS 


CHARACTER COMEDIAN 
















with 


BUTLER, JACOBS 2 LOWRY’S 


“Cherry Blossoms” 


Single BlacK-face Specialty in ‘‘One’”’ 






Re-Engaged Season ’08-’09 


OLLIE YOUNG 


AND 


3BROTHERS 


Shakespeare of All Hoop Rollers 


Now Rolling for Keith-Proctor 
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SOME BPXPRESSIONS BY IRENE FRANKLIN. 

















THAT CLEVER AMERICAN GIRL 


IRENE FRANKLIN 





ASSISTED BY 


BURT GREEN 


SINGING AMERICAN SONGS. 

















The Season's Sensation 


“Be Original, Most People Are Mere Echoes” 


Sole Direction WESLEY @ PINCUS, NEW YORK. 






































Chas. Barons B as a Menagerie 


Including és 
| he Latest tt. above «ll others! 


ww, Racing Cats 


7 a greatest Hit in Vaudeville 


ing advertisements kindly mention VARIETY. 
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VAUDEVILLE’S BIGGEST DRAWING FEATURE 


VESTA VICTORIA 











Played to 
70,000 Persons 
OPENING WEEK 

AUDITORIUM 
Chicago 


Repeated that un- 
equaled record the 
second week at 
same place. 























by a Foreign Artist 
More Popular Each Visit 





ENGLAND'S FAVORITE CHARACTER SONGSTRESS 








WHIRLWIND 
SUCCESS 


PHILADELPHIA 
(Forrest) 


BOSTON 
(Tremont) 


(Return Engagements) 


Drawing Capacity 
houses in every city. 








UNDER ENCACEMENT TO Messrs. KLAW & ERLANCER 


The Greatest Success in America Ever Achieved 


Now Touring United States 
ACKNOWLEDGED BY MR. A. L. ERLANGER TO BE THE BIGGEST DRAWING CARB HE EVER PLAYED 
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THE MAD The Most Versatile Musi- 
cian in the World. He 
MUSICIAN plays on the following 28 


Instruments: 


TRUMPET FRENCH HORN MUSETTE ‘CELLO CORNI DE BASSETTO PICCO 
CLARINET BASSOON TROMBONB WHISTLB (one hand) soP . LUTE 
VIOLIN CORNET BANJO CONTRA FAGGOTTI paeydheste insti a tn 
EUPHONIUM PICCOLO OBOR OCCORINA with bird warbler TRUMPETTO SLEIGH BELLS (with feet) 
SAXOPHONE POST HORN BAGPIPES MANDOLIN with song CONCERTINA DOUBLEPHONE 


Midile, Alexandra " Mons. Bertie 


Presenting Their Refined Aerial Act & AFTER THE BALL” 


TWO ACTS THAT STAND ALONE IN THEIR RESPECTIVE LINE. 
Sixth Week with Messrs. KLAW & ERLANGER. MAY, JUNE, JULY—EMPIRE THEATRE, LONDON. 
Would Return for Burlesque Season under Responsible Manager. Litho’s, Both Acts, Own Scenery. Address, VASCO, care WM. MORRIS, 1440 Broadway, New York. 


SPECIALLY ENGAGED TO OPEN THE SEASON WINTERGARTEN, BERLIN, AUGUST 1i7th--SIX WEEKS 
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MERRY CHRISTMAS AND A HAPPY NEW YEAR 


BONNIE THORNTON! sari _— 
JOHN W. JESS MURPHY = NICHOLS 


“The act I think I like better 
than anything else in Vaudeville.” 


“TID LIFTERS” ALAN DALE 


‘sé 2 ” F 
SEASONS 1906-07-08. Per, Add., 666 8TH AVE. (Care of PRICE), NEW YORK. New York “American,” Oct. 9th, 1907 


JENIE JACOBS 


1402 Broadway, New York City 











PRINCIPAL COMEDIAN WITH 

















A Merry Xmas and A Happy New Year to all. 


nisses CAREW « HAYE 


IN 
“The Mad Stampede” and “The Derby Race.” 


ANNA : EFFIE CONLE 


The Dainty Little Comediennes, in 
STORY SONGS. 
Direction of JACH LEVY 








Presents her Gompliments to Managers. 
Artists and Friends, wishing each a 
Merry Ghristmas and a Happy 
New Year 














THE “DOPE FIEND.” the new arrivals But Jim Mullen’s tall a great art to roll a “pill” so it will polish took this and ran it up to $70 or $80 at 
(Continued from page 23.) figure was obstructing the view. The _ the bowl of the pipe. The opium is of the faro and then loading himself up with 

is calloused to everything. In the West he three men could not see Shorty. So Shorty consistency of syrup. It is placed in the opium got on a boat for ’Frisco. Arriving 
knows only two kinds of money—the piped up, “Say, Jim, get on the duck pipe, which is applied to the flame inverted, he made for a lunch counter, and leaning 


white and the yellow. number till these marks cop a flash and the same as an Irishman lights his pipe against it jingled his money. The waiter 
One of them who went by the sobriquet we'll nail another booze.” over a candle. It is quite important that asked what he would have and he an- 
of Divvie Bragg, and some of whose man- It requires a long time for the opium the “pill” be properly prepared, for if it swered, “Give me three soft-boiled eggs, 


nerisms I have adopted in my little play, smoker to develop what they term “the is green or underdone it makes the smoker and one of them must be good.” His brief 
used to come to me often to borrow small habit.’””’ The Chinese call it “the yenyen.” deathly sick, and the same is true if it is answer told the whole story of the life he 








sums. He looked as though he would drop When a man reaches this stage he yawns burned. had led. Another time the same fellow 
dead. Across the street from the theatre all the time and his eyes constantly fill The dope fiend in the later stages cares had a $10 gold piece which he wanted 
where I was employed was the Pfife with water. Of course, the victim becomes for nothing in the world but the dope, To changed into dimes, nickles and quarters. 
Ilotel, one of the largest in Tacoma at that very pale, and his skin sometimes cracks. illustrate, a couple of smokers familiarly He went to the bartender and demanded 
time. Well, Divvie came up as usual one In Portland I saw one poor fellow with known as Big John and Harry, were stand-  characteristically, “Give me change for 
day and asked for the loan of a piece of a skin like parchment, and cracked so that ing in a wholesale liquor store in Seattle, that, and give me plenty of it.” 
white money. I generally gave him a ii looked like the skin of a crocodile. He with a bar at the back. The doors in Another sample of the “dope” fiend’s 
quarter, but on this occasion I gave him was so thin and emaciated that he weighed front happened to swing open just as a_ style of ready response was the answer of 
fifty cents, and in thanking me he said: only sixty pounds. His neck at the back beautiful woman was passing. “Harry,” a well-to-do fellow who went into an ex- 
“McCree, you’ve been very kind to me. I'll was not much thicker than my two fingers. said Big John, “if I had the coin there’s pensive saloon with several friends and 
never forget it, and some day I’ll hand you You’ve seen those pictures of Happy a girl that could cop me out.” throwing down a $5 gold piece asked for 
a building like that,” pointing to the hotel. Hooligan? Well, his neck was like Hooli- “Tohn,” answered the other, ‘if I had the five drinks. The men had whisky and 
Shorty Wilson was another character. gan’s, only it was not nearly as round. coin she couldn’t cop me out if I was lame.” = cocktails. The bartender who knew the 
Shorty, as his name would-indicate, was a He had been a “bum” all his life. Hadn’t Harry preferred to smoke out his miser- man treating to be a “dope” fiend, winked 
man of abbreviated height. One evening he had any money in years and smoked able life. at the men with the opium smoker and 
and Jim Mullen, a very tall fellow, were “seconds.” “Seconds” are the: ashes of Most of the “dope” fiends are clever at rang up $2.50 for the five drinks, putting 
in a bar-room talking, having had a few) opium already smoked, repartee. There was one I knew at Oak the remaining $2.50 on the bar. The 
drinks, when three men came in who knew The men smoke in a reclining position. land who played the Chinese lottery, and “dope’’ fiend looked at the change, and 
Shorty. Shorty saw at once his oppor- They go to a ‘joint’ where a man called was fortunate enough to get a 10 cent quick as a flash said, “Give us another 


tunity for another drink at the expense of a cook prepares the stuff. It is considered  eight-spot which won him $10 or $11. He round and make it grand larceny,’ 
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WALTER BROWN and 
ARTHUR CARLTON’S 


“KNOCK-OUT HIT” 


“GANDY” 


YOU'RE A DANDY 


Another good thing captured by Will Rossiter. 


Will Rossiter Paid $8,100.00 


To F. J. A. FORSTER CO. For 
66 9 


Will Rossiter’s 


Song “Hits” 


“NAPANEE 


BIGGEST INDIAN SONG “HIT” EVER WRITTEN 
By W. R. WILLIAMS and WILL S. GENARO. 





SENSATION IN THE MUSIC WORLD 
The Music Teachers Swear By It 


Published for all Instruments. 























POINGE YOU “te” DEARIE, “MONTANA” 


The Artistic “Hit” of any bill, by DURAND and WILLIAMS. The Cowboy Song “Hit,” by HARRIS and ROBINSON. 


“WHEN THE MOON PLAYS PEEK-A-B00" 


The Most Spontaneous Song “Hit” of the Season. An Ideal Song for Spot Light, for Single, Double, or Big Act. 


NEWTON DURAND'S #4 











GREATEST HIT” 


WRITERS OF 
ALL THE SONG “HITS” IN “TOYLAND” 
“THERE’S ROOM TO RENT 
IN MY HEART FOR YOU” 
“SNUGGLE UP CLOSER” 
“MY PRETTY WITTY KITTY 
FROM KILLARNEY” 


BH POSITIVELY THE BIGGEST 
NOVELTY “HIT” IN AMERICA 
Greater Than “TEASING” Ever Was 
“STINGY” is now such a “Hit” that the 

MANUFACTURERS of “TEDDY BEARS” 
have a new breed on the market called 
“STINGY BEARS” 


‘Clover Blossoms, Why Must We Part? 


It’s another “Banks of the Wabash” by FLOYD THOMPSON. SLIDES, $5.00. 


EVERYONE’: SOMEONE 


A Real High Class Ballad by W. R. WILLIAMS. 





BRANEN and LLOYD’S BEST SONG 





HEADQUARTERS FOR ALL 
KINDS BEST SELLING 


Song Books 


Printed to Order With S i 5 00 


Your Own Cut on Cover 
PER THOUSAND 


Send 10 Cents for Complete Samples. 





PINING 


BOWMAN BROS. and FRED FISCHER'S “ HIT” 
PROF. COPIES FREE 


For Recent Program. Orchestration in any Key 


WILL ROSSITER ic... 


152 LAKE ST., CHICACO, ILL. 








Send for FREE GOPY 


of WILL ROSSITER’S 


“Push Cart” 


Devoted to Songs and Singers. 


ARE YOU IN IT? 
IF NOT, WHY NOT? 
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GREETINCS TO FRIENDS IN AND OUT OF VAUDEVILLE 


+ 














Twenty years behind the scenes—now in front hose were happy days—gone but not forgot- 


4 . . » do > > 2 . > ic nye) ? ey > 
of the house. A modest stride from the variety ten. Remember Boston at the big house? Kos 


: as ter & Bial’s in the village of Manhattan? The 
field to the dramatic firmament. Still have an : "8 : ; 
re biggest of them all, Keith’s in Philadelphia? The 
ardent feeling for all vaudevillians, old and new, / 
large and successful openings of the finest 

will be pleased to see the boys whenever < ; ‘ 7 
and wi : houses? And now the launching of the Orpheum 


they’re in the greatest town on the circuit—Phila- Dramatic Stock Company in Philadelphia. Never 


had a failure—and there’s none in sight. 





delphia. 

















GRANT LAFERTY, Manager Chestnut Street Theatre. 


Glad to See You When You Come to Philadelphia 
Permanent Address, White Rats of America 
See what some of our GREATEST PERFORMERS say of MY ACT: 
“IT have tried everybody's monologue in show business, but I like yours the best."—ART =-UR- DEM -NG. 


‘Am longing to see you perform again, as | am running short of stuf." —-WILL DOC-ERY. 











a LEO See en me 
a oo ea ae Sedo daw eatin ns ale =i 





@ Greetings From JACK BURNETT 


H Very Merry Xmas anda Pappy, Prosperous New Year 


To all of my “clients” and friends, especially the following partial list of artists who have been convinced | write nothing but hits 
“ROL L oO F HON O R” 
The Hutchison-Lusby Co., Earl and Wilson, Hal Davis and Co., Carlin and Otto, Hoyt and McDonald, The Le Pelletiers, Mr. and Mrs. John T. Powers, Loyd and 
Erwin, Wilson and Rich, Patrice, Mayme Gehrue and Co., Rawls and Von Kaufman, Al Carleton, Dave Nowlin, Geo. Pork Chops Evers, Wilbur Held, Livingston and 
Schultz, Art Fisher, De Monde and Dinsmore, The Brandon-Cantway Co., Byrd and Vance, and there are 50 others. 


NOW FOR A COUPLE OF WORDS TO SAVE UNNECESSARY CORRESPONDENCE! 


I write only for recognized artists. Prices range from $200 (for complete singles and two- people acts with specialties) to $1,000 for big sketches, with or without unpublished special songs. 
Please don't write unless prepared financially to make a 509% per cent deposit. I personally direct and stage all acts that rehearse in New York or Chicago, and they never fall down. I can show, 


JACK BURNETT, Actwright, CHIGAGO. Suite 52, Grand’ Opera House Building. 

















THE VENTRILOQUIST WITH A PRODUCTION 


CDT. REYNARD 


AND HIS FAMOUS MECHANICAL FIGURES 


ENTIRE NEW ACT FOR NEXT SEASON 


ECLIPSING EVERYTHING HERETOFORE OFFERED IN THE VENTRILOQUIAL LINE 


“THE VENTRILOQUIST WHO MADE VENTRILOQUISM FAMOUS” 


























When answering advertisements kindly mention VaRIeTy. 











84 VARIETY 


Gh I NYVIN TTI IIIS Y ENG VINA VAIN TRL 





















NURI) 





COMPETITION 





 ; s high time your picture act 
should excel the ordinary kind, 
and the only way you can do 











this is by using the great 














NANNERL SIRI SS 
IXILXIXIGRIERIXA: 

















a 
a2 
oS 
= 
= 
oS 
ee 
m7 











4 
YA 





MACHINE AND SERVICE COMPLETE. LEASED 
ONLY—NOT SOLD. LET US PLACE THIS 
MACHINE RIGHT ALONGSIDE OF YOUR 
‘PRESENT ONE AND SHOW YOU WHY YOU 
SHOULD ARRANGE FOR IT. - 


GEO. K. SPOOR & CO. 


A NDVDVILNG 


(ING 
PE NGE NYE. WE WW EWEN 
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CHICAGO, ILLINOIS Ss 
y q 
< 


STAR TREE RRR RS A SIRE LR LEARLEARIRS 


When answering advertisements kindly mention Variety 














VARIETY 85 


to boasting, but a great many artists and managers ask what places are booked by 


Majestic Theatre, Brazil, Ind. 
Sipe’s Theatre, Kokomo, Ind, 
Majestic Theatre, Muncie, Ind. 
Johnson Opera House, Bedford, Ind. 
Orpheum Theatre, Columbus, Ind. 
Dixie Theatre, Delphi, Ind. 

Gary Theatre, Gary, Ind. 


We are not given 


Hendersons Theatrical Exchan 


For the benefit of those who do not know we have compiled the following list: 


Empire Theatre, Milwaukee, Wis. Castle Theatre, Bloomington, Il. Bijou Theatre, Newton, Il, 
Globe Theatre, Milwaukee, Wis. Auditorium Theatre, DeKalb, Ill. Dixie Theatre, Mattoon, Il, 
People’s Theatre, Racine, Wis, Olympic Theatre, Springield, Ill. Elite Theatre, Quincy, Il. 
a Theatre, Beloit, bint s Bijou Theatre, Kankakee, Ill. Dempsey’s Theatre, Peoria, Ill. 
oe Soe _ a Scam Bijou Theatre, Mattoon, Ill. Olympic Theatre, Danville, Il. 

fe Aw Bijou Theatre, Kewanee, Ill. Family Theatre, Lafayette, Ind.. 


‘tre, iet, Ill, 
rey Se eee Bijou Theatre, Jacksonville, Il. Majestic Theatre, Lafayette, Ind. 





Schindler’s Theatre, Chicago. 
North Ave. Theatre, Chicago. 
Ioia Theatre, Chicago. 

Teddy Theatre, Chicago. 
Imperial Theatre, Chicago, 
New Crystal Theatre, Chicago, 
Howard’s Theatre, Chicago, 











National Theatre, Chicago, 
Virginia Theatre, Chicago. 


Star Theatre, Aurora, Il. 


Bijou Theatre, Galesburg, Il. 


Majestic Theatre, Crawfordsville, Ind. 


Lone Star Theatre, New Albany, Ind, 


In addition to the above, we are also booking ten small theatres in Chicago and five in Milwaukee. We are reliable and have enjoyed the confidence of Managers and First-class Performers for years, 
We are successful because we satisfy both Managers and Performers. 


(Suit 29) 92 La Salle St., CHIGAGO, 4836 Main 


The Oldest Theatrical Agency West of New York City. 


Established (694 


Phone w. F. 


HENDERSON, Prop. and Mer. 
CHAS, H. DOUTRICK, Asst. Mgr. 


FRANK @Q. DOYLE, Representative. 








Always a bright spot on any bill it plays on. 


Season all booked. 


FARRELL-TAYLOR TRI 


“THAT MINSTREL MAN.” 
Health and prosperity is our wish to all for the New Year. 





FUNNIEST BLACKFACE 


AGT IN VAUDEVILLE 


Brings forth screams of laughter and encores, and it is all original with us, ‘‘Thank You.”’ 


Per, address, 743 8th Ave., New York City. 








BILLY 
“SWEDE” 





They sit up and take notice! 


HALLCOLBORN 


“The SWEDE and the HAPPY GAL” 


BIG SUCCESS ON THE COAST. 


Who? The audience 


REGARDS TO THE “ PRINCE” 


JOLLY 
JENNIE 











Jim Diamond 








OPEN FOR MUSICAL COMEDY NEXT SEASON FOR LEADING COMEDY PARTS. 


“That Eccentric Comedian” 





En Route ‘Kentucky Belles” Co. 





EVOLUTION OF WHITE RATS. 
(Continued from page 22.) 
business order of mutually protective aim 
and conservative method. Under his 
regime the membership has increased ten- 
fold, the club house and lodge rooms are 
pretentious and the treasury fat. The 
managerial world has met the order in fine, 
friendly spirit, with much mutual good re- 
sulting. Mr. Mudge has the inestimable 
advantage of understanding the artists 
without being one himself, of understand- 
ing reformers enthusiasts without 
being either; of sound business sense and 
all the bravery of true conservatism. His 
whole ambition is to bring manager, agent 
and artist into that sane, frank and friend- 
ly relation which men who are simply in 


and 


different departments of the same business 
should enjoy. In this he has succeeded 
brilliantly. 

Issues, once important, have grown in- 
significant with the dawn of the broader 
horizon. But in his relation with the par- 
ties of the first part, the sacredness and 
inviolability of the contract must ever re- 
main the highest legitimate aim of or- 
ganization. But to the artist himself 


there should ever be also the equally high 
duty of living a private life which shall 
win public esteem, and of doing an act 
which, great or small, is his conscientious, 
honest best. 

It is true that vaudeville must ever be 
the ephemeral, spontaneous expression of 
the wit and fad of the moment. Like tlie 
rose that blooms and dies, regardless of 
greater or lesser roses, it gives up its 
sweetness then and there. For it there 
can be no literature, no history and no 
future. No record, even of the rarest, ex- 
cept perhaps the memory of a bright glance 
or haunting tone, indescribable, unforget- 
able, but when gone, gone forever. 

But there are compensations always. 
And there isa sympathy between the vaude- 
ville audience and actor which his legiti- 
mate brother may never know. The feel- 
ing is local, and rather of the heart than 
head. But when the old performer puts 
his boy in the act he knows that sitting 
in the same old seat is the laborer and his 
boy. And that the father in the gallery 
points to the father on the stage and says, 
“IT saw him when we were boys. How the 
years go.” As the act goés into the old 


familiar “gags” and dances, the father’s 
eyes meet, and the boys’ eyes meet, and 
they understand. 

This wave of love from two generations 
of entertainers makes the power and charm 
of the Four Cohans, and the Four Mor- 
tons, and the Four Huntings, and the 
Keatons, and McIntyre and Heath, 
and the Kelleys, Kernells, Kendalls 
and all the catalogue of sweet old 
names. It unites, too, the old time 
manager with the old time performer. 
And while the new element may never un- 
derstand it, they can realize that without 
entertainment the congested centers would 
become madhouses, that the entertainer’s 
calling is as noble as that of the patriot, 
that there is in the world enough of seri- 
ousness, sorrow and sentiment, and that 
pure laughter is worship as sincere as 
prayer. 


IN THE DAYS OF LONG AGO. 
(Continued from page 28.) 
last contract, the curtain is down, foot- 
lights dark, and the last scene played. 
Those who are with us to-day, one and 
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all, are bright particular stars, shining 
lights in the profession, God bless them! 
I know they will look back to the hap- 
piest moments of their lives when they 
were “variety performers.” 

Before concluding, a little incident 
would not be amiss about “Billy” Scan- 
lon, known then as of Scanlon and Cro- 
nan, one I cherished, 
one whom I will never forget. 
lect one pleasant day in the early 80’s 
coming down Bush Street when Scanlon 
greeted me with his merry “How are you, 
lad?” A number of small children 
playing on the sidewalks. 

Dear old Billy took me aside and drew 
my attention to the little tots; “Archie,” 
he said, “some day I intend to be a 
star, and I will surround my play and 
songs with little ones.” 

A few years later Scanlon came back 
with hig own company and a star of great 
magnitude, and his play, surrounded by 


whose friendship 


I recol- 


were 


children, and himself singing the chil- 
dren’s songs 

His “Peek-a-Boo” will always live in 
memory. 


Let me here draw the curtain slowly. 
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IBARNES’ 


WESTERN 
THEATRICAL 
EXCHANGE 


CHICAGO, ILLS. 


“Local and ~Long Distance Telephone, Main 4380 


WANTED: 


For summer season 1908, Acrobatic, Aerial and Novelty 
Acts of all kinds. No salary too high, if you have the goods. 
Write quick. We make contracts now. All.contracts play 
or pay. No time lost. 
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This “| dentification Pocketbook | 


Insures ¥2"25& Performers 


Did you ever try to cash a Check, Draft or Money Order and could not be- 
cause you wereunknown? Do you know that every year there are thous- 
ands of unidentified sick, injured and dead persons found in the United States ? 


If so, you will at once appreciate this perfect Identifying Credential which has been endorsed and is 
accepiedty Hotels and Banks everywhere. The Identification-Pocketbook is made of handsome 
z seal grain leather (cut 44 size.) In middle fold is inserted our engraved Identifying Credential, (Patent 
No. 467460) showing the owner’s name, personal description, signature, ete., with your photograph repro- 
. duced in circle at the side; above is a flap witha space for the display of lodge cards, etc., which when 
buttoned down, cleverly conceals all exposed information, (special card-case for ladies.) 
In this form the book resembles an ordinary wallet having the usual card compartments inside and a full 
length pocket for paper money in the back. At the bottom on the lower card pocket is printed in gold, your 
name or emblem of your fraternal order. Each holder is furnished a registered aluminum key-check which 
serves as additional identification which cannot be destroyed by fire, water, etc.; and also a special combination 


$2,000 Accident and Health Insurance Policy 


including the following benefits: 
$15.00 Weekly Indemnity for Accident (limited to 5 weeks, 28 Hazards.) 
$15.00 Weekly Indemnity for Sickness (limited to 20 common Diseases.) 
$100.00 Special Relief Fund for Immediate Hospital, Medical or Emergency expense. 
All policies issued and losses paid directly by the 


NORTH AMERICAN ACCIDENT INSURANCE COMPANY, CHICAGO, ILL. 
Cash Capital, $200,000.00, Cash Assets, $470,728.37. Surplus, $352,422.55. 
Contracts are issued to men and women between the ages of 16 to 65 in all occupations at the same price. 
Identification-Pocketbook, Registered Metal Check, Insurance Policy (fully paid for one year) for $5 per year (no dues, no assessments.) 


Isn’t It Worth $5.00 per Year? 


TO KNOW that when you leave home each day should you be accidentally killed, your family would receive $2,000.00. 

TO KNOW that coukd > you be accidentally injured or taken sick you will receive a weekly indemnity of $15.00. 

TO KNOW that should it be necessary for you to cash a money order, check, etc., among strangers, you could prove your identity at any Bank, 
Hotel, Express, Telegraph or Post Office. 

TO KNOW that should your keys be lost, if found, they will be returned to you. 

TO KNOW that should you meet with sudden death, sickness or accident rendering you helpless among strangers, your person will be positively 
identified and your relatives, business associates and Fraternal Lodges will be immediately notified and all expense for medical, hospital or 
railroad and sleeping car transportation necessary to put yon in the care of friends is, _gnaranteed and _ will be promptly paid. 


5.00 per year—Less Than 1% Cents per Day—$5.00 per year 
More than 500,000 people were killed and injured by steam and electric railroads in the United States last year and over 25,000 
unidentified were buried in unmarked graves. Protect your family against such a contingency. Send your $5.00 today, together with 
your photo and the following information: 1st—Your name: 2nd—Business and Home Address: 3rd—Occupation: 4th—Weight: 5th—Height: 6th— 
olor of Eyes: 7th—Color of Hair: 8th—Identifying Marks (if any): 9th—Name and address of any Fraternal Order you belong to: 10th—Age On 
receipt of same we will send you the Identification-Pocketbook, Accident-Health Insurance Policy, and Registered Metal Key-check, all for $5.00. 


rodtgnyols: g, IDENTIFICATION COMPANY OF AMERICA” 77 peucg ottce,, 
Chicago Our Guarantee: ‘Money refunded if you are not satisfied.” New York 


SHEPPARD CAMP 


“THE MAN FROM GEORGIA” 


Featured this season with “Kentucky Belles” Company in his Two-act Musical Comedy 


“NIR. WISE FROM BROADWAY ” 


Sheppard Camp and Geo. A. Norton can furnish shows complete for next season, Musical Comedy, Farce Comedy or Burlesque, with Special Music. We have several 
two-act comedies and one-act burlesques on hand. Address per route “Kentucky Belles” Company. 












PPMss BRACE Oe 


Lodge Cards and Rails passes 







CLAIMS RECENTLY 
PAID 


Fred St. Onge, Fancy 
Bicycle Rider = = $75.00 



























Patrick J. Casey, Man- 
ager Morris Booking 
Agency = = =- 30.00 











Violet Dale, Imitation 
and Singing - = 20.00 















Lew Wheeler, Vaudeville 
Artist - = = 30.00 
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Lutz Bros. Announce 


Ganuto 


Lutz Bros. « 


The most marvelous and sensational novelty in vaudeville 


Clare A. Lutz, World’s Greatest Rifle Shot 


Weslem Voudevile Mondgers” Association 





LOWOISOSSY SYODDUNY oltAaDND) UWS 








MANAGERS I HAVE MET. of a doubt the shrewdest manager men to be. Some, when through with my I get square with him by being silent and 
(Continued from page 26.) or manageress in the known world. work, have cast me aside like an old rag, saving more money than is usually my 
body--knowing the case, I think he was She has a_ lawsuit for every day and some have treated me as well when habit. I have grim satisfaction whenever 
unjustly cancelled. in the week, and sometimes, if she is feel- I finished my engagement as when starting scrapping, to save extra money, and when 
American managers are copying their ing well, she has three and four. She on a sensational tour. I have the desired amount saved I can 
brother managers abroad, and soon will conducts all her own cases, but hires a In America managers pay the artist say to myself, “Well, | managed to even 


be like the German managers, who know’ lawyer simply to represent her. She has his hire and then that lets them out. The up with So and So,” and every time I 
more about law than the lawyers whom seldom lost a case, and whenever she one manager who has always treated the think of my revenge I think of the satis- 





they engage by the year. tries to compromise with an act, that writer of this with all courtesy, even faction in saving my money and thus hav- 

I must not overlook Madame Wulff of means she has a losing suit. when through, and my hat is off to him, is ing defeated my opponent, and I recom- 
the Coloseum Essen Ruhr. Madame is a In all my traveling about I have found Edward F. Albee. mend this method to my fellow profes- 
widow, but she is without the shadow managers as different as it is possible for If a manager has an argument with me _ sionals. 
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ALF T. WILSON, 


N. Y. Representative. 





TOM BRANTFORD, 


Manager. 











Laci SdaiatOCaRS, 


Smut Kits ap lapen te tape ey 




















THE WORLD’S ENTERTAINER 


TOM 
BRANTFORD 


IN A NEW OFFERING BY LEW SULLY, 


‘The Mythical Monihan”’ 


INCIDENTALLY INTRODUCING INDESCRIBABLE 
INSTRUMENTAL INNOVATIONS. 


ALWAYS A SURE HIT, 











ee 
? 


THE ONLY ACT OF ITS KIND IN VAUDEVILLE. 


“‘ONETTA 


THE DERVISH WHIRLWIND DANCER. 





"Pom \Branvrere .. 


AS Sop gsmnyl ms Fe 
CARRYING HER OWN SCENERY, SPECIALLY PAINTED, o? 
0 4. 
AND ORIGINAL MUSIC ARRANGED FOR THIS ACT. O N ETTA ¥ awe 
». 


* > 4 * FULL STAGE, SMALL. IN THREE, BIG. 10 TO 12 MINUTES. 


MIKE 
QUINN 


AND HIS SILENT PARTNER. 


La 








AN ACT IN ONE. 10 TO 20 MINUTES. 








A POSITIVE DRAW. A TALK CAUSER. 


IN PREPARATION, A NOVELTY SKETCH— 


“WIFE HUNTING” 
HIGH CLASS, FUNNY AND ORIGINAL. NOW BOOKING. 


PRESS OPINION. 


‘‘Mike Quinn and his human dog are attracting considerable attention at the 
Washington Theatre this week. Mr. Quinn is an actor of much ability and his dog 
has absorbed much of her master’s talent. It is a remarkable demonstration of 
the intelligence of a dog properly trained.”’ 

en 


? 


, . Ke G6 * 55 * 
jy Heue Me Te i t T 
WIN AWJF - » E e ni rs | z 


















Papen sa THE ORIGINAL EUROPEAN ECCENTRIC WIZARD. 
, THE MAN WITH THE DANCE. on eater 
**SILENT’”’ TA 
’ 
MIKE QUINN I CAN’T TELL YOU ABOUT IT, BUT WAIT TILL YOU SEE IT, FULL STAGE. OWN PROPS. AND MANY OF 
AN ACT IN “ONE.” 15 MINUTES. THEN YOU CAN TALK. THEM. 15 MINUTES. 
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LAST MONTH AT THE WINTERCARTEN, BERLIN 


LAVINE «0 LEO 


THE AUTOMOBILE COMIQUES 








*““Welcome to Our City. 


VARIETY 


H Merry Christmas and Dappy New Year to All 


FROM 


Charlies Robinson 


AND HIS MERRY 


“NIGHT OWLS” COMPANY 


THE BIG LAUGHING HIT OF THE EASTERN WHEEL. THE SHOW THAT IS TALKED ABOUT EVERYWHERE. 


The Press and Public’s Praise is Unanimous, “A REAL SHOW.” 


With Open Arms We Creet Thee’ 


Management of 


LOUIS EPSTEIN 
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THE ACT THAT IS MAKING ALL EUROPE LAUGH. 








ARD 


Will be back in the spring, with the funniest quick action comedy act in this advanced stage of variety. 


Regards to Mush. Remember us to J. B. 


They are great choosers over here, but if they try to do this act they will have to buy a gasoline wizz wagon; and the pigs here have a union. 


work for scab labor. 








ATLANTIC 





50-54 Bowery, near Canal Street, New York 
WILLIAM KRAMER’S SONS, Proprietors 


The Grandest and Most Popular Family Resort in America 
OPEN ALL Y BAR AROUND 
Every Evening and Saturday and Sunday Matinee 
Grand Concert and Refined Vaudeville 
Only Playing the Best of Acts 


CHARLES ESCHERT, Booking Manager 


GARDENS 








ENGLISH MUSIC HALL OUTLOOK. 

(Continued from page 29.) 
quite good enough for any hall in the 
kingdom have grown disgusted at being 
kept waiting, winding up the matter by 
taking a quick boat to other shores. A 
little bolder booking and more intelligent 
risk running would be:a good thing for 
London. If it really wants good and won- 
derful acts it must “take a chance” occa- 
sionally. 

The English manager is the most hon- 
orable in Europe; everybody says this, 
and it must be so. He has also rare 
courtesy and consideration, and as a gen- 
eral proposition wants to do the right 
thing. Those who break through the bar- 
riers and become established here are 
taken close to the British heart and treat- 
ed the best way possible, but Londen is so 
vast a world that the general trend is 
perhaps unwittingly toward the neglect 
of talent. The struggles here of poets, 


painters, geniuses, all go to show the hard 
way of this town with the gifted and as- 
piring. 

The most important coming event is 
the Coliseum opening, and an interesting 
breakaway from the older West End 
methods is the Stoll idea of discarding 
“runs” and giving an entirely new show 
each week. Mr. Stoll has thought out 
this latest venture so carefully, and pro- 
jected so improvements on old 
ways of doing things, that success can be 


many 


safely predicted for this house of marble 
halls. 

One by one our outlying theatres are 
turning into halls, and variety is more 
than ever the rage of high, middle and 
low. During late years more turns have 
had royal commands than ever, and His 
Majesty King Edward and all the Royal 
Family have shown especial friendliness 
toward the once humble specialty artists. 
The knighting of Sir Edward Moss was 





Billy Noble 


“THE DIXIE BOY.” 
Blackface Comedian, 
“20TH CENTURY MAIDS.” 


Jimmie the Pig says he never will get wise to this foreign language. 


They won’t 








Jeanne 





meant to seal our class with royal sanction. 

The new halls of England are beautiful 
in the extreme, and are ages ahead of the 
clder places, whose antiquated stages and 


sparse room belong to another era. Frank 
W. Matcham & Co., our leading music 
hall architects, are responsible for much 
of the improvement. 

In the leading halls close observers will 
see much transatlantic influence. Thus 
the Coliseum looks like a dream that was 
born after looking through Keith’s Amer- 
ican establishments (excepting the Union 
Square and one or two others). The uni- 
formed attendants and door people at the 
elsewhere look like 
The blaze of lights 
outlining the Surrey Theatre looks like 
Fred Baugh’s appropriation after his trip 


Hippodrome and 
transplanted articles. 


to Chicago. And so on. The refinement 
of programmes, elimination of waits, and 
various other things show marked Amer- 


ican influence. 


When answering advertisements kindly mention VARIETY. 


“THE GIRL WITH THE SMILE.” 
Principal female part, Weber & Rush’s “Parisian Widows” Co. 


Brooks 





European 
methods have gone to the U. S. A. theatres. 


In return no doubt some 

Just now the pantomime boom is in the 
air, though in truth the biggest panto- 
mimes have been more or less in incuba- 
tion since February last, while scenes were 
being painted midsummer. At Drury Lane 
when one pantomime closes the work on 
another one starts, and all must admit 
that these shows are put on in great 
fashion here. The chief pantomimes num- 
ber about 14, but each subject of course 
has many variant books. ‘The best co 
medians make a great deal of money from 
pantomime engagements, while the lesser 
girl talent also has a chance at the game, 
and supernumeraries greatly thrive. 

The pantomime outlook was never 
bigger or better, and when that is over 
we trust to find the halls in better shape 
than ever, with award contracts every- 
where and artists and managers pulling 
with one stroke. 
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FILMS FOR RENT 
EUGENE CLINE 


Send Your Orders to Any of My Stores 































— They Are Located as Follows: 


59 DEARBORN STREET 


CHICAGO, ILL. 


SIXTH AND OLIVE STREETS 


SAINT LOUIS, MO. 


1021 GRAND AVENUE 


KANSAS CITY, MO. 


268 SOUTH STATE STREET 


SALT LAKE CITY, UTAH 


THIRD AND NICOLLET AVENUES 


MINNEAPOLIS, MINN. 


717 SUPERIOR AVENUE, N. E. 


CLEVELAND, OHIO 


22% SOUTH BROAD STREET 


ATLANTA, GA. 











A Complete Stock of Machines, Films and Supplies may 
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be had at any of the above stores 
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- SIDJ.EUSON’S THEATRE 


N. Glark Street, Just Over the Bridge, GHIGAGO 
The Home Of Refined Burlesque 


PLAYING THE GOLUMBIA AMUSEMENT GOMPANY’S ATTRAGTIONS 
Only the Highest Form of Burlesque Entertainment Offered 
TWO SHOWS BEVERY DAY AMATEUR NIGHTS FRIDAYS 


A MERRY XMAS 


AND 


A HAPPY NEW YEAR 


TO ALL MY FRIENDS AND ENEMIES 


TED. D. MARKS 


*“THAT’S ALL” 


CHARLES HORWITZ 


Wishes you a Merry Christm and a Happy Ne Year, and also desires to say a few words regard- 
sketches. Over twelve years’ solid suc as author of high-class playlets omedy sketches and 

















“THE NARROW FELLER” 





Be a Le pean . : 


a 


- oo 





CHAS. F. SEMON 


Booked Solid by United Booking Office 


HIBBERT i WARREN | 


“THE PIANIST AND THE FUNNY DANCER” 
BOOKED SOLID 


KEITH-PROCTOR CIRCUIT---SEASON '07 -’08 


Management JACK LEVY 
“HIS TWO BEST LITTLE DARKIES FROM THE WEST” 
































menologues is certzinly a rd that speaks for itself Ma artists occupying places in THE HEAD 
LINE CLASS in the best Vaudeville Theatres owe their positions to sketches from the pen of 
Charles Horwitz. This is acknowledged by the artists themselves The many grateful letters Mr. 





Ilorwitz receives prove the truth of this statement 





Call on him, see the letters and convince yourself. Keep your eye on his regular weekly ‘‘ad’’ in 
VARIETY, but KINDLY REMEMBER CHARLES HORWITZ KEEPS NO TYPEWRITTEN MANU- 
SCRIPTS ON HAND. HE NEVER ADVERTISES SKETCHES FOR SALE. He has no time for that. 















He WRITES the ACT EXCLUSIVELY for you, and as he is constantly busy it is to your interest 
to see him or communicate with him at once. Be wise and place your order with him now. 


Charles Horwitz Understands 
What Vaudeville Demands. 


Address 102-104 West 38th Street (Mark Stern Building), New York 


~ CHADWICK TRIO! WoRK 1 OWER 


“FOR SALE Season of 1906-1907, with ORPHEUM ROAD SHOW. 


Season 1907-1908, KEITH & PROCTOR’, 


WIGGIN'S FARM || Representative, ALBERT SUTHERLAND, 


ST. JAMES BUILDING. 
— Ida May Chadwick is champion | = 

































lady buck dancer of America, hay- |] PRESIDENT MUDGE PRESIDENT KONORAH 
a PS WHITE RATS. ~ A. Le 
ing won all dancing contests held gay olan ecm tleas ial 





in Tammany Hall, 1905, 1906 and a a le 
1907. She is the present holder 














of the original Richard K. Fox au aus ig 
d ] VAUDEVILLE STEAMSHIP AGENT 
medal. 
104 East 14th Street NEW YORK 
“The girl is a wonder on her feet. She is showing some new and most difficult steps - bl ck and (German Savings Bank Building) 
wing work. Anyone taking her title away, if that ever becomes possible, will have to dance a w vhole 








lot before it happens.’’—SIME. 


When answering advertisements kindly mention VARIETY. 
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“Wilkes-Barre, Pa., Four Weeks.” 





PHILADELPHIA INQUIRER: 

“D’Amon works so differently from 
others that any one without giving 
him considerable thought would ac- 


cept his work as superhuman, etc.” 











“Philadelphia, Pa., Six Weeks.” 





June 7, 1907 





“D’Amon is a 
big drawing card 
at the Girard 
Avenue Theatre, 


Philadelphia, etc.” 














AN UNPARALLELED BOX OFFICE ATTRACTION | sni&ax0 


ean THE GREAT WHITE MYSTERY voc 


press of Phila- 
| delphia gave 
D’Amon flattering 
notices about his 
work, and the 
audience went 
fairly wild over 
his mind-reading 
tests, drawing the 
better class of 
people two and 
three times, etc.” 
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“Atlantic City, N. J., Nine Weeks.” “London, Eng., Four Months.” 








PHILADELPHIA ITEM: 


“The array of baby carriages in The Girard 


PHILADELPHIA PRESS: 


“The Great White M ystery Avenue Theatre lobby yesterday afternoon 


gave it the appearance that a mothers’ con- 
gress was in session. The special matinee was 
given for the benefit of ‘ladies only’. Judging 


‘Chester D’Amon, the Marvelous Mind by the number of women unable to purchase 
admission on account of the stringent fire 


Reader.’ Audience bewildered, etc.” laws, D'Amon might be induced to give extra 
matinees next week, etc. 


D’Amon,’ ought to be programmed as 




















“Allentown, Pa., Two Weeks.” “Baltimore, Md., Four Weeks.” 











“The entire 











“Camden, N. J., Two Weeks.” The Most Mystifying Mental Telepathic Marvelin the World «attoona, Pa. Three Weeks.” 





PHILADELPHIA LEDGER: 


“D’Amon’s performance is_ unde- 
niably interesting. Owing to the num- 
ber of people being unable to gain 
admission during the week, Manager 
Miller announced last evening that he 
was negotiating to hold ‘The Great 
White Mystery’ over another week, etc.” 











“London, Can., Five Weeks.” 
“Ottawa, Can., Three Weeks.” 





*“*WE PLAY VAUDEVILLE” 











*“*WE PLAY THEATRES” 

“WE ALSO PLAY HALLS” PaetEATELP TEA RECORD: 
r , “D’Amon is more mystifying than 
Management Miss —, as his mind reading is 
FRANK MIGONE given in full view of the audience, and 
PENN SHOW PRINT PHILADELPHIA not, as was the case of Miss ——-— last 
PHILADELPHIA NORTH AMERICAN: Spring, who gave her exhibition from 

“D’Amon causes great wonderment under a sheet, etc.” 








at the Girard Avenue Theatre. He has 
a vein of humor that makes his con- 


versation sparkle, etc.” “Wheeling, W. Va., Three Weeks.” 
“Reading, Pa., Four Weeks.” 














OUR BOOKS ARE OPEN Wencu' rown’and 'atso the Above PRESS CRITICISMS 





JACK RYNO » SUE EMERSON 


En Route on Majestic Interstate Circuit 


“THAT NOVELTY SINGING AND CONVERSATIONAL DUO’’ invite offers. High class Vaudeville and Burlesque. PLAY ANYTHING CAST FOR. 
Miss Emerson, experienced principal boy and the phenomenal baritone and double-voice vocalist. WANT TENOR SINGER for our new act. Address as per route, 











-RogersDeeley « 








NOW PLAYING “ROBINSON CRUSOE” AND HIS MAN “FRIDAY” 





Wish all friends a Merry Xmas and a Happy New Year 


Booked Solid 1907-8 Managemen{ JESSE L. LASKY 


When answering adveriisementse kindly mention Variety. 
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“DAGENS NYHETER,’’ STOCKHOLM, 
20th June, 1907. 

“Signor Enrico Palmetto is here. We hal 
heard so much about him that when we went 
to his concert last night we expected to be 
treated to an exquisite pleasure and let us say 
at once we were not disappointed. 

‘A better voice has not been heard in this 
city for a long time. 

‘Signor Palmetto seems in appearance to be 
a mere bric-a-brac, but as soon as he opened his 
mouth he captivated the whole crowded audi 
ence, 

*‘He is the possessor of a fine natural tenor. 
While of an intensely dramatic temperament 
and in every way fitted for grand opera work, 
he nevertheless is capable of the most delicate 
pianissimo and mezzo voice passages. 

“He had eight curtain calls and was forced 
to give three encores.”’ 
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SIG. ENRICO PALMETTO 
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When answering advertisements kindly mention VARIETY. 
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GREETINGS FROM ACROSS THE SEA TWO AMERICAN DANCERS 
MEETING WITH BIG SUCCESS ON THE CONTINENT OF EUROPE MARINELLI, Agent 
| A DECIDED NOVELTY A LAUGHING HIT AN ARTISTIC Success | 


The TALKING COMEDY ACROBATIC Act 


MULLENwCORELLI 


‘*Humorous Peculiarities’’ 


BOOKED TO MAY 3RD, ’08 NOW ON THE ORPHEUM CIRCUIT 


Merry Christmas and Happy New Year to Everybody 
PERFECTION is the RESULT of EXPERIENCE 


WE HNOW OUR BUSINESS 


















































Do not be deceived by our imitators, who will tell you they can furnish Roller Skates ‘Just as Good.’’ Don’t y = 
assume the risk of buying skates without reputation from makers with no experience or financial 2 vray all = = = 
=a MSTA e es 

RICHARDSON Cushion Frame, Anti-Jar Ball Bearing Sk tes = 22<)""oe> 
Are used exclusively in all cf the largest and most successful rinks in America, and by; all cf the leading (4 * a 

snhaters of the world. We carry a full line of everything pertaining to the rink business, including Mec eer al ths f >) 

: : Military Bands, Floor Surfacing Machines, Maple Flooring, Rink Tickets, Lithographs, Electrotypes, ‘©) 
ie Write for new catalogue. TELL HOW TO OPEN AND OPERATE ROLLER RINKS. 
RICHARDSON BALL BEARING SKATE COMPANY - - - 501 WELLS STREET, CHICAGO 





When answering advertisements kindly mention VAriery. 
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STOP, LOOK AND LISTEN 


TO WHAT THE CRITICS FROM COAST TO COAST SAY OF 





MAY TULLY 


in MATTHEW WHITE, Jr.’ ORIGINAL ONE-AOT PLAY 


Booked for Seventy Weeks by United Booking Offices 
NOT AN ADVERSE CRITICISM 


Staged by HARRY LEONHARDT 








WHAT NEW YORE SAYS: 

May Tully’s sketch, ‘Stop, Look and Listen,’’ has become a 
vaudeville classic. One can readily understand why Miss Tully is 
so anxious to appear in the play which Mr. White is writing. It 
is along amusing and original lines and its main idea is a real 
novelty. Miss Tully has an excellent opportunity to show that she 
is a comedienne of fine ability. She bas a luxuriant line of slang, 
and also takes occasion to give her imitations. Her take-off of 
Ethel Barrymore was well-nigh perfect.—Theodore D. Rousseau 
in the ‘‘Morning Telegraph.’’ 


Miss Tully makes her individual bow to vaudeville in a decidedly 
clever sketch. In the part of a stranded ‘‘barnstormer’’ she has 
a quantity of exceedingly bright lines and some picturesque slang. 
In everything she did Miss Tully showed ability of an unusual 
order, being endowed with an exceedingly attractive personality 
and a speaking voice of exquisite quality. Her imitations of 
Ethel Barrymore, Mrs. Carter and Marie Cahill were well enough 
done to merit serious notice.—Rush in ‘‘Variety.’’ 


May Tully and Company presented a new and particularly enter- 
taining little sketch which proved just the right kind of a com- 
bination of humor and pathos splendidly acted by Miss Tully and 
her assistants. Miss Tully gave some clever imitations, which 
were warmly applauded, and near the finish of the sketch, where 
she acts an imiginary scene to impress the girl to whom she is 
giving advice, she rose to real heights of emotional expression. 
The act is one of the best of its kind.—Henry Olt in the ‘‘Clipper.’’ 


May Tully and her company in ‘‘Stop, Look and Listen’’ was the 
hit at Keith’s last night. The playlet is one of the best seen on 
the vaudeville stage in a long time.—‘‘American.’’ 


This sketch, which shows a stranded actress at a railroad sta- 
tion influencing a stage struck country maid to stick to her cows 
and her lover, is proving even more popular in its second season 
than it did in the first. Miss Tully’s impersonation of the actress 
walking the ties is a breezy bit of natural acting, with two imi- 
tations of Mrs. Carter and Ethel Barrymore thrown in, to say 
nothing of an admirable bit of emotional acting. The sketch was 
originally a magazine story, and is now being amplified into a four 
act comedy. It was through this process that Miss Rose Stahl’s 
play, ‘‘The Chorus Lady,’’ was evolved, and there is every indi- 
eation that ‘‘Stop, Look and Listen’’ will follow the happy lead of 
its predecessor.—George Henry Payne in ‘‘The Evening Telegram.”’ 


Miss Tully is one of the few actresses on the vaudeville stage 
to-day who combines talent, ability and power. She has an excel- 
lent sense of humor, a robust voice and an engaging temperament. 
She is also versatile and has the knack of expressing deep emo- 
tion that some of our leading ladies ought to copy.—‘‘The Evening 
Mail.’’ = 


May Tully came back to the house in which she scored her 
first success and was afforded a very hearty welcome. She ap- 
peared in Matthew White’s little play, ‘‘Stop, Look and Listen’’ 
and compelled attention by the force and versatility of her efforts. 
It only remains for some really shrewd manager to ‘‘discover’’ Miss 
Tully, when she will be heralded as one of the very few actresses 
with talent out of the ordinary.—‘‘Dramatic Mirror.”’ 


WHAT BOSTON SAYS: 

One of the notable numbers on the varied bill at Keith’s this 
week is a short one-act play entitled ‘‘Stop, Look and Listen,”’ 
written by Matthew White, Jr., and acted by May Tully and her 
company. Miss Tully as the actress appeals keenly to the audience. 
and the pathos of some of her speeches about the player’s dai‘y 
round had alinost the same effect on her hearers as it did on the 
simple minded girl to whom .the warnings were given.— 
**Transcript.”’ 


There is a little one-act play at Keith’s this week called ‘‘Stop. 
Look and Listen’’ that in the course of twenty-five minutes gives 
the audience all the pleasure to be derived from a drama in three 
or four acts and occupying the best part of an evening. It is, 
in fact, a drama in miniature. The artful combination of pathos 
and comedy in a piece that entertains from first to last makes 
‘Stop, Look and Listen’’ an ideal number on a vaudeville program. 
The play is admirably acted by Miss Tully and two assistants. 

-**Journal.’’ Ra. <a . 


An entertaining playlet which treats of a country girl and her 
idea of the stage. The story is interesting as well as entertain- 
ing, has a good moral lesson, and shows well the ability of Miss 
Tully, one moment as a comedienne, and the next as an emotional 
actress. Her presentations of the manner in which Ethel Barry- 
more and Mrs. Leslie Carter would sing ‘‘Waiting at the Church”’ 
were immense hits.—‘‘Post.’’ 

May Tully, in her unique sketch gives remarkable impersona- 
tions of Mrs. Carter and Ethel Barrymore, with just a toucn 
of emotional acting that reveals unusual talent.—*‘American.’’ 








“Stop, Look and Listen’’ is full of surprises, dramatic situations 
and laughs. As a vehicle for introducing the talent of Miss 
Tully nothing better could have been selected, and nothing has 
been seen in the Hub for many moons, which, from a dramatic 
standpoint, far outranks this tabloid drama with the railroad 
name.—‘‘Herald.’’ 


WHAT PHILADELPHIA SAYS: 

The sketch has real dramatic quality, and Miss Tully in the 
role of a stranded actress shows sentiment, feeling, emotion and a 
sense of humor, all controlled and directed by a histrionism that 
is assured and sincere.—-‘‘Evening Telegraph.’’ 


Miss May Tully, who is an accomplished emotional actress, es- 
sayed the leading role of an actress who had been stranded and 
was wending her devious way to the Rialto by the tie route. The 
sketch is an object lesson for fair. It won the favorable opinion 
of the audiences yesterday and should have a career that would 
last for ages. Miss Tully is a clever woman.—‘‘Inquirer.’’ 


stage. She acted wonderfully well, and richly deserved all the 
applause she got, and there was lots of it.—‘‘North American.”’ 


WHAT WASHINGTON SAYS: 

May Tully and her company, in an interesting one-act play, 
“Stop, Look and Listen,’’ by Matthew White, Jr., gave as clever 
a bit of acting as has been seen on the vaudeville stage here in 
a long time.—*‘‘Post.’’ x 

Miss Tully shows marked ability and works hard. 
clever one act sketch by Matthew White, Jr., editor of 
Argosy’’ and the dramatic editor of ‘‘Munsey’s Magazine."’ 
play is bright and realistic.—‘*Times.’’ 


WHAT BUFFALO SAYS: 
Miss May Tully is giving a most unusual vaudeville sketch at 
Shea’s this week. Her work presages a certain future as an emo 
tional actress of the strongest calibre.—‘‘Times.”’ 





She has a 
**The 
The 

















May Tully from Life. Specially Drawn by Bert Levy. 


WHAT PITTSBURG SAYS: 

A clever sketch, which not only preaches a much-needed sermon 
for stage-struck girls, but also gives May Tully an opportunity 
to prove how clever an actress she is. She entertains and amuses 
all the time, and her straight work evinces unusual native power 
and discretion.—‘‘Gazette-Times.’’ 


May Tully and her company of two others have another of the 
biggest hits called ‘‘Stop, Look and Listen.’’ Miss Tully is a 
delightful actress, versatile and vividly real in her portrayal of 
the stranded actress at a country crossroads. Her impersonations 
were especially clever and throughout the piece she gave new 
evidence of histrionic equipment.—‘‘Dispatch.’’ 


May Tully is an emotional actress and a portrayer of feminine 
character who represents the new departure in vaudeville offer- 
ings. Nothing quite like that which she attempts, with credit 
to herself and the author of her playlet, has ever been seen here 
before.—‘‘Leader.”’ aniicninabiaat 

May Tully and Company come to the fore with an altogether 
charming little sketch entitled ‘‘Stop, Look and Listen.” With 
its clever monologue, the playlet gives Miss Tully an opportunity 
to demonstrate her histrionic ability in a striking manner 
**Ppess.”° 





Miss Tully is a wonder—a real acquisition to the vaudeville | 





WHAT SAN FRANCISCO SAYS. 

May Tully portrays her character so dramatically that the scene 
is a good one for any stage-struck girl to see. It has a great 
deal of truth in it and this truth is presented in a method that is 
likely to be more effective than plain statements or sermons 
would be.—Winan in ‘‘The Examiner.’’ 





No error in discernment was committed when the Orpheum man- 


agers selected may Tully for topline distinction this week. Her 
performance redeems the majority of the eulogistic forewords 
pledged in her behalf. It almost convicts the press agent of 


modesty in his bestowal of laudatory adjectives.—James Crawford 
in the ‘‘Call.’’ esata 
A clever travesty on the alluring lights of Broadway, and the 


hit of the evening.—‘‘Bulletin.’’ 


Miss May Tully was the dramatic class of the bill and she 
scored big in an original one-act sketch which was a well bal- 
anced blending of humor and pathos by Matthew White, Jr. 
As the actress Miss Tully showed remarkable talent. She was 
sympathetic and lovable when the part required it, and then 
again she appeared in the natural roughness of the hardened woman 
who is worldly wise.—‘*‘Chronicle.’’ 


WHAT DETROIT SAYS: 
A tiny picture from theatrical life revealing a sidelight on the 


profession seldom caught by the layman and with a good lesson 
| for stage-struck girls.—‘‘Journal.’’ 
The wise and wary have long since grown skeptical of the 
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” 


This time his praise 
“Free Press, 


press agent’s advance rhapsodies. 
May Tully was only faint shadow of the truth. 


The honors of the present week’s offering really belong to May 
Tully, who puts on a clever bit of comedy in the sketch called 
“Stop, Look and Listen.’’ It makes a noise like a railroad cross- 
| ing and it really is a bright and snappy story.-—‘‘Times."’ 

WHAT LOS ANGELES SAYS: 

They're so scarce—real works of art—that you must take off 
|} your hat when one goes by. This is only a vaudeville sketch. 
But the girl in it! Her name is May Tully. She is more than 
an actress; something delicate and rare; a woman satirist; a 
| vivisectionist of her own kind—of actorines. In the sketch Miss 


Tully is so true to life, so genuine in her humor, so touching in 
her pathos, so manifestly real in every gesture, that the whole 
is a work of vivid present day dramatic art such as the Orpheum 
stage has not seen in at least a year. Miss Tully would be worth 
going to see if the rest of the bill were unutterable.—‘**Times.”’ 


WHAT CLEVELAND SAYS: 

See May Tully! She’s worth it. May Tully 
and vaudeville is immensely enriched by the 
versatile actress. The sketch is closed with a 
tional actiong which silenced onlookers into a 
at i 


is one of the few 
acquisition of this 
rare bit of emo- 
tearful tensity. 


WHAT NEW ORLEANS SAYS: 
In impersonations, light comedy and emotional 
is without doubt the cleverest woman who has been at the Or 
pheum this year. Her work is handled with that skill and tech 
nique that is usually expected from the greater stellar lights of 
the stage of whom we read for months before their appearance. 
‘‘Harlequin.”’ 


One of the most artistic bits of acting that has been seen at 
the St. Charles in some time is offered there this week by Miss 
May Tully in her character playlet, ‘‘Stop, Look and Listen.’’— 
‘*Times-Democrat.”’ 


work May Tully 


WHAT SYRACUSE SAYS: 

There is a new act at Keith’s which compels more attention 
from students of the stage than is usual and accents the advice 
that if you wish to keep up to the minute you must watch the 
vaudeville. This is Matthew White’s ‘“‘Stop, Look and Listen,’’ 
which he has so cleverly written around Miss May Tully’s talents. 
Not a thing is pitchforked upon the stage or dragged on with a 
lariat. Just so surely as the actress goes back to Broadway, so 
does this act go back to the good old days when honest stuff 
was demanded in playlets.——‘‘Journal.”’ 

Punctuating the laughing and eye-opening numbers on the Dill 
this week is a playlet (‘‘Stop, Look and Listen’’) which so pleas 
ingly combines comedy and pathos and is so sympathetically inter- 
preted as to make it one of the most enjoyable vaudeville sketches 
presented here this season. 

The piece is breezily written and contains some clever hits on 
stage life, with occasional touches of the real thing in sentiment 
and an opportunity for the diplay of a bit of strong dramatic 
and an opportunity for the display of a bit of strong dramatie work. 

Miss May Tully makes a decided hit as the actress. She is 
bright and breezy in the lighter parts, puts the requisite amount 


of feeling into the serious lines and in the strongly dramatic 
scene She is forceful and convincing. Her impersonations of Mrs. 
Leslie Carter, Ethel Barrymore and an East Side girl singing 
“Waiting at the Chureh’’ are enthusiastically received.—‘Post- 
Standard.”’ 
WHAT ROCHESTER SAYS: 
Miss Tully is an actress of unusual attainments and resource 


and mistress of many branches of her art.—‘‘Democrat.”’ 
Miss Tully presents an electrifying bit of emotional acting in 
her skit, “Stop, Look and Listen.’’—‘‘Union Advertiser.”’ 
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With Her Company 






Presents 
Herbert Hall Winslow 


and Ned Nye’s 
Original Comedy 


"IN THE 
WRONG 
HOOM a7 


THE 


Laughing 
Act 
of 
Vaudeville 































“SILENT TAIT 


THE EUROPEAN ECCENTRIC WIZARD 


In an Original Novelty Pantomimic Act. 











IN VAUDEVILLE THIS SEASON. 


MARION *» PEARL 


TALKING ACROBATIC COMEDIANS. 


‘‘The Maids Who Made ‘Hiawatha’ ’’ 


PEARLE CAROLYN 


Sisters Meredith 


In the Scenic Singing Costume Sensation 


“Cirls of Other Countries” 


ARTISTIC 





REFINED 





A Great Big Hit Everywhere 


The Act That Depends on Merit For Suc- 
cess—Splendid Costumes—Novel Scenery 
—Art the Predominating Note While 
Act Is On. 





Management Tom Brantford, 
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ANNIVERSARY CREETINCS 
To ALL the READERS of VARIETY from 


GEORGE E. MURPHY 
WALT £. WHITMAN and CO. 


Now presenting Mr. Murphy’s Splendid Comedy 


“OLD FRIENDS” 
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HARRY TATE’S Compants 


MOTORING 
FISHING 
GOLFING 
| WRESTLING 
GARDENING 


HARRY TATE was the FIRST comedian to’produce his vaudeville sketches before KING EDWARD Vil, QUEEN ALEXANDRA and Royal Guests 














That true to nature IRISH comedienne 


GRACIE EMMETT 


and her clever company of players, in that one continuous laughing comedy 


“Mrs. Murphy's Second Husband ” 


A MERRY GHRISTMAS and A HAPPY NEW YEAR to ALL. 
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“THE SORT OF ENTERTAINMENT THAT ADVANCES VAUDEVILLE” 
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PRESENTING GEO. ARLISS’ FARCE | 


“IT’S UP TO YOU, WILLIAM”’ 
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THE KRATONS" 


Original Pantomime Floop Act 
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THE ONLY ACT OF ITS KIND IN THE WORLD 














Jas. B. Robinson, Wm. Parquette and Miss Ella Blount 


ROBINSON 
vue ta PARQUETTE 
——_ TRio 


Dec. 16—Toledo. 
** 23—Columbus. 
** 30—Cleveland. 
Jan. 6—Allentown, Pa, 


‘ 13-Reading, Pa. Direction AL. MAYER 
H.-P. CIRCUIT 




















ADVANCED MUSICAL ACT 


RAMPIN TRIO 


Presenting America’s Greatest Colored Lady Cornet Soloist 


THE ONLY MUSICAL NOVELTY IN VAUDEVILLE 


Now on K. & P. Circuit. 
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EMPIRE CIRCUIT 


COMPAN Y | (ncerperated) 
Authorized Capital . $1,000,000.00 











Controlling and Booking All of the Recognized Burlesque 
Attractions and Theatres in the United States and Canada 


We are not affiliated with, or in agreement with any 
other Theatrical Corporation or Organization. 


New York Offices 











720-1-2-3-4-5-6-7 and 728 ©1402 BROADWAY, NEW YORK 


(Knickerbocker Theatre Building) 





BOOKS NOW BEING PREPARED FOR 


NEXT SEASON 


ACTS and CHORUS CIRLS ADDRESS 


EMPIRE BOOKING OF FICE 
PAUL H. WOLFF, 2%!%% 
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WALTER LIZZIE 


SCHRODE > MULVEY 


Under the Direction of MISS JENIE JACOBS, 1402 Broadway, New York 


Frank Finney 


°° FUNEDIAN ” 


Character comedian and producer. Author of the following laugh producers: “Reilly’s Speech,” “The Isle of Dinky Dee,” “Dooley’s Drug Store,” “Dooley’s Dry Goods 
Store,” “On the Panama.” Have just completed the following: “In the Land Beyond,” “The Isle of Nowhere,” “College Boys”; also “Dooley’s Hunch” (vaudeville act 
for four people and a ton of scenery). In preparation, a big farce comedy, “Sweeney’s Finish,” a satire on politics. One of the best things I was ever acquainted with. 


P. S—‘NOW YOU TELL ONE.” 
This season with Chas. H. Waldron’s “TROCADEROS,” “The Broadway Show in burlesque.” 


KITAMURA’S 
Japanese’ Enterprises 


UNDER THE PERSONAL DIRECTION OF 


Mr. FRED A. BRANDT 


CONTROLLING ALL THE POPULAR JAPANESE TROUPES IN AMERICA 

















LILLIAN HALE & CO. 














“THE PHANTOM RIVAL” 


AN ORIGINAL COMEDY CREATION BY 


——SAGLR DBLAN 


one of the best laughing sketches in vaudeville, a high class farcical playlet — 4 ——- PLOT IN 16 MINUTES, with a BURLESQUE MELODRAMATIC 


SOMERS & WARNER 


Wanted—First-class attractions for England and Continent B. OBERMAYER, Representative, 1431 Broadway, New York 
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Achieved the Greatest Triumph in Modern Vaudeville ! 


LA VEEN-CROSS 


AND CO. 


naw “ROMAN SPORTS and PASTIMES” oo 


Produced for the first time on any stage at the NOVELTY THEATRE, BROOKLYN, N. Y., NOV. 20TH, THEIR SECOND 
EDITION of “ROMAN SPORTS AND PASTIMES,” and scored an instantaneous hit. 


AS AN ATHLETIC PRODUCTION WE HAVE SET A PRECEDENT 


“DASH,” of “VARIETY,” in reviewing our New Production said: “There has been no stinting in the outlay and the result is one 
of the most elaborate settings yet seen in the varieties. The splendid setting with a fountain of running water in the rear and swans 
swimming lazily about is bound to excite admiration and interest. | La Veen and Cross have made a strong bid along original lines and 
should receive hearty encouragement. IT IS BY FAR THE MOST SPLENDIDLY EQUIPPED ACROBATIC ACT NOW BE- 
FORE THE PUBLIC, AND MAY BE SAID ALSO TO BE THE MOST SPECTACULAR ACT IN VAUDEVILLE.” 


Four Men 
OUR COMEDIAN - - =- = MR. AL. C. RIO 


All communications to S. LA VEEN, 1553 Broadway, New York, care of White Rats of America, or JACK LEVY. 


FREDERIC MELVILLE 


M’g’r “Motogirl”’ and Other Novelties | MORAN and WISER | JOHN C. RICE and SALLY COHEN 


Sails for London, England, Dec. 14, on Lusitania, Cunard Line. — : 
to introduce the startling and fm mm yng — The originators, who open in Paris shortly. MR. MELVILLE is America’s Leading Vaudeville Headliners, and others. 
Address, HOTEL CECIL, Strand, London, England. 


Juggling 100 Hats as performed by the exclusive business representative of thig act, also 
BERTHA NOSS RUSSELL RESA FER! 
= TERESA FERNS 


SIX 
CHANGES 
OF 
COSTUME 


SIX 
INSTRU- 
MENTS 


SILK VEL- 
VET DROP 


14 
MINUTES 









































PRESENTING 179 W. y. 47th St., 


ANEW MUSICAL NOVELTY «on 


5105 Bryant 
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Prot Macart’'s 


MONKEY OHO 


Absolutely the Largest and Best. Trained 
Monkey omew & in a the World 

















Picks up and Rides Anywhere, 


Mounts alone a straight or in a circle, 


Two-wheel bicycle a Safety Bicycle 

















THIS I$ THE GREATEST NOVELTY BEFORE THE PUBLIC TO-DAY 


HAVE READY THE FOLLOWING NOVELTIES FOR NEXT SEASON: 


Automobile 
Monkey 


Boxing 
Monkeys 





“BABE, THE MONKEY CHAUFFEUR.” 


Driving and steering anywhere a perfect automobile 





MANAGERS wishing to engage this GREAT ACT, address MADAME MACART, “Clipper” Office, New York. 
EUROPEAN MANAGERS address H. B. MARINELLI, PARIS (France), or St. James Building, NEW YORK CITY. 
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FROM OVER THE SEAS TO ALL PARTS OF THE CLOBE 


HA Merry Christmas and a Happy New Year 


to all MANACERS AND ARTISTS is the 


hearty wish of 











































LONDON 
29° CHARING CROSS ROAD. W C 
TELEP: 5718 Central 


Cable Address 
BRAVISSIMO-LONOON 


PARIS 
1, PLACE BOJELDIEU 
ven face | Opere Comique’ 


TELEP: 235-25 
Adresse Téelégraphique 
UPTODATE-PARIS 
















NEW -YORK 
133 BROADWAY 


TELEP:1812. MADISON 


Cable Address 
HELFERSICH NEW -YORK 


BERLIN 
CHARLOTTENSTR. 33. 
TELEP: AMT. |-2562 



















Cable 
SENSATI 









Address 
ON-BERLIN 








TELL YOUR TROUBLES TO ME; THAT IS MY BUSINESS, HEARING TROUBLE AND 
GETTING YOU OUT OF IT. 


JUST LOOK AT MY REFERENCES; THEY SPEAK FOR THEMSELVES. 


AUGUST DREYER 


ATTORNEY AND COUNSELLOR AT LAW 
302 BROADWAY, NEW YORK 


ASK ANY OF THESE PEOPLE IF I KNOW MY BUSINESS. 


Bailey and Austin. 
M. 8. Bentham. 
Wesley & Pincus. 
Rice and Prevost. 
Hall’s Studio, 
Mike Simon, 


Telephones: 2742 Wort 
Prime Te 


Lee Harrison. 
Ralph Johnstone. 
Joe Paige Smith. 
Louis Pincus, 

Fred Niblo. 

Fred Solomon. 
Edward P. Temple. 


I HAVE A REPRESENTATIVE IN EVERY CITY IN THE UNITED STATES, 
CANADA AND EUROPE, 


Rogers Brothers. 
Pat Rooney. 

Pat Casey. 

Jack Levy. 
Hugo Morris. 
John W. World. 


WITH BEST WISHES 


FROM 


Collins « Hart 


“THE TWO STRONG MEN” 











Mr. and 
Mrs. 


EDWARD Hi. KE 


Second Season in Vaudeville 


MP 
“Tales of the Wild”’ 


A Travel Monologue; Artistic and Novel 


















FIRST APPEARANCE IN NEW YORK. 


PRINCE and VIRGINI 


In a Novelty German Comedy and Character Singing Act. 
WEEK OF DEC. 16TH, AT PASTOR'S. 15 MINUTES IN ONE. 
Managers and agents, look us over. No good time to follow but willing to accept some. 


ORICINAL DANCING JUCCLER 


P. S.—Have cancelled my foreign contracts and will remain as the ‘‘Special VAUDEVILLE FEA- 
TURE” with the Murray and Mackey Comedy Company, playing the best repertoire time, the re- 
mainder of the season. The title “ORIGINAL DANCING JUGGLER” is my property. Have used it 
for years. Hands off! 


Bella Belmont 


VOICB JUGGLER. 


“A HIT EVERYWHERE” 
COMING EAST WITH A NOVELTY. 
MERRY XMAS AND A HAPPY NEW YEAR TO ALL FRIENDS. 











MUSICAL SPRAGUELLES 


GODIMENTO—DIABLO. 


Scenic, musical, electrical sensation. Two years of continuous success in the West.. East soon. 
ddress, San Francisco Office, VARIETY. 
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Merry Christmas and Happy New Year 
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LUKENS’ LIONS FOUR LONDONS 


(7 IN NUMBER) (CASTING ACT) 


Beatrice’s Bears FOUR LUKENS 


(6 IN NUMBER) (CASTING ACT) 














THE ABOVE ARE A FEW OF 


HARRY LUKENS’ 
BIG ACTS 


Permanent Address, 113 N. 4th STREET, READING, PA. 








MERRY XMAS AND HAPPY NEW YEAR 
TO ALL OUR FRIENDS BOTH FAR AND NEAR 


FRIEND «> DOWNIN 


“ROSENTHAL and HARRIGAN” 


Presenting an Entirely New Character---Original and Inimitable---Mr. Friend Playing a Natural 
Hebrew---Himself---No Ridiculous Make-up---No Hat Drawn Over the Ears---Acknowledged by 
Every Manager and Every Audience to Be a Success in a Class by Itself. 


BOOKED SOLID KEITH-PROCTOR CIRCUIT 

















THE MAJESTIC THE HAYMARKET THE OLYMPIC 


CHICAGO, ILLINOIS 
THE THREE FINEST AND MOST SUCCESSFUL VAUDEVILLE HOUSES IN AMERICA 


NT aoe nae io na “THE EMINENTLY SATISFACTORY VAUDEVILLE” 
“END OF THE MERRY WAR.”’ 
th ne = Bn gerne ened and aor a oe ~ eee ~ be re hap referred to by the Chicago Tribune will be offered in the future as in 
1a ie so-callec ‘vaudeville war’ will short y end and that the hostilities which have enlivenec x . . . 
the columns of the newspapers will be suspended. That this conclusion will be welcome to,the the past and under the same direction at the Majestic, Haymarket and 
managers engaged in the rivalry is not to be doubted, and that the contest was unfortunate for e 
both sides is easily manifested by the willingness with which an understanding has been reached. Olympic theatres. 
“To the patrons of vaudeville, those who like that sort of thing, the entertainments of the ‘ r e m 
last five years have been eminently satisfactory. Nobody has ever complained at a first-class The management, after keeping faith with the Chicago and West- 


vaudeville house that he was not getting the worth of his money, and the constant accession to ° . ‘ ° 
the vaudeville ranks of men and women who have won popularity and distinction on the legitimate erm public for twenty years, will continue to offer all the desirable 
stage has maintained a standard that was generally creditable. Assuming that the managerial 


agreement leaves matters as they were several months ago, there is no good cause for complaint. vaudeville stars. 
At that time the good salaries and opportunities for work proved helpful both to the actor and I . ° P ° . P 
the vaudeville business, and there was never any trouble in giving an entertainment perfectly ac- t is the intention to present, at all times, bills of uniform excel- 
ceptable to the thousands of amusement seekers who enjoy a variety of diversion. ° e e 

“So, save to the occasional ‘star’ who has been raised to unusual and unexpected prominence, lence at the very lowest prices for which great and beautiful theatres 
and who has commanded a salary sadly out of proportion to merits possessed, the end of this 


merry war will be in no sense a calamity. It may be cummnsted that possibly the vaudeville busi- and costly bills can be afforded. Any pretense of more attractive 


ness has been a trifle overdone and that the return of ambitious venturers to their regular fields 


of activity will rather prove a blessing than misfortune.”’ average bills anywhere 1s nonsense. 
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HARRY 


FENTELLE 
wo (10D 


THAT FUNNY RAILROAD 
TALKING ACT 


“Qut-Loud Junction 


THE ENGLISH GIRLS WHO ARE THE BIG AMERICAN HIT 


4 STEWART SISTERS“: 


ENGLISH DANCING 
DOLLS 
A GENUINELY NOVEL DANCING ACT 
COMBINING STATUE CLOG, ACROBATIC, TAMBOURINE AND ROPE 


Direction M. S. BENTHAM, + are 





a 





BOOKED UNTIL 
JANUARY ’09 


KEITH- 
PROCTOR 


ORPHEUM 
CIRCUITS 


4 



































Best wishes to all from the sweetest singing quartette in vaudeville 


Big City Quartette 





ROBERT J. WEBB, Ist Tenor FRED CG. ROVER, 2nd Tenor 
GEOFFREY O’HARA, Baritone GUS REED, Basso 


Booked solid until June. Direction of HARRY LEONHARDT 





When answering advertisements kindly mention VARIETY, 
































COLUMBIA 
USEMENT COPAY 




















DIRECTORS 
SAM A. SCRIBNER GUS HILL L. LAWRENCE WEBER 
J. HERBERT MACK JULES HURTIG CHARLES BARTON 





Playing Only the Recognized High Grade Burlesque 
and Extravaganza Attractions 





J. HERBERT MACK, President 
JULES HURTIC, Vice-President 
SAM A. SCRIBNER, Secretary 
CUS HILL, Treasurer 





NEW YORK OFFICES 
1358 Broadway 


ing advertisements kindly mention VARIETY 
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REPRESENTATIVE ARTISTS 


REPRESENTATIVE ARTISTS 








JUST A LITTLE DIFFERENT FROM THE REST. 





AIRE 





LE 


and 


LE MAIRE 


RAPID FIRE HEBREW COMEDY 





LE DENT! 


The Juggler that really had to talk about himself. Doing nicely with “‘The Champagne Girls.’’ 


THE DANCING WONDERS 


JACK LILLIAN 


BROWN: WRICHT 


Per. Address, 344 W. 45th St., N. Y. C. Management JACK LEVY. 








JOLLY +> WILD 


In their comedy piano act entitled ‘“‘THE MUSIC TEACHER.’’ Copyrighted. 
NOTE.—ALWAYS WORKING. 


A BMART ACT SMARTLY DRESSED. 


INNESS 4nn RYAN 


KEITH & PROCTOR CIRCUIT. 


FRED. DUPREZ 


PARODIST AND COMEDIAN. 
Finishing 20 successful weeks on the Sullivan-Considine Circuit. 
Per. Address, 460 GLENMORE AVE., BROOKLYN, N. Y. 














TAME aE cnciana 


Australia 
Africa 


FISHING «MOTORING 











RAWLS#“VON” KAUFMAN 


“WATCH THE BIG SURPRISE.’’ 
Booked by Western Vaud. Ass., Chicago, Ill. Sternard & Hayman. 








FIFTEEN MINUTES OF LAUGHTER AND APPLAUSE 


4-COMRADES -4 


JOHN QUAIL, GEORGE DONAHUE, LENNY ROONEY, GEORGE SULLY. 


Comedy Acrobats 
ALF T. WILTON, Exclusive Agent. 





“THE TALL TALE TELLER.” 


EDWARD GRAY 


Ames + Feathers) Te Hallbacks 





Can be seen or Broadway any fine day taking a much needed rest. Will soon start on some 
much needed work. SOME ACROBATS. A Knockout in the East. 
He has no toy engines in his act, because he has too much respect for his ART. A. Madbull Who Said ‘‘Hail to the King’’? ; : 
please note. ALLENTOWN, DEC. 16TH. In Vaudeville, Booked solid till Jan. 5. Address all agents. 





EIGHTEEN MINUTES OF COMEDY. 


HARRY L. WEBB 


THE MAN WHO TALES AND SINGS. KEEP YOUR EYE ON THE LAUGH PRODUCER. 
Scoring BIG on the Western Vaudeville Association time and a long route booked. 








DicK McALLIS TER 


ORIGINAL. 


PERKINS, Bell Boy, Gus Hill’s ‘‘Around the SECOND SEASON, Gus Hill’s ‘‘Around the 
Clock’’ Co. Clock’’ Co. 

MINIATURE FIREMAN in Ritchie Hearn’s America’s Original ‘‘That Bad Boy’’ (Late of 
‘London Fire Brigade.’’ Eres jp nene’s) “Night in an English Musical 


Permanent Address, care DISBECKER, 66 IRVING PLACE, NEW YORK CITY. 





Jay W. 


Winton 


“The Much Traveled Ventriloquist,’’ Introducing ‘‘McGinty from Australia.’’ Enormous Success KLAW & ERLANGER CIRCUIT. 





Correspondents Wanted Wherever There is a Variety Performance. 





COMING EAST 


TONY CASTELLANE 


and BRO. 


THE MOST SENSATIONAL CYCLE ACT BEFORE THE PUBLIC 


Positively the only ones doing a HIGH BACK SOMERSAULT IN MID-AIR, and FORWARD SOMERSAULT FROM SURFACE SPRING BOARD. Tony Castellane 
is the one who first introduced the “Loop-the-Loop” and “Loop-the-Gap” in a theatre in 1903-04. Address care Variety, Chicago Office, Chicago Opera House Block. 





When answering advertisements kindly mention VarRrety. 
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REPRESENTATIVE ARTISTS 


SE 


REPRESENTATIVE ARTISTS 











Lawrence Daily News.°"—Ryan abd White du 
Nothing better in this line has ever been ais here. 
WHY WE SAY POSITIVELY THE BEST, ETC 


sulie uf the slickesi beel and toe dancing imagin abie. 


RYAN asc WHITE 


— - — = -— . kh - » a s . - . - fae - %.. 347 a eee 
They are Masters of the art, thotigh both jottssg, aid their Work met With splendid recoguition. 


WEEK DEC, 16, KEITH'S, BOSTON. 





Curtis, Palmer 


In * MAMA'S Tie wa BOY,” By AARON HOFFMAN 


Booked solid by our Mascot, Harry Leonhardt. 
Verdict of press and public, bigger hit than the School Act. 





*|Adgie ~ Her Lions 


eatured attraction on the SULLIVAN- ae. ‘maine 
Permanent address, 210 E, 47th St., N. 





JAMES «= LUCIA COOPER 


“CHATTERING CHUMS.”’ 
WEEK DEC, 16, GAYETY, ST. LOUIS. ‘Gee, Blutch made me laugh.” 


THE RITCHIE-HEARN PANTOMIME COMPANY IN THE 


“LONDON FIRE BRIGADE” 


Booked by MR. WILLIAM MORRIS, over the Klaw & Erlanger Ciscuit. 
General] Manager, MR. JOE HINDLE. 


Managers and Agents, here it is—the act you have been looking for. 


OLMES and HOLMES 


Musica) Merry Makers. At Last a REAL Comedy-Musical Act. Adress Care VARIETY or BILL BOARD. 











THE ASTRELLAS 


Presenting Their Original Song and Dancing Novelty in Vaudeville. Address, care VARIETY. 








FLOURISHING, A HOME GROWN NOVELTY. 


NORTON 2 RUSSELL 


REALLY REMARKABLE, REALISTIC, RAPID CHARACTER CHANGES, 


axtoa VAN GOFRE » CORTRELY = 


Address, care VARIETY, San Francisco, 





Novelty Balancing and Posturing. 





~MUELLER } 


HIGH CLASS VOCALISTS 


MUELLER 


HEUM CIRCUIT 





Two NOVELTIES of MERIT! (in one act) Presented by 


JINO.ZOUBOULAKLAIS 


CLAY CARTOONIST AND MUSICAL VIRTUOSO 
14 Minutes. (Seven in ‘‘one’’; open or close.) 


VARIETY. 


KNICKERBOCKER THEATRE BUILDING, NEW YORK CITY. 


CARDS OF ARTISTS 


UNDER THE HEADING OF 


“REPRESENTATIVE ARTISTS” 


AT FOLLOWING RATES: 
a ¥ 2 monthly, net 2 inches double col., $20.00 monthly, net 








1-2 me single col., 





11 1-2 inch across , Page, . 22 
1-2 Inch double ool., s. 00 . “ 1 inch 2.00 ” pea 
1 inch 0.00 = - 2 inches - 44.00 - a 


Larger Space Pro Rata 


No advertisement under this heading accepted for less than one month and no preferred position 


rc given. Remittance must accompany advertisements forwarded by A 














“The sort of Entertainment that Advances Vauderslle.” 


PRESENTING UP 
= if 
FARCE YOU, 


WILLIAM” 





THIS WEEK, C. 0. H., CHICAGO. 











Have Your Card in VARIETY 





Cash discount for 6 and 12 months, 


IRELAND’S ALL-ROUND 


With his own copyrighted songs, words and music, and self taught dancer. 
Am in good health and doing well. 


One like me hard to find; was born in me (1867). 


Address care VARIETY 


MIKE SCOTT 


DUBLIN ENTERTAINER 


On my own merits for 18 years. 
Who is my friend? To-day is the day. 


PASTOR'S THIS WEEK 


When answering advertisements kindly mention VARIETY. 
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REPRESENTATIVE ARTISTS 


REPRESENTATIVE ARTISTS 








: THREE NIGHTINGALE 


Big Hit 
Everywhere 


MINNIE MARX, Mgr. 





PASTOR'S NEXT WEEK (Deo 





WILFRED CLARKE 


Presenting His Sketches 
“NO MORE TROUBLE” and ‘‘WHAT WILL HAPPEN NEXT?’ 
Address, care Lambs’ Club, New York City. 


Hie KID 


Presenting ‘““HIS DAY OFF.”’ IN VAUDEVILLE. TIME ALL FILLED. 
HARRY JACKSON, General Stage Director for JULES MURRY 
Address United Booking Office or Room 1, New York Theatre Building, x. Y. City. 


THE CHAMELEON COMEDIAN 


Mr, HYMACK 


The ORICINATOR of an ORICINAL act 


Will shortly visit America under Mr. PERCY G. WILLIAMS’ management 


ODELL a» KINLEY 








ZOWXO> 














FRED KARNO'S Comedians 


Original London Comedy Company. 
Manager, ALF. REEVES. 


KLAW & ERLANGER CIRCUITS. Representative, WM. MORRIS. 
“A NIGHT IN AN ENGLISH MUSIC HALL” (with Billie Reeves, the orig- 
inal “drunk”), “A Night in the Slums of London,” etc., ete, in repertoire. 
All productions copyrighted. Pirates, keep off. Attorneys, House, Grossman 
and Vorhaus, who have already confirmed all our legal rights. 











DID YOU SEE WHAT VARIETY SAID ABOUT 


GOFORTH ano DOYL 


(“All Right’’) 


Week Dec, 16, Lyric, Mobile, Ala Week Dec. 23, Majestic, Pirmingham, Ala. 








ENGAGED UNITED BOOKING OFFICES’ TIME. 


THE SPEAKER OF TALE 


PHIL MILLS 


In LEW SULLY’S nonsensical narration entitled “ORATORICAL DISTURBANCES’ 








Eckhotlt 2«« Gordon 


THE MUSICAL LAUGH MAKERS BOOKED SOLID 


WEEK DEC. 16, K. & P, 58TH ST., N. Y. C. 


KEITH & PROCTOR 





Freeman Bros. 


Those refined medley singers and dancers who do different styles of dancing. Now on the Sullivan 
& Considine Circuit. Coming East soon. Open for Burlesque or Vaudeville for next season. 


THE ECCENTRIC RECRUITS, 


Swan-~ Bambard 


“On Guard’ with W. B. Watson’s Army, playing Grogan and the Sheriff in setae s Alley.”’ 
DEC. 16-18, LYCEUM, TROY; 19-21, GAYETY, ALBANY 


LILLIAN HALE « © 


IN “THE PHANTOM RIVAL,’ BY SAGER DEAN. 
One of the best laughing sketches in vaudeville. Big success everywhere. 


FISKE: McDONOUCH 


HAVE THREE WANTS 
lst. Want to go with a show, 
2nd. Want to write Acts for other artists. 
3rd. Want all managers and agents to see their NEW ACT in ‘‘one,” 
PASTOR’S DEC. 16 AND WEEK 
N. Y. City. 


SEYMOUR and NESTOR 


120 W. 116th St., New York. Phone 3470 Morningside 














‘‘Denny’s Dilemma,’’ at 





Character Songs and Changes. 





CIRCUS PARODIE 


E actus JE CAN CLERMONT 


i. 1 4 
al ei EF 





|, Papa 
— oa & VAN 





Playing Klaw @ Erlanger Circuit Open time after April |: 


JIM ann JENNY JEE 


WORLD’S GREATEST WIRE ARTISTS AND JUMPERS, 
Booked by H. H. FEIBER. 


HAVE YOUR CARD IN VARIETY. 











VAUDEVILLE SURPRISE 


JOLLY JOHN LARKINS 


ORICINAL 
CONCEPTION 
IN ONE 


WESLEY @® PINCUS, Exclusive Agents 


When answering advertisements kindly mentien VARmMrY. 
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REPRESENTATIVE ARTISTS 








S 


MADDOX: MELVIN westey s Pincus 


EDWARD GRAY was driving the auto which missed my eye and struck my foot last Sunday. 


Give the act I have won to someone who needs it or keep it yourself.—-AL. W. MADDOX, 





MANAGERS AND AGENTS INVITED TO SEE 


th Great Caicedo 


KING OF THE WIRE. 
Address per route or N. Y¥. CLIPPER. 


BESSIE WYNN 


IN VAUDEVILLE. 
Direction of MR, E. F, ALBEE. 








Pad (4 rapa ea (4111 





Artistic Equilibrists 


A Superb Demonstration of Equilibrium With Electrical Effects. 








ABNER HARRY 


ALI PEISER 


ECCENTRIC COMEDY ACROBATS. 
WEEK DEC. 16, GOTHAM, N, Y. 





En Route T. W. Miner’s ‘HIGH JINKS. 











Teed .. Lazell 


That German Comedy Sketch, ‘‘DELMONICO’S UPSIDE DOWN.”’ 
Are playing the West Indies with the Flying Jordens for a season of 14 weeks, 





RUBE 


Welch-Francis 


Assisted by COYLE, BEATRICE and DYER. 
Direction JACK LEVY. 





BOOKED SOLID. 











Why not have a cartoon of yourself or act for lobby, or a diagram of your tricks ? 


PLL DRAW THEM FOR YOU 


LEO CARRILLO! 


CBE ORIGINAL 


If you are, this is the best protection 





Address care VARIETY 

















— xno oH“ Tr Sse Oo ae _—a 2. == Cit Ss SALON BL 
— A aes So = — oa = lage 20), -}0. : 
Coad —_— ———/— |) o -—-_ —_—— 
ENORMOUS SUCCESS ENORMOUS SUCCESS 








ENORMOUS SUCCESS 


miss TILY LENA. 


ALHAMBRA THEATRE 


WEEH DECEMBER 16, 


ALHAMBRA THEATRE 


HAMMERSTEIN’S, NEW YORK 


ALHAMBRA THEATRE 








HE HUTCHISON-LUSBY CO. 


Presenting JACK BURNETT’S GREAT DRAMATIC COMEDY 


“The Girl Untamed” 


WESTERN VAUDEVILLE ASSOCIATION, 





“Claus -- Radcliffe™ 


REGULAR WARDROBE, REGULAR SINGING, IRREGULAR DANCING. PRESCRIPTION NO. 3 TO FOLLOW, 





“~ BURNS : BURNS ~- 


ECCENTRIC COMEDIANS. 
Originators of the Burlesque Bounding Tight Rope. 
Also, MAY AND LILY, Vocal and Musical Entertainers, 
can be booked in conjunction with above act. 
AGENT, JENIE JACOES, KNICKERBOCKER THEATRE BLDG. 


When answering advertisements kindly mention VARIETY. 











coe 


t 
; 
4 
: 











116 VARIETY 
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REPRESENTATIVE ARTISTS 








FRANK FOGERT 


** Ain’t | Right, Boys?” 


The Dublin Minstrel 





Booked Solid uatil June, 1908. K. & P. Circuit 








BERRY ~ BERRY 


COMEDY MUSICAL DUO. Now Playing the Orpheum Circuit. 
DEC 16, ORPHEUM, MINNEAPOLIS. ALF. T. WILTON, Agent. 








Adele Fred 


™ The Astaires \f 


Suvenile Artists 
Presenting a novel Singing and Banring specialty 


Address as per route, or 248 W. 45th St., N. Y, City. 
Act staged by Ned Glayburn 











MAX REYNOLDS 


Featured and a big hit in the vaudeville hit “PARADISE ALLEY.’’ Mgr. B. A. ROLLFE. 





VMcMAFION’S 








“PORTER MAIDS” 


‘Tom Kelley 


PIANIST AT PASTOR’S THEATRE. 


Have Your Card in VARIETY 
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Gaiety Girls,’’ 





iliie DeLeon 


(‘THE GIRL IN 


Broke all records at London Theatre with Jas. H. a “Broadway 
week December 2nd. 


Address LEW ROSE, Hurtig @ Seamon’s 125th St. Music Hall, New York 


BLUE ’’) 











and MRS. 


HAROLD KELLEY 


Just finishing a solid year on the Sullivan-Considine Circuit. TIME ALL FILLED. 





IN VAUDEVILLE PORTRAYED 


Delmore =“ Darrell 


Gee, what a small stage. I wonder where the mail box is? 





A SENSATIONAL EUROPEAN NOVELTY. 


THE 3 ERNESTS 


TRAMPOLINE HORIZONTAL BAR ARTISTS. 
A featured attraction on Sullivan-Considine Circuit. Address care VARIETY. 


THE MAGNETIC 


MAIDA DUPRE 


Singing and Dancing Comedienne, 
‘‘High School Girls.’’ WEEK DEC. 16, COLUMBIA, BOSTON. 











Who is the artist always introducing something new? Who plays return dates at all houses? Who is 
always welcome and commands about the highest salary ever paid a ‘‘single’’ act on the Pacific Coast? 


HUCHJ.EMMETT 


VENTRILOQUIST. 





JOHN J. WELCH and FARL MADELINE 


An entertaining comedy act in ‘‘one,”’ consisting of singing, dancing and talking. 
A SUCCESS EVERYWHERE. 
Mr. Welch is the author of many popular songs now being sung everywhere, 
Booked by Western Vaudeville Association. 





Week Dec. 2, played a return date at Grauman’s National, Frisco. Ask Sid, 














Week Dec. 16, Pantage’s Theatre, Portland, Ore, 


THE REAL NEWSBOY ACT 


The Original American Newsboy Quartet 


FAULKNER BROTHERS, LEONARD and HOLDEN, SINGERS, DANCERS and COMEDIANS, 
CAME WEST FOR 10 WEEKS. HAVE SIGNED FOR 10 WEEKES MORE. WHY? MORE MONEY. All time open after March 7th. 


(Keith-Proctor, Beware?) 


When anewering advertisements kindly mention Vanity. 
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REPRESENTATIVE ARTISTS 








74. 


—_ 


OSSEN 


1 LOR 


rERD 


179 W. 47th 6&t., 
New York. 





THE FAMOUS 


JACKSON 
FAMILY 


WORLD'S MOST MAR- 
VELOUB OYCLISTS, 











It isn’t the name that makes the act— 
It’s the act that makes the name. 





THE KING OF IRELAND, 


JAMES 6. DONOVAN 
RENA ARNOLD 


QUEEN OF VAUDEVILLE. 


DOING WELL, THANK YOU. 
ALF T. WILTON, Agent. 





WILDER **" 


256 W. 97th St., New York. 
Phone 2188 Riverside, 


Bob Van Osten 


THE MAN WITH THE DUCK NOSE. 


Balnow Shaw 


BURLESQUE ECCENTRICS. 
N. Y¥. Hippodrome, indef. 


MERRY XMAS AND HAPPY NEW YEAR 
TO ALL FRIENDS. 


ALLEN CURTIS 
Clifton Crawford 


Direction JOE HART. 


Have Your Card in Variety 




















ila 
iva 


with 





Herbert Lloyd and Co. 








Grace Orma 


In Vaudeville 


Dec, 9-14, Pastor’s Theatre. 





DEWITT--BURNS ann 
TORRANCE 


Presenting 
“The Awakening of Toys.’’ 


WEEK DEC, 16, POLI’S, SCRANTON. 
REICH & PLUNKETT, Agents. 





JOHN 6. SALL 


RiceCohen 


Presenting ‘‘A Bachelor Wife.’’ 
WEEK DEC. 16, COLUMBIA, CINCINNATI. 








ILA GRANNON 


IN VAUDEVILLE. 
K. & P. CIRCUIT. BOOKED SOLID. 





RICE & PREVOST 
“Bumpty Bumps” 


Rittera Foster 


ACROSS THE POND. 


Address care SOMER & WARNER, 
1 Tottenham Court Road, London, Eng. 
ALF T. WILTON, American Agent. 


Chris 
Richards 


England’s 
Eccentric Comedian 
‘DEC. 16, COLUMBIA, 
ST. LOUIS 


MARIWVELLI, AGENT. 


MD nN 


COMEDIANS AND PRODUCERS, 
Of Sam Scribner’s ‘Pig Show."’ 
We make them laugh because we work in harmony. 


JANE CILBERT 


With MAY TULLY IN “Stop, Look and Listen’’ 
Week Dec. 16, Lyric, Dayton, Ohio, 


























GEO. OC, 























WEEK DEC. 9, TREMONT, BOSTON, 


WALTHOUR TROUT 


AN ADVANCED 


PRESENTING 


WEEK 





CYCLE ACT 


Sensational Tricks---Refined Comedy 


DEC. 16, NEW YORK THEATRE, N, Y. 








RRY: WOLFORD 








THE TOWN TOPIC TICKLE 
HE TALKERS and TIP TOP TICKLE 
OWN SINGERS, Tickling more abundantly 
OPIC at Keith's, Syracuse, this week. 
ICHLE DEC. 16, SHUBERT, UTICA. 
ALKHERS Those Smart Agents 
REICH & PLUNKETT, 











THE AUSTRALIAN PREMIER VOCAL SOCIETY SHETCY¥ 4RTISTS 


RIVERS :ROCHESTER 


DIRECT FROM AUSTRALIA 
SULLIVAN & CONSIDINE CIRCUIT, LYRIC, 
CLEVELAND, WEEK DEC, 9, 





INO. A. WEST 


AS SHERMAN SAID, ‘“‘WABR IS HELL.” 


THE 
MUSICAL 
BROWNIE 





When answering advertisemente kindly mention VARIETY. 


Permanent Address, Care of 
VARIETY 
ALF. T. WILTON, Agent, St. James Building, 
New York. 
AND 
THE THIS WAS A H—— OF A (VAUDE- 
woLr VILLE) WAR, 
SAID 
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REPRESENTATIVE ARTISTS 








THE VENTRILOQUIST WITH A PRODUCTION, 


Ed. F. 


REYNARD 


And His Famous Mechanical Figures. 
Week Deo. 16, Keith’s, Portland. 


MAY TULLY : CO. 


Iv “STOP, LOOK AND LISTEN." 





Most talked of act in Vaudeville. 
Booked solid with the United Booking Offices. 


Elinore Sisters 


ONE, season of ar ® entitled 
THE ACTRESS AND THE MAID 
Copyright Class D, XXC, P~. 9891. 
Direction of GEO, HOMANS. 





in new oun 





“THE MAN WITH THE FUNNY SLIDE.” 
CHAS, J. 


BURKHARDT 
Gi, MOZART 


Address VAUDEVILLE CLUB, LONDON, ENG. 








“THE NARROW FELLER.” 
The Italian and His 8 


T™ PIOTTIS 


CHARACTER SONGSTERS. 
18 Mins. in One. 
Address care VARIETY. 


[Daly Burgess 


Going it i aes once more and always making 
What do you think of that? 











WORK 2 OWER 


Season of 1906-1907, with ORPHEUM ROAD 
SHOW. Sesson 1907-1908, KEITH & PROC- 
Representative, ALBERT SUTHERLAND, 


St. James Building, 
A HIT A HIT 


C. W. 
WILLIAMS 


AND HIS COMPANY OF MECHANICAL ACTORS 
PRESENTING A NOVEL 
VENTRILOQUIAL SKETCH 


“The Doctor’s 
Busy Day” 


A NEW AND ELABORATE 
ACT IN PREPARATION FOR “NEXT SEASON 


























AILDATIAW THORNE 


Prima Donna. 
BIG SUCCESS THIS SEA- 
SON IN THE 


“GAY NEW YORK 60.” 














Gartelle Bros. 


SK ATORIALIOM 


roner 8. MASON 


AND 


noe KEELER 











CAVIN, PLATT 
and PEACH ES 


Presenting “THE STOLEN KID.” 
GLOVER WARE’S 


“Village Choir 




















Russell Held 


The Dancer_and THE LADY MAGNETIC. 
ALF T. WILTON, Agent, 
DEC. 16, HATHAWAY’S, MALDEN, MASS. 


JOE COOK 


“THE JUGGLING KID.” 
Watch for the new act in wre, 
JACK LEVY gent. 











MAYME SCANLON 


STANLEY ano SCANLON 


ECCENTRIC MUSICAL ENTERTAINERS, 
One of the three characters in their big laughing 
hit, an oddity entitled ‘‘Did You See Gladys?’ 
Address care VARIETY, Chicago, 





FINN» FORD 


SS 
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Re nS a eee ween 


THE FAMOUS 
HEIM CHILDREN 


The only act that gets their audience on the 
impulse of the moment. Booked solid till July, 
1908. Management CHRIS 0. BROWN, N. Y. 

- 


Emesto Sisters 3 


NOVELTY ECCENTRIO DANCERS. 
Watch ’em on the Sullivan-Considine Circuit. 


ED avo NETTIE MASSE 


“FROLICS IN A DINING ROOM” 
Big Success on Western States Circuit. 


“I haf got anudder von.’’ 
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nineties. 


= 


A comedian who can sing and talk and help to 
make a good show. 


2nd season with Williams’ ‘‘Imperials.’’ 
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Marno Irtio 


European Comedy Acrobats. 
KLAW & ERLANGER CIRCUIT. 





THE ADVANCED AERIALIST. 


De MARLO 


*‘*THE GOLDEN SPIDER” 


Do you know me? 
If not get acquainted with me and my act. 
THE ONLY 


Bert Page 


“The Comedy Acrobatic Kid.’’ 
Always working. Address VARIETY. 


GEO. W. EVERS 


“PORK CHOPS” 


Permanent Address, 
White Rats, 1553 Bway., N. Y. City. 








Europe’s Greatest Wire Artists. 
KLAW & ERLANGER CIRCUIT. 
Direction HENRY MEYERHOFF. 


LEO ST. ELMO 


“The Musical German.’’ 
14 Minutes in ‘‘ONE.”’ 





We carry special scenery and electrical effects. 


BURTON 
Kok 
SHEA 


PRESENTING 


“ACOUNTRY BOY'S LUCK” 


A rural comedy playlet with original ideas and 
novel situations. 






‘‘A Corker in Cork’’ 


GEORGE ATKINSON 


PRINCESS CHINQUILLA 


and NEWELL 


JENIE JACOBS, Sole Representative, 








FOR SALE 


WIGGIN’S FARM 


Apply to THE CHADWICK TRIO. 





WILL OPEN JAN. 1, PARIS, FRANCE. 


JUNO SALMO 


KEITH-PROCTOR 


HART TRIO 


INSTRUMENTALISTS AND VOCALISTS 
When anewering advertisements kindly mention VARIETY. 














ALF. T, WILTON, Agent. Have Your Carn in Variety 


MURRY LILLIAN 


CLAYTON and DREW 


“A Knight in Rome.’’ 
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MAX DUFFEK 


The Musical Oontortionist. 
KEITH-PROCTOR CIRCUIT. 


te 











Exclusive Management 


MR. ALF. T. WILTON 


Suite 920, St. James Building 
NEW YORH CITY 
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VARIETY 


119 





REPRESENTATIVE 


ARTISTS 


REPRESENTATIVE ARTISTS 













WEEK DEC, 16—ACADEMY, PITTSBURG. 


HEUCK & PENNESSY’S 


“EMPIRE SHOW™ 


DIRECTION W. H. HISS. 

































“I8S DOT 50?” 


GEORGE KLEIN 


STILL WITH THE BIG SHOW. 
The Sensational Acrobatie Oomedians, 


MONTAMBO and HURL-FALLS 


The Peer of Comic Acrobats 


IMHOF and CORINNE 


“IN A STRANGE HOTEL” 


EMMA WESTON 


CONTRALTO, THAT’S ALL 














a Two es 


JOHNSTON and BUCKLEY 


y, Ker-Soit-ny 


AL. ZIMMERMAN 


Character and Singing Comedian. 


LEW H. SPOOLER 


MUSICAL DIRECTOR 


ROGER IMHOF 















































WORLD FAMED 


DUNEDIN TROUPE 

















SE A 
* BOOKED SOLID TO 1909 BY MARINELLI. 
WEEK DEC. 16, POLI’S, NEW HAVEN. 








PETERS 


WEEK DEC. 16, POLI’S, SCRANTON. 








A Good Singer of Good Songs, 


JOSIE AINSLEY 


Direction of JAMES J. MORTON, 





SUTTON 
~ SUTTON 


The Rube and the 
Living Pumpkin 


En Route with the 
High School Girls 


WEEK DEC. 16, COLUMBIA, BOSTON. 


Cocciaz Amato 


NOVELTY DANCING SKETCH. 


‘The Mixer and the Maid.”’ 
IN VAUDEVILLE. 


“The > Majors” 


(FRANK MAJOR & CO.) 
Address, FRANK MAJOR, 
COMEDY CLUB, N. Y. OITY. 


Le BRUN cer 


Opera 
Trio 
Strongest Singing Act in Vaudeville. 
Magnificently Costumed. 
Management ALBERT SUTHERLAND. 


Lilllan Tyce 


ORPHEUM CIRCUIT. 
The Really Funny Monologist. 


JAMES J. MORTON 


Still on the Theatrical Platform, 


KELLY ano KENT 


ORPHEUM ROAD SHOW, 


SIDNEY FORRESTER 


Introducing 






































Singing Comedian and Monologist, 
“The Costermonger.’’ 


Per, Address, care VARIETY. 


Now on §8.-C. Circuit. 


LOU MORGAN 


THAT LITTLE DUTCHMAN. 
E. Taylor’s Parisian Belles. 





En Route with Chas. 


A Cure for the Blues 


Laurie Ordway 


ENGLISH COMEDIENNE, 





FELIX REICH, 
Manager, 


LOUIS WESLEY, 
Agent. 


Time All Filled 


Netta Vesta 


SINGING COMEDIENNE 
Keith Circuit 
Address care VARIETY 


Pete Curle 


PRINCIPAL COMEDIAN, 
The Behman Show. 


Management, Jack Singer, 
1907-08, 








BUSH : 
LLIOTT 


PREMIER ECCENTRIQUES. 
For Time.and Terms Address 
ALF T. WILTON, 





“—1Ss IT?” 


Ryan-Richfield Go. 


IN VAUDEVILLE. 
DIRECTION MAG HAGGERTY’S FATHER. 





SHEPPARD CAMP 


“The Man from Georgia” 
MR. AND MBS. 


TRUESDELL 


ts all filled. 
care AUDEVILLE he 
147 we 45th St., N. Y¥. City. 





Address, CLUB, 





COMEDIAN WITH THE 
BIG VOICE. 


FRED. RUSSELL 


Signed season 1907-08 with Rentz-Santley Oo. 


THAT NATURAL JEW 








EDWIN STEVENS 


in 
“A Night Out.” ‘Julius Caesar Up To Da’ 
‘An Evening with Dickens’”’ ‘‘An American Refies” 


Assisted by MISS TINA MAR 
Time all filled till June 7, 1908. 


STUART BARNES 


Direction GEO. HOMANS, 








ROBINSON 





“THE PLAYERS.” 








PARQUETTE|::* John 7. Powers 
T ie oO VAUDEVILLE ‘TIT-BITS.”’ 
K. & P. CIRCUIT. AL MAYER, Act. Agent, ALF T. WILTON. 
WEEK DEC. 16, GAIETY, SPRINGFIELD, ILL. MARION VICTORIA 








Hughey Conn as ‘Dr. Louder,’’ of 


CONN, DOWNEY WILLARD 





ECCENTRIC HEBREW COMEDIAN 


HENRY FINK 


At Liberty for Farce Comedy and Burlesque 





After Dec. 21. Address, CHESTER, PA. 
GEORGE EDDIE 
In a Unique Musical, Singing and Dancing Act. 


Add, all Com. to AARON KESSLFR, 


Hammerstein's Victoria Theatre, New York, 








Walter S. Dickerson 


‘Senator Stebbins, the Yankee Rube,’’ 
Address care VARIETY, 


When answering advertisements kindly mention VaRtrty. 


Direction AL SUTHERLAND. 





I think I will be very hard to please when I 


get home. My wife must learn to make oyster 


cocktails and stew and wheat cakes, 


yQRITT 


ENJOYING AMERICA. 





DEC. 16, EMPIRE, 


HOBOKEN, N, J. 




















DE CHANTAL 
TWIN SISTERS 


SWEETEST SINGING IN VAUDEVILLE. 





“The Two in Red,’’ by Junie McCree. 


THE COLTONS 


OPEN FOR FARCE COMEDY OR BURLESQUE, 
Per. Address, 259 E. 14th St., N. Y¥. City. 





EDITH AND LEE 


ANEY, J 


“The Doll 
Always Busy—A Feature Everywhere, 
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VARIETY 














His Royal Highness 
The Prince of Wales 





Presented to Horace Goldin by 
His Majesty Hing Edward Vir 
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HOME AGAIN 
-A Merry Christmas 
Two Weeks, December, 1907 
23d and 30th, Colonial 
NEW YORK 
With More 
NEW and ORIGINAL Illusions 








When answering advertisements kindly mention Vantrry. 


Her Majesty 
The Queen of Saxony 






























McMAHON 


EDYTHE 


CHAPPELLE 


AND THEIR 


“PULLMAN I; 
PORTER “. 
MAIDS” © | 


‘Success Follows Originality 


- ANOTHER DEGIDED HIT 
THE MOST POPULAR ACT PLAYINGIN VAUDEVILLE. BOOKED SOLID 


SEE OUR NEW GIRL ACT WITH THE NEW YEAR, PROCTOR’S 23rd STREET 
COPYRIGHTED—WORDS, MUSIC AND DIALOGUE OF ALL ACTS—by Tim McMahor, the Impressario 












































McMahon’s Acts are staple; not IN and OUT of Vaudeville, but IN all the time: 
McMAFION’S 


“MINSTREL MAIDS AND WATERMELON GIRLS” 


BOOKED SOLID 
EUROPEAN TIME SOLICITED BEGINNING JUNE 


ALICE SHRODES, Interlocutoress CHARLES SHRODES, Manager 


Address T. B. McMAHON, as per route or care VARIETY 


Merry Christmas and a Dappy New Year to Everyone 


ARE WE MERRY AND HAPPY? ASK US 
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